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THE MUSIC
PAUL BASLER: PASSAGES
Passages was commissioned by and written for Jennifer Brimson Cooper and Zachary  
A. Cooper. This commission was funded in part by the Meir Rimon Commissioning
Assistance Program of the International Horn Society. The premiere performance was at 
the Northwest Horn Symposium at Central Washington State University in April 2016 
with Jennifer Brimson Cooper, Zachary A. Cooper  and the composer on piano. The work 
deals with the aftermath of the end of a long-term relationship. There are a few quotes 
from previous works (Majaliwa and Lacrymosa for two horns and piano) dealing with  
the same issue. In the end, all is well. —Paul Basler

ADRIENNE ALBERT: WAR STORIES
Originally commissioned by the Zinkali Trio, War Stories, a three movement work for 
flute/piccolo, horn in F, and piano, was composed over a period of three years with the 
first movement, “UnCivil Wars” being performed in 2012 at the International Horn 
Symposium 44 at the University of Texas, Denton, Texas. In “UnCivil Wars,” the horn 
portrays the heroic soldier committed to protecting the lives and honor of the innocent 
civilians (the flute and piccolo). The opening is the horn playing the traditional Taps, a 
Civil War song, in the original major key. The piccolo joins in to promote the peace, and 
then the piano. Suddenly the mood shifts dramatically. The music darkens. The piano 
depicts the army supporting, defending and protecting the innocent civilians and battling 
the imaginary enemy. Throughout the movement, the Taps motif struggles to maintain 
the peace only to lose with untold loss of life and limb. A tragic end in the name of 
Civility. The second movement, titled “The Good War,” refers to World War II and uses 
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are played without pause, and through the narrative of the work there is a gradual shift 
in color and character from dark and bleak to bright and joyous. Similarly, it begins with 
the instruments’ lowest notes and ends in their uppermost registers. Themes and motives 
are shared between the movements, and the formal design, following no standard plan, 
will hopefully leave the impression of a slow process of illumination and realization.  
—Christopher Roze

FRANZ DOPPLER: NOCTURNE, OP. 19; SOUVENIR DU RIGI; L’OISEAU DES BOIS
Franz Doppler (1821-1883) was a flutist and composer, and was in a family of musicians 
from Hungary. He studied first with his father and, after numerous international tours 
with his brother, Karl, another flutist, found his way to success in Vienna where he 
taught at the Vienna Conservatory. He composed a lot flute duets for these tours, and 
often included other instruments to accommodate other musicians encountered on  
various cities. His Nocturne, Op. 19, was originally written for flute, violin, horn and 
piano even though it has been performed by a great variety of other instrument  
combinations. We should note that it was not uncommon to perform music on  
instruments for which it was not originally intended. 

The nocturne was a very popular genre in the early 19th Century. It was made most 
famous by the works of Frederic Chopin, but was also created by many others, including 
a celebrated English pianist named John Field. So for young Franz Doppler, travelling 
in Western Europe, it is not surprising that he would dip his oar in this popular water. 
We do not know for whom the work was originally composed, but it is assumed that 
he and his brother could play the flute and violin parts as a flute duo when the occasion 
presented itself. 

The brief work is charming. It opens with a piano introduction, followed by a legato 
melody for the horn, which resembles Chopin’s inimitable extended aria-like melodies. 

several motifs of World War II songs that will engage the players and the audience. 
The final movement, “Homeward Bound” is a lyrical movement dedicated to the men 
and women who have sacrificed their lives for our great nation. Some of these men and 
women come back whole and go on to have families and live productive lives; some come 
home in pieces and need our help and commitment to bring them back into good health 
to become fine members of our society; some come home in body bags and some do not 
come home at all. It is for all these great men and women that I dedicate “Homeward 
Bound.” —Adrienne Albert

CHRIS ROZÉ: CHANGING LIGHT
The music of Chris Rozé has been performed throughout the US by ensembles such as 
the Boston Chamber Music Society, Earplay, Music Mobile, NuClassix, the Atlantic 
String Quartet, the USC Symphony, and others. His works include “Crisscross” for 
clarinet quintet, which won first prize in the New England League ISCM Composition 
Contest; “Jitterbug/Ballad” for marimba and saxophone, which won second prize in the 
Percussive Arts Society Composition Contest. His awards include a Meet the Composer 
grant, a BMI award, and three N.E.H. summer seminar stipends. He is the former 
chair of the Composition department at the Boston Conservatory of Music and holds a 
Masters degree from the Juilliard School as well as a doctorate in composition from the 
University of Southern California where he is currently on the faculty in the department 
of Theory and Composition.

