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The Music
The Magdalene
In the third century, when the Pistis Sophia was written, Christian beliefs were in a state of flux. 
Different sects believed in radically different versions of Christianity. One faction, the Gnostic 
Christians, believed that a spiritually open worshipper could have visions of Jesus that would reveal 
fresh insights into the faith. Orthodox Christians believed that the established teachings of the disciples, 
and not the impromptu revelations of worshippers, should form the unchanging core of the Christian 
faith. This argument ended when the Roman emperor Constantine converted to Christianity in the 
fourth century, recognizing the orthodox Christians as legitimate and deeming the other sects heretical.
 The Magdalene is a setting of Chapter 33 verses 1-12, 14-18 and 30-35 from the Pistis Sophia, 
a Gnostic text. Eleven years have passed since Jesus’ resurrection and He has returned many times to 
teach his disciples (a group that includes Mary Magdalene and other women). Mary steps forward to tell 
the story of the Pistis Sophia, a personification of the Gnostic belief in gaining wisdom through questioning. 
Mary speaks a version of the 68th psalm, repurposing the text to describe the oppression of the Gnostics 
by the rule-oriented orthodox Christians. The Gnostics seek a balance between the religious laws of 
the orthodox and the intellectual originality of the Gnostics, between the accepted and the revelatory.

— Rebecca Wascoe Hays

Pretty Girl (Flo’s Power Ballad) from Picnic
It is late afternoon and Flo is helping Madge get dressed for the picnic. While helping Madge get 
ready, Flo sings to her reminding her that time is ticking. Pretty things, like Madge, are rare in life 
and don’t last. She pushes for Madge to act quickly and marry Alan.

— Libby LaRsen

A Strange Wild Song
This playful setting of the Lewis Carroll poem features a narrator and the hero, as it were. The 
narrator explains the stages of delirium that this man is encountering upon his path toward a 
nervous breakdown. Using many vocal colors, the baritone is able to demonstrate the “voices” which 
are narrating his thoughts throughout this whimsical duet.

— Rebecca Wascoe Hays

The Composer

“Music exists in an infinity of sound. I think  

of all music as existing in the substance of  

the air itself. It is the composer’s task to  

order and make sense of sound, in time and  

space, to communicate something about  

being alive through music.”
                                                         — Libby LaRsen

Libby Larsen (b. 24 December 1950, Wilmington, Delaware) is one of America’s most performed living 
composers. She has created a catalogue of more than 400 works spanning virtually every genre from 
intimate vocal and chamber music to massive orchestral works and more than 12 operas. Grammy 
Award winning and widely recorded, including more than 50 CDs of her work, she is constantly 
sought after for commissions and premieres by major artists, ensembles, and orchestras around the 
world, and has established a permanent place for her works in the concert repertory.
 As a vigorous, articulate advocate for the music and musicians of our time, in 1973 Larsen 
co-founded the Minnesota Composers Forum, now the American Composer’s Forum, which has 
become an invaluable aid for composers in a transitional time for American arts. A former holder 
of the Papamarkou Chair at John W. Kluge Center of the Library of Congress, Larsen has also held 
residencies with the Minnesota Orchestra, the Charlotte Symphony and the Colorado Symphony.



The Performers
Rebecca Wascoe Hays is an avid promoter of contemporary American 
composers. In addition to her work with Libby Larsen, her current projects 
include a CD of sacred music by Mississippi composer, Len Bobo, which 
is available through APAD Recordings. An active recitalist and soloist, she 
has appeared at Chicago Symphony Hall with the Elgin Symphony in Vaughan 
Williams’ Dona Nobis Pacem. Other works include, Mozart’s Vespers. 
She has performed the solos in Beethoven’s 9th Symphony, Mahler’s 3rd 
Symphony, Rutter’s Magnificat, Saint-Saens’ Christmas Oratorio, 
Fauré’s Requiem, and Händel’s Messiah. She also has performed 
operatic repertoire with regional companies throughout the United States.

