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FOREWORD
“…They told us: the straight path never leads to winter. 

And now my hands tremble, the words are caught in my mouth.

Give me a small chair and a little bit of sun…”

THESE THREE LINES (the only text of the Paz 
Mariposa de Obsidiana that Catán did NOT set) fairly 
well reflect my image of Daniel Catán now that I have 
spent a couple of years living with the works on this 
CD. Unique, colorful, alone and now sadly silenced, 
his neo-romantic and lyrical voice led many—myself 
included—to view his work (prejudicially, I hasten to 
add) as populist, nationalistic or rather old-fashioned.

What I have learned through this project is that 
underlying all of it—and in remarkably careful 
layering—are strains of sound and of thought very 
much more ancient than the simple exuberance of 
Western Romanticism: primitive and complex rhythms, 
emotions that are dagger-sharp, vivid and often very 
uncomfortable, and most importantly, a pervasive and 
powerful feminism that is older than Earth itself. I hear 
ancient, indigenous voices pouring into these scores.

And so, from the often-chilling torments of the 
Goddess in Mariposa, through the brooding, trans-
formed despair of Florencia Grimaldi, to the dreamy 
imaginations of a girl we will, alas, never meet (the 
seven Antonieta sketches), we invite you, too, to listen 
through this music and catch for yourself a notion of 
the wild, lovely, telling things that they hearken BACK 
towards.

I will be forever grateful to Cynthia for inviting me 
and the team to be part of this rare and illuminating 
project. Special thanks to Maestro Franz Anton Krager 
and to Alan Austin (the Director of The Texas Music 
Festival) for their thoroughgoing generosity and exper-
tise, without which we could not have even begun to 
undertake such a project.

May this recording help in keeping Daniel’s voice 
present and clear—from over there—from his ‘little 
chair in the sun…’

 
—Keith Weber, producer

IN THE (TRANSLATED) WORDS of Mexican musicol-
ogist Consuelo Carredano, “Whoever carefully reviews 
the musical trajectory of Daniel Catán will be able to 
verify something that distinguishes him from the other 
Latin American composers of his generation. When 
many went into the jungle of the vanguard, he seemed 
solely interested in bringing together the technical 
and expressive tools coming from the tradition and the 
conceptual and aesthetic elements that would allow 
him to reach a very clear objective: the construction 
of an operatic work in Spanish. This would become 
essential in his creative ideals throughout his life.”

In 1994, San Diego Opera produced and premiered 
La Hija de Rappaccini (Rappaccini’s Daughter), based 
on the work of Octavio Paz, an occasion which made 
Daniel Catán the first Mexican composer to premiere 
an opera in the United States. From that moment, the 
international trajectory of his career took flight. He 
began the opera’s composition in 1983, and completed 
it in 1989. Halfway through this period, Catán traveled 
to Japan, where he stayed for two years. The influence 

of Japanese sonorities are evident throughout the 
score. The work is notable for its colorful and dense 
orchestral fabric, in addition to Catán’s especially 
emotional vocal treatment.

Mariposa de Obsidiana (Obsidian Butterfly) premiered 
at the 12th annual Festival Cervantino in the city of 
Guanajuato, Mexico in 1983. It is the work in which 
Catán first experimented with the sonorities that he 
would later employ in La Hija de Rappaccini. The 
already nascent features of the pen and voice of 
Daniel Catán, as well as his mission of composing 
music to Spanish texts is palpable.

Encantamiento (Enchantment) was composed in its 
original form in 1989; therefore, these two works frame 
the entire period of the composition of Catán’s first 
opera. It is through both of them, with Rappaccini’s 
Daughter in between, that we hear him find and 
develop the creative voice and passion that led to his 
later works, for which he is now best remembered.

 —Andrea Puente-Catán

Vásquez, Puente-Catán, ClaytonCatánKrager, Weber
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ANTONIETA SONGS (TRACKS 2–8)

Texts by Daniel Catán, Francisco Segovia, Manuel 
Acuña, Thomas Carew, and Christina Rosetti

IN THE EARLY 1990s, Catán completed these seven 
selections as part of what he hoped would become a 
large-scale, English-language musical about the life 
of Mexican literary and revolutionary figure Antonieta 
Rivas Mercado. Working with poet Francisco Segovia, 
he crafted a detailed synopsis of the drama as planned, 
intending to place striking images and symbols 
throughout, as in his later stage works. The drama 
spans the years from 1880–1930, encompassing the 
decades before and after the Mexican Revolution. 
Antonieta was the daughter of the famed architect 
Antonio Rivas, who created El Ángel, the golden angel 
statue that graces the Paseo de Reforma in Mexico 
City, and the story as conceived by Catán and Segovia 
is a romanticized adaptation of the events of their lives.

