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A dedicated educator, Salerni is the recipient of the Stabler Award, Lehigh’s most 
valued acknowledgement of excellence in teaching. He served on the Board of the 
Suzuki Association of the Americas for seven years, two as its Chair.  
Please visit Paul’s website: www.paulsalerni.com

About The CD by Paul Salerni

I have been blessed with terrific collaborators, first and foremost my wife Laura 
Johnson who not only was part of the team raising our sons (both of whom perform 
on this disc), but the best stage director of my operas and the person who continu-
ally makes suggestions that point me in fruitful aesthetic directions. Most notably, 
during my first sabbatical from teaching, she showed me a poem in the New Yorker 
by Dana Gioia and insisted that I set it. That setting and all of the subsequent work 
that Gioia and I have done together have been a key to my compositional voice. 
This recording presents three works of Gioia’s and mine that contemplate various 
aspects of love (filial, familial, marital, aesthetic, erotic, agapic, greedy, etc.). The 
string quartet that follows is a more abstract, but no less meaningful, expression of 
love for my family.

About The Songs by Dana Gioia

For me, poetry is primarily a musical art, a slightly quieter sibling to song. Both 
arts shape sound through time to evoke emotion and express meaning. I studied 
and played music for years before I ever wrote poetry. Consequently, working with 
composers on art songs or opera has always felt like a homecoming—bringing 
my poetry to its family reunion. To use a word too seldom associated with modern 
poetry and modern music, these collaborations are fun, despite the occasional 
Sturm und Drang when two artists work together. There is no greater compliment a 
poet can receive than having a composer set his or her words to music.

About The Composer
Paul Salerni’s music “pulses with life, witty musical ideas and 
instrumental color” (The Philadelphia Inquirer), and is “impressive” 
and “playful” (The New York Times). Salerni’s chamber music 
and songs are widely performed. Recent commissions included 
a string quartet (Quartet 1.5—Emory Chamber Music Society 
of Atlanta) a suite for trombone and harp (2x242—Southwest 
Minnesota Arts Council), a vocal work for singer and chamber 

ensemble (Family Letters—SATORI) and a woodwind quintet (U-Turn—East Winds). 
In reviewing Salerni’s recent chamber music CD (Touched—Albany Records) Henry 
Fogel has said: “… it is not the craft of composition that stays with the listener, but 
what I would call the art—the emotional and spiritual content of these genuinely 
lovely pieces. It is, as Salerni promised, music that sings and dances.” 

Salerni’s one-act opera Tony Caruso’s Final Broadcast, won the National Opera 
Association’s Chamber Opera competition in 2007. His second one-act, The Life and 
Love of Joe Coogan, was adapted from a Dick Van Dyke TV Show episode. Both 
one-acts are published by Theodore Presser. Salerni’s recent orchestral pieces include 
commissions from the Cape Symphony, the Allentown Symphony, and a ballet (Fables) 
commissioned and premiered by RIOULT New York that has been performed in all of the 
five boroughs of New York City as well as in numerous venues in France and Germany. 
 
Salerni is the National Endowment for the Humanities Distinguished Chair in the 
Humanities and Professor of Music at Lehigh University. He received his Ph.D. in 
composition from Harvard University, where he studied with Earl Kim. Salerni has 
performed and lectured about Kim’s music in Korea, at the Kennedy Center, the 92nd 
St. Y, and the Aspen Music Festival. 
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The first poem, “Pity the Beautiful,” was written as homage to the “Great American 
Song Book” with a slangy humor that turns sad and serious. Salerni matches the 
lyrics with a confident, even slightly cheeky, tune that captures the unusual emotional 
arc of the lyrics. Set to a gentle jazz beat, this unabashedly melodic song suggests 
all sorts of new possibilities for the American art song.

“Cold San Francisco” is an irregularly rhymed sonnet lamenting a lost romance. 
Salerni’s setting evokes the cold, austere beauty of the foggy San Francisco Bay. 
The angular vocal line rises, pauses, and then rises again above suspended 
chords—creating a mysterious moment of lyric intimacy.

