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perception, and new manners of controlling computers in making music—certainly 
has had a strong influence on De Ritis, himself a composer who does not hesitate to 
explore and experiment. 
 However, this CD is solely about music, and the pieces gathered herein have 
something in common—probably the result of De Ritis’s proximity with Wessel— 
and that is the wonderful balance of tone colors and the mastery of timbre, be it from 
live instruments, their transformations with digital processing units, or from studio 
manipulations. What we hear, then, are elaborate pieces of music which, although 
having been informed by latter day research in digital audio and timbre perception, 
are nevertheless created with the listener in mind: De Ritis pays attention to the  
reception of his music, and this makes his pieces highly enjoyable, while retaining  
a high degree of musical thought.
 Marc Battier. Composer. Emeritus Professor of musicology at the University 
Paris-Sorbonne (electroacoustic music, organology). In early years, he served as a 
musical assistant to John Cage, François Bayle, Karlheinz Stockhausen, Joji Yuasa. 
Worked in computer music at GRM as assistant to François Bayle, and at IRCAM  
as computer music instructor and head of musical documentation. Founder of the 
Electroacoustic Music Studies Asia Network (EMSAN), and Co-founder of the  
International Computer Music Association (ICMA).

Forward II

By Kyle Gann
I have followed Anthony Paul De Ritis’s career from its inception some quarter-
century ago. The trajectory—much of which you can hear on this recording—has 
been astonishing. Having studied with the premier postminimalist William Duckworth 
(who is paid an homage with the Tine Curve Preludes here), De Ritis retains a touch 
of postminimalist DNA, but only a touch; perhaps just a sense of long-term tonality. 
Instead, he became one of the most versatile music technology mavens of our time, 
and that expertise has infected every aspect of his music. Because of it the music is 

Forward I

By Marc Battier
The pieces gathered on this CD span over 25 years. Amazingly, the majority are 
written either for Western instruments (flute, piano, cello) or for Asian instruments 
(the Chinese pipa, sheng, erhu, and the Korean piri), but despite the different choice 
of instruments, the music of De Ritis demonstrates a strong understanding of Asian 
influences. This is a stylistic trait that is difficult to master. Far from the too common 
“contemporary chinoiserie,” as John Corbett called it, the composer has reached a 
state of “musical synthesis,” as described by Yayoi Uno Everett.
 Listening to the music on this CD is captivating. De Ritis’s music sounds like a 
successful synthesis of East and West, where real-time processing devices transform 
the sound of acoustic instruments into a rainbow of sound colours, often in slowly 
evolving but always changing landscapes. Even in the works featuring Western instru-
ments, one can feel an Asian presence by the way the events evolve. Indeed, this 
music expresses a unique sense of time—De Ritis has succeeded in creating his own 
style of music.
 This blend of Asian traits within a Western electroacoustic music context is 
something that had always attracted the musician who clearly influenced De Ritis, the 
late David Wessel. A researcher and experimental musician, Wessel had an intimate 
knowledge of Asian culture, which clearly showed in his musical tastes and in some 
of his music, like the computer-generated music Antony (1977). Wessel realized this 
work when he first came to IRCAM (Institut de Recherche et Coordination Acoustique/
Musique), the Paris music institute where he stayed before joining the University of 
California, Berkeley, to head the then new music research center, CNMAT (Center for 
New Music and Audio Technologies). Although Wessel was mostly attracted to impro-
visation while De Ritis creates elaborately written compositions, it’s Wessel’s sense of 
time that seems like the major influence, as well as the delicate work on timbre. Also, 
the fact that Wessel was constantly navigating between cognitive psychology and  
creation – between the way our brain perceives music, how timbre acts on our 
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 Let me close by saying that I’ve never heard a recording like this before. The 
few moments that bring Duckworth to mind are intentional; the bulk brings no other 
composer or even contemporary style to mind. Having received a thorough Western 
education and then traveled the world, Anthony Paul De Ritis has come up with a 
music that is far more than the sum of its parts. 
 Composer Kyle Gann teaches at Bard College, and is the author of Charles Ives’s 
Concord: Essays after a Sonata and six other books on American music.

