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the Taz Devil and made by the strings bowing behind the bridge.
 The music of Nessy (VI) is captured in a rolling string figure (a barcarolle) that 
represents the undulating motion of the waves under the deep and mysterious waters of 
Loch Ness, while the principal melody itself is dark and mysterious. This music returns, 
but brighter and more open sounding for The Northern Right Whale (XI). These relation-
ships give the work a sense of symmetry and balance, and an overall shape of a modified 
arc form—the animals being part of a musical “ecosystem” as it were, and organi-
cally leading from one to another, with only the hymn for lost creatures in between, to 
remind us of their sad fate. After a point, the hymn also starts to reflect the character of 
the animal that precedes or follows (as the tremolando of the Thylacine and Gorilla for 
instance), and sometimes echoes the wild nature of the animal, still lingering.
 The gifted French animation artist Pauline Gagniarre was commissioned by the 
Wisconsin Union Theater to create an animated video work that presents each creature  
in order to help the listener visualize the musical rendering of the animal.

Sudden Light is comprised of four settings of texts about “light,” for mezzo soprano, 
two violins and cello. The texts explore different poetic takes on the nature of light, 
expressed as a physical manifestation and as an almost mysterious and metaphysical 
phenomenon.
 Rossetti’s “Sudden Light” is an enigmatic poem about déjà vu, or the possibility of 
past lives. The writer cannot remember where or when he has been in this place before, 
or if he has ever seen the face he views, but with one turn of a woman’s head, her visage 
is remembered and fills him with the hope of one last “delight.” The undulating figures 
in the strings keep the listener off kilter, as if riding the waves off the “shore” or soaring 
with the swallow until “the veil” falls. A simpler, more homophonic setting, leads to an 
even more mysterious “veil of sound” in the final string tremolos. In Dickinson’s poem, 
the “Slant of Light” heralds the impending gloom of Winter, with the heaviness (as 
“cathedral tunes”) of an unfeeling, immovable, oppressive mood, for those who dread 
Winter’s approaching.  

The Music
The Creature Quartet is my personal response to the current mass extinction of species. 
It is composed of eleven short movements, each a paean, or character portrait in music 
to an extinct, mythological, or endangered creature. 
 The work starts with a hymn for lost creatures, which comes back in various forms 
between each of the creatures’ movements. Musical relationships exist as well between 
the various movements; for instance, the repeated pattern of the Ivory Billed Woodpecker 
(I) played in pizzicato (plucked strings) and col legno (with wood of bow), comes back 
in an altered form in Javan Rhinoceros (VII), but now in a loud and much more aggres-
sive manner, and returns in yet another altered state in Thylacine (X), in a more active, 
agile and menacing manner.
 The music heard in The Passenger Pigeon (II) is characterized by tremolando 
figures (trembling string with shifting bow), which represents the nostalgic, yet mysteri-
ous flight of the large flocks of birds that were known to fill the skies. This music is 
also hinted at through chromatic transformation and tremolando in Yeti (IV), where 
it is now introduced in pianississimo (very soft), but when the Yeti is finally seen, it 
turns and growls at a ffff chord (very loud dynamic) The sad and poignant music of The 
Dodo Bird (III) is expressed in the solo viola, with awkward pizzicato accompaniment, 
reflecting the funny image we have of this large, charming, flightless bird is referenced 
again in inversion (upside down) in Lowland Gorilla (IX). The Gorilla is depicted in the 
solo cello, which moves from the instrument’s majestic lower register, through a higher 
singing line, and again with a combination of awkward pizzicatos and more aggressive 
tremolando, all leading to a final fff when the Gorilla beats his chest. 
 The music of Chupacabra (V) has its own distinctive nocturnal and creepy  
character. The animal’s stalking is captured in trills and the piercing red of the animal’s 
eyes in the night, is evoked with harmonic notes that jump out of the frenzied texture. 
This chilling character is amplified for The Tasmanian Devil (VIII), when the strings 
play frenzied lines in sul ponticello (over the bridge) for a sharp, piercing effect. At the 
end of the movement, loud growling sounds are heard which evoke the actual voice of 
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Has this been thus before?
And shall not thus time’s eddying flight
Still with our lives our love restore
In death’s despite,
And day and night yield one delight once more? 

