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received a double premiere with a 
live radio broadcast, and all of them 
are now available on recording: 

WALTER MAYS:  
String Quartet No. 2,  

“Dreaming Butterfly” (2011)

PAUL SCHOENFIELD: 
Three Rhapsodies for Piano and 
String Quartet (2011)

WILLIAM BOLCOM:  
Piano Quintet No. 2 (2011)

JOHN HARBISON:  
String Quartet No. 5 (2011)

BENOÎT MERNIER:  
String Quartet No. 3 (2013)

PIERRE JALBERT:  
Howl, for Clarinet and 
String Quartet (2014)

The Pro Arte Quartet Centennial 
Anniversary Celebration: 2011–2014

The uniqueness and importance 
of this occasion—not just 
the unprecedented 100th 

birthday of the oldest string quartet 
continuously in existence, but also the 
first university-ensemble residency in 
the United States, and the dramatic 
story of how a prominent European 
quartet became an American one—
demanded a celebration to match.

Founded in Belgium in 1912 by 
students at the Conservatoire Royal 
de Bruxelles, the Quatuor Pro Arte 
quickly became one of Europe’s 

most distinguished and celebrated 
quartets. In 1940, while on a U.S. 
concert tour, the group became 
stranded in Madison, Wisconsin 
when Nazi forces invaded their 
homeland, preventing their return. 
The University of Wisconsin 
administration responded quickly, 
and with courage and imagination 
completed arrangements to offer this 
quartet in exile a permanent home at 
UW, where it has remained ever since. 

Six new chamber works 
commissioned for the anniversary 
formed the heart and soul of the 
100th birthday celebration. Each 

Composer 
manuscripts,  
Pro Arte 
centennial 
commissions
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Pro Arte Quartet: Past & Present

Onnou, Alphonse (1912–1940)
Brosa, Antonio (1940–44)
Kolisch, Rudolph (1944–67)
Kim, Won Mo (1964–67)
Paulu, Norman (1967–95)
Perry, David (1995 – )

------------------------
Halleux, Laurent (1912–43)
Rahier, Albert (1943–60)
Basso, Robert (1960–64)
Moore, Thomas (1967–73)
McLeod, John (1973–74)
Blum, Martha Francis (1974–88)
Kim, Jae-Kyung (1988–95)
Beia, Suzanne (1995 – )

------------------------
Prévost, Germain (1912–47) 
Milofsky, Bernard (1947–57)
Blum, Richard (1957–91)
Chisholm, Sally (1991 – )

------------------------
Various (1912–1916) 
Quinet, Fernand (1916–22) 
Lemaire, Fernand-Aug. (1917–18)
Maas, Robert (1921–40)
Evans, C. Warwick (1940–41)
Gottlieb, Victor (1941)
Sopkin, George (1941–43)
Friedlander, Ernst (1943–55)
Creitz, Lowell (1955–76)
Karp, Parry (1976 – )
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mays Schoenfield bolcom harbison mernier Jalbert

Funding for the Pro Arte Centennial Commissions came from the 
National Endowment for the Arts, Meet the Composer’s Commissioning/

USA program, the Koussevitsky Foundation, DaneArts, the Evjue 
Foundation, Peterson Foundation, Madison Arts Commission, 

University of Wisconsin-Madison, Tandem Press, Wisconsin Public 
Television, Dane County Airport, and numerous individuals. 

essential. The Pro Arte Friends Group 
deserves special acknowledgement. 
Core members were: John Barker, 
Jeanette Casey, James Crow (in 
memoriam), Norman Gilliland, Robert 
and Linda Graebner, Walter Gray, Greg 
Hettmansberger, Brian Hinrichs, Stan 
and Shirley Inhorn, Mike Muckian, 
Jacob Stockinger, and Andrée Valley. 

As the Centennial Celebration reaches 
its finale, we launch the beloved 
Pro Arte Quartet into its second 
century, its next one hundred years. 

SARAH SCHAFFER
Director, PAQ Centennial Celebration
Manager, Pro Arte Quartet

anniversary celebration. Marking its 
first return since war exile in 1940, 
the quartet performed in many of the 
prestigious concert halls where the 
original Belgian quartet first made 
history—Flagey, the Royal Library, 
Royal Conservatory, and Dolhain 
(hometown of founding violinist 
Alphonse Onnou), where audiences 
included families of the original 
quartet members, and the Counselor 
to His Majesty King Philippe. 

