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Fantasia For soprano saxophone, three horns and strings –  
heitor Villa-lobos

Fantasia for soprano saxophone and strings was composed in 1948 and is dedicated to Marcel 
Mule. Considered by many as a minor work within the Villa-Lobos catalogue, the Fantasia has 
became one of the most important works in the repertoire for saxophone and orchestra. 
 The first movement, “Animé,” opens with driving, syncopated rhythms that are contrasted 
by a lyrical second theme reminiscent of a modinha. The supple lyricism continues into the 
second movement, “Lent,” through a melodic figure steeped with great longing or saudades. 
Building in intensity and virtuosity the listener is lead directly into the driving rhythms and high 
energy of the final movement, “Trés Animé.”

Fantasia c.p. 122 For alto saxophone and orchestra – edson beltrami

Dedicated to Dale Underwood, the Fantasia is a dramatic and virtuosic work inspired by the 
iconic traits found in the composers of the Romantic era and French composers of the early 
twentieth century.
 Two related motives interconnect the Fantasia through cadenzas that highlight the  
virtuosity and lyricism of the saxophone through a variety of sections rather than movements. 
The initial theme is simple, lyrical and gloomy in character while the second motive is based 
upon a pyramid, where it builds through the addition of instruments forming a driving yet  
whimsical character that exploits the wide range of the saxophone.

coçando o sax – antonio carlos neVes campos

Coçando o Sax, dedicated to Dale Underwood, is divided into two contrasting parts. The work 
opens with a lyrical and free melody that creates a nostalgic character. Instrumental colors are 
explored as the saxophone soloist is paired with various groups of the orchestra. In contrast, the 
second section is uptempo featuring a playful melody in a charasmatic, syncopated setting.

The Music

concertino For alto saxophone and orchestra – radamés gnattali

The Concertino for Saxophone and Orchestra was written in 1954 for Sandoval Dias, saxophon-
ist with Rádio Nacional Orchestra lead by Radamés Gnattali. Many years later while searching 
for his manuscript copy of the Villa-Lobos Fantasia, Sandoval Dias discovered the Concertino 
amongst his collection. Shortly after, Dilson Florêncio premiered the work in 1987.
 The Concertino is orchestrated for wind quintet with strings. It features a characteristic  
balance of Brazilian popular music within the art music vernacular that defines Gnattali’s com-
positional voice. Divided into three movements, the first movement “Allegro spirituoso,” recalls 
old carnival marches using the strings as a large percussion instrument. “Saudoso,” the second 
movement, features an intense lyricism in the saxophone melody that is supported by a synco-
pated counterpoint in the basses. Moving directly into the third movement, “Movido,” typical 
rhythmic figures found in the music of northeastern Brazil are featured. The melody takes on  
an improvisatory character in the saxophone over a unison pedal figure in the wind quintet.

sax colossus – hudson nogueira

Written for saxophone and orchestra, Sax Colossus is dedicated to Dale Underwood. The  
composition is divided into three parts with the first being dense and rhythmic. In contrast, 
a cello solo followed by the saxophone soloist highlights the lyrical and longing quality of the 
second section. After a virtuosic cadenza by the saxophone, a fugal section leads into the  
prestissimo finale. 
 With its title, Sax Colossus honors the technical virtuosity and musicality of Dale  
Underwood. Elements drawn from Brazilian popular and folk music traditions such as  
choro and maracatu permeate the composition that is imbued in a modal harmony. 
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heitor Villa-lobos

Heitor Villa-Lobos (1887-1959) was born and raised in Rio de Janeiro. With limited formal 
training in music, Villa-Lobos developed a unique voice throughout his treatment of Brazilian folk 
traditions imbued with the influences of composers such as Maurice Ravel, Claude Debussy and 
Igor Stravinsky. It is through his unbridled creativity and imagination that Villa-Lobos established 
himself as one of the preeminent Brazilian composers. 
 The catalogue of Villa-Lobos is comprised of 14 Choros, 9 Bachianas, 12 symphonies,  
17 string quartets, operas, ballets, concertos for various instruments and a myriad of choral 
works. His compositions have been performed throughout Europe and the United States by 
many of the great orchestras with the Choros and Bachianas as the most beloved of his works.