Changing Light was written at the request of Kristy Morrell, hornist for the Los Angeles 
Chamber Orchestra and a colleague at the USC Thornton School of Music. It was 
composed in the summer and fall of 2013 and premiered by Kristy and members of 
the Colburn School of Music faculty in November. The title as well as the names of the 
three movements – Black as pitch, Dimmest shore, and Solar plume – are taken from 
James Merrill’s collection of poetry, The Changing Light at Sandover. The movements 
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Julie Duncan 
Thornton plays 
flute and piccolo 
with the Colorado 
Symphony Orches-
tra and is Instructor 
of Flute at the 
Lamont School of 
Music, University 

of Denver. Ms. Thornton has performed 
extensively with the New York Philhar-
monic, the Saint Louis Symphony, the 
Oregon Symphony, the Minnesota  

Orchestra and the Houston Symphony. 
Julie has performed throughout Europe 
and the United States and has most 
recently been a featured Flute performer 
and teacher for Festicamara in Medellin, 
Columbia and Festival International de  
Inverno de Campos do Jordao in Brazil. 
Each summer she performs as Principal 
Flute of the Washington Island Music 
Festival.

A native of Mercer Island, Washington, 
Ms. Thornton holds degrees from the 

This melody is subsequently taken over and ornamented by the flute and violin. One can 
hardly resist noting nocturnal bird calls in the frequent flute trills!

L’oiseau des bois, for flute and four French horns, was published as Op. 21, suggesting that 
it was composed soon after the Nocturne, Op. 19. But there is no date on the original 
publication so it is difficult to determine just when it was composed and for what 
circumstance. We can imagine however, that he might have visited a city with a strong 
orchestra and was inspired to write a piece for the horn section and solo flute. It could 
easily have been a part of a concert arranged for him and the orchestra.

Whatever the circumstances of its origin, the composition is a delightful morceau.  
It opens with an extended passage for the four horns. There is no doubt that they are 
supposed to create an atmosphere of the woods; French horns have traditionally been  
associated with hunting, and hunting has traditionally been associated with the woods. 
So the listener is immediately transported to an arboreal setting. When the flute enters, 
it imitates the songs of birds, but one suspects that even an ornithologist would not be 
able to identify certain species. The sounds are generic birdsong, replete with trills, fast 
and agile high melodies, and the natural irregularities of real birdsong. The flute,  
combined with the four horns, creates a delightful moment of escape to nature.

Souvenir du Rigi refers to a mountain in the Swiss Alps. Located in the center of 
Switzerland, the “Rigi” has long been an attraction for tourists and was certainly well 
known during Doppler’s life. The first railway up the massif opened in 1871, but there is 
no evidence that Doppler rode it. Still, the title of this work, translated as “Remembrance 
of Rigi” suggests that he knew the mountain first-hand and was sufficiently impressed to 
transform his remembrances into music. 

The one-movement work begins with an elaborate flute cadenza, which we might hear at 
times as a shepherd’s strain and at times as birdsongs. Then another familiar Swiss 

mountain sound, the Alphorn echoing across a valley, is suggested by the French horn. 
This lyrical melody might be reminiscent of William Tell (the Swiss folk hero) as im-
mortalized in the famous overture to Rossini’s opera which, by the way, Doppler would 
certainly have known. After the flute and horn have had their solos, the rest of the work 
meanders through a series of charming duets for the two lead instruments, which just 
occasionally yield the lead to the pianist. Toward the end, Doppler calls for a clochette 
(handbell) in C. This sound, reminiscent of sheep’s bells, is the icing on the cake in his 
depiction of an idyllic Swiss alpine setting. —Michael Grace

