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orary repertoire for small and large groups. Commercially released (LP) recordings feature  
performances under the baton of previous directors Paul Price, Jack McKenzie,  
and Thomas Siwe. Under my direction, the Percussion Ensemble may also be heard on  
Banana Trumpet Games (CRI CD 849, 2000), featuring the music of P.Q. Phan. 

—William Moersch

The Music
Alexander Tcherepnin’s Symphony No. 1 in E Major (1927) includes a brief second movement 
scherzo for unpitched percussion (tenor drum, snare drum, tambourine, castanets, triangle,  
suspended cymbal, crash cymbals, bass drum, tam tam), a symphonic first.1 The orchestra’s  
string section (in rhythmic unison), also unpitched, joins the nine percussionists almost half-
way through, contributing several brief passages. The string players are instructed to tap their 
rhythms directly on their wooden instruments with the wood of their bows.2 Multiple writers 
including the composer have reported that a significant disturbance resulted during the Paris 
premiere conducted by Gabriel Pierné. In this recorded performance, the bass drum shell 
is struck with two mallets to approximate the sound the composer intended. Returning to 
the genre 50 years later, Tcherepnin’s planned symphony for percussion ensemble was left 
incomplete at his death.
 
Alexander Tcherepnin (1899-1977) was the Russian-born son of composer-conductor Nikolai  
Tcherepnin (1873-1945). His musical education began at the St. Petersburg Conservatory, 
continuing in Tbilisi and Paris. During the 1930s, Tcherepnin travelled to the Far East, where 
he established a firm in Tokyo to publish music by Japanese and Chinese composers. He 
and pianist Ming Hsien Lee (1915-1991) met during this time, gave concerts together, and 
married in 1938. (Tcherepnin’s first marriage ended in 1937.) After several years in Paris, 
they moved to Chicago in 1949, taught at DePaul University, became American citizens in 
the 1950s, and relocated to New York City in the 1960s. Known for blending Romanticism 
and experimentation, Tcherepnin employed synthetic scales and complex rhythms as well as 
Russian and Chinese motives. A prolific and widely performed composer, his output included 

About This Recording
Nearly 25 years after we were graduate students at the University of Illinois, Michael  
Manion asked me to compose a solo work for him to perform on the malletKAT, a  
MIDI controller well suited to the interests of this composer-percussionist specializing in 
electroacoustic music. (Think electronic marimba with rubber rather than wooden bars 
and without resonating metal pipes below.) As the new work neared completion in 2008,  
Michael suffered a severe, disabling stroke. The following year, my Northern Illinois  
University colleague Gregory Beyer premiered Maniondala during a University of Illinois  
Percussion Ensemble concert in Manion’s honor arranged by its director, William  
Moersch. This recording presents a broad spectrum of percussion music written between 
1927 and 2009, including some of the earliest percussion ensemble compositions and the  
first commercially released recordings of three 21st-century works: my Maniondala, Manion’s 
Long Roll II, and Stephen Lett’s Junta.—Robert Fleisher
 
The percussion ensemble in Western classical music emerged as a genre in the 1930s.  
Percussion instruments were gradually introduced into the European orchestra: timpani in 
the Baroque era; the Janissary instruments of bass drum, cymbals, triangle, tambourine, and 
castanets in the Classical era; and snare drum, xylophone, glockenspiel, chimes, and tam tam 
in the Romantic era. Percussion was utilized by composers for a variety of purposes—for ex-
ample, by Haydn, Beethoven, and Schoenberg as military or regal references; by Debussy and 
Ravel as ethnic or folk identifiers; by Beethoven and Mahler as representations of the sounds 
of nature; by Tchaikovsky, Mahler, and Janáček to heighten dramatic effect; and by Webern 
as pure abstract color. By the early 20th century, composers were giving orchestral percussion 
greater exposure. No longer used merely to accompany the more melodic instruments, percus-
sion became an equal voice in the orchestra, as in Milhaud’s Les choéphores (1916), and in 
chamber music, as in Stravinsky’s Les noces (1923).
 