In Memoriam: David Wessel

endlessly fluid, constantly wavering and sliding, moving through pitches rather than 
honing in on them. And yet even so, given that, it is remarkable how well-defined 
the soundworld of each piece is. One would never mistake one piece for another, 
and each movement has its own idea it explores from all sides—perhaps that’s the 
postminimalist DNA talking.
 The other big surprise about De Ritis, following his thoroughly Eurocentric train-
ing at Fontainebleau and Berkeley, was how worldwide his interests became. This 
started, as far as I know, with the use of the Chinese pipa in Plum Blossoms (1999), 
and has since exploded to an amazing array of Asian and African instruments: the piri, 
the kalimba, the erhu, the sheng. Of course that’s the source of his fluid approach to 
melody. The music rarely gives any sense of background grid, and the sense of free-
floating chanting is expertly supported by the equal fluidity of electronics. He came 
across the insight, one I haven’t heard in anyone else’s music, that Asian instruments 
and high-tech electronic synthesis belong together in their ability to exist outside the 
realm of Europe’s notated pitches and rhythms. He can talk spectralism, serialism, 
and post-tonal theory as intelligently as anyone I know, but his music has burst outside 
that world into a place I don’t recognize.
 Some favorite moments: I love the way, in Shui. Life. the erhu seems to not only 
be played from in the water, but the way the water seems to accompany it, as though 
the piece is a mini-concerto for soloist and Nature Herself. Pizzicatos seem to set 
aquatic waves in motion. Erhu-Flute conjures up for me a host of Arabic muzzeins 
chanting together in unselfconscious heterophony. Sheng introduces the fact that 
a cello can sound remarkably like a Chinese mouth organ, something that would 
never have occurred to me – and then, as with so many of these pieces, I can rarely 
quite tell for sure whether what I’m hearing is the electronics or the live soloist. That 
ambiguity was a major goal of electronic music from the 1980s on, and De Ritis has 
brought it to a point of perfection. The Tine Curve Preludes bring minimalism back to 
its African roots, but with an evocative element of poetry added, as if one is hearing 
traditional kalimba music in a dream.

By Anthony Paul De Ritis
In the summer of 1991 I made my first trip to Europe. I 
was accepted at the American Conservatory in Fontaineb-
leau, France, where Philippe Manoury and Tristan Murail 
were offering master classes in music composition. It was 
in a conversation between Tristan Murail and fellow par-

ticipant and composer Ronald Bruce Smith that I first learned of David Wessel—
Smith had copies of clarinet spectra, which surprised Murail, who wondered aloud 
how Smith had come across this numeric data—it had been generated by David 
Wessel. Later that summer, Smith suggested I apply to the University of California, 
Berkeley, where a few years earlier Wessel had established the Center for New 
Music and Audio Technologies (CNMAT).
 I began studying at UC Berkeley in 1992, and did my best to embed myself 
in the musical culture of the Department, first as T.A. for the University Orchestra 
(under maestro Jung-Ho Pak) and then as David Wessel’s assistant in his famed 
course “Music 158: Musical Applications of Computers and Related Technologies.” 
I had taken the course during my first semester, when Georg Hajdu (now head of 
Multimedia Composition at the Hochschule für Musik und Theater Hamburg) was 
the assistant. At that time I had programmed my own MIDI sequencer in Max, 
which made use of Wessel’s MTP—multi-timbral player (I was enamored by the 
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powerfully beautiful yet simple logic of Wessel’s “on-on time” and other objects 
embedded within his score-player). Wessel gave me an A+ for my class grade, 
which was a big deal to me, as I had pretty much bombed the rest of my first 
semester at Berkeley, having earned a B+ in composition seminar with Olly Wilson, 
and a B in the Taruskin-Thow seminar, complete with the written evaluation “wildly 
enthusiastic yet woefully immature.” (If it wasn’t for Wessel, UC Berkeley might 
have dumped me by the end of my first year. Those B’s in grad school might as 
well have been F’s, especially when it came to retaining my graduate funding!)
Wessel asked me to be his teaching assistant the following year. Fast forward to the 
day of my Ph.D. oral exam: Wessel had to be out of town and asked me to cover the 
class. However, when he learned that I was taking my orals the same day, he post-
poned the class. I’ll never forget this empathetic act. He put himself in my shoes, 
and made a decision based on his concern for my best interest. This tells a lot about 
David Wessel.
 It is also very clear to me that it was through David Wessel’s recommendation 
and advocacy that I was awarded a teaching position at Northeastern University 
in 1998, in music technology and multimedia studies. The publication of this CD 
coincides with my twentieth year at Northeastern.
 David Wessel’s influence in the world of computer music is widely known 
(though, I believe, still underestimated), and I am aware that there are individuals 
more accomplished and qualified than I to honor David’s Wessel life and influence. 
However, after his sudden and shocking passing in October 2014, I was unable to 
attend the scheduled events celebrating his life, and I had been wondering how else 
I might honor him.
 Once, upon a return visit to Berkeley, I met Wessel at the Triple Rock Brewery 
on Shattuck Avenue, and I suggested that his friends and former students should 
organize a Festschrift in his honor. He modestly laughed at the idea, and almost 
seemed embarrassed by the suggestion, though he did joke that he would enjoy 
asking Pierre Boulez to write the introduction. The selfie enclosed is from that 
discussion at the Triple Rock.