edson beltrami

Edson Beltrami is a celebrated flutist, prolific composer and conductor who is based in Tatuí, 
Brazil. He received his early musical studies first with his father and then with João Dias Car-
rasqueira at the Conservatório de Tatuí. Beltrami is currently the flute professor at the Tatuí 
Conservatory and Principal Flute with the Bachiana Philharmonic Orchestra in São Paulo.  
Since 1994, Beltrami has served as the Symphonic Band Conductor at the Campos do  
Jordão Winter Festival. 
 At a very young age Beltrami began to write music for chamber music, orchestra, and 
solo instruments. These works have been performed by leading orchestras, bands, and soloists 
throughout Brazil, South America, Europe, Africa as well as the United States, Australia, Russia 
and Japan. Beltrami’s compositions are available through Brazilian Music Publications  
(http://www.brazilianmusicpublications.com).

The Composers

radamés gnattali

Born into a musical family in Southern Brazil, Radamés Gnattali (1906-1988) began his studies 
on piano and violin. While performing at local cinemas and dance halls at an early age, Gnattali 
developed a deep connection to Brazilian popular music. As an accomplished concert pianist 
Gnattali toured throughout Brazil and eventually relocated to Rio de Janeiro where his career 
path evolved into composition and conducting, mostly notably for the Rádio Nacional. 
 The prolific catalogue of Gnattali articulates a nationalistic dialogue that spans the genres of 
art music, music for radio and popular forms. Included are 10 Brasiliana for various instrumental 
combinations, a collection of concertos for almost all of the instruments of the orchestra as well 
as many popular arrangements.

hudson nogueira

Hudson Nogueira grew up in the small city of Porangaba, located within the rural countryside in 
the state of São Paulo. At an early age he began his musical studies in clarinet and graduated in 
1997 from the Escola Superior de Música Mozarteum in São Paulo with a performance degree 
in clarinet. 
 While still in school Nogueira began composing, first for chamber ensembles and then 
moved on to symphonic music. In 1998, he became the resident composer at the Conser-
vatório Dramático e Musical “Dr. Carlos de Campos” in Tatuí, Brazil. His works have been 
performed by various chamber, symphonic and popular music ensembles throughout Brazil as 
well as Hungary, Ukraine, France, Italy, Spain and the United States. Nogueira’s style is defined 
by the thread of Brazilian Popular Music (MPB) continuously woven into his chamber and 
symphonic works.
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ensembles. After serving as a tour soloist for the next 28 years, Underwood likely also became 
the longest-serving soloist in the military bands and the most-heard saxophonist in the history of 
the instrument. 
 Underwood has performed in 49 of the 50 states and many countries across the world 
including Canada, Cuba, Brazil, England, the Netherlands, Germany, Belgium, France, Sweden, 
Italy, China, and more. His audience has included seven United States Presidents, countless  
other dignitaries, and even a Pope. Underwood was dubbed “The Heifetz of the alto saxo-
phone” by the Washington Post and “The American Leader” by Don Sinta. Composers likewise 
have praised Underwood — Paul Creston describing him as “a phenomenal master of the 
saxophone and a supreme artist,” while Vincent Persichetti declared him a “tremendous  
saxophonist!” Underwood has been a guest numerous times at the American Bandmasters  
Association conference, Midwest Clinic, College Band Directors National Association confer-
ence, World Saxophone Congress, and the World Association for Symphonic Bands and 
Ensembles conference. By virtue of the unmatched publicity he brought to the classical saxo-
phone, Underwood has elicited dozens of new works, expanding the saxophone repertoire. 
Composers who have written for Underwood include Walter Hartley, Clare Grundman,  
Jay Chattaway, Alan Vizzutti, Ralph Martino, Elliot Del Borgo, Mary Jeanne Van Appledorn,  
Jeff Taylor, Harold Shiffman, David Ward, Claude Smith, and many more. 
 In high demand as a guest soloist, Underwood has appeared with the Boston Pops 
Orchestra, the Australian Wind Orchestra, the McLean Orchestra, the Army Band of Brussels, 
the Scotts Guard, the Irish Guard, and hundreds of high school, university, and community 
ensembles. He has performed under the baton of Fred Fennel, Karel Husa, Arnald Gabriel and 
others. After his retirement, Underwood was recruited to participate in major music festivals  
in Brazil and other South American countries where was in integral part of the introduction  
and establishment of classical saxophone. Venues performed in include multiple appearances  
at Carnegie Hall, the Kennedy Center, Symphony Hall, the Mormon Tabernacle, Disney Hall, 