The University of Illinois Percussion Ensemble was established in 1950. The first accredited  
college percussion ensemble, it specializes in the performance of traditional and contemp- 
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art” representing the Americas, and advocated quarter-tone composition as well as “the inter-
pretation of music by mechanical means.”7 In Havana, both the leading conservatory and the 
performing arts center (serving as home to the National Symphony Orchestra) bear his name.

The title of Junta (2009) is both a play on the militaristic image of percussion and a repre-
sentation of the algorithmic process employed in this work. This rule-based mode of compo-
sition created a peculiar tension between my desire to modify the mechanical output of the 
process and a conflicting wish to maintain my status as algorithmic “dictator.” The result oscil-
lates between intense states of expression and repression. In the space between these forces 
emerges a sort of traumatized expressivity. This compositional state of affairs resonated in my 
mind with the image of the junta—here a council of three percussionists, each of whom has 
the same instruments: bass drum, 3 tom-toms, log drum, 3 woodblocks, brake drum, frying 
pan, bell plate (damped), tam tam, and 2 suspended cymbals.—Stephen Lett
 
Stephen Lett (b. 1985) is a native of Knoxville, Tennessee. He studied composition with Jack 
Gallagher at the College of Wooster, completing his B.Mus. degree in 2007. Lett earned his 
M.M. degree at the University of Illinois in 2010, studying acoustic composition with Erik Lund 
and Zack Browning, algorithmic composition with Heinrich Taube, and electronic music with 
Scott Wyatt. Currently a Ph.D. candidate in music theory at the University of Michigan, Lett’s 
dissertation concerns the intellectual history of Guided Imagery and Music, a form of music 
therapy. His interdisciplinary research has been presented at conferences in the United States 
and abroad including Music Theory Midwest, Feminist Theory and Music, Royal Musicological 
Association (Music and Philosophy Study Group), American Musicological Society, Association 
for Music and Imagery, and the Association for the Study of Esotericism.

Henry Cowell’s Ostinato Pianissimo (1934) for eight performers shows Indonesian and Indian 
musical influence in the sounds derived from two “string pianos” (played with one hand on 
the keyboard while the other dampens the strings at various positions) and eight rice bowls 
(filled with varying amounts of water) arranged in an ascending scale. The other instruments 

six piano concertos, four symphonies, ballet, and opera. Tcherepnin wrote: “Had I been born 
in 1949, I most certainly would have turned to electronic music ….”3 That new medium would 
become central to the interests of his composer sons, Serge (b. 1941) and Ivan (1943-1998), 
and to Ivan’s sons, Stefan (b. 1977) and Sergei (b. 1981). Serge briefly taught at the California 
Institute of the Arts in the early 1970s, where he and others created the Serge synthesizer, an 
instrument Michael Manion owned and used in his music. Ivan, who taught at Harvard from 
1972 until his death, collaborated with Merce Cunningham and hosted John Cage when he 
delivered his (1988-1989) Norton lectures.4 

Amadeo Roldán’s six Ritmicas (1930) are based on the rhythms of Cuban folk dance. Though 
Nos. 1-4 are scored for woodwind quintet and piano, Nos. 5 & 6 were composed for percus-
sion ensemble alone, each calling for 11 players. No. 5 (in the tempo of a son) calls for four 
pairs of claves, two cow bells, maracas, quijada (a rattle fashioned from the jawbone and 
teeth of an equine), guiro, bongos, timbales, orchestral timpani, bass drum, and marimbula (a 
contrabass thumb piano).5 No. 6 (in the tempo of a rumba) uses only two pairs of claves, but 
otherwise has the same instrumentation; an annotated copy of the score indicates its 1939 
premiere was at the Cornish School in Seattle, likely during one of the percussion concerts 
organized by John Cage.6

