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1. In Time’s Wake for Cello and Piano (2000) 
Dedicated to Elizabeth Simkin 
Matt Goeke, Cello
Renée Cometa Briggs, Piano 

2. Spring Fever for Clarinet, Violin, Cello and Piano (2001)
Dedicated to Joan Tower 
Don Mokrynski, Clarinet
Kurt Briggs, Violin
Matt Goeke, Cello
Renée Cometa Briggs, Piano

3. Fusion for Violin and Piano (2010)  
Dedicated to Tom Cipullo and Hedwig Brouckaert
in loving celebration of their marriage 
Kurt Briggs, Violin
Renée Cometa Briggs, Piano

Dream Forms for Violin, Cello, and Piano (2011/2016)
4. Episode I : Clairvoyant

Dedicated to Marc Peloquin

5. Episode II : Lucid (A Bronx Story) 
In memory of Kalief Browder 

6. Episode III : Epic (Aftermath)
In loving memory of Dr. Thomas Colonna 
di.vi.sion piano trio
Kurt Briggs, Violin
Matt Goeke, Cello
Renée Cometa Briggs, Piano

Total Time – 70:37

[11:26]

[13:26]

[9:10]

[11:59]

[11:02]

[11:24]
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Statement from DAVID DEL TREDICI about a recent concert of all the works recorded:

Having just come from an all Steven Burke concert (the first of, I am sure, 
many) I was stunned by the accumulated energy of it all.  Paradoxically, 
this implacably-driven music projects – and achingly so – a human, tender 
dimension. So he has it all! We are not talking here about ‘old wine in new 
bottles’ but rather a fragrant, fresh vintage proffered us in tonal containments – 
transformed by Burkian alchemy.This encomium, then, is by way of saying that 
Steven Burke is without question one of the major compositional voices of his 
generation.  The intensity, the virtuosity, the absolute conviction with which he 
creates, stamps him now and forever a master.
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DREAM FORMS
Steven Burke

Cited by the American Academy of Arts and Letters as a composer who “has that rarest of inventive 
gifts, a personal voice,” Steven Burke is being recognized as one of the leading voices of his 

generation. His music has won praise for its emotional power and mastery.  Mark Swed of the Los 
Angeles Times wrote “the writing has power..stinging emotions.”   Paul Griffiths of The New York 
Times wrote, his work “might have been written by Brahms after hearing The Rite of Spring…highly 
accomplished…bursting with historical awareness and creative confidence.” A second citation from the 
American Academy of Arts and Letters reads: “It’s rare, though, to hear music so distinctive, passionate, 
and compelling that suggests its composer is a voice for his generation.  Steven Burke is one such 
fellow.” Composer David Del Tredici, recognized as the father of the Neo-Romantic movement, has 
said on public radio “There are some wonderful composers who are emerging now and who will be 
voices of their generation. One is Steven Burke, a remarkable composer. Completely trusting of his 
instinct, who writes passionate, wild, and completely controlled music.”

Steven Burke began his musical studies with the trumpet at age seven.  In college, he divided his time 
between music and science.  He taught college chemistry as a sophomore and was involved with 
neurosurgery research at New York University Medical Center.  Ironically, it was nerve damage that 
forced him to abandon trumpet and start composing. Once he started composing, he realized his 
passion and since age twenty has pursued composition exclusively.  He went on to earn degrees from 
Sarah Lawrence College, the University of Wisconsin – Madison, Yale University and Cornell University.  
He has studied with Chester Biscardi, Martin Bresnick, Jacob Druckman, Lukas Foss, Roberto Sierra and 
Steven Stucky.

Mr. Burke’s recognition began during his student years at Cornell University with a commission from 
the Seattle Symphony and the ASCAP Foundation.  The work, Clockwise, was commissioned in memory 
of his teacher Jacob Druckman, and was premiered by the Seattle Symphony under the direction of 
Gerard Schwarz on March 3, 1998.  A few months later, the American Academy of Arts and Letters 
cited Mr. Burke for his “orchestral mastery.”  Clockwise was then chosen by maestro Esa-Pekka Salonen, 
for a performance by the Los Angeles Philharmonic and the Orchestra of the University of Southern 
California, as part of the “Synergy” project.
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Mr. Burke’s distinctive work has already been acknowledged by critics, and has also been singled 
out by several distinguished prizes and commissions including the Rome Prize and a Guggenheim 
Fellowship.    He was awarded the Charles Ives Fellowship, and the Arts and Letters Award from 
the American Academy of Arts and Letters.  He has received multiple fellowships from Yaddo, the 
MacDowell Colony, the Medway Institute, and an award from Meet the Composer.  He was the 
first recipient of the Robbins Prize, and the White Flowers residency from Yaddo.  He has received 
commissions from the Fromm Music Foundation at Harvard University, the Jerome Foundation, the 
National Symphony Orchestra, the St. Luke’s Chamber Ensemble, Sequitur, the Raschèr Saxophone 
Quartet and the Albany Symphony.  He has also been commissioned by Yaddo and the Orpheus 
Chamber Orchestra to compose a work commemorating the centennial of Yaddo.  In addition, the 
Philharmonisches Orchester Kiel (Germany) commissioned him to compose Echo of Halos.  It was 
premiered in Germany to critical and public acclaim.  In December of 2006, Steven Burke was elected 
to membership of the Board of Yaddo.