antonio carlos neVes campos

Antonio Carlos Neves Campos (1948-2013) was born in Tatuí, Brazil. He trained in classical 
piano at the Conservatory of Tatuí. Upon winning a local competition, the maestro completed 
his studies in the United States with Arthur Frackenpohl and Raymond Schinner. He returned  
to Brazil where had a successful career as an arranger, conductor and composer working  
with major Brazilian artists and ensembles such as Wagner Tiso, Os Cariocas, Toquinho, the 
Symphonic Orchestra of Campinas, the Brazilian Wind Orchestra, and the Symphony  
Orchestra Paulista among others. 
 From 1984 to 2008 Mr. Campos served as director of the Conservatório Dramático e 
Musical in Tatuí. In addition, he was the general coordinator of the Winter Festival of Campos 
do Jordão and the creator of the Tatuí MPB Festival, a leading festival of Brazilian popular music.

—Paula VanGoes

The Performers

Dale W. Underwood is professor at the Frost School of Music. An active 
performer for nearly five decades, Underwood has developed a world-
renowned reputation as a phenomenal saxophone soloist and a teacher. 
Hailing from Cortland, NY, Underwood began playing the saxophone at 
9 years old. In high school, Underwood had the privilege of studying with 
Donald Sinta, who was then professor of saxophone at nearby Ithaca 
College. Underwood entered the prestigious U.S. Navy Concert band as 

second alto saxophonist in 1968 and was promoted to principal saxophonist and designated as a 
tour soloist within 6 months. At age 20 on his first tour, Underwood was not only the youngest 
bandmember at the time, but also one of the youngest tour soloists in the history of military 
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Band Directors in 2006 and was the General Secretary for the IV and V “Congreso Ibero-
Americano de Compositores, Arregladores y Diretores de Banda Sinfonica.” He coordinated 
the Pro-Banda Project for the State of Sao Paulo for seven years. In 2013 he also established the 
Conducting Seminar, which attracted conductors from Brazil and South America. In 2016 he 
coordinated the fourth seminar with more than 150 participants. He has worked closely with 
Brazilian composers and arrangers, and has commissioned, revised, edited and premiered more 
than 150 new compositions for wind band from composers such as Edmundo Villani- Cortes, 
Sergio Vasconcellos Correa, Hudson Nogueira, Ricardo Silva, João Victor Bota, Marcos Ro-
drigo, Edson Beltrami, and Alexandre Travassos, among many others. His recorded catalogue 
includes nine albums featuring  
Brazilian composers.
 A frequent international guest conductor and lecturer, Mr. Sotelo has visited Hungary, 
Spain, Switzerland, Germany, England, the United States, South Africa, Paraguay, Uruguay, 
Argentina, Costa Rica, Colombia and Taiwan, conducting the World Youth Wind Orchestra at 
the WASBE Conference. In Brazil, Sotelo has had the opportunity to conduct in cities such as 
Sao Paulo, Rio de Janeiro and prestigious festivals such as Campos do Jordão, Sao Joao Del 
Rei, Oficina de Musica de Curitiba, Festival Sesc- Pelotas and Festival de Divinópolis. During his 
conducting carreer he recorded eight CDs with Brazilian compositions with the Brazilian Wind 
Orchestra/ Symphonic Band of the Conservatoire of Tatui and Paulista Symphony Orchestra.
 Mr. Sotelo has written eight shows for children and young students of the public schools, 
and is currently the head of Instrumental Conducting at the Conservatoire of Tatui and the  
conductor of the professional Symphonic Band. In 2013 he conceived the Stravinsky Project as 
part of the 100 years commemoration of the Rite of Spring, programing original compositions 
and works influenced by the Rite throughout the season of the Symphonic Band of the 
Conservatoire of Tatui, including a performance of the transcription of the Ballet. Mr. Sotelo is 
President Elect of WASBE for 2017 to 2019.