The first two songs in this collection come from 
Act 1, scene 3, set in Mexico City, 1903. The Rivas 
household maid, while looking after the children, sings 
Comprendo to entertain herself as she works. (This 
song was reused by Catán later in his opera Il Postino, 
also for the purpose of setting a scene’s ambiance.) 
This is the only selection from Antonieta that is set in 
Spanish; it is meant to evoke a popular song of the day. 

Comprendo: I understand that your kisses will never be mine. I 
understand that I will never see myself in your eyes. And I love 
you, and in my wild and burning deliriums, I bless your disdains, 
I adore your rejections. And instead of loving you less, I love 
you much, much more.—Poem by Manuel Acuña (1849–1873), 
translated by Cecilia Duarte 

The child Antonieta appears at an upstairs patio 
window, and creates a panic by threatening to jump. 
Chaos ensues, and everyone in the household sees 

ENCANTAMIENTO FOR FLUTE AND HARP (TRACK 1)

DANIEL CATÁN ORIGINALLY scored Encantamiento 
for two recorders played simultaneously by a single 
musician. This work, which encompasses five sections 
plus a coda, unmistakably evokes sonorities from his 
opera La Hija de Rappaccini, which he also completed 
in 1989. Especially striking are the colors and har-
monies reminiscent of the scene in Dr. Rappaccini’s 
enchanted garden, where the two main characters, 
Beatriz and Giovanni, fall in love. Catán later re-scored 
the work; Encantamiento for flute and harp was written 
and premiered in Los Angeles, California in 2003. He 
dedicated it to his wife, harpist Andrea Puente-Catán, 
who performs it on this recording.

the child leap. Suddenly, she appears calmly on the 
staircase, pleased with her ability to create such a 
fright. One of the children asks how she did it, and she 
replies, “I have wings!” (Nothing Can Go Wrong , text 
by Francisco Segovia).

In Act 1, scene 6, an older teenage Antonieta is listen-
ing to the passionate revolutionary speeches from the 
students at the Ateneo, and is attracted to the words of 
José Vasconcelos. To the shock of the crowd, Antonieta 
interjects that if Mexico is to truly enter a new era, the 
rights of women must not be left out. The two break 
apart from the crowd, and become acquainted. Their 
individual songs become intertwined in into a love 
duet (Duet), during which they see Halley’s comet 
pass overhead. In the next scene, it is 1910, at the cel-
ebration of the Centennial of Mexican Independence. 
Don Antonio’s golden angel statue is inaugurated, and 
Antonieta sees her love Vasconcelos celebrating in the 
streets. It is presumed that You That Think Love (set 
to a poem by Thomas Carew, 1595–1639) is part of this 
scene, which concludes with celebratory fireworks 
slowly giving way to pistol shots, signifying the start of 
the Revolution.

Much of Act 2 depicts the post-Revolutionary years 
from 1920–30. At the start of Act 2, scene 5, it is 1928. 
Following the assassination of presidential candidate 
Obregon, Vasconcelos, against Antonieta’s wishes, 
has officially declared that his own candidacy, and is 
campaigning. On the other side of the stage, Antonieta 
sits alone, and remembers their former happiness 
(There Were Days, text by Segovia). Vasconcelos joins 
her to hear the very end of her song, and sings Trust, 
Antonieta (text by Segovia) in an attempt to justify his 
decision to enter the race. Before he finishes the song, 
Antonieta, distraught over her lover’s failure to live up 
to the ideals he had previously professed, exits quietly, 
planning to flee to Paris.

In the final scene (Act 2, scene 6), Vasconcelos has 
lost both the election and his revolutionary fervor. 
He decides to follow Antonieta to Paris. The scene 
shifts to Antonieta, who is walking through a deserted 
chapel in the Cathedral of Notre Dame. She sits close 
to an altar and sings her farewell Song, set to the 
well-known poem by Christina Rosetti (1830–1894). As 
the music reaches its climax, Antonieta shoots herself, 
and as the sound reverberates, the lights dim, and the 
stained glass rose window of Notre Dame glows in 
full splendor.