THE PERFORMERS
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Festival, Campos do Jordao (Brazil), 
Medellin Festicamara (Colombia), Reno 
Chamber Music Festival, and more. As 
a soloist, he has performed with the 
National Arts Center Orchestra (Canada), 
Cape Town Philharmonic (South Africa), 
Melbourne Chamber Orchestra (Austra-
lia), the New Symphony Orchestra (Bul-
garia), and many US orchestras. Michael 
Thornton is currently Associate Professor 
of Horn at the University of Colorado at 
Boulder. His students hold positions in 
orchestras throughout the United States 
and abroad, and have won numerous 
awards and competitions. 

Grammy 
nominated pianist, 
Susan Grace has 
performed solo and 
chamber recitals, 
and has appeared as 
soloist with orches-
tras in the United 
States, Europe, the 

former Soviet Union, Korea, India and 
China. She has also performed in the  
Aspekte Festival in Salzburg, St Paul 
Chamber Orchestra’s new-music series 

Engine 408, Phillips Collection in  
Washington, D.C., the Grand Teton  
Festival, the Cape Cod Music Festival, 
Festival Mozaic, Concordia Chamber  
Players, Music at Oxford, and the Helms-
ley Festival in England. She is a member 
of Quattro Mani, an internationally  
acclaimed two-piano ensemble with New 
York pianist Steven Beck. Grace has 
recorded for Bridge Records, the Belgium 
National Radio, WFMT in Chicago, the 
Society of Composers, Wilson Audio, 
Klavier International and Klavier Music 
Productions. Her latest recording on the 
Bridge label of Stefan Wolpe’s violin and 
piano music was listed in the London 
Sunday Times as one of the top ten Con-
temporary recordings of 2015 and was 
also included on the Fanfare “Critics Want 
List 2016.” Bridge Records has released 
Lounge Lizards, a new CD by Quattro 
Mani featuring five American composers. 
Grace was nominated for a GRAMMY  
in 2005 in the Best Small Ensemble  
Performance category.

Grace is associate chair, artist-in-residence 
and senior lecturer in music at Colorado 
College. She is also music director of the 

Eastman School of Music and North-
western University. In addition, she has 
completed her course work towards a 
Doctor of Musical Arts degree at the 
Shepherd School of Music, Rice Univer-
sity. She has performed with the Grand 
Tetons Festival Orchestra, Strings in the 
Mountains, the Aspen Music Festival, 
the Solti Orchestral Project at Carnegie 
Hall, the National Repertory Orchestra, 
the National Orchestral Institute, and the 
Music Academy of the West. Her primary 
teachers include Walfrid Kujala, Bonita 
Boyd, Leone Buyse, Carol Wincenc and 
Richard Breitstein.

Ms. Thornton has been a winner and 
finalist of several competitions, including 
the Seventeen Magazine and General 
Motors National Concerto Competition, 
The Flute Talk Competition, Northwest-
ern University Concerto Competition, 
the Farwell Award for Excellence in 
Performance by the Chicago Musicians 
Club of Women and the National Flute 
Association High School Solo Competi-
tion. She has also appeared as soloist 
with the Colorado Symphony Orchestra 
on numerous occasions as well as the 

Greece (NY) Symphony, the Colorado 
Young Sinfonia, and at the National 
Flute Association’s Boston and Chicago 
conventions. Ms. Thornton can be heard 
on the London, Teldec, Naxos, and Koch 
International labels. 

Michael Thornton 
enjoys a distin-
guished and varied 
career as an  
orchestral per-
former, chamber 
musician, soloist, 
and pedagogue, 
and has performed 

on six continents. Michael Thornton 
currently holds the position of Princi-
pal Horn with both the Los Angeles 
Chamber Orchestra and the Colorado 
Symphony. He has performed, toured and 
recorded as a guest with the Philadelphia 
Orchestra, St. Paul Chamber Orchestra, 
KBS Symphony (South Korea), Toronto 
Symphony, and many others.