II. There’s a certain Slant of light by Emily Dickinson
There’s a certain Slant of light,
Winter Afternoons –
That oppresses, like the Heft
Of Cathedral Tunes –

Heavenly Hurt, it gives us –
We can find no scar,
But internal difference –
Where the Meanings, are –

None may teach it – Any –
’Tis the seal Despair –
An imperial affliction
Sent us of the Air –

When it comes, the Landscape listens –
Shadows – hold their breath –
When it goes, ‘tis like the Distance
On the look of Death –

The hymn style, organ-like, flute-stop sound of the string harmonic texture in flautando, 
that permeates the setting, represents this mood. The following high string harmonics  
are “sent us of the air.” The pizzicatos call to mind the landscape as it “listens,” creep-
ing forward in the landscape with leaves rustling in the wind. All this culminates in 
a dramatic musical setting of when “the shadows hold their breath” which pulls back 
to a softer dynamic for the words “like the distance on the look of death.” In “Lightly 
Come or Lightly Go” by James Joyce, the flautando quality of the strings returns but in 
a more rhythmic manner. The poem entreats the reader to “lightly come or lightly go,” 
even though “thy heart presage thee woe” for “love and laughter song-confessed” may 
be a remedy for “When the heart is heaviest.” Inevitably “Human Nature” can sense the 
light that heralds this change of season, but science is unable to explain it. The melodic 
material, high in violin, holds onto this melancholic feeling, presaging the “the quality 
of loss,” that “affects our Content,” as the light of Spring, hanging over the field, stays 
so briefly. 
This work is dedicated to New Music on the Point and members of the JACK Quartet.

I. Sudden Light by Dante Gabriel Rosetti
I have been here before,
But when or how I cannot tell:
I know the grass beyond the door,
The sweet keen smell,
The sighing sound, the lights around the shore.

You have been mine before,—
How long ago I may not know:
But just when at that swallow’s soar
Your neck turn’d so,
Some veil did fall,—I knew it all of yore.
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Then as Horizons step
Or Noons report away
Without the Formula of sound
It passes and we stay —

A quality of loss
Affecting our Content
As Trade had suddenly encroached
Upon a Sacrament.

The String Quartet in three movements (2001) is dedicated to The Harvard Musical  
Association, who commissioned the work and presented the Arditti Quartet in its 
premiere as part of MIT’s “Great Quartet Series” at Kresge Auditorium, Cambridge 
Massachusetts (January 24, 2003) Each movement is inspired by a different composer 
(the first movement Bela Bartok, the second by my teacher Andrew Imbrie and the third 
by Maurice Ravel), whose works for string quartet have had a lasting impact on me, 
although none of the movements are meant to reference their style directly. Movement 
I—marked “With Intensity” sets out right at the start with a propulsive rhythmic mo-
mentum, and even in quieter moments, the energy of the rhythmic underpinning pushes 
forward. The second Movement, marked “Molto espressivo, Dancelike,” starts with a 
plaintive viola solo, accompanied in tremolando echoes from the violins and cellos, but 
arrives in a dance meter, which leads to restless counterpoint before the return of the 
original material. The third movement “Maestoso” starts with a heterophonous-like tutti, 
emerging out of a single note. The virtuosic music that follows is restless and dynamic 
returning several times to the maestoso rhythmic gesture of its opening, but in dense 
chords that lead to one more contrapuntal flash before our final rhythmic gesture heralds 
a dramatic cello line which ends the movement.

III. Lightly come or lightly go by James Joyce
Lightly come or lightly go
Though thy heart presage thee woe,
Vales and many a wasted sun,
Oread let thy laughter run,
Till the irreverent mountain air
Ripple all thy flying hair.

Lightly, lightly — ever so:
Clouds that wrap the vales below
At the hour of evenstar
Lowliest attendants are;
Love and laughter song-confessed
When the heart is heaviest. 

IV. A Light exists in Spring by Emily Dickinson 
A Light exists in Spring 
Not present on the Year
At any other period —
When March is scarcely here

A Color stands abroad
On Solitary Fields
That Science cannot overtake
But Human Nature feels.

It waits upon the Lawn,
It shows the furthest Tree
Upon the furthest Slope you know
It almost speaks to you. 