His music has recently been performed by such distinguished ensembles as: the Los Angeles 
Philharmonic, the Orchestra of the University of Southern California, the National Symphony 
Orchestra, the Chicago Chamber Musicians, the New Millennium Ensemble, the Eastman Wind 
Ensemble and the Jordan Winds of New England Conservatory. 
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Notes by Harold Meltzer

I’ve had the good fortune to hear all of the works on this recording performed live: In Time’s Wake at 
CAMI Hall in midtown Manhattan and then in Frederick Loewe Theatre at New York University; Spring 
Fever in Merkin Hall and then at the American Academy in Rome; Fusion at Bargemusic in Brooklyn; 
and then all four works at Spectrum, just as the recording sessions were underway and Spectrum 
contemplated its move from Manhattan to Brooklyn. 

Steve composed the earliest of these works, In Time’s Wake (2000), soon after he had moved from 
Ithaca to New York City on a wing and a prayer and a Guggenheim Fellowship.  I met him around this 
time; when he invited me over for coffee, sketches for the duo were on a table. It was the music of a 
new arrival in town, bursting with excitement and trepidation. The thrum of thirds suggests alternate 
possibilities at every turn: add a third above and you have one harmony, add instead a third below and 
you have another harmony.  The violoncello sings a melancholy A minor tune. Its tail, falling a half 
step and then three more, outlines the dominant; when it recurs at the end of the piece, it’s moved up 
ingeniously half a step, and outlines the major and minor versions of the tonic.

By the time Steve began work on his quartet Spring Fever (2001), a burglar had raided his apartment 
and tested his optimism (which he commemorated with the sextet Shakedown). But he rebounded with 
music of renewal and rebirth. Several years earlier he had composed the orchestral Clockwise as a tribute 
to his great mentor and teacher Jacob Druckman (1928-96), but Spring Fever most closely resembles 
Druckman’s approach to collage and quotation, threading into the texture references to the music of 
Stravinsky and the spring music from Vivaldi’s The Seasons. The quartet quickly became one of Steve’s 
hits. Critical reception was strong: Paul Griffiths wrote in The New York Times that “the music might have 
been written by Brahms after hearing The Rite of Spring… His piece, highly accomplished and including 
some novel sonorities (especially near the start), was bursting with historical awareness and creative 
confidence. The many allusions… were deftly managed: the music stayed on its own course, without 
lapsing into out-and-out quotation.”

Steve’s deployment of the music of the masters, most prevalent in Altars (2002) for piano trio—which 
incorporates passages from the Ravel’s Trio and the Ghost Trio of Beethoven—was at once escape into 
the past, path into the future, and conjuration. Pained by rejection, by deaths of those close to him, 
he responded to the harshness of the world with precision and horror. An ever-heightening sensitivity, 
to both music and life, led him to perceive fewer and fewer moments as merely ordinary, but instead 
wondrous, euphoric, or tragic. In his trio Spelling Venus (2001), a conjuration assumed almost a literal 
dimension, as he imagined the music’s power to induce requited love. But in all his work he developed a 
synesthesia, in which he associated specific chords, or swirls of notes, with a variety of emotional states. 
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In the duo Fusion (2010) the violin draws strength from the piano. “I imagine the violin,” Steve wrote in 
his program note, “to be a person experiencing life and constructing meaning. The piano is the world, 
providing the raw material for the violin to interpret.  The violin has a particular nature, just like each 
human being, and that nature here is to find the melody in every moment.” Elliott Carter’s Duo (1973) 
for these same instruments was a kind of manifesto: the different ways the violin and piano produce 
sound is amplified by Carter’s compositional feat of projecting simultaneous but independent musics for 
the two instruments. Steve’s Fusion is the opposite compositional feat: the different ways the violin and 
piano produce sound are bridged by gestures begun in one instrument and then taken up seamlessly by 
the other: loving where Carter’s duo is confrontational, inclusive where Carter’s duo is exclusive. Real 
connection is for Steve something rare and special; among Steve’s works, Fusion expresses that  most 
purely.