Puente-Catán, Kerkonian

Duarte, Love

Holley, Love
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ESCÚCHAME FROM FLORENCIA EN EL AMAZONAS (TRACK 10)

FLORENCIA EN EL AMAZONAS (Florencia in the 
Amazon) is the most widely performed of Catán’s 
operas since its premiere in 1996 at Houston Grand 
Opera. It follows a group of travelers on a riverboat 
down the Amazon to the opera house in Manaus, 
Brazil, where they will hear the famed diva, Florencia 
Grimaldi, perform a concert in her native country. 
The passengers are a wealthy older couple, a young 
female journalist who hopes to interview the diva, 
and Florencia herself, in disguise, who is returning to 
search for the long-lost lover of her youth, Cristóbal 
Ribiero. A butterfly-hunter, he disappeared some years 
before into the Amazonian jungle, in search of the 
elusive Emerald Muse. There is also the boat’s Captain, 
his nephew, and Riolobo, a deckhand, who symbolizes 
the soul of the river. 

The libretto was written by Marcela Fuentes-Barain, 
a student of the magic realism school of Gabriel 
García Márquez. She incorporated this style into the 
action of the opera, where magical events happen 
throughout to the seven souls aboard the El Dorado. 
Florencia’s final aria, Escúchame, is the denouement 
after the opera’s climax; when she realizes she can 
neither find Cristóbal nor reach Manaus, she simply 

metamorphoses into the Emerald Muse to unite with 
him in another plane of existence. This is Catán at the 
height of his mature compositional style for the oper-
atic voice. The vocal lines are challenging but lyrical, 
and the effect is hypnotic and enchanting. During the 
playout of this aria, in a staged version, projected or 
physical wings appear and attach to the singer, who 
assumes the posture of the butterfly.

Where are you, Cristóbal? Did I come all this way to lose you 
again? Have you been taken again by the voracious jungle? 
Why do I feel you near? Cristóbal Cristóbal, I feel you near! 
Listen to me, listen to me! My voice soars toward you like a bird 
and spreads its wings over the love of the world. From you was 
born my singing, from your hands which, dreaming and waking, 
revere butterflies. I know that you can hear me because my 
song soars high. If you did not hear it, my voice would not fly. 
From you was born my song; for you it can cross the turbulent 
daytime river or the serene nighttime river, and there on the 
other bank stop to listen, its own murmur of beloved water. I 
know that you hear me in life or in death. If you did not hear it, 
my song would not sound. I hear your heartbeat in the wings of 
every butterfly, in every green brilliance, the wind, the water, in 
the depths of the jungle, in life or in death, I feel your heartbeat. 
In the flight of my song, in the soft air, I feel you. Cristóbal 
Cristóbal! I feel your heartbeat in the soft air of my song! I feel 
you here, here in my song.

MARIPOSA DE OBSIDIANA (TRACK 9)

CATÁN COMPOSED MARIPOSA DE OBSIDIANA 
(Obsidian Butterfly) in 1984, on a prose-poem by the 
renowned Mexican poet and diplomat, Octavio Paz 
(1914–1998). The text is a small chapter in his book 
Águila o Sol (Eagle or Sun), published in 1951. The voice 
is that of Itzpapálotl, the Aztec warrior goddess who 
rules over the Paradise where human souls reside 
before they are born, and where dead infants return. 
She is depicted as a skeleton with butterfly wings 
that are tipped in obsidian blades. In this elegy, she is 
lamenting the loss of her culture and religion to that of 
the Spanish Empire. 

One hears Catán’s signature harmonic, vocal and 
orchestral style, though it is more experimental than 
the mature style of his later operas. Melodic and 
orchestral themes recur throughout. Catán composed 
the piece in reduction first, and then orchestrated it 
some time later, adding several measures into the final 
chorus. The text below is a translation of only the text 
included in the composition; there are several more 
lines in the prose-poem itself. Bolded lines are those 
repeated by the chorus. 