 Thank you, David Wessel, for being a great teacher, inspiration, and friend. 
Thank you for your example of how to celebrate and live life to its fullest. Thank 
you for your passion for music and science and your commitment to teaching. And 
thank you for making a difference in my life and in the lives of so many others. You 
are remembered, and you will always be remembered.
 Special thanks to Robin Wessel, David Wessel’s son, for allowing me to honor 
his father in this way.

—Anthony Paul De Ritis, November 12, 2017 

The Composer
Described as a “genuinely American composer” (Gramophone), “a 
visionary” (Audiophile Audition), and “bracingly imaginative” (The 
Boston Globe), Anthony Paul De Ritis has received performances 
nationally and internationally, including at the Weill Recital Hall at 
Carnegie Hall, Merkin Hall, Le Poisson Rouge, Avery Fisher Hall at 
Lincoln Center, Harvard’s Sanders Theatre, Yale’s Woolsey Hall, 

Taipei’s Zhong Shan Hall, Beijing’s Yugong Yishan, Seoul’s KT Art Hall, the Italian 
Pavilion at the 2015 World Expo in Milan, and UNESCO headquarters in Paris.
 De Ritis’ CD, Devolution, described as a “tour de force” (Gramophone) was 
released in June 2012 by the six-time Grammy nominated Boston Modern Orches-
tra Project (BMOP)—Musical America’s 2016 “Ensemble of the Year”— under the 
baton of Gil Rose. Devolution features three of De Ritis’ symphonic works, Chords 
of Dust, Legerdemain, and Devolution: a Concerto for DJ and Symphony Orchestra 
featuring Paul D. Miller a.k.a. DJ Spooky That Subliminal Kid as soloist.
 In 2015, De Ritis’ Melody for Peace was performed as part of UNESCO’s 70th  
Anniversary celebrations by the Prague Concert Philharmonic in Paris; and his work 
Amsterdam was presented by the Hong Kong Philharmonic as part of its “Music, 
Science, and Technology” series of concerts at the Grand Hall of the University of 
Hong Kong, a performance that showcased maestro Jung-Ho Pak conducting with a 
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Buchla Lightning wand controller in order to capture and manipulate the orchestra’s 
sound in real-time.
 De Ritis’ second CD with BMOP, Pop Concerto (February 2017), lauded as “a 
major issue of American music” (Classical CD Review) presents four symphonic 
works: Amsterdam; Riflessioni for solo bassoon, orchestra, and electronics, featuring 
Patrick De Ritis, principal bassoonist of the Wiener Symphoniker; Ballet for chamber 
orchestra and two pianos, featuring Vicky Chow and Saskia Lankhoorn (Duo X88); and 
Pop Concerto featuring world-renowned guitarist, Eliot Fisk, in four arrangements of 
songs by Seal, Alanis Morissette, U2, and Michael Jackson, crafted as a Concerto for 
Guitar and Orchestra.
 De Ritis often works with Chinese traditional instruments. The Central Conser-
vatory of Music in Beijing, China, where De Ritis was a Fulbright Senior Research 
Scholar in Fall 2011, published his Selected Works for Pipa (2016) featuring 
compositions premiered by pipa virtuosi Min Xiao-Fen, Wu Man, and Yu Yuanchun. 
In addition, De Ritis was appointed as a “Special Professor” of the China Conserva-
tory of Music’s new Beijing Advanced Innovation Center (October 2016) along with 
musical luminaries Placido Domingo, Zubin Mehta, Lang Lang, and Tan Dun.
De Ritis completed his Ph.D. in Music Composition at the University of California, 
Berkeley, where he studied with Richard Felciano and Jorge Liderman, and served 
as an affiliate researcher and teaching assistant to David Wessel at Berkeley’s Center 
for New Music and Audio Technologies (CNMAT) (1992-1997). He received his 
M.M. in Electronic Music Composition from Ohio University under Mark Phillips 
(1990-1992), and his B.A. in Music with a concentration in Business Administration 
from Bucknell University, studying composition under William Duckworth, Jackson 
Hill and Kyle Gann, and philosophy with Richard Fleming (1986-1990). De Ritis 
engaged in summer study at the American Conservatory in Fontainebleau, France, 
under Phillipe Manoury, Tristan Murail, and Gilbert Amy (1991, 1992), the University 
of Southern California (1990), and New York University (1989); and holds a Masters 
in Business Administration with an emphasis in high-tech from Northeastern Univer-