Dream Forms (2011/2016) plunges the listener back into complexity and tragedy. The opening chord 
in the piano may remind the listener of a more dissonant In Time’s Wake, but unlike in that duo, or in 
Fusion, this trio immediately fractures:  Steve writes about the first movement, Episode I: Clairvoyant, 
that the “theme itself is made up of characters, like a play, and each character has a distinctive 
personality that contributes to the development of the episode.” The entire arc of the piece involves 
the coalescence of these fractured elements. At the same time, each of the three movements explores, 
respectively, a different type of dream: precognitive, or what Steve calls clairvoyant; lucid; and epic. Yet 
each is in scope epic, with the weight and sweep of movements from Schubert’s quartets.  

With the arrival of the second movement, Episode II: Lucid (A Bronx Story) the listener becomes aware 
that this is music of deep mourning. The music tells the story of Steve’s former student, Kalief Browder, 
whose life was extinguished far too soon, and whose adolescence had been robbed of him by three 
years’ wrongful imprisonment on Riker’s Island, two of them in solitary confinement. Kalief’s purity 
is established at the outset, with heavenly music that flows unimpeded in modal variants of d minor. 
Intrusions on this music represent, programmatically, forces from the outside world crushing him, until 
the heavenly music is spent.

Episode III: Epic (Aftermath) conveys grief and anger at the loss of so many people who were close to 
Steve, from Kalief to his father to one of his compositional mentors, Steven Stucky. The most remarkable 
aspect of this movement is its increasing rhythmic focus, perhaps an attempt at transcendence of this 
grief. All of the music in Steve’s catalogue features a cavalcade of overlapping textures in complex 
rhythms, reminiscent to me of Debussy orchestral scores like Jeux. But in this final episode of the trio 
these textures clarify into just a few variants of three against four, a simple and powerful conclusion to a 
magnum opus in recent chamber music literature.

Harold Meltzer
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Performers: di.vi.sion and the di.vi.sion piano trio

Named for its flexibility to divide forces as needed, and its interest in the musical structure of division 
itself, the work of di.vi.sion's 35-member core group has included numerous concerts in the Greater 
New York Metropolitan area. Founded in 2001 by Music Director, Kurt Briggs, the group comprises 
experienced freelance players who have performed with many of the major orchestras, authentic-
practice ensembles, and new music ensembles in the tri-state and New York. Their work has also been 
heard on television, radio, and many of the major record labels. 

In addition to the classical repertoire ideally suited to the available combinations of its core group, 
it has demonstrated historic performance traditions in Buxtehude's Membra Jesu; given a complete 
cycle of Bach's Lutheran Masses; presented works by contemporary composers Lalo Schfrin, Hilary 
Tann, Gwyneth Walker, Thad Wheeler, Frank Zappa and Ellen Taaffe Zwilich; premiered David Hurd's 
Holy Apostles Mass; and are the recipients of works by Douglas Anderson, Steven Burke, Merrill Clark, 
Constance Cooper, Ezra Donner, Anthony Gatto, and Jim Lahti.

The group appears in various chamber formations on this album: as duos, as a mixed Clarinet, Violin, 
Cello and Piano Quartet from the core ensemble, and as the di.vi.sion piano trio.  Formed in New York 
City in 2001 as part of di.vi.sion, the di.vi.sion piano trio is now in its sixteenth season. The personnel 
comprises Kurt Briggs, Violin; Matt Goeke, Cello; and Renée Cometa Briggs, Piano. Its repertoire ranges 
from Haydn and De Fesch, to Shostakovich and Ravel. The ensemble is committed to programming 
current music and regularly commissions new works. The trio has also commissioned new works 
that incorporate the compositional technique of division, including Douglas Anderson’s Chamber 
Symphony No. 4, Merrill Clark’s Prime Divisions, and Constance Cooper’s Play within a Play.