The Pro Arte Centennial Celebration 
would not have been possible without 
the support of countless organizations 
and individuals who contributed 
money, time, and expertise. All were 

Festivities also included a 
distinguished lecture series, museum 
exhibits across campus and 
throughout Madison, two video 
documentaries, a commemorative 
centennial book, and the first 
comprehensive history of the quartet, 
by esteemed historian John Barker: 
The Pro Arte Quartet of Brussels and 
Madison—A Century of History and 
Legacy (forthcoming). A concert 
tour of Belgium in May 2014, by 
the now fully American Pro Arte, 
was the fitting culmination of the 
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Jalbert

The Pro Arte Quartet of Brussels and Madison:  
A Century of History and Legacy — by John W. Barker 

Historian John Barker’s book traces for the first time the rich history of the 
longest-running string quartet in continuous existence, the only quartet to reach 
its centennial, the first ensemble-in-residence at an American university, and one 
of our most beloved cultural institutions. The quartet’s colorful personalities leap 
from the page. A comprehensive discography is included. Forthcoming in 2017.

The Pro Arte Quartet Centennial Anniversary Commissions: 

The American Premieres 2011–2012  (albany records, 2013) 
Piano quintets of William Bolcom and Paul Schoenfield, and string 
quartets of John Harbison and Walter Mays. (2 CDs)

Volume II: Mernier & Jalbert  (albany records, 2016) 
Mernier’s String Quartet No. 3, and Jalbert’s Howl, for clarinet quintet.

Produced by multiple Grammy award-winner Judith Sherman.  
Available wherever fine records are sold.

The Pro Arte Quartet: A Century of Music (2014)
This 60-minute documentary by Wisconsin Public Television 
weaves together the quartet’s storied history — in images, 
interviews, performance, and narration. The DVD includes a special 
full-length concert performance bonus. Available from WPT.
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BENOÎT MERNIER 
String Quartet No. 3 (2013) 
First performance: March 1, 2014, Madison, Wisconsin, by the Pro Arte 
Quartet. First European performance: May 26, 2014, Conservatoire 
Royal de Bruxelles (Belgium), by the Pro Arte Quartet. Recorded in 
Mills Hall, University of Wisconsin-Madison, May 16–19, 2015

In honor of its origins in Brussels and its vital early history as a Belgian quartet 
(1912-1940), a new work from a Belgian composer was an essential component of 
the centennial commission, a way for the Pro Arte to honor its homeland. Indeed, 
much of the early repertoire of the young quartet robustly promoted Belgian 
music, including works of composers such as Huybrechts, Jongen, and Houdret. 

Mernier’s third quartet followed immediately after the completion of his 
second opera, La Dispute, which premiered in 2013 at the Royal Opera of the 
Monnaie in Brussels. The proximity to the opera directly affected his concept 
of the quartet: in contrast to a large-scale, plot-driven work, the quartet is 
intentionally pure or “abstract” music, free from all programmatic associations. 

“The musical drama of my quartet is found in its form. I tried to invent a linear 
and discursive form paradoxically organized out of smaller units (nine sections). 
These sections maintain a specific but varied relationship between themselves 
that offers the listener the sense of an overarching form that transcends the 
pauses and spaces between movements. … It is only when the work concludes 
that the listener is finally able to apprehend the overall form. Each of the 
nine movements suggests a piece complete in itself, and the interplay between 
them creates a form of temporal ambiguity such that the listener loses sense of 
real or actual chronological time. The treatment of the instruments is equally 
diversified: each one may change roles at any moment. In certain passages the 
texture can seem entirely equalized, at other moments an instrument functions 
as a soloist, at certain times the quartet sounds like it is multiplied into several 
quartets, while at other times it is treated like a single voice.”  —Benoît Mernier

Benoît Mernier 
(b. 1964) is widely 

regarded as the leading 
Belgian composer 
of his generation. 

The recipient of numerous 
composition awards 

and commissions from 
international performing 
organizations, he is also 
a virtuoso organist. Mr. 
Mernier, who resides in 
Brussels, was inducted 

into the Royal Academy 
of Belgium (Fine Arts 

Section) in 2007. 