They killed my brothers, my children, my uncles. On the banks 
of Lake Texcoco I began to weep. Whirlwinds of saltpeter rose 
from Peñon hill. They gently picked me up, and set me in the 
courtyard of the Cathedral. I made myself so small and so gray 
that many mistook me for a little pile of dust. Yes, I myself, the 
mother of flint and star, I, bearer of the ray, I am now but the 
blue feather that a bird loses in the brambles. Once, I would 
dance, my breasts high, and turning, turning, turning until I 
became still; then I would sprout leaves, flowers, fruit. The 
eagle throbbed in my belly. I was the mountain that creates as 
it dreams, the house of fire, the primordial pot where man is 
cooked and becomes man. In the night of the butchered words, 
my sisters and I, joined in hand, leaped and sang around the 
I, the only standing tower in the razed alphabet. Singing in 

the green thicket the golden-throated light, the 
light, the headless light. In other times, every hour was 
born from the vapor of my breath, danced a while on the point 
of my dagger, and disappeared through the shining door of 
my hand mirror. And I was the tattooed noon and the naked 
midnight, the little jade insect that sings in the grass at dawn 
and the clay mockingbird that summons the dead. I bathed 
in the sun's waterfall, I bathed in myself, soaked in my own 
splendor. I was the flint that rips the storm clouds of night and 
opens the doors of the downpouring rain. In the southern sky, I 
planted gardens of fire, gardens of blood. Its coral branches still 
graze the foreheads of the lovers. There, love is the meeting of 
two meteors in the middle of space, and not this obstinacy of 
rocks rubbing each other to ignite a sparking kiss. Each night 
is an eyelid the thorns never stop piercing. And the day never 
stops, never stops counting itself, broken into copper coins. I 
am tired of so many stone beads scattered into the dust. I am 
tired of this unfinished solitaire. Lucky the mother scorpion 
who devours her children. Lucky the spider. Lucky the snake 
that sheds its skin. Lucky the water that drinks itself. When will 
these images stop devouring me? When will I stop falling in 
those empty eyes? I am alone and fallen, a grain of corn pulled 
from the ear of time. Sow me among the battle dead. I will be 
born in the captain's eye. Rain down on me, give me sun. My 
body, plowed by your body, will turn into a field where one is 
sown and a hundred are reaped. Wait for me on the other side 
of the year: you will meet me like a lightning flash stretched to 
the edge of autumn. Touch my grass breasts. Kiss my belly, sac-
rificial stone. In my navel the whirlwind grows calm: I am the 
fixed center that moves the dance. Burn, fall into me: I am the 
pit of living lime that cures the bones of their afflictions. Die in 
my lips. Rise from my eyes. From my body gush images: drink 
in these waters and remember what you forgot at birth. I am 
the wound that does not heal, if you strike me, the world will go 
up in flames. Take my necklace of tears.  I wait for you on 
that side of time where light has inaugurated a joyous reign: the 
covenant of the enemy twins, water that escapes between our 
icy fingers, ice, petrified like a king in his pride. There you will 
split open my body to read the inscription of your fate.

Clayton
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PERFORMER BIOGRAPHIES
American soprano Cynthia Clayton is an audience 
favorite in opera houses throughout the United States 
for her critically acclaimed performances of roles 
including Puccini heroines Tosca, Manon Lescaut, 
Mimi, Musetta, Liù, and Madama Butterfly, Mozart her-
oines Donna Anna, Donna Elvira, Pamina, Countess 
Almaviva, and Fiordiligi; and numerous others, such as 
Desdemona in Verdi’s Otello, Leonora in Il Trovatore, 
Nedda in Pagliacci, Violetta in La Traviata, Micaëla in 
Carmen, Marguerite in Faust, Janáček’s Jenůfa, Floyd's 
Susannah, and Catán’s Florencia. She has bowed in 
leading roles at New York City Opera, Houston Grand 
Opera, Dallas Opera, San Diego Opera, Utah Opera, 
Cleveland Opera, Opéra en Plein Air (Belgium),  
Lyric Opera of Kansas City, Ft. Worth Opera, Opera 
Grand Rapids, and Central City Opera, among many 
others. She has been a member of the voice faculty 
at the Moores School of Music at the University of 
Houston since 2005.

A native of Chihuahua, Mexico, mezzo-soprano  
Cecilia Duarte created the role of Renata in the 
first opera with mariachi music Cruzar la Cara de la 
Luna with Houston Grand Opera, touring with it to 
the Théâtre du Châtelet in Paris, France, and then in 
later performances at Chicago Lyric Opera, Houston 
Grand Opera (revival), San Diego Opera, Arizona 
Opera, and Fort Worth Opera. Cecilia is an active per-
former in the circle of contemporary music, and has 
premiered several works, such as Ethan Greene’s A 
Way Home, David Hanlon’s Past the Checkpoints, The 
Ninth November I was Hiding, and After the Storm, and 
most recently, the opera Some Light Emerges also 
with Houston Grand Opera. An early music enthusiast, 
Cecilia has performed at the Oregon Bach Festival, 
the Festivalensemble in Stuttgart, Germany, and the 
Festival de Música Barroca of San Miguel de Allende, 

Mexico, and she regularly appears with the Bach 
Society Houston, Mercury, the Orchestra Redefined, 
and Ars Lyrica Houston. 