Further information is available through their website at http://www.division-artsandeducation.org. 
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Violinist Kurt Briggs has appeared with many chamber ensembles and 
orchestras, including Bethlehem Bach Choir, Brooklyn Philharmonic, 
Connecticut Grand Opera, Harrisburg Symphony, Hudson Valley 
Philharmonic, New Jersey Symphony, New York Gilbert and Sullivan Players, 
the New York City Opera National Company, and the Vermont Symphony. 
Some of his chamber music projects have ranged from performances of 
Webern, and Hindemith with di.vi.sion to a series of concerts on original 
instruments with Capitol Artists, in Vermont and New York.
His Broadway credentials include Les Miserables, Titanic, Miss Saigon, My 
Fair Lady, Meet Me in St. Louis, Anything Goes, The Music of Andrew Lloyd 
Webber with Michael Crawford, and the full run of Sunset Boulevard, in 
which he appeared on stage with Glenn Close, Betty Buckley and Elaine 

Paige. His performances in stage roles in Kuni-Leml and Sunset Boulevard are archived in the Richard 
Rogers Video Archive at Lincoln Center. As a performer, Mr. Briggs has recorded for Amphonic, 
Hallmark, Iota, Koch, Newport Classics, and Sony Records. He has been heard in New York on WBAI 
(Paul Lazarus Show), WQXR (performing Bartok’s Rhapsody and Franck’s Sonata on Bob Sherman’s: 
The Listening Room), and in London on the BBC. His recording of Constance Cooper’s: Concerto for 
Soprano Violin is available on Quixotic Records as Coming From Us (Quixotic 5007). He has also 
played and recorded for such well known popular and jazz artists as Harry Connick Jr., Celine Dion, 
Dominic Duval, Grand Funk Railroad, Barry Harris, Incognito, Alicia Keys, Karen Mack, David Murray, 
Regis Philbin, Smokey Robinson, and Frank Sinatra Jr.

Cellist Matt Goeke performs as chamber musician and orchestral player in a 
broad range of musical styles. He performs both traditional and new music 
with the Collegiate Chorale, the EOS Orchestra, Musica Sacra, North/South 
Consonance, the Stamford Symphony, and the Crosstown and SEM ensembles. 
He has also worked with Butch Morris, Zeena Parkins, and Elliot Sharp. 
Classical recordings include releases on 4Tay Inc., Elektra, Koch International 
Classics, North/South Recordings, Opus One Records, Polygram, and Tzadik 
labels. Additionally, he has recorded with the bands GIANTfingers and 
Voltaire, and with the experimental instrumental group Another Silent Day. He 
can be heard on Angelique Kidjo’s 2007 Grammy Award–winning album, Djin 
Djin, and with David Bowie on Time Will Crawl. Mr. Goeke is also a member 
of the chamber music group Eight Strings & a Whistle.   
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Pianist Renée Cometa Briggs leads an active career as a performer and 
educator in the metropolitan New York area. Her solo repertoire ranges 
from Mozart on fortepiano to Schoenberg and beyond. Her interpretation of 
works by Debussy garnered multiple prizes from the French Piano Institute, 
which presented Ms. Briggs in a solo recital of French repertoire at La Schola 
Cantorum in Paris. She has also performed at the Foundation Pierre Gianadda 
in Martigny, Switzerland. As a chamber musician, she regularly performs with 
di.vi.sion and the di.vi.sion piano trio. An advocate of new music, Ms. Briggs 
has performed many works by New York composers and has participated in 
the American Composers Alliance Festival, River to River Festival, and the 
Staten Island Composers Project. She is currently Assistant Professor of Music 
at Bronx Community College, CUNY.

Clarinetist Donald Mokrynski is native to metropolitan New York, where the 
New York Concert Review stated: “Mokrynski was excellent, in full command 
not only of his own part, but of the music as a whole, playing with expressive 
nuance and inflection, a sense of phrasing and direction, and constant 
awareness of his partners.” Currently principal clarinetist with the Garden 
State Philharmonic, Mr. Mokrynski was formerly principal clarinetist with the 
national tour of Phantom of the Opera and with The Music of Andrew Lloyd 
Webber starring Michael Crawford. He has also played First Clarinet with the 
Albany Symphony, New Haven Symphony and Orchestra New England, as 
well as with many other area ensembles. An avid chamber musician, he is a 
founding member of the renowned Palisades Virtuosi - a Flute, Clarinet and 
Piano trio which specializes in the growth of that repertoire. They are currently 

responsible for the creation of over 60 works including 30 commissions by prominent American 
composers, and can be heard on five critically acclaimed volumes of CDs on the Albany label. He 
has performed and given master classes at diverse arenas such as the University of Hawaii, Bergen 
Community College and is on faculty at the JCC on the Palisades. Mr. Mokrynski received graduate 
studies at the Juilliard School and his undergraduate degree with Honors at the Eastman School of 
Music where he won as concerto soloist with the Rochester Philharmonic. He can be heard on the 
Albany, Elektra, Highpoint Records, Koch International, and Soundstream labels.
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