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F r o m t h e C o mp o s e r
This disc contains many of my “classical” (or as I prefer to call them “concert music”) compositions for piano. And this is the premiere recording of Variations on a Theme by Tchaikovsky,
composed for Russian/American pianist Natasha Paremski in 2009 on a commission from
the Gilmore Keyboard Festival. I naturally wanted to use a Russian theme for the piece
and have always loved the English horn arietta melody from the second movement of his
4th Symphony—it has a strong Russian character and its 20-bar length makes it very hospitable to a variation set. The listener may hear the antecedents of this piece in the three
greatest sets of keyboard variations: Bach’s Goldberg Variations; Beethoven’s Diabelli Variations;
and Brahms’s Variations on a Theme by Handel. I have studied (and attempted to play) these
towering examples of the form—and being a jazz musician who is spontaneously composing variations on various themes, it is a very natural form for me.
The Three Character Studies were my first concert compositions for solo piano. They
are true studies in that each movement addresses a particular pianistic technical issue.
The Nocturne for the Left Hand Alone is dedicated to my wonderful piano teacher of many
years, Sophis Rosoff; it has its antecedents in left-hand pieces by Scriabin and Rachmaninoff. The Little Spinning Song is an exercise in rotation of the hands; and the Chorinho
(dedicated to my irrepressible cat Spike) uses double thirds, sixths and octaves with a bit
of humor added.
Tango Bittersweet began as a jazz tune but I created this fully notated version for a
benefit concert I played with violin virtuoso Nadja Salerna Sonnenberg. (It also exists in
a cello and piano version—this is the first recording for violin and piano). It was inspired
by those I knew who had passed away from AIDS in the early years of the epidemic.
Valentine is a piece that I often play as a solo encore—and so many pianists asked for a
score that I created this simple arrangement. And Prelude #1 (dedicated to Eunbi Kim) also
started out as a jazz piece but seemed just right as it was without any further embellishment.
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Little Midnight Nocturne is receiving its first recording on this album. It was part of a
evening of compositions commissioned by Columbia University’s Miller Theatre where
more than a dozen composers wrote piano pieces based on —or inspired by—Thelonious Monk’s “Round Midnight.” The premiere performance of the cycle was by the Italian
pianist Emanuele Arcuili.
—Fred Hersch, May 2017
F r o m t h e P e r f o rm e r
When I first heard Little Midnight Nocturne by Fred Hersch, I remember that moment
feeling as if time stopped with everything in the room disappearing; I could only feel
my heart stirring, listening to this gorgeous, moving music. I reached out to Hersch soon
after to perform it for him and discovered other wonderful concert works of his which
have never been recorded before including Variations on a Theme by Tchaikovsky. Then, I
embarked on this journey to learn and record this magnificent music.
I would best describe Fred Hersch’s concert music as music that’s warm and inviting,
like a fire that you want to get close to on a cold and rainy night (preferably with coffee
in hand). It evokes feelings and sounds that are both new and familiar. You can hear the
influence of great classical composers of the past from Bach, Tchaikovsky, and Debussy
to contemporary genres like jazz and Argentinian tango, all written in a style and voice
that is signature Fred.
The title “A House of Many Rooms” comes from a coaching with Fred when he
said to imagine and play each variation as if you’re entering completely different kinds
of rooms. For my personal favorite, Variation 17, I imagine a room where everything is
deep red, velvet, and silk (which inspired the album artwork). Similarly, I imagine different rooms for all the music on this album and invite you to do the same; what colors and
images can you see and feel?
Fred’s life and work is an inspiration to me as both an artist and human being. Every
time I perform his work, I dedicate it to his spirit of generosity and courage.
—Eunbi Kim, June 2017
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T h e C o mp o s e r
An exploratory artist, outspoken activist, influential educator and possessor of one of the
most personal and expressive pianistic styles in improvised music, Fred Hersch has led a
singular life that has shaped one of the most acclaimed and influential voices in modern
jazz. At the forefront of the music for more than three decades, he’s earned countless
awards and accolades including ten Grammy® nominations and a Guggenheim Fellowship in Composition. Hailed by Vanity Fair as “the most arrestingly innovative pianist
in jazz over the last decade,” he stands as a defining figure in several different contexts,
credited with more than 40 albums that span breathtaking solo recitals, compelling
duos, gold-standard trios and innovative chamber pieces. Hersch has told his inspiring
story in his new memoir, Good Things Happen Slowly: A Life In and Out of Jazz; in the feature
documentary The Ballad of Fred Hersch; and on stage in the confessional jazz-theater piece
My Coma Dreams.
T h e P e r f o rm e r
Eunbi Kim is a virtuosic pianist with wide-ranging artistic sensibilities. She has commissioned new work from Daniel Bernard Roumain (DBR) and created a music-theatre
performance inspired by the novels of Haruki Murakami in “Murakami Music.” Her
recital and recording projects are frequently sparked by a fresh artistic obsession, and
often present the audience with intimate and challenging subject matter—from the
mental breakdowns of literary characters to the inner workings of Eunbi’s own family.
Her genre-defying, often interdisciplinary recitals have been presented in prestigious
venues in New York (Symphony Space, 92nd Street Y, DiMenna Center, Le Poisson
Rouge, Columbia University, the cell theatre) and across the United States (Kennedy
Center, Asia Society Texas Center, PianoForte Foundation, Georgetown University,
Bennington College, among many others).
Eunbi received her Masters in piano performance from the Manhattan School of
Music. Her principal teachers have included Anthony de Mare and Elena Arseniev.
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A ck n o w l e d g m e n t s
Thank you to Fred Hersch for the gift of your music and for all your guidance and trust
in making this recording.
Special thanks to all my friends and family, especially my mom and dad, sister Diana,
and fiancée Austin, who have shown me so much love, support, and encouragement as
I pursue my dreams.
Thank you to my teachers past and present, with special mention to my mentor Anthony
de Mare, who first introduced me to Fred’s music and coached me through the entire
album, and to my beloved childhood piano teacher Elena Arseniev.
To everyone who contributed to my Indiegogo campaign, thank you so much! You
helped make this album a reality. A special shoutout to the Kim Family, Austin Chu,
Diana Kim and Paul Coffman, and Gahlord Dewald.
Lastly, thank you to my producer and recording engineer Ryan Streber and the whole
Oktaven Audio team for all their hard work in making this recording such a positive
experience and success. And thank you to Susan Bush at Albany Records for your endless
patience and for believing in this project.
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Recorded April 18-19 and May 16, 2017 at Oktaven Audio, Mount Vernon, NY
on a Hamburg Steinway D.
Producer and Recording Engineer: Ryan Streber
Producer: Fred Hersch
Edited by Ryan Streber and Hansdale Hsu
Assistant Engineer: Michael Quick
Piano Technician: Dan Jessie
All Compositions by Fred Hersch
Publishers: Edition Peters except Little Midnight Nocturne published by 1630 Music
(BMI)
Photography: Shervin Lainez
Wardrobe: NOT by Jenny Lai
www.fredhersch.com
www.eunbikimmusic.com
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*commissioned by the Gilmore International Keyboard
Festival for Gilmore Young Artist Natasha Paremski
**written for Eunbi Kim
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