“Alley Cat Love Song” is a broadly comic poem, whose opening lines parody  
a famous passage in Alfred, Lord Tennyson’s “Maud.” The speaker is a  
romantically infatuated feline. Salerni’s setting makes her a very cool pussycat,  
a veritable hipster. She croons her come-hither to a slow, seductive beat  
occasionally interrupted by feisty counter-rhythms, which the soprano matches 
with soft vocal leaps and flourishes. The accompaniment is minimal—listen to  
the delicately simple drum part—creating a jewel of comic understatement,  
irresistible down to its final velvety meow.

The mood and the rhythm of the cycle changes suddenly in the final song. “Money” 
is a free verse poem made up almost entirely of slang and everyday expressions 
about money. Much of the text is written in sentence fragments. Salerni sets the 
poem “in the vernacular” to a fast and syncopated beat, which gradually rocks like 
a Southern funk band fronted by Igor Stravinsky.

Family Letters (2015)
“Family Letters” is an extended vocal setting of a single poem written for soprano 
and instrumental quartet. My poem, “Finding a Box of Family Letters” (the title was 
shortened for the song), describes the experience of sorting through personal docu-

I have had the pleasure of working with Paul Salerni for twenty-five years. He first 
contacted me for permission to set a poem of mine he had seen in the New Yorker, 
which became part of his song cycle, Sad Stories (1991). This early association 
led to over a dozen later collaborations—songs, choral pieces, orchestral works, 
and our opera Tony Caruso’s Final Broadcast (2008), which won the prize from the 
National Opera Association. 

From the first I was struck by Salerni’s extraordinary sensitivity to words and his  
austere but passionate lyricality. Over the years I have also watched his style 
evolve—becoming more inclusive as it incorporated elements from jazz, pop,  
and opera. This development has been most striking in his vocal works with their 
modernist-accented yet Italianate sense of the lyric line.

The Salerni art songs featured on this disk—two song cycles and one extended 
vocal setting—are unusual works. They are not conventional lieder for voice and 
piano but vocal chamber works. They present the voice with diverse instrumental 
combinations that give each composition a singular sound. These idiosyncratic 
instrumentations each mix the textures and colors of classical chamber music  
and small combo jazz in innovative ways. 

For Love or Money (2015)
The song cycle For Love or Money sets four of my poems that are strikingly different 
in style and mood. Salerni exploits that variety to create a suite of songs that explore 
the diverse nature of American music that too often seems missing in the classical 
concert hall. As Salerni has commented, the cycle “crosses the boundaries between 
classical art song and popular music.” It combines elements of jazz, Tin Pan Alley, 
atonality, even rhythm and blues into an omnivorous contemporary idiom. The 
songs display a remarkable classical concision. They are as short as a Schubert 
lied or a rock single with focused lyric energy and no gesture wasted.
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“The Song” is a free translation of an early poem by Rainer Maria Rilke. Salerni 
composed this song as a tribute to his teacher Earl Kim on the occasion of his 
75th birthday. He has stated that he “sat down to write it the way Kim would write 
it,” though the listener never loses the sense of Salerni’s individual voice. This song 
also takes its inspiration from a musical simile in the poem, the idea of love uniting 
two people “like a bow / that from two strings could draw one voice.” 

About Quartet 1.5 by Paul Salerni

Quartet 1.5 (2014)
Most of my music since the turn of the millennium has involved telling a story either 
in the guise of an opera, a ballet, a song cycle, or a narrated piece. Many of those 
compositions involve string quartet plus one or two other performers. So when it 
was offered, I embraced the opportunity to write a stand-alone string quartet with no 
overt program. 

The last time I wrote a pure string quartet was in 1979. Of the three movements of 
that piece, only the first movement, subtitled “Andate e ritorno,” has been performed 
and published. That movement takes up about half of the playing time of that quartet, 
so that first string quartet is really only half of a quartet in my mind. Hence “1.5” for 
this new quartet. 