 
Amadeo Roldán (1900-1939) was a Paris-born, European-trained composer who studied 
music theory and violin at the Madrid Conservatory. His father was Spanish and his Cuban 
mother was a pianist. Roldán remained in Spain studying composition before coming to Cuba 
in 1919. He joined the Havana Philharmonic Orchestra in 1921, first as concertmaster and 
subsequently as assistant and principal conductor; in 1935, he joined the Havana Conserva-
tory faculty. During his short professional life devoted largely to performing, Roldán completed 
about a dozen orchestral, chamber, vocal, and solo piano works. He was associated with the 
Pan-American Association of Composers, which produced concerts of new music in New 
York, Havana, and Europe during the several years surrounding his death. In Henry Cowell’s 
book, American Composers on American Music, Roldán urged the creation of a “continental 
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Dmitri Shostakovich (1906-1975) was born and raised in St. Petersburg, Russia and began 
his studies at its fabled Conservatory at the age of 13. He and Alexander Tcherepnin were pupils  
of Nikolai Sokolov (a pupil of Rimsky-Korsakov), but they were not enrolled concurrently. 
Shostakovich was a highly politicized figure during his lifetime, due both to the conditions of 
Communist dictatorship and the emotive power of his music. Considered among the greatest 
20th-century composers, he is known especially for his 15 symphonies and 15 string quartets, 
as well as for his vocal and operatic music. Shostakovich’s works are characterized by sharp 
contrasts, elements of the grotesque and ambiguous tonality. He was also influenced by the 
neoclassical style pioneered by Stravinsky, and (especially in his symphonies) by the post-
Romanticism associated with Gustav Mahler. 

John Cage and Lou Harrison independently co-composed Double Music (1941), for percussion  
quartet. Agreeing to an overall form of 200 measures, Cage composed parts 1 and 3 (soprano  
and tenor) and Harrison composed parts 2 and 4 (alto and bass). Cage’s parts utilize a  
formal structure recalling that of his three Constructions: 14 x 14 measures based on  
the numerical series 4, 3, 2, 5, with a coda of four measures. The exclusively metallic  
instruments utilized are water buffalo bells, brake drums, sistra, sleigh bells, thunder sheet, 
temple gongs, cowbells, Chinese gongs, tam tams, and water gong.
 
John Cage (1912-1992) and Lou Harrison (1917-2003) were prolific and influential com-
posers whose creative activities continued throughout their long lives. Both were born and 
raised in California and studied with Henry Cowell and Arnold Schoenberg, among others. 
Cage and Harrison met in the 1930s and emphasized percussion in their works of this period. 
They found new instrumental resources in junkyards and import shops and were among the 
first to utilize brake drums in their compositions (including Double Music). Harrison composed 
several concerti employing percussion (or gamelan) in place of orchestra and both his Fifth 
Simfony (1939) and Simfony No. 13 (1941) are percussion quartets.9 While teaching at  
Seattle’s Cornish School in the late 1930s, Cage invented the “prepared piano” and organized 
percussion ensembles to perform his works. Married to artist Xenia Kashevarof from 1935 

are xylophone, two wood blocks, tambourine without jingles, guiro, bongos, three drums, and 
three gongs. Each player performs a different repeated (ostinato) pattern varying in length (4, 
5, 6, 9, 10, 11, 13, 15 measures), some with additional accent groupings, all very softly 
(pianissimo) until the last few climactic measures.
 