Callie Holley is a member of the Class of 2018 of the 
renowned Houston High School For The Performing 
And Visual Arts (HSPVA) and is a native of Houston.

Flutist Salpy Kerkonian is one half of the chamber 
duo Arpa y Aulos with harpist Andrea Puente. Ms. 
Kerkonian has been first place winner of fourteen solo 
competitions and two international chamber music 
competitions, those of the Coleman Chamber Music 
Society and the Carmel Music Society. She has also 
held the Solo/Principal Flute position of the American 
Youth Symphony, Young Musicians Foundation 
Debut Orchestra, Santa Cecilia Orchestra, and the 
Glendale Symphony; in the latter capacity, she per-
formed with Pavarotti & the Three Tenors, Andrea 
Bocelli, Tony Bennett, and coloratura soprano Sumi 
Jo. Ms. Kerkonian has had the honor of performing as 
solo flutist for prolific composers Daniel Catán, Lalo 
Schifrin, Lee Holdridge, and most recently Maestro 
Andrea Morricone. Ms. Kerkonian attended the USC 
School of Music on full scholarship for both Masters 
and Bachelors degrees, graduating with honors.

University of Houston Moores School of Music 
conductor Franz Anton Krager has led orches-
tras in the Leipzig Gewandhaus, Copenhagen’s 
Tivoli Koncertsalen, Town Hall and Adrian Boult Hall 
in Birmingham, Moscow’s State Kremlin Palace, 
Manchester’s Bridgewater Hall, Guangzhou China’s 
Xinghai Music Center, the Sydney Opera House, The 
Hague’s Congresgebouw, Kazan’s State Philharmonic 
Hall in Russia, Guadalajara’s Degollado Theater, 
and Sarasota’s Van Wezel Performing Arts Hall. His 
affiliations with leading music festivals include the 

Lancaster International Concert Series, Lichfield and 
Aberystwyth International Arts Festivals in the U.K., 
the Festival Internacional de Santa Lucía in Mexico, 
and the Texas Music Festival and Interlochen National 
Music Camp in the U.S. Maestro Krager has led the 
Houston, Russian State, Traverse City Michigan and 
Florida West Coast symphonies, Romanian and 
Kazan State philharmonics, and orchestras in Berlin, 
London, Chicago, Paris, Houston, Singapore, Leipzig, 
Bratislava, Monterrey, Grosseto, Pordenone, Ingolstadt, 
Chichester, Neuss, and Honolulu.

The music of composer and pianist Joel Love, DMA, 
explores an eclectic mix of genres, from short video 
pieces to works for chamber and large ensembles. 
His music has appeared at many venues across the 
United States, Europe, Asia, and Australia. His most 
recent commissions have come from Line Upon Line 
Percussion, the Kenari Quartet, Musiqa, and the River 
Oaks Chamber Orchestra. Joel enjoys interdisciplinary 
collaboration and recently produced a work in collab-
oration with James Turrell. As an active pianist, Joel 
performs a wide variety of styles, from contemporary 
classical to jazz. Joel currently lives in Houston, where 
he teaches music at Houston Community College.

Andrea Puente-Catán, a native of Mexico City, holds 
music degrees from the Conservatory of Music in 
Mexico City and California State University, as well 
as a Masters degree in Fundraising and Grantmaking 
from NYU. As a harpist, she has held principal posi-
tions with the Jalisco Philharmonic in Guadalajara, 
Mexico, the Orquesta Ciudad de Malaga, in Spain, the 
Carlos Chávez Symphony Orchestra, and the Orquesta 
del Teatro de Bellas Artes, Mexico’s National Orchestra 
for all opera and ballet productions. Currently residing 
in Los Angeles, California, she is an active chamber 

music player, and founder of the harp and flute duo 
Arpa y Aulos with flutist Salpy Kerkonian. She is the 
caretaker and promoter of Daniel Catán’s legacy, 
giving pre-opera and concert lectures, participating in 
panels and lectures to opera companies and univer-
sities as well as radio programs and TV networks in 
English and Spanish.