In homage to late Beethoven, the work has six movements, 1.5 times the normal 
number (4) of movements in a string quartet. The melodic and harmonic content of 
the music relies heavily on the fifth (an interval 1.5 times the frequency of its initial 
note). Fifths are reflected in the key structure of the piece. The keys (D, G, C, D, A, E) 
of the six movements cover all of the open strings of the instruments in the quartet. 
The jig in the second movement that generates the rest of the material in the piece 
was inspired by my family’s exposure to Celtic music while living in Italy. 

ments after the deaths of my parents. When Salerni was asked to compose a work 
in honor of pianist Eileen Wescoe in tribute to the musicianship of her late father and 
uncles, he selected this poem to evoke those family memories. The unconventional 
accompaniment uses the instruments played by Wescoe’s family (flute, clarinet, 
violin, and cello). The song, therefore, becomes a musical embodiment of Wescoe’s 
family history. The musical style is expansive and even symphonic as musical ideas 
emerge, develop, vanish, and reappear. The idiom is eclectic, incorporating  
everything from a foxtrot and a waltz to Schoenbergian hexachords.

Speaking of Love (1993)
If Salerni’s cycle For Love or Money presents a variety of moods and themes, his 
earlier cycle Speaking of Love explores the single theme of lost love. Once again 
the instrumentation is unusual to the point of singularity (viola, piano/marimba/vibes 
and soprano). Voice dominates this intensely lyrical cycle, often singing either with 
minimal accompaniment or in duet with the viola.

The cycle opens with the title song, a meditation on the unstable nature of language 
between lovers. In a richly compressed short work Salerni mixes song and speech to 
create the mysterious effect of music arising out of spoken words. Slowly and sinuously 
a rapturous melody, indeed a sort of modernist homage to the bel canto vocal line, 
emerges to be stated—only once—before disappearing back into broken speech.

“Orchestra” is my translation from Romanian of Nina Cassian’s poem of erotic 
obsession. The speaker describes a symphonic concert in which she hears the 
orchestral players—from the high flute to the low strings—only as aspects of her 
absent beloved. Salerni leads the voice through the same journey as the singer 
climbs with viola obbligato to imitate the flutes then moves gradually down through 
the bright brass colors into the depths of “the elemental strings.”
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been a prize-winner as a cellist at several competitions (YWCA, Rondo, Voorhees, 
NY Chamber Orchestra) as well winning a first prize in composition at the YWCA 
New York. He continues to study music at Juilliard and pursues other subjects at 
Lehigh University. 

Soprano Sophia Burgos made her European opera debut in 2016 premiering 
the title role of Maria Republica by François Paris with Angers-Nantes Opera. During 
that season, she also sang the title role of Jennie in the New York premiere of Oliver 
Knussen’s Higglety Pigglety Pop! She is a devoted performer of contemporary 
music and has studied with Dawn Upshaw, Jan Opalach, Edith Bers, Barbara 
Hannigan, and Sir Simon Rattle.

Robin Kani has been described by the New York Times as an artist with  
“professional” aplomb as well as technical authority…” Ms. Kani made her debut  
at Carnegie Recital Hall after winning the Artists’ International Chamber Music 
Award. She has been heard in live broadcast on NPRO and has recorded for 
Albany, Warner Bros., Dorian, Koch and Analekta. Ms. Kani is principal flutist of the 
Bethlehem Bach Festival Orchestra, Pennsylvania Sinfonia Orchestra, and  
Allentown Symphony and has appeared in performance through the United  
States, Mexico, Europe, and the Mideast. 

Venezuelan violist Adriana Linares is the founder of the Arts and Community  
Network (ArCoNet), a nonprofit organization with over 12 programs devoted to high 
quality music education. She is the violist of the Dalí String Quartet, with whom she 
has embarked on recording and performing projects around the US and educational  
outreach collaborations with the City of Philadelphia and surrounding counties.  
She is a member of the Black Pearl Chamber Orchestra, SATORI, the Harrisburg 
Symphony, and serves on the faculty at Kutztown University.