Henry Cowell (1897-1965) spent his youth in California, the Midwest, and New York. 
He studied with Charles Seeger (who contributed two essays to Cowell’s book, American 
Composers on American Music) and others in the San Francisco Bay area. Touring as a  
pianist after serving in the First World War, Cowell gained recognition for such unusual 
performance techniques as strumming and plucking strings, as well as using his fists and 
forearms to play “tone clusters.” Cowell founded the New Music Quarterly and New Music 
Recordings; his New Musical Resources (1930) was among the earliest books to discuss 
20th-century compositional innovations. A Guggenheim fellowship enabled him to study 
recordings of non-Western music at the University of Berlin, leading to his immersion in 
and promotion of world music. From 1936 to 1940, Cowell was imprisoned on a morals 
charge for which he was later pardoned. In the late 1950s, he spent a year continuing to 
explore forms of traditional music in Asia. Cowell’s piano innovations and world music focus  
influenced many other composers, including his students John Cage and Lou Harrison. 

Dmitri Shostakovich’s satirical opera, The Nose (1928), is based on the short story by Nikolai 
Gogol (1809-1852). The first of the opera’s three acts features an unprecedented interlude 
for unpitched percussion. Included by the composer in his seven-movement operatic Suite, it 
is also frequently performed alone. The new medium of cinema may have influenced Shosta-
kovich’s use of several extended instrumental passages in the opera to accompany dramatic 
action, as in a silent film.8 This interlude, which underscores a chase scene, employs virtually 
the same instrumentation as the Tcherepnin scherzo (minus the strings): bass drum, tam tam, 
crash cymbals, suspended cymbal, tambourine, triangle, castanets, tenor drum, and snare 
drum. The score calls for nine performers.
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Michael Manion (1952-2012) composed solo, chamber and electro-
acoustic works that have been performed in Europe and the United 
States. Manion earned a B.Mus. degree from the Oberlin Conservatory 
(1977), where his composition teachers included Randolph Coleman, 
Dary John Mizelle, and Gary Lee Nelson, and a M.M. degree from the 
University of Illinois (1980), where he studied with Ben Johnston and 

Salvatore Martirano. He also attended seminars with Robert Ashley at the Mills College Center 
for Contemporary Music (1977-1978), studied with Mauricio Kagel at the Musikhochschule 
in Cologne (1980-1981), and with Jonathan Harvey at the University of Sussex (1985-
1988). As a percussionist, Manion performed with orchestras, new music ensembles, jazz 
bands, and rock groups. As a soloist, he appeared at venues in Ghent, Amsterdam, The 
Hague, and Cologne. During his two decades studying, composing, and performing in Europe, 
Manion was also employed by the composer Karlhenz Stockhausen (1928-2007) to assist 
in the preparation of his scores. His music has been broadcast on National Public Radio, 
the NonPop International Network, and the West German Radio. In 2013, Manion’s family 
entrusted his scores, recordings, and related materials to the Sousa Archives and Center for 
American Music at the University of Illinois.

Maniondala (2009) for solo malletKAT incorporates elements of and excerpts from three 
works comprising my Mandala series (1977-1979): Synchron (a 15-part rondo) for percus-
sion quartet, Radius for trombone and 12 cassette tapes, and Trigon for amplified woodwind 
trio. Maniondala is a 7-part rondo (ABACABA) with introduction, coda, and a closing solo. 
The introduction and coda begin with excerpts from a 1981 Synchron performance at UCLA 
by Tintinnabulum (Karen Ervin, Scott Higgins, Marj Holmgren, David Johnson), leading to 
heartbeat patterns performed by the soloist. In the episodes (B, C, B), the soloist’s long rolls 
(from Long Roll II) are accompanied by sustained electronic sonorities created in the University 
of Illinois Experimental Music Studios, also heard in the Radius cassette tapes. Each refrain 
(A) is introduced by an excerpt from a 1982 Trigon rehearsal at UCLA featuring Harry Bulow 
(soprano saxophone), Michael Kibbe (oboe), and Donald Ransom (clarinet in A), followed by 