Mernier’s third quartet 
was supported in part 

by the Koussevitsky 
Music Foundation of the 

Library of Congress.
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PIERRE JALBERT 
Howl, for Clarinet & String  
Quartet (2014)
First performance: September 26, 2014, Madison, Wisconsin by 
the Pro Arte Quartet with Charles Neidich, clarinet. Recorded in 
Mills Hall, University of Wisconsin-Madison, May 18, 2015

Howl, written for Charles Neidich and the Pro Arte String Quartet, is in three 
movements and was inspired by the poem of Allen Ginsberg. I had known about 
Ginsberg’s poem for a long time but it wasn’t until after I had started composing 
the piece that I read it thoroughly and saw some similarities in the conception and 
form. It’s less about the content and more about the long lines Ginsberg creates. At 
the beginning of my piece, the clarinet is basically playing long tones, creating a long 
line while the strings present the rhythmically pulsating harmonic underpinning. 
Ginsberg’s poem has been called a “litany of praise” and the second movement 
becomes a litany, much like a series of prayers in a liturgy, with the strings creating 
chant-like lines (though there are no direct Gregorian chant quotes like I’ve used in 
other works) while the clarinet becomes the “Vox Dei,” the voice of God, hovering 
mysteriously over everything. The third movement returns to the musical materials 
from the first movement, but now the bass clarinet takes on the virtuosic role.

Ginsberg’s poem has also been described thus: “His disconnected phrases can accumulate 
as narrative shrieks or, at other moments, can build as a litany of praise.” I’ve explained 
the litany, but there are also buildups to shrieking moments in my piece as well as a “howl” 
motive—a low chord slurred up to an immediate high cluster, all played very forcefully. 

There’s also something very urban about parts of the poem (allusions to cities and urban 
environments) and to me, there’s an urban quality in my first and third movements. 
There are also many religious allusions (Pater Omnipotens Aeterna Deus, and the last words 
of Christ on the cross) so the second movement takes its starting point from this.   

— Pierre Jalbert

Pierre Jalbert  
(b. 1967) has 

earned widespread 
notice for his richly 

colored and superbly 
crafted scores. 

His numerous awards 
include the Rome Prize, 

BBC Masterprize, 
the Stoeger Award, 

and a 2010 award 
from the American 

Academy of Arts and 
Letters. Mr. Jalbert 
teaches composition 
at Rice University’s 
Shepherd School of 
Music in Houston. 
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CHARLES NEIDICH,  
clarinet
Hailed as “a master of his instrument 
and beyond a clarinetist,” Charles 
Neidich has been described as one 
of the most mesmerizing musicians 
performing before the public today. 
He regularly appears as soloist with 

leading orchestras including the Saint Louis, Minneapolis, 
MDR Leipzig, and Yomiuri symphonies, I Musici de 
Montréal, Tafelmusik, Handel & Haydn Society, Royal 
Philharmonic, Deutsches Philharmonic, and National 
Symphony of Taiwan. He is also a frequent chamber 
music collaborator with the Juilliard, Guarneri, Brentano, 
American, Mendelssohn, Carmina, Colorado, and Cavani 
String Quartets. Mr. Neidich is a member of the New York 
Woodwind Quintet and a member emeritus of the Orpheus 
Chamber Orchestra. He is known both as a leading 
exponent of period instrument performance practice and an 
ardent advocate of new music, and has recently turned his 
attention to conducting. Mr. Neidich is on the faculties of 
the Juilliard School, Queens College of the City University 
of New York, the Manhattan School, and the Mannes 
College of Music. He is in demand around the world as 
a recitalist and festival participant, and for his innovative 
lecture concerts and master classes. He earned the Bachelor 
of Arts degree in anthropology from Yale University and a 
postgraduate diploma from the Moscow State Conservatory. 

the artists

The Pro Arte Quartet (PAQ) is one of the world’s most 
distinguished string quartets. Founded by conservatory 
students in Brussels in 1912, it became one of the 
most celebrated ensembles in Europe in the first half of 
the twentieth century and in 1932 was named Court 
Quartet to Queen Elisabeth of Belgium. Its world 
reputation blossomed in 1919 when the quartet began 
the first of many tours that enticed notable composers 
such as Milhaud, Honegger, Martin, and Casella to 
write new works for the ensemble. Bartók dedicated 
his fourth quartet to the PAQ (1927), and in 1936 
PAQ premiered Barber’s Op. 11 quartet, with the 
now-famous “Adagio for Strings” as its slow movement.