 Ms. Wascoe Hays has twice been a winner of the Gerda Lissner Foundation Award, and has 
placed in the Sigma Alpha Iota Graduate Performance Awards. She was a Finalist in the Charles A. 
Lynam and Opera Company of the Quad Cities Competitions, and has been recognized as a finalist or 
semi-finalist in many other international competitions, including: Merola, the Marguerite McCammon 
Competition, Dallas Opera Guild, Opera Birmingham, Irma M. Cooper Opera Columbus Competition, 
and the Licia Albanese Puccini Foundation. She is a recipient of the Sigma Alpha Iota Doctoral Grant, 
and continues to present recitals throughout the United States and Europe. She currently serves on 
the faculties of Texas Tech University and Music in the Marche.

Pianist and coach Jeffrey Peterson has appeared in recitals and master 
classes on five continents, with such important operatic artists as 
Martina Arroyo, James King, and Teresa Kubiak. His concert and recital 
appearances have taken him to South Korea, Australia, Paris, Venice, 
Florence, Bologna, and throughout the United States. His performances 
have been broadcast on WFMT in Chicago, WGUC in Cincinnati, and on 
public radio stations in New Mexico, Illinois, and Indiana. Dr. Peterson 
has taught at Indiana University, the University of Illinois, the University 
of Akron, and served on the Opera Studies Faculty at Northwestern 
University in Chicago from 2005-2010.

Little Birds
Again utilizing poetry by Lewis Carroll, Larsen grabs the persona of the birds in the tumbling piano 
line, combined with the use of the tritone throughout. The voices discuss, in a very Carroll way,  
what it is the birds do, think and say to one another as they playfully go about their daily business. 
The song ends abruptly, perhaps leading the listener to wonder about the fate of the little birds.

— Rebecca Wascoe Hays, Quinn PatRick ankRum

Prostitutes Aria from Every Man Jack
Jack has just finished recounting his recent experiences with John Barleycorn-the “Drowning Aria” has 
just been sung. A girl arrives on set and asks, “Do you remember me, Jack?” She tells the story of 
their kiss in a library. A woman—a prostitute—comes on set and sing about their experiences together. 

— Libby LaRsen

De Toda La Eternidad
This is a cycle sung by a lover caught in an agonizing suspension of time — a time in which the 
lover perceives everything from beginning to end, even before the affair begins. It’s in this moment, 
hung in eternity, where Sor Juana de la Cruz tells us we feel emotional urgency precisely because 
there is no progression of time. In her genius, de la Cruz presents us with an oxymoron: the moment 
suspended in eternity. The entire cycle takes place entirely in that moment and solely in the mind 
of the lover. The first song flows with only a hint of pulse. Time runs anxiously ahead of itself in 
the second song, while in Tersja frente, time is completely suspended, languorous, and sensual. 
The fourth song, Esta tarde, is the most metric of the five songs. It is the human touch point of the 
cycle and the text is perhaps easiest to understand if one attaches it to a human situation. I chose 
to set the text in a vague, dark tango as a metaphor for the relationship of the lover to the beloved. 
Diuturna enfermedad de al esperanza presented me with another example of the genius of great 
poetry. It’s the word “diuturna.” I was dissatisfied with my original translation of this word and so 
I went on a hunt to find another definition or meaning. I found that the word suggests an eternally 
long span of time — that the word itself is a state of being which feels like eternity but is not. A 
perfect word, perfect in itself, and perfect in the poem.