sity (2002). In 2006 De Ritis received the Distinguished Alumni Award by the College 
of Fine Arts at Ohio University. 
 2017-18 represents De Ritis’s 20th year at Northeastern University, where he 
is Professor and former Chair (2003-2015) of the Music Department in the College 
of Arts, Media and Design, with courtesy appointments in the Entrepreneurship and 
Innovation Group (D’Amore-McKim School of Business), and Asian Studies (College 
of Social Sciences and the Humanities). (www.deritis.com)

The Music
Tangled Impressions (1993) for amplified piano and real-time signal processing 
Tangled Impressions was first performed at Hertz Hall at the University of Califor-
nia, Berkeley, on April 26, 1993, while I was a doctoral candidate in the graduate 
composition program. At the premiere Georg Hajdu was monitoring a Mac desktop 
running Max, and David Wessel was running live sound.
 This work requires a significant amount of inside the piano playing, and is 
the result of several experiments inspired by American composer George Crumb’s 
Makrokosmos. It is an evolution of my work Leo for piano for digital audio tape (also 
presented on this CD), offering a freer, more improvisational approach to the piano 
solo, particularly towards the shaping of dynamic and timbral elements over time. 
The score utilizes several instances of “box notation,” where enclosed gestures are 
played over and over again at the discretion of the performer. At other moments 
there are plucks, bangs, and scrapes on the strings, and playing “on keys” in sync 
with the electronic sounds, all generated by a Yamaha SY99 synthesizer and a 
Yamaha SPX90 reverb effects processor.
 Tangled Impressions pretty much rested on the shelves until, at the request 
of Benoit Granier, I was invited as composer-in-residence for the “Diversity Project,” 
a seven-day music festival and collaboration between Beijing’s Central Conserva-
tory of Music, and Dulwich College Beijing (October 22-28, 2012).
 Pianist Helen Lin resurrected Tangled Impressions and gave it an Asian 
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premiere, which, in turn triggered my desire to make a definitive recording, offered 
here by the amazing pianist Vicky Chow, recorded on June 2, 2013, at the Distler 
Performance Hall at Tufts University’s Granoff Music Center.

Plum Blossoms (1999)
Described as “ultra-exotic” by the Los Angeles Times, Plum Blossoms uses as  
its source material audio samples performed by the Chinese pipa virtuoso Min 
Xiao-Fen, recorded with the assistance of David Wessel at U.C. Berkeley’s CNMAT in 
1996. A few years later, as a first year Assistant Professor at Northeastern University, 
I “scattered and reconstituted” (LA Times) these samples via cutting, splicing,  
transposing, reversing, and changing speeds, using the software tools BIAS Peak, 
and MOTU’s Digital Performer, with the goal of gaining acceptance to the 1999  
International Computer Music Conference (ICMC), held that year at Beijing’s  
Tsinghua University.
 Little did I know that this experience would initiate a twenty-year trajectory of 
work with Chinese traditional instruments and travel to China that would profoundly 
affect my life, including a residency at the Central Conservatory of Music in Beijing 
as a Senior Fulbright Research Scholar (2011), and later an appointment as a 
“Special Professor” at the China Conservatory of Music’s new Beijing Advanced 
Innovation Center for Chinese National School of Music (2016).
 The very opening of Plum Blossoms briefly references the well-known  
Chinese composition Dance of the Yi People before devolving into increasingly 
noise-based elements. Not long after its premiere, Min Xiao-Fen requested a version 
to be performed live, which I created for pipa solo, electronic sounds, strings, and 
glockenspiel, premiered by the San Diego Symphony under the baton of maestro 
Jung-Ho Pak in January 2000.
 After several performances in both its electroacoustic and orchestral versions, 
Plum Blossoms was featured in an article by John Winzenburg titled “Spanning  
the Timbral Divide: Insiders, Outsiders, and Novelty in Chinese-Western Fusion 