Schwendinger_1704_book.indd   7-8 11/20/17   10:48 AM



Orchestra and American Composers Orchestra (UnSafe series Commission; 2012); At 
Carnegie Hall, Kennedy Center, Alice Tully Hall-Lincoln Center, Times Center, Sym-
phony Space, Poisson Rouge, BargeMusic, Corcoran Gallery, Miller Theater, Trinity 
Wall Street, and Internationally at Wigmore Hall, Berlin Philharmonic, National Arts 
Centre (Canada), Théâtre du Châtelet, Bennington Conference, Tanglewood, Aspen, and 
Ojai Music Festivals. She has been on faculty at Festivals like New Music on the Point, 
Bennington Music Conference, Irish Composition School and the Talis Festival (Switz). 
 Her honors include those from the Guggenheim, Koussevitzky and Fromm Foun-
dations, Radcliffe Institute-Harvard University, Copland House, Harvard Musical As-
sociation, Chamber Music America, League of American Orchestras, MacDowell, Yaddo 
colonies, VCCA, and Tyrone Guthrie Center (IRE) and Rockefeller’s Bellagio and 
Bogliasco centers, American Academy of Arts and Letters awards (Leiberson for “mid-
career composer of exceptional gifts” & Ives scholarship), Opera America and first-prize 
of the ALEA III Competition. Notable premieres include a Miller Theater (Concerto for 
Jenny Koh & ICE), American Composers Orchestra Commission (SHADINGS), New 
Juilliard Ensemble, Sounding Beckett (Off Broadway, Classic Stage Co.) and High Wire 
Act, which has been performed by dozens of groups including Chameleon Arts Ensem-
ble, Eighth Blackbird, and the American Modern Ensemble. Recent premieres include 
Artist’s Muse, Schwendinger’s second Koussevitzky, by Chameleon Arts Ensemble, 
Creature Quartet by JACK and Arc of Fire, a Chamber Music America commission, both 
nominated for a Pulitzer (WFMT Chicago, WI Union Theater), and her opera Artemisia, 
a recipient of a Opera America Grant, premiered by Trinity Wall Street, Julian Wachner 
conducting, on the Times Arrow Festival. Artemisia will be premiered in full by the Left 
Coast Ensemble (San Francisco) and Trinity Wall Street, directed by Christopher Alden 
(New York) in 2018. 
 
William Zagorski (Fanfare) wrote of her music “it evokes a sense of serene mystery and 
infinite beauty.” John Van Rhein wrote of Eighth Blackbird’s performance of High Wire 
Act (Chicago Tribune) “it evinced an acute sonic imagination and sure command of 

Song for Andrew (2009) was written in memory of my teacher Andrew Imbrie. The 
opening violin line is from the second movement, the Andante Maestoso of his wonder-
ful work Pilgrimage (1983), for flute, clarinet, piano, percussion, violin, and cello. This 
movement, one of my favorite works of Andrew’s, is deeply moving. Punctuated at the 
opening with chimes and high piano, it has a haunting, bell-like clarity. His movement 
continues on—to explore instrumental interaction through long arching linear lines and 
exacting jazz rhythms. I have isolated the theme here in its simplest form, to highlight 
the depth of its melodic beauty and in the opening added my own accompaniment to 
this line. My melodic voice and a strain of Andrew’s voice join in one last, affectionate 
conversation, but soon this material takes on a character all its own as it develops and 
unfolds. Only near the end does Andrew’s melody return before leaving my counter- 
melody alone, to end the work. The New York Times review by Allan Kozinn read 
“Song for Andrew” (2008) pays tribute to her teacher Andrew Imbrie, who died in 2007, 
by wrapping a theme from his “Pilgrimage” (1983) in her own harmonization and  
gradually taking it into her own rhythmic and harmonic world. The piece is darkly  
attractive, artful and moving, and the ensemble, a piano quartet, played with the  
warmth and soulfulness it demanded.”