Michael has been a featured performer 
at the Santa Fe Chamber Music Festival, 
Mainly Mozart, Spoleto, Moab Music 
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renowned Colorado College Summer 
Music Festival, now in its 34th season. 
She was awarded the Christine S. Johnson 
Professorship of Music from 2014-16. In 
June 2014, Mayor Steve Bach and the city 
of Colorado Springs presented Ms. Grace 
with the Spirit of the Springs award for her 
work with the Colorado College Summer 
Music Festival. She is a Steinway Artist.

Yumi Hwang-
Williams made 
her debut at the 
age of 15 as a 
soloist with the 
Philadelphia 
Orchestra, six years 
after emigrating 
from South Korea. 

A graduate of the Curtis Institute of 
Music, she is known today both for her 
stylish performances of the classics and 
her commitment to the works of present-
day composers. 

STRINGS magazine calls her ‘a modern 
Prometheus’ who has ‘emerged as a fiery 
champion of contemporary classical  

music.’ Yumi is a frequent soloist with 
the Colorado Symphony and has soloed 
with other major orchestras both in the 
U.S. and abroad, including the Cincinnati 
Symphony, the Indianapolis Symphony, 
Sinfonieorchester Basel (Switzerland), and 
the Bruckner Orchester Linz (Austria), 
working with many notable conductors. 
Her recent highlights are collaborations 
with the Joffrey Ballet (Chicago) playing 
Concentric Paths by Thomas Adès, world 
premiere concerto Rising Phoenix by 
Daniel Kellogg, and Isang Yun and Lou 
Harrison Centennial Tribute concerts. 
Since 2000 Yumi has been Concertmas-
ter of the Colorado Symphony. She was 
Concertmaster of the Cabrillo Festival 
Orchestra for twelve years, Guest Con-
certmaster for the National Arts Centre 
Orchestra, Ottawa, a frequent guest 
violinist with the Philadelphia Orchestra. 
She is a faculty member at Denver Uni-
versity’s Lamont School of Music.  
Her violin is made by Carlo Landolfi, 
Milano 1752. www.yumihwviolin.com

The Colorado Symphony Horns  
(Michael Thornton, Carolyn Kunicki, 
Kolio Plachkov, and Austin Larson)  
perform chamber music together 
regularly in addition to their work in 
the orchestra. They have been featured 
as soloists for the Schumann Konzert-
stück for Four Horns with the Colorado 
Symphony and at the 40th International 
Horn Symposium. Members of the horn 
section are regularly invited to perform 
as soloists and chamber musicians with 
renowned ensembles around the world. 
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  Paul Basler
 1 Passages [5:36]
  Julie Thornton, flute | Michael Thornton, horn | Paul Basler, piano

  Adrienne Albert
  War Stories 
 2 Uncivil Wars [7:08]  
 3 The Good Wars [5:04]
 4 Homeward Bound [4:59]
  Julie Thornton, flute | Michael Thornton, horn | Susan Grace, piano

  Chris Rozé
 5 Changing Light [11:43]
  Julie Thornton, flute/alto flute | Michael Thornton, horn | Susan Grace, piano

  Franz Dopppler
 6 Nocturne, Op. 19 [6:15]
  Julie Thornton, flute | Yumi Hwang-Williams, violin | Michael Thornton, horn | Susan Grace, piano

 7 Souvenir du Rigi [7:11]
  Julie Thornton, flute | Michael Thornton, horn | Susan Grace, piano |  
  Deborah Louis & Nicole Louis, handbells

 8 L’oiseau des bois [6:59]
  Julie Thornton, flute | Michael Thornton, Carolyn Kunicki, Kolio Plachkov, Austin Larson, horns

  Total Time = 54:55 

P A S S A G E S  music for flute & horn : : Julie Thornton, flute  |  Michael Thornton, horn

P
A

S
S

A
G

E
S

 : :  M
usic for Flute &

 H
orn  

 
 

 
               TROY1705

Passages_1705_inlay.indd   1 11/20/17   11:22 AM