— Libby LaRsen



The American mezzo-soprano Quinn Patrick Ankrum regularly receives 
acclaim for the sweet purity and strength of a lyric voice enhanced by 
a sizzling coloratura facility and combined with an engagingly sincere 
personality in a wide variety of repertoire spanning the centuries from 
the early Baroque period to the present. An avid supporter of living 
American composers, she recently participated in the co-premiere 
of John Harbison’s Crossroads. She is an active performer, and has 
sung with regional opera companies and orchestras around the United 
States, including the Buffalo Philharmonic Orchestra, Wichita Symphony 
Orchestra, Houston Symphony Orchestra, Jacksonville Lyric Opera and the 

Dallas Opera, as well as internationally with the Orquestra Sinfónica Nacional in Mexico City and at 
the Lorn Live Chamber Music Festival (Oban, Scotland). Past seasons have included performances 
at Carnegie Hall and Avery Fisher Hall at Lincoln Center in New York.   Concurrent with her career as 
a singing artist, she is also active in the academic world as a voice teacher, masterclass clinician, 
and conference presenter. Dr. Ankrum earned her Doctor of Musical Arts degree from the Eastman 
School of Music. She serves currently as Associate Professor of Voice at Texas Tech University.
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 Jeffrey Peterson earned the doctorate in Vocal Coaching and Accompanying at the University 
of Illinois, where he was the assistant to renowned pianist and coach John Wustman, recital partner 
to many of the world’s greatest singers.  Dr. Peterson has taught at several summer programs, 
including the Corso Estivo per Cantanti Giovani and The Italian Operatic Experience, both in Urbania, 
Italy; the New York Vocal Institute, of which he was co-director, and is currently in charge of Music 
in the Marche, a program in Mondavio, Italy, which he founded and for which he is also artistic 
director. He is currently Assistant Professor of Voice and Vocal Coaching and Music Director of the 
Baylor Opera Theater, at the Baylor University School of Music.

Gregory Brookes has been praised for his “rich baritone sound” and 
“Shakespearian acting.” After receiving a BMus in clarinet performance 
from the University of Calgary, he pursued graduate work at the Eastman 
School of Music where he earned a Master of Music in vocal performance 
and literature. He subsequently earned a Performer’s Diploma and a 
Doctor of Music from Indiana University’s Jacobs School of Music. He has 
earned praise for both his operatic and musical theatre roles some of 
which include, Don Giovanni, the title role in Sweeney Todd, The Mikado, 
Simone in Gianni Schicchi, the Pirate King in The Pirates of Penzance, 
Cervantes in Man of LaMancha, Alfred Doolittle in My Fair Lady and 

Billus in South Pacific. In addition to his lyric theatre performances, he is a frequent collaborator 
with numerous choral societies having sung the baritone solos for the Brahms’s German Requiem, 
Handel’s Messiah, Haydn’s The Creation, the Orff Carmina Burana, the Duruflé Requiem and the 
Mozart Requiem. Gregory’s performances have been heard on NPR, CBC (Canada) and the BBC 
and he has performed internationally in China, Honduras, Canada and France. He is currently an 
Assistant Professor of Voice at Texas Tech University.
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A Strange,Wild Song

      Rebecca Wascoe Hays, soprano

Jeffrey Peterson, piano

  Libby Larsen

  The Magdalene (Pistis Sophia - trans. Philip Sellew & G.R.S. Mead)

 1 Chapter 33: Prologue 

[3:29]

 2 Chapter 33: 1-6 

[3:25]

 3 Chapter 33: 7-12 

[1:50]

 4 Chapter 33: 14-18 

[1:44]

 5 Chapter 33: 30-35 

[1:29]

 6 Pretty Girl (Flo’s Power Ballad - David Holley) from Picnic 
[5:36]

 7 A Strange Wild Song (Lewis Carroll) 

[2:43]

  with Gregory Brookes, baritone

 8 Little Birds (Lewis Carroll) 

[3:37]

  with Quinn Patrick Ankrum, mezzo-soprano

 9 Prostitute’s Aria (Philip Littell) from Every Man Jack 

[4:37]

  De Toda La Eternidad (Sor Juana Inez de la Cruz)

 10 Un instante me escuchan 

[2:15]

 11 ¡Afuera, afuera, afuera! 

[2:10]

 12 Tersa frente, oro el cabello 

[3:58]

 13 Esta tarde 

[3:37]

 14 Diuturna enfermedad de la esperanza 

[4:03]

  Total Time = 42:33