The Artists
Dana Gioia is the Poet Laureate of California. An inter-
nationally recognized poet and critic, he has published five 
collections of verse, including Interrogations at Noon (2001), 
which won the American Book Award, and 99 Poems: New 
& Selected (2016). His influential critical collections include 
Can Poetry Matter? (1992), which was a finalist for the 
National Book Critics Award. Gioia has collaborated with 

many classical and jazz composers, including Paul Salerni, Morten Lauridsen, Lori 
Laitman, Stefania de Kenessey, Alva Henderson, Ned Rorem, Tom Cipullo, David 
Felder, Helen Sung, and Dave Brubeck. He has also written three opera libretti: 
Nosferatu (2004) with Alva Henderson, Tony Caruso’s Final Broadcast (2010) with 
Paul Salerni, and The Three Feathers (2014) with Lori Laitman. Gioia served as 
Chairman of the National Endowment for the Arts from 2003 to 2009. He has been 
praised as “the man who saved the NEA.” Gioia is the Judge Widney Professor of 
Poetry and Public Culture at the University of Southern California. He divides his 
time between Los Angeles and Sonoma County, California.

Deborah Andrus is the clarinet professor at Moravian College and Lehigh 
University and member of the Allentown Symphony. A passionate educator, her  
private students have won positions in All-State, All-East and All-National Honor 
ensembles, and have won local, regional and national competitions. Her clarinet 
teachers include Alan Woy, Elsa Ludewig-Verdehr and Mark Nuccio. Dr. Andrus  
is the clarinet author for the woodwind resource for music educators, Teaching 
Woodwinds (teachingww.com).

Marco Biaggio began studying cello at 6, and at 10, he was admitted to the 
pre-college division of the Juilliard School where he studied cello with André 
Emelianoff and Caroline Stinson, and composition with Andrew Thomas. He has 
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Since its founding in 1994, the Zemlinsky Quartet (František Souček, violin | 
Petr Střížek ,violin | Petr Holman, viola | Vladimír Fortin, violoncello) has become 
a much lauded example of the Czech string quartet tradition. The quartet has won 
the first Grand Prize in the Bordeaux String Quartet Competition (2010) and also 
enjoyed a string of top competition prizes that include Banff, Prague Spring and 
London, where it was also awarded the Audience Prize. They have also been the 
recipients of the Alexander Zemlinsky Advancement Award. So far, the Zemlinsky 
Quartet has toured extensively on four continents. The repertoire of the ensemble is 
far-ranging, containing more than 200 works by many leading composers, including 
contemporary music. Since 2007, the Zemlinsky Quartet has recorded exclusively 
for the French record label Praga Digitals, having released fourteen titles including 
Diapason d´Or, an award winning 4-CD set of early string quartets by A. Dvořák. In 
2014, the Zemlinsky Quartet became only the fourth quartet in the history to record 
the complete string quartets by Antonín Dvořák. The recordings by the Zemlinsky 
Quartet have received universal critical acclaim. Having studied with Walter Levin 
(LaSalle Quartet) and Josef Klusoň (Pražák Quartet), the group now gives numerous 
master classes to students of all ages. In 2006-11, the quartet served as assistant 
quartet-in-residence at Musikakademie Basel in Switzerland. 

Peter Paulsen is currently Assistant Professor of Double Bass/Jazz Studies at 
West Chester University and a member of the Allentown and Harrisburg Symphonies. 
He has been Principal Bass with the Spoleto Festival Orchestra in Spoleto, Italy. An 
active composer of works for his instrument, he was the recipient of a 2007 Pew 
Fellowship in Music Composition. He has released five CDs as a leader and founder/ 
director/bassist of TurksHeadKnot Contemporary Music Ensemble. His most recent 
composition for the group entitled Shanghied Paisano was performed in collaboration 
with the Dalí String Quartet.