and others.
 Besides leading a brilliant performing career, Underwood is also a master teacher  
and pedagogue. He founded and assisted in several organizations that have promoted the  
saxophone and provided invaluable educational resources to all serious saxophone students 
across the globe. In 1978 for example, Underwood started the International Navy Band 
Saxophone Symposium, which has developed into a large conference attracting thousands 
of saxophone enthusiasts each year. Furthermore, Underwood was one of the founders and 
original investors of the Saxophone Journal, which remained in print until 2013. Elected twice 
as president of the North American Saxophone Alliance (NASA), Underwood prevented the 
organization from splitting up due to financial difficulties and expanded its scope and purpose. 
 Underwood’s discography of four records and numerous CDs has garnered raving 
reviews both in the United States and abroad. Earning particular distinction for his impressive 
command of the altissimo range, musical expression, and vibrant tone, Underwood has helped 
raise the performance standard and inspired thousands of saxophonists throughout the world. 

After receiving degrees in piano, violin, viola and Fine Arts, 
Brazilian conductor Dario Sotelo joined the faculty at 
the Conservatoire of Tatui in 1983. In 1991, he received a 
scholarship from the British Council towards a Master degree 
in conducting at the City University of London, where he 
studied with Ezra Rachlin, a disciple of the great conductor 
Fritz Reiner. He has since returned to the Conservatoire 
of Tatui and resides in Brazil. Mr. Sotelo has been a driving 
force in the development of Brazilian wind and string music. 

He has established and twice coordinated the South America Regional Conference of Wind 
Band Composers, Arrangers and Conductors, in 2002 and 2004, the National Military Band 
Directors Meeting in Tatui in 2003, the Latin American Meeting of Composers, Arrangers and 
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The Orquestra Sinfônica Paulista was created in 1996 by maestro Antonio Carlos Neves 
Campos, the former Director of the Conservatoire of Tatuí. In 1996, the Orchestra toured 
throughout Brazil and recorded its first CD in honor of the composer Tom Jobim with soloists 
Altamiro Carrilho, Nivaldo Ornelas, Wagner Tiso, Victor Biglione and Zimbo Trio. 
 Formed by professors and students of the Conservatory of Tatuí, the ensemble seeks to 
perform symphonic music in the classical and popular vernaculars to wide ranging audiences 
throughout the interior of the State of Sao Paulo. 
 Upon becoming officialized by the state government of São Paulo in 1998 the Orquestra 
Sinfônico Paulista, led by maestro Dario Sotelo, recorded the CD Brazilian Works for Saxophone 
and Orchestra, a result of his collaboration with the great American saxophonist Dale Under-
wood in 1999.

Created by state law in 1951, and officially founded in 1954, the Conservatorio de Tatuí, 
represents one of the most successful achievements of the State of São Paulo, and perhaps of 
Brazil, in the music teaching field. Supported by the State Government, through its Secretaria de 
Cultura, the Conservatory is managed by AACT, a non-profit organization which employs more 
than 300 teachers, musicians and administrative personnel distributed in the various areas of the 
institution, such as Classical Music, Orchestras, Big-bands, Brazilian Popular Music, Jazz, Drama 
and the art of making string instruments – the latter, one of the rare and the most important 
courses in the area in Brazil. By means of another State law, the city of Tatuí was nominated 
“The Capital of Music” in Brazil, due to the Conservatory’s relevant performance in both  
artistic and pedagogic work.
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  Radamés Gnattali
  Concertino for Alto Saxophone and Orchestra
 1 Allegro Spirituoso [5:47]
 2 Saudoso [3:50]
 3 Movido [5:58]

  Hudson Nogueira
 4 Sax Colossus for Alto Saxophone and Orchestra [13:16]

  Heitor Villa-Lobos
  Fantasia for Soprano Saxophone, Three Horns and Strings
 5 Animé [4:57]
 6 Lent — Très Animé [6:20]

  Edson Beltrami
 7 Fantasia c.p. 122 for Alto Saxophone and Orchestra [11:25]

  Antonio Carlos Neves Campos
 8 Coçando o Sax for Alto Saxophone and Orchestra [5:20]

  Total Time = 57:10 
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