—Laura Schwendinger

The coMposer

The first composer to win the Berlin Prize, Laura Elise Schwendinger, Professor of 
Composition at the University of Wisconsin-Madison, was born in Mexico City. Her  
music has been performed by leading artists including Dawn Upshaw (on tour and 
on TDK/Naxos), the Arditti and JACK quartets, Jennifer Koh, Janine Jansen, Matt 
Haimovitz, Miranda Cuckson, ICE, Eighth Blackbird, New Juilliard Ensemble, Collage, 
StonyBrook Premiere, Boston Musica Viva, Aspen Ensemble, Lincoln Trio, American 
Modern Ensemble, Left Coast Ensemble, Chameleon Arts Ensemble, Trinity Wall Street 
(at Carnegie Hall), Richmond, Marin and Berkeley Symphonies, Franz Liszt Chamber 
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craft.” Of her “Song for Andrew,” Anthony Tommasini wrote (New York Times) “The 
piece is darkly attractive, artful and moving…” and of her Fable, Richard Buell (Boston 
Globe) wrote in his review “This was shrewd composing, the genuine article. Onto the 
‘’season’s best’’ list it goes.” Her CD on Albany received glowing reviews. Lynn René 
Bayley wrote in her review “Schwendinger manages to sustain the drama even in the 
quietest passages…it is tremendously effective writing.” Barnaby Rayfield writes: “This 
is ballsy, confident music-making…and proves that serious contemporary music does not 
have to dumb down to be immediately accessible and emotional. The New York Times 
reviewer Corinna da Fonseca-Wollheim wrote: “The chamber works grouped together 
on this captivating disc show off Laura Elise Schwendinger’s acute ear for unusual 
textures. In these works… she sketches musical short stories of somnambulant fragility 
and purpose.”

The perforMers

Deemed “superheroes of the new music world” (Boston Globe), the JACK Quartet is 
“the go-to quartet for contemporary music, tying impeccable musicianship to intellectual 
ferocity and a take-no-prisoners sense of commitment.” (Washington Post) “They are a 
musical vehicle of choice to the next great composers who walk among us.” (Toronto Star) 
 The recipient of Lincoln Center’s Martin E. Segal Award, New Music USA’s 
Trailblazer Award, and the CMA/ASCAP Award for Adventurous Programming, JACK 
has performed to critical acclaim at Carnegie Hall (USA), Lincoln Center (USA), 
Miller Theatre (USA), Wigmore Hall (United Kingdom), Muziekgebouw aan ‘t IJ 
(Netherlands), IRCAM (France), Kölner Philharmonie (Germany), the Lucerne Festival 
(Switzerland), La Biennale di Venezia (Italy), Suntory Hall (Japan), Bali Arts Festival 
(Indonesia), Festival Internacional Cervatino (Mexico), and Teatro Colón (Argentina). 
JACK operates as a nonprofit organization dedicated to the performance, commission-
ing, and spread of new string quartet music. Dedicated to education, the quartet spends 
two weeks each summer teaching at New Music on the Point, a contemporary chamber 
music festival in Vermont for young performers and composers. JACK has a long-
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Carnegie Hall, including Ned Rorem’s Three Poems of Edna St. Vincent Millay.  
At Tanglewood’s Festival of Contemporary Music, she performed the role of Mama  
in the North American staged premiere of Elliott Carter’s What Next? under the baton  
of James Levine. Her performance can be seen on the Boston Symphony Orchestra’s 
DVD release of the opera.

Hailed by critics as “frighteningly talented” (The New York Times) and “a great pianist” 
(The Los Angeles Times), Christopher Taylor has distinguished himself throughout 
his career as an innovative musician with a diverse array of talents and interests. He is 
known for a passionate advocacy of music written in the past 100 years—Messiaen, 
Ligeti, and Bolcom figure prominently in his performances—but his repertoire spans 
four centuries and includes the complete Beethoven sonatas, the Liszt Transcendental 
Etudes, Bach’s Goldberg Variations, and a multitude of other familiar masterworks.  
Mr. Taylor has concertized internationally in Korea, China, Singapore, Italy, and  
Venezuela, in the U.S. he has appeared with the New York Philharmonic, Los Angeles 
Philharmonic, Detroit Symphony, St. Louis Symphony, Atlanta Symphony, Houston 
Symphony, and the Milwaukee Symphony, Orpheus Chamber Orchestra, As a soloist  
he has performed at Carnegie and Alice Tully Halls, Kennedy Center for the Performing 
Arts, the Ravinia and Aspen festivals, and many others. His recordings have featured 
works by Liszt, Messiaen, William Bolcom and Derek Bermel. Mr. Taylor was named 
an American Pianists’ Association Fellow for 2000, before which he received an Avery 
Fisher Career Grant in 1996 and the Bronze Medal in the 1993 Van Cliburn International 
Piano Competition. In 1990 he took first prize in the William Kapell International Piano 
Competition, and also became one of the first recipients of the Irving Gilmore Young 
Artists’ Award.
 In addition to his busy concert schedule, he currently serves as Paul Collins  
Associate Professor of Piano Performance at the University of Wisconsin in Madison. 
Christopher Taylor is a Steinway artist.