Domenic Salerni is the first violinist of the Dalí String Quartet and a member 
of the new-music group Foundry, which took silver at the first inaugural M Prize. 
He is a laureate of the Sion-Valais International Violin Competition, the Cleveland 
Institute’s Concerto Competition, and Yale’s Chamber Music Society Competition. 
He has performed in such venues as the Musikverein, Zankel Hall, the Kennedy 
Center, and Severance Hall, and can be found on the Innova, Canary Classics, 
Albany, and Naxos labels.

Miles Salerni plays frequently with professional orchestras in the Pittsburgh area 
including the Pittsburgh Symphony Orchestra, West Virginia Symphony, and Canton 
Symphony. He has been a Fellow at the Tanglewood Music Festival where he has 
also performed with the Boston Symphony and Pops. His transition from stage crew 
to the stage at Tanglewood has been featured in the New York Times and on NPR. 
In 2013, Salerni, along with chamber group 4Fracas, was a winner of New England 
Conservatory’s Honors Chamber Ensemble Competition. Salerni has degrees from 
Boston University, New England Conservatory, and Duquesne. 
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I hear the frogs in the muddy lake
Croaking from shore to shore. 
They’ve one swift season to soothe their ache.
In autumn they sing no more. 
So ignore me now, and you’ll hear my meow
As I scratch all night at the door.

Money
Money is a kind of poetry.
 —wallace stevens

Money, the long green,
cash, stash, rhino, jack
or just plain dough.

Chock it up, fork it over,
shell it out. Watch it
burn holes through pockets.

To be made of it! To have it
to burn! Greenbacks, double eagles,
megabucks and Ginnie Maes.

It greases the palm, feathers a nest,
holds heads above water,
makes both ends meet.

Money breeds money.
Gathering interest, compounding daily.
Always in circulation.

Money. You don’t know where it’s been,
But you put it where your mouth is.
And it talks.

Family Letters

Finding a Box of Family Letters
The dead say little in their letters
they haven’t said before.
We find no secrets, and yet
how different every sentence sounds
heard across the years. 

My father breaks my heart
simply by being so young and handsome.
He’s half my age, with jet-black hair.
Look at him in his navy uniform
grinning beside his dive-bomber.

Come back, Dad! I want to shout.
He says he misses all of us
(though I haven’t yet been born).
He writes from places I never knew he saw,
and everyone he mentions now is dead.

There is a large, long photograph
curled like a diploma—a banquet sixty years ago.
My parents sit uncomfortably
among the tables of dark-suited strangers.
The mildewed paper reeks of regret.

I wonder what song the band was playing,
just out of frame, as the photographer
arranged your smiles. A waltz? A foxtrot?
Get out there on the floor and dance!
You don’t have forever. 

 

The Poems by Dana Gioia

For Love or Money

Pity the Beautiful
Pity the beautiful,
the dolls, and the dishes,
the babes with big daddies
granting their wishes.

Pity the pretty boys,
the hunks, and Apollos,
the golden lads whom
success always follows.

The hotties, the knock-outs,
the tens out of ten,
the drop-dead gorgeous,
the great leading men.

Pity the faded,
the bloated, the blowsy,
the paunchy Adonis
whose luck’s gone lousy.

Pity the gods,
no longer divine.
Pity the night
The stars lose their shine. 

Cold San Francisco
I shall meet you again in cold San Francisco
On the hillside street overlooking the bay.
We shall go to the house where we buried the years,
Where the door is locked, and we haven’t a key.
We’ll pause on the steps as the fog burns away,
And the chill waves shimmer in the sun’s dim glow,
And we’ll gaze down the hill at the bustling piers
Where the gulls shout their hymns to being alive,
And the high-masted boats that we never sailed
Stand poised to explore the innocent blue.
I shall speak your name like a foreign word,
Uncertain what it means, and you—
What will you say in the salt-heavy air
On that bright afternoon that will never arrive?

Alley Cat Love Song
Come into the garden, Fred,
For the neighborhood tabby is gone. 
Come into the garden, Fred. 
I have nothing but my flea collar on, 
And the scent of catnip has gone to my head. 
I’ll wait by the screen door till dawn.