THE PRO ARTE QUARTET
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The Pro Arte made its New York debut in 1926 and 
toured the United States frequently under the auspices 
of patroness Elizabeth Sprague Coolidge. The quartet 
was performing in Madison, Wisconsin in May 1940 
when Nazi forces invaded Belgium. The University 
of Wisconsin responded to the emergency by offering 
the quartet a permanent campus home, the first such 
arrangement at a major American university. The UW 
Pro Arte residency became a model of artist residencies, 
now widely emulated throughout the country.

As the first and only quartet ever to reach its centennial 
anniversary (2012), the Pro Arte’s 100th birthday was 
the occasion for a grand multi-year celebration. At its 
center was the commission of six new works by some of 

today’s most important composers: William Bolcom, Paul 
Schoenfield, John Harbison, Walter Mays, and Pierre Jalbert 
(United States), along with Benoît Mernier from Belgium. 
Other initiatives included a lecture series, museum exhibits, 
recordings on the Albany label, a video documentary 
broadcast on Wisconsin Public Television and available 
on DVD, a concert tour to Belgium, and an upcoming 
book on the storied history of this illustrious quartet.

The Pro Arte Quartet performs throughout the United 
States, Europe, and Asia and continues to champion both 
standard repertoire and new music. The group is ensemble-
in-residence at the UW-Madison School of Music and 
resident quartet of the Chazen Museum of Art, performing 
regularly on the concert series of both institutions. The 
quartet has performed at the White House and, during the 
centennial celebration, played for the King’s Counselor in 
Belgium. Recent projects include the complete quartets of 
Bartók and Shostakovich and, in collaboration with the 
Orion and Emerson String Quartets, the complete quartets 
of Beethoven. Recent chamber music collaborators include 
Samuel Rhodes and Nabuko Imai, viola; Bonnie Hampton, 
cello; and Leon Fleischer and Christopher Taylor, piano.

Current PAQ members, together since 1995, are David 
Perry and Suzanne Beia, violin; Sally Chisholm, viola; 
and Parry Karp, cello. Together, they have recorded 
works of Mendelssohn, Dvořák, Rhodes, Shapey, Sessions, 
Fennelly, Diesendruck, and the centennial commissions.
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Violinist DAVID PERRY  is Paul Collins Endowed Professor and artist-in-
residence at UW-Madison. Concertmaster of the Chicago Philharmonic, he 
regularly serves as guest concertmaster with the Ravinia Festival Orchestra, 
American Sinfonietta, and the China National Symphony Orchestra, and 
has performed in most of the major cultural centers of the world. Former 
concertmaster of the Aspen Chamber Symphony, Mr. Perry was on the 
artist-faculty of the Aspen Music Festival and School for nearly two decades, 
and continues to tour the U.S. annually as founding violinist of the Aspen 
String Trio. Active with  the Orpheus Chamber Orchestra for more than 
twenty years, he toured extensively and participated in many of their 
Deutsche Grammophon recordings. A 1985 U.S. Presidential Scholar in 
the Arts and a graduate of The Juilliard School, Mr. Perry is the recipient of 
numerous first prizes including the International D’Angelo Competition. 
His solo recordings are available on the Naxos, Sonos and Sonari labels. 

Violinist SUZ ANNE BEIA is artist-in-residence at UW-Madison, and 
serves as chamber music coach for both the School of Music and the Wisconsin 
Youth Symphony Orchestra. She has served as assistant concertmaster of the 
New World Symphony and as concertmaster of the Reno Chamber Orchestra, 
Bay Area Women’s Philharmonic, Spoleto Festival Orchestra, and Chamber 
Symphony of San Francisco. She was principal second violin of the Wichita 
Symphony, has played in the Nice Opera Orchestra (France), and plays 
with the Chicago Philharmonic. She is a past member of the Verano Trio 
and Sedgwick String Quartet. Festival appearances include Chamber Music 
West, Telluride, and Festival de Prades. She has taught at Rocky Ridge Music 
Center and Florida International University. Ms. Beia is concertmaster of the 
Wisconsin Chamber Orchestra and Madison Opera, co-concertmaster of the 
Madison Symphony, and she performs regularly with the Rhapsodie Quartet. 

pro arte quartet: the artists
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Violist SALLY CHISHOLM professor of viola and artist-in-residence at 
UW-Madison, was a founding member of the award-winning Thouvenel String 
Quartet, which toured internationally and was known for its commissioning of 
great American composers—including Elliott Carter, Milton Babbitt, and Ernst 
Krenek. She is a founding member of the Chamber Music Society of Minnesota, and 
an annual participant in the Festival Der Zukunft (Switzerland) and Midsummer’s 
Music Festival. She also appears regularly at the Marlboro Festival, the Northern 
Lights Chamber Music Institute, and with the Chicago Philharmonic. She is a 
board member of the American Viola Society and in demand worldwide as a 
competition juror. Her own former students are laureates of the 2011 Primrose 
International Viola Competition. Ms. Chisholm’s Wisconsin Alumni Research 
Foundation professorship, one of UW’s highest distinctions, awarded in 2016, is 
named in honor of the Pro Arte Quartet’s founding violist, Germaine Prévost. 