standing relationship with the University of Iowa String Quartet Residency Program, 
where they teach and collaborate with students each fall. Additionally, the quartet makes 
regular visits to schools including Columbia University, Harvard University, New York 
University, Princeton University, Stanford University, and the University of Washington. 
The members of the quartet met while attending the Eastman School of Music and stud-
ied closely with the Arditti Quartet, Kronos Quartet, Muir String Quartet, and members 
of the Ensemble Intercontemporain under the direction of Pierre Boulez at the Lucerne 
Festival Academy.

With polished, elegant vocalism and committed dramatic portrayals on-stage, American 
mezzo-soprano Jamie Van Eyck appeals to audiences and critics alike as a compelling 
artist in opera and concert. Her roles have included Rosie Chayney in The Manchurian 
Candidate for Austin Opera, and Ariodante in Handel’s Ariodante at National Sawdust 
in New York City, Dido in Dido and Aeneas on tour with the Mark Morris Dance Group, 
the role of Jacqueline Kennedy in Fort Worth Opera’s world premiere of JFK, by David 
T. Little and Royce Vavrek, with Boston Lyric Opera, Utah Opera as Meg in Little 
Women, and scenes from The Crucible and The Turn of the Screw with Nicole Paiement 
for the Dallas Opera.
 A frequent recitalist, Jamie has appeared with the Wolf Trap Foundation, the  
Dallas Museum of Art Concert Series, and New York’s Five Boroughs Music Festival. 
In concert, she has performed with the American Symphony Orchestra, with the Bard 
SummerScape Festival, the New England Contemporary Ensemble, City Music- 
Cleveland and with the National Symphony Orchestra. She has been featured in  
several Pops concerts with conductor Keith Lockhart, and she made her Broadway  
debut in Jerome Kern’s Music in the Air for New York City Center. Bridge Records 
recently released Jamie’s second recording for the label titled, Complete Crumb  
Edition Volume 15, featuring George Crumb’s American Songbook V: Voices from  
a Forgotten World. She has also recorded for Albany Records and Centaur Records.  
An avid proponent of new music, Jamie has sung two world premiere performances at 
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  Laura Schwendinger
  Creature Quartet: Hymn for Lost Creatures (2013)
 1 I. Ivory Billed Woodpecker (…hymn);
  II. Passenger Pigeon (…hymn);
  III. Dodo Bird (…hymn) [8:11]
 2 IV. Yeti (…hymn);
  V. Chupacabra (…hymn);
  VI. Nessy (…hymn) [6:47]
 3 VII. Javan Rhinoceros (…hymn);
  VIII. Tasmanian Devil (…hymn) [6:01]
 4 IX. Lowland Gorilla (…hymn);
  X. Thylacine (…hymn);
  XI. Northern Right Whale (…hymn) [4:32]
  JACK Quartet*

  Sudden Light (2014)
 5 I. Sudden Light (Dante Gabriel Rossetti) [3:56]
 6 II. Lightly Come or Lightly Go (James Joyce) [3:44]
 7 III. There’s a Certain Slant of Light
   (Emily Dickinson) [4:17]
 8 IV. A Light Exists in Spring (Emily Dickinson) [3:51]
  Jamie Van Eyck, mezzo soprano
  Christopher Otto, Ari Streisfeld, violins
  Kevin McFarland, cello

  String Quartet in three movements (2001)
 9 I. With Intensity [4:46]
 10 II. Molto espressivo, Dancelike [7:17]
 11 III.  Maestoso [4:28]
  JACK Quartet**

 12 Song for Andrew (2010) [7:37]
  Christopher Otto, violin
  John Richards, viola
  Kevin McFarland, cello
  Christopher Taylor, piano

   Total Time = 65:29

* Christopher Otto, first violin    ** Ari Streisfeld, first violin

  

JACK Quartet
Ari Streisfeld, violin  
Christopher Otto, violin
John Pickford Richards, viola 
Kevin McFarland, cello

Laura Schwendinger

Laura Schwendinger  |  Quartets  |  JACK Quartet 
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