to 1945, Cage’s collaborations with choreographer-dancer Merce Cunningham (1919-2009) 
during this period forged a creative and romantic partnership that continued throughout the 
composer’s life. Both Cage and Harrison were profoundly influenced by non-Western cultures. 
Cage’s compositional approach was primarily affected by Asian philosophic principles, while 
Harrison’s music was forever changed after hearing an Indonesian gamelan at the 1939 
Golden Gate Exposition. Harrison championed the music of Charles Ives (1874-1954) and 
conducted the premiere of his Third Symphony, which won a Pulitzer Prize. Following his 
introduction to Zen Buddhism in the 1950s, Cage significantly elevated the role of indetermi-
nacy (chance) in the composition and realization of his subsequent works, thus diminishing 
the role of his personal taste while presenting performers with expanded interpretive choices 
and challenges. Influenced by composer Harry Partch’s book, Genesis of a Music, Harrison 
adopted various forms of just intonation. Following his first visit to Asia in 1961, Harrison  
devised an “American gamelan” assembled from readily obtainable materials by William 
Colvig, his partner of more than three decades. 

Long Roll II (2006) for percussion quartet was premiered in Montpelier, Vermont on August 12,  
2007. Dennis Báthory-Kitsz conducted the performance by Michael Manion, Brian Johnson, 
Douglas Perkins, and Dov Michael Schiller. Manion provided the following description of the 
work: “Once known as the Gamut for the Drum, the long roll is one of the 40 standard drum  
rudiments, the basis for modern drum technique. Long Roll II consists of multiple layers of rolls  
of varying speeds and dynamics. The original version, written for the Logos Foundation’s ‘Troms,’  
a set of seven computer controlled drums, was first performed at COMPUTING MUSIC IV 
2006 in Cologne. Long Roll II is more or less a composite of the original 7 layers adapted, but 
not simplified, for the four percussionists.”10 In military tradition, the long roll has also signaled 
the falling in of troops or an enemy attack.11 Long Roll II was one of Michael Manion’s last 
completed works.
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Notes
1 Tcherepnin married American socialite Louisine Weeks the previous year, and began work on the symphony at her 

Islip, New York home.
2 The separately published edition of the Percussion Movement (Theodore Presser, 1973) substituted a single wood-

block player for the strings. Percussionist Meng Keh Lim (May 29, 2017 e-mail) notes this was how the string 
part (overdubbed “after the movement was recorded”) was performed in the first recording of the symphony, by the 
Singapore Symphony Orchestra (BIS 1017, 1999).

3 Alexander Tcherepnin, “A Short Autobiography,” in Tempo 130 (September 1979): 14.
4 Ivan Tcherepnin received the Grawemeyer Award for his Double Concerto for Violin, Cello, and Orchestra in 1996.
5 A marimbula is heard in this recorded performance, but the score provides the option of substituting a double bass 

played pizzicato.
6  Stephanie N. Stallings, “Collective difference: The Pan-American Association of Composers and Pan-American ideol-

ogy in music, 1925-1945” (Ph.D. dissertation, Florida State University, 2009): 32.
7 Amadeo Roldán, “The Artistic Position of the American Composer,” in Henry Cowell, American Composers on 

American Music (1933): 176-177.
8 Michael Mishra, A Shostakovich Companion (2008): 325-326.
9 The unusual titles for these unusual symphonies may reflect Harrison’s known familiarity with Esperanto, in which 

the term is “simfonio.”
10 Michael Manion, July 11, 2007 e-mail to Dennis Báthory-Kitsz. The performances of Long Roll II and  

Manion’s Music for Electronic Percussion II (for solo malletKAT) are accessible on YouTube, along with  
additional performances of his music and works by others.

11 Michael’s father, Sergeant Major Harry C. Manion (1922-2005), served three decades in the Marine Corps  
and was a member of the elite, highly decorated Raiders.

the soloist’s synchronous (LH, RH) attacks at various tempi (from Synchron). Maniondala is 
dedicated to Michael Manion, who premiered Synchron with Michael Friedman, Scott David 
Lyons, and Kirk McKenna at the University of Illinois in 1979.—Robert Fleisher
 

Robert Fleisher (b. 1953) attended the High School of Music and Art in 
New York City, graduated with honors from the University of Colorado, 
and earned his M.M. and D.M.A. degrees in composition at the Univer-
sity of Illinois, studying with Salvatore Martirano, Ben Johnston, and Paul 
Zonn. Author of Twenty Israeli Composers (1997), he is also a contrib-
uting composer and essayist in Theresa Sauer’s Notations 21 (2009). 

