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— the most artistic and sophisticated expression of the Puerto Rican culture. The origin of the Puerto 

Rican Danza began around the middle of the 19th century with musical influences from the Spaniard 

Contradanza and the Cuban Habanera. The Danza consists of four parts: an introduction or “paseo,” a 

first theme, a second theme, and a third theme — usually more energetic and virtuosic. Like the Cuban 

Habanera, the Puerto Rican Danza is characterized by lyrical melodies juxtaposed with syncopated 

bass lines known as Cinquillo and Tresillo. 

 Pursuing Freedom is a tone poem I wrote inspired on the social and political struggles that my 

friends in Venezuela have endured in recent years. Conceptually speaking, the piece follows the form 

of a theme and variations. The theme is first presented during the opening section in the key of C major 

and then it is varied through ornamentation as well as rhythmic and harmonic variations. Solace was 

written to honor the victims of the church shooting in Charleston, South Carolina in June 2015. A week 

before I started recording this album, nine people were killed at the Emanuel African Methodist 

Episcopal Church. Upon hearing this tragic news, I felt compelled to improvise something in honor of 

those who perished that day. Solace was born out of that improvisation. Nostalgia was written in 

response to the current social, political and financial chaos in my country Puerto Rico.  

In essence, Nostalgia is a musical portrait of my feelings toward this situation. More importantly it 

represents my optimistic and unwavering faith that soon the people of my country will be able to 

recover from the current stress, despair and uncertainty they are experiencing. 

 Songs My Radio Taught Me is a five movement suite written for me by American composer Jay 

C. Batzner (b. 1974). In his program notes, Dr. Batzner makes the following remarks about the suite: “Each 

of the five movement in this suite were inspired by various pop songs from the early 1980’s. I decided 

to take short, memorable, and in some cases iconic, licks and hooks from these songs and abstract 

During the past 50 years, the marimba — an ancient instrument derived from the African balafon and 

mostly associated with Latin American folk music — has gradually found its place in the concert hall 

as a solo concert instrument. Through this process, the instrument has experienced a series of major 

innovations in terms of its construction and execution. As a result, in recent years, there has been a 

great need for new marimba works that fully capture the musical and technical possibilities of the 

instruments. In term of repertoire, one may argue that we are experiencing a renaissance period in the 

relatively young history of the marimba as a solo concert instrument. 

 The music on this recording project is precisely the result of my ongoing efforts to contribute to the 

growth and advancement of the marimba as a solo concert instrument. As an artist and scholar, I am 

deeply committed to the creation of new pieces that could further advance the development of the marimba 

as a solo concert instrument. Thorough my career I have been working enthusiastically on the idea of 

expanding the current repertoire for marimba through commissions as well as original composing. In fact, 

over the years, composing music has become a vital part of my artistic endeavors. More importantly 

composing has given me a platform to express feelings about things that are significant to me and 

that have had a strong impact in my artistic output. 

 For instance, Downfall of the Arawaks, is a composition inspired by the tragic events that took 

place on the island of Puerto Rico in 1493, upon the arrival of the Spaniards conquistadores. In less 

than a hundred years, the native indigenous population on the island was virtually exterminated. 

Hence, Downfall of the Arawaks a musical depiction of the tension and conflict that surrounded 

this tragic story. Estampas Borincanas (Puerto Rican Sketches) is an ode to my home land and La 

Querendona (The Beloved One) is a musical portrait of my mother Carmen– because of her jovial, 

humorous and loving personality. Both pieces are composed in the style of the Puerto Rican Danza 
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of North Texas. Originally from Cidra, Puerto Rico, Dr. Álamo has 
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and recorded with the San Juan Pops and played the Classical 
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His first solo marimba recording Remembrance was released in 2007. 

It features standard repertory as well as two of his compositions 

for marimba. In 2014, Dr. Álamo released his second CD, entitled 

Marimjazzia, featuring original compositions and arrangements 

of jazz standards such as Afro Blues and Waltz for Debby. 

them, mutate them, hide them, and embrace them. For a while in my musical development, I shunned 

and hid any of my earlier musical tastes. I carried my pop music history with shame and I set out to become 

more erudite and sophisticated. In recent years, I’ve realized how wrong it was for me to have that attitude. 

All my musical tastes, from Spike Jones and the City Slickers to Witold Lutosławski, from John Luther Adams 

to Huey Lewis and the News, from Faster Pussycat to Elliot Carter, make up who I am as a composer.”

 One of the most rewarding things about being a percussionist — also one of the biggest challenges 

— is the fact that we have an incredibly large and diverse group of instruments within the percussion 

realm. Thus, besides my interest on the marimba, I am also passionate about other percussion instru-

ments such as the vibraphone. For this recording I decided to include a solo vibraphone piece entitled 

Encatanda (Enchanted). Encantada was written by percussionist composer, and educator Nathan 

Daughtrey (b. 1975) and it was inspired by Pablo Neruda’s poem entitled La Luz Encantada (Enchanted 

Light). According to the composer; “Encantada is based on harmonic material from the first movement 

of my Concerto for Vibraphone. While the piece is harmonically very chromatic, it is filled with beautiful, 

memorable melodies that attempt to capture the wonder of this poignant poem. The slow & rubato 

nature of Encantada is a very different representation of the poem than the vibe concerto, which is very 

bright & sparkling”.

 Marimbamia, Marimbamore and Marimbadrone were written for me by Uruguayan composer 

Sergio Cervetti (b.1940). Marimbamia is built around a syncopated rhythmic ostinato reminiscent of a 

Latin American festive dance. In contrast, Marimbamore, has a more complex and dissonant structure. 

It begins with a fast quasi moto perpetuo section that is followed by a more introspective and contrapuntal 

theme. Marimbadrone, is a theme and variations on a Spaniard Villancico entitled De los álamos vengo 

madre (I come from the aspen trees, mother). 
—Juan Álamo
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  Juan Álamo
 1 The Downfall of the Arawaks [10:53]
  Juan Álamo, marimba

  UNC Percussion Ensemble

  Juan Álamo
 2 Estampas Borincanas [4:44]
  Juan Álamo, marimba

  Sergio Cervetti
 3 Marimbamia! [3:08]
 4 Marimbamor [3:41]
 5 Marimbadrone [4:07]
  Juan Álamo, marimba

  Juan Álamo
 6 La Querendona [5:06]
  Juan Álamo, vibraphone & marimba

 7 Nostalgia [6:54]
  Juan Álamo, marimba

  Jay C. Batzner
  Songs My Radio Taught Me
 8 Come On [1:42]
 9 Remember [1:37]
 10 Careless [1:47]
 11 Cruelty [1:44]
 12 Taken [1:47]
  Juan Álamo, marimba

  Juan Álamo
 13 Solace [3:56]
  Juan Álamo, marimba
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Chase Carroll: vibraphone & percussion
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 14 Encatanda [4:35]
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 15 Pursuing Freedom [8:52]
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  Total Time = 64:40
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