Cellist PARRY KARP  is artist-in-residence, professor of cello, and director of 
string chamber music at UW-Madison. He joined the Pro Arte Quartet in 1976 
and holds the longest tenure of any member in the group’s century-long history. 
An active solo artist and advocate for new music, Mr. Karp has presented the 
premieres of dozens of works, many written for him. Unearthing and performing 
unjustly neglected repertoire for cello is one of Mr. Karp’s passions, and in recent 
years he has transcribed for cello many works written for other instruments, 
including all of the duo sonatas of Brahms. His extensive discography includes solo 
cello works, chamber music, and numerous recordings with the Pro Arte Quartet. 
Mr. Karp received the Chancellor’s Distinguished Teaching Award at UW in 2012 
and is a 2016 inductee of the Wisconsin Academy of Sciences, Arts & Letters. 

pro arte quartet: the artists
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Centennial Commissions: Volume II

BENOÎT MERNIER  String Quartet No. 3 (2013)

PIERRE JALBERT  Howl, for Clarinet and String Quartet (2014)

CREDITS:
Producer: Judith Sherman

Engineer: William Maylone

Editing assistant: Jean Velonis

Exec. producer: Sarah Schaffer

Design: Distillery Design

Cover photo: James Gill, 
Wisconsin Public Television 

Photos: Bernard Coutant,  
Matt Dine, Rick Langer,  
John Schaffer, Katrin Talbot

PUBLISHERS:
Mernier’s String Quartet No. 3  
is published by Durand-Salabert-Eschig.

Jalbert’s Howl is published by Schott 
Helicon Music Corporation.

DAVID PERRY, violin 

SUZ ANNE BEIA,  violin 

SALLY CHISHOLM , viola 

PARRY KARP, cello
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BENOÎT MERNIER  
String Quartet No. 3  (26:14)

1 I Misterioso 2:58
2 II Energico 1:34
3 III Flessibile 1:15
4 IV Energico e secco 3:22
5 V Lontano 5:51
6 VI Calmo 1:02
7 VII Calmo e flessibile 5:03
8 VIII Calmo 2:38
9 IX Energico 2:29

––––––––––––––––––––––––––––––––––––––––––––––––

Judith Sherman, producer 
William Maylone, engineer

Recorded May 16–19, 2015, Mills Hall, UW-Madison

PIERRE JALBERT
Howl  (26:37)

10 I Howl—Part I 9:17
11 II Litany 9:12
12 III Howl—Part II 8:08
Charles Neidich, clarinet

D AV I D  P E R R Y  violin  /  S U Z A N N E  B E I A  violin  /  S A L LY  C H I S H O L M  viola  /  PA R R Y  K A R P  cello

WWW.ALBANYRECORDS.COM

ALBANY RECORDS U.S.  //  915 BROADWAY, ALBANY, NY 12207 
TEL: 518.436.8814 FAX: 518.436.0643

ALBANY RECORDS U.K.  //  BOX 137, KENDAL, CUMBRIA LA8 0XD 
TEL: 01539 824008

TROY1634

© 2016  ALBANY RECORDS MADE IN THE USA   //   WARNING: COPYRIGHT SUBSISTS IN ALL RECORDINGS ISSUED UNDER THIS LABEL.

DDD

TROY1634
TR

OY
16

34
p

r
o

 
a

r
t

e
 

q
u

a
r

t
e

t
 

c
e

n
t

e
n

n
i

a
l

 
c

o
m

m
i

s
s

i
o

n
s 

c
e

n
t

e
n

n
i

a
l

 
c

o
m

m
i

s
s

i
o

n
s

 
–

 
v

o
l

u
m

e
 

i
i

Centennial Commissions: Volume II (total disc 52:45)

THE PRO ARTE QUARTET