Baritone Hector Vásquez has appeared with major 
opera companies and orchestras including the 
Metropolitan Opera, San Francisco Opera, Utah Opera, 
Seattle Opera, Opera Colorado, Los Angeles Opera, 
Los Angeles Philharmonic, San Francisco Symphony, 
the Ojai Festival, and Houston Grand Opera, where he 
created the role of Álvaro in Florencia en el Amazonas. 
He has multiple world premieres to his credit, and has 
been featured on many commercial audio and video 
recordings released on the Sony, Albany, Alliance, and 
Kultur labels, among others. Mr. Vásquez joined the 
voice faculty of the Moores School of Music at the 
University of Houston in 2008, and is a member of the 
voice faculty of the Bauer High School Voice Studio at 
Houston Grand Opera. 

The Immanuel and Helen Olshan Texas Music 
Festival ® was founded in 1990 to provide young 
professional musicians with a challenging musical 
environment in which to develop skills in orchestral, 
chamber music, and solo performance. The inten-
sive four-week orchestral fellowship program on the 
University of Houston campus is guided by renowned 
guest conductors, members of Houston’s orchestras, 
faculty from the Moores and Shepherd schools of 
music, and other distinguished artists. Approaching its 
30th anniversary in 2019, the TMF Orchestra Institute 
has become one of the premiere orchestra training 
programs in the United States.
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Texas Music Festival Orchestra and Chorus  
Franz Anton Krager, conductor 
Jeb Mueller, Chorus preparation

Cynthia Clayton, soprano • Cecilia Duarte, mezzo- 
soprano • Callie Holley, soprano • Salpy Kerkonian, 
flute • Joel Love, piano • Andrea Puente-Catán, harp • 
Héctor Vásquez, baritone

Production by Keith Weber

Engineering by Ryan Edwards and Shannon Smith

Editing, mixing and mastering by Ryan Edwards

Visuals by Bruce Chao

Recorded July, 2016 and June, 2017 in the Moores 
Opera House, University of Houston

Cynthia Clayton, Executive Producer

Photos by Shannon Langman Photography, Cynthia 
Clayton, Andrea Puente-Catán, Hector Vásquez

Funding for this project was generously provided 
through grants from University of Houston Division 
of Research, the University of Houston Center for 
Mexican American Studies, and the Kathrine G. 
McGovern College of the Arts, as well as support from 
the Moores School of Music, University of Houston.

The executive producer would like to thank all of the performers, 
as well as the producer and engineers, for so graciously sharing 
their gifts and expertise for this project.  She is also grateful for 
the support, guidance, advice, and help offered by the Catán 
estate, the Harry Ransom Center archivists, G. Schirmer Inc., 
Alan Austin, David Bertman, Jason Burton, Bruce Chao, Andrew 
Davis, Matthew Dirst, Tomás Garcia, Jacob Groening, Celina 
Hawkins, Nicole Kenley-Miller, Melissa McCrimmon, Sara 
McGee, Andy Miller, Peggy Monastra, Susan Farb Morris, Jeb 
Mueller, Ana Maria Otamendi, Mary Ann Ottinger, Paula Page, 
Ken Ponche, Buck Ross, Shannon Langman, Omar Sheikh, 
Gregory Smith, Rob Smith, Brian Suits, Justino Vásquez, Emilio 
Vásquez, Martin Wells, David Ashley White, Blake Wilkins and 
La Taqueria Nopalito #2 of Pearland, Texas.
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Encantamiento for flute and harp (07:08) 
Salpy Kerkonian flute | Andrea Puente-Catán harp 
Comprendo (04:16) 
Cecilia Duarte mezzo-soprano | Joel Love piano 
Nothing Can Go Wrong (01:48) 
Callie Holley soprano | Joel Love piano 
Duet (05:22) 
Cynthia Clayton soprano | Hector Vásquez baritone | Joel Love piano 
You That Think Love (04:31) 
Cynthia Clayton soprano | Joel Love piano 
There Were Days (03:42) 
Cynthia Clayton soprano | Joel Love piano 
Trust, Antonieta (02:52) 
Hector Vásquez baritone | Joel Love piano 
Song (03:47) 
Cynthia Clayton soprano | Joel Love piano 
Mariposa de Obsidiana (24:20) 
Cynthia Clayton soprano | Franz Anton Krager conductor  
Texas Music Festival Orchestra and Chorus 
Escúchame from Florencia en el Amazonas (07:58) 
Cynthia Clayton soprano | Franz Anton Krager conductor  
Texas Music Festival Orchestra
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www.catanencantamiento.com
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Music of Daniel Catán
ENCANTAMIENTO
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Total Time 65:44
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