Fleisher’s chamber music has been described as “eloquent” (Ann Arbor News), “lovely and 
emotional” (Toronto Musicworks), “astoundingly attractive” (Perspectives of New Music), and 
“ingenious” (The Strad); his electroacoustic music as “rich, tactile” and “endearingly low-tech” 
(The New York Times). His works are regularly performed in the United States and abroad and 
may be heard on Albany, Capstone, Centaur, Navona, Sarton, and SEAMUS labels. Fleisher 
has served on the music faculties of the University of Illinois (1978-1980), University of 
California, Los Angeles (1980-1982), and Northern Illinois University (1983-2014), where 
he is Professor Emeritus.
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The Performers
Gregory Beyer—Fulbright Scholar, composer, educator, and “prodigious-
ly talented percussionist” (Chicago Classical Review)—is a contemporary 
music specialist who blends the disciplines of orchestral, jazz, and world 
music into a singular artistic voice. He is the Artistic Director of Arco-
musical, a resource dedicated to the Afro-Brazilian berimbau. Beyer is 
Professor and Head of Percussion Studies at Northern Illinois University. 

He is a core member of the Chicago-based new music ensemble, Dal Niente. Beyer spent the 
2015-2016 year in Brazil teaching at the Federal University of Minas Gerais, training capoeira 
with Contramestra Alcione Oliveira (Capoeira Angola Dobrada Association), and working with 
the exceptional musicians of Arcomusical Brasil, with whom he traveled to Africa to present 
and perform at the international Bow Music Conference.

William Moersch is Professor and Chair of Percussion at the University 
of Illinois. Internationally renowned as a marimba virtuoso, chamber and 
symphonic percussionist, recording artist and educator, he has appeared 
as soloist with orchestras and in recital throughout North and South 
America, Europe, the Far East, and Australia. A regularly featured artist at 
international percussion festivals, Moersch has performed on more than 

70 recordings and is perhaps best known for commissioning much of the prominent modern 
repertoire for marimba. He has been honored by National Endowment for the Arts Recording 
and Consortium Commissioning grants and was the first marimbist to receive a N.E.A. Solo 
Recitalist Fellowship. Currently, Moersch garners further acclaim as Principal Timpanist of 
Sinfonia da Camera and the Champaign-Urbana Symphony Orchestra, and as Artistic Director 
of New Music Marimba.

University of Illinois Percussion Ensemble

Jesse Backes 
Tim Berg 
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Symphony No. 1 in E major, Op. 42, by Alexander Tcherepnin is published by Durand.
Ritmicas No. 5 and No. 6 by Amadeo Roldán are published by Peermusic Classical.
Junta by Stephen Lett is available from the composer (s.e.lett@gmail.com).
Ostinato Pianissimo by Henry Cowell is published by Theodore Presser.
Entr’acte from The Nose, Op. 15, by Dmitri Shostakovich is published by G. Schirmer.
Double Music by John Cage and Lou Harrison is published by Edition Peters. 
Long Roll II by Michael Manion is available from the Sousa Archives and Center for  
American Music, University of Illinois.
Maniondala by Robert Fleisher is available from the composer (rfleisher1@niu.edu).

Produced by Robert Fleisher and William Moersch.
Photos: Dennis Báthory-Kitsz (Manion cover; Amsterdam 2005), Barbara Okma (Manion 
malletKAT performance; The Hague, 2003), Bryan Stone (Beyer), John Dessen / Illini Studio 
(Moersch), Darsha Primich (Fleisher).
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