The fireflies court in the sweetgum tree. 
The nightjar calls from the pine, 
And she seems to say in her rhapsody, 
Oh, mustard-brown Fred, be mine!” 
The full moon lights my whiskers afire, 
And the fur goes erect on my spine.
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Orchestra
Climbing the scales three octaves at a time,
I search for you among the high notes
where the tender flute resides. But where are
your sweet eyelashes? Not there.

Then I descend among the sunlit brasses—
their funnels glistening like fountain tips.
I let them splash me with their streaming gold, 
but I can’t find your lips.

Then daring ever deeper I explore
the depths the elemental strings command.
Their bows will not create a miracle
without your stroking hand.

The orchestra is still. The score is blank.
Cold as a slide rule the brasses, strings, and 
flute.
Sonorous lover, when will you return?
The orchestra is mute.
(From the Romanian of Nina Cassian)

The Song
How shall I hold my soul that it
does not touch yours? How shall I lift
it over you to other things?
If it would only sink below
into the dark like some lost thing
or slumber in some quiet place
which did not echo your soft heart’s beat.
But all that ever touched us—you and me—
touched us together like a bow
that from two strings could draw one voice.
On what instrument were we strung?
And to what player did we sing
our interrupted song?
(After Rilke)

What does it cost to send a postcard
to the underworld? I’ll buy 
a penny stamp from World War II
and mail it downtown at the old post office
just as the courthouse clock strikes twelve.

Surely the ghost of some postal worker
still makes his nightly rounds, his routine
too tedious for him to notice when it ended.
He works so slowly he moves back in time
carrying our dead letters to their lost addresses.

It’s silly to get sentimental.
The dead have moved on. So should we.
But isn’t it equally simpleminded to miss
the special expertise of the departed
in clarifying our long-term plans?

They never let us forget that the line
between them and us is only temporary.
Get out there and dance! The letters shout
adding, Love always. Can’t wait to get home!
And soon we will be. See you there.

Speaking of Love

Speaking of Love
Speaking of love was difficult at first.
We groped for those lost, untarnished words
That parents never traded casually at home,
The radio had not devalued.
How little there seemed left to us.

So, speaking of love, we chose
The harsh and level language of denial
Knowing only what we did not wish to say,
Choosing silence in our terror of a lie.
For surely love existed before words.

But silence can become its own cliché,
And bodies lie as skillfully as words,
So one by one we spoke the easy lines
The other had resisted but desired,
Trusting that love renewed their innocence.

Was it then that words became unstuck?
That star no longer seemed enough for star?
Our borrowed speech demanded love so pure
And so beyond our power that we saw
How words were only forms or our regret.

And so at last we speak again of love,
Now that there is nothing left unsaid,
Surrendering our voices to the past,
Which has betrayed us. Each of us alone,
Obsessed by memory, befriended by desire,

With no words left to summon back our love.
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  Paul Salerni
  For Love or Money
 1 Pity the Beautiful [3:26]
 2 Cold San Francisco [3:33]
 3 Alley Cat Love Song [3:07]
 4 Money [4:10]
  Sophia Burgos, soprano

  Domenic Salerni, violin

  Paul Salerni, pianoforte

  Peter Paulsen, contrabass

  Miles Salerni, percussion

 5 Family Letters [9:25]
  Sophia Burgos, soprano

  Robin Kani, flute

  Deborah Andrus, clarinet

  Domenic Salerni, violin

  Marco Biaggio, violoncello

  Speaking of Love
 6 Speaking of Love [3:17]
 7 Orchestra [2:43]
 8 The Song [2:12]
  Sophia Burgos, soprano

  Adriana Linares, viola

  Paul Salerni, pianoforte

  Miles Salerni, mallet percussion

  Quartet 1.5
 9 I. Prelude; II. Gigue/Trio/Gigue [12:10]
 10 III. Arioso [6:15]
 11 IV. March [3:49]
 12 Intermezzo [4:15]
 13 Finale [5:44]
  The Zemlinsky Quartet

  Total Time = 64:06
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