Concertos,” in the edited volume China and the West: Music, Representation,  
and Reception (2017) published by the University of Michigan Press.

Shui. Life. (2012) for erhu and 4-speaker audio
Shui. Life. was written for Chinese erhu, 4-speaker audio, and video projection, 
and was commissioned by Mehri Madarshahi, Director of the Melody for Dia-
logue Among Civilizations Association (MDACA), for a multicultural concert and 
international forum titled “Water as the Crisis of our Future.” Alexandra Cousteau, 
granddaughter of the French explorer Jacques-Yves Cousteau, keynoted the event, 
which featured Guo Gan, erhu, at the Merkin Concert Hall in New York, NY, on the 
occasion of World Water Day, March 22, 2012. Shui. Life. was also presented at the 
Italian Pavilion at the 2015 World Exposition in Milan, Italy (September 21, 2015), 
once again featuring Guo Gan, as part of the “Water Rooms” Project for a Sustain-
able World, launched by UNESCO to raise awareness of the importance of the 
interconnection between water, food, energy, and the environment.
 The erhu is a versatile two-stringed bowed musical instrument used in 
solo performance, in small ensembles, and as one of a section within Chinese 
orchestras. It is the most popular of the huqin family of traditional bowed string 
instruments used by various ethnic groups of China. Shui. Life. includes some 
extended techniques for erhu, including several types of glissandi, moments of “ad 
lib” improvisation based on predetermined pitch collections, and use of graphic 
notation.
 In performance, Shui. Life. is synchronized with a video montage of water 
images compiled by designer Maureen Ton. The audio accompaniment consists 
of a series of processed and unprocessed water sounds, played back using Max/
MSP; special thanks to Brian Dixon for his assistance in accessing and editing the 
water-based samples. The recording presented here was made by Lin Zhantao, 
erhu, at the Distler Performance Hall at Tufts University’s Granoff Music Center, 
June 2, 2013.
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Tine Curve Preludes (2009), three movements for kalimba and 4-speaker audio  
Tine Curve Preludes is a play on, and homage to, the Time Curve Preludes by 
my teacher William Duckworth, a minimalist composition for piano solo written 
between 1977 and 1978, often credited as the first postminimal piece of music.
Originally titled “Jennifer Kalimba,” the Tine Curve Preludes is a work in three 
movements for kalimba and electronics written for Jennifer Hymer and her project 
Kalimba!, a full program of works for kalimba solo and kalimba with electronics that 
also included several world premieres commissioned from Karlheinz Essl, Annie 
Gosfield, Lukas Ligeti, and Oliver Schneller.
 The kalimba is a Westernized version of the African mbira, an instrument 
consisting of a wooden board with attached staggered metal tines, played by hold-
ing the instrument in the hands and plucking the tines with the thumbs.
 Jennifer Hymer first performed the Tine Curve Preludes on September 12, 
2009, in Övelgönne, Germany, a district of Hamburg on the banks of the river Elbe. 
The performance was held in the “KLANG!—Container,” a small mobile concert hall 
meant to attract passers-by, in order to offer many their first contact with contem-
porary music. Jennifer Hymer made this recording at the recording studio of Joel 
Gordon, in Watertown, MA, on August 27, 2014.

Five Movements for Piri (2011) for Korean piri and 4-speaker audio
Five Movements for Piri are five (approximately) one-minute compositions for 
piri soloist and audio accompaniment based on pre-recorded and processed piri 
samples, performed and recorded by Gamin Kang at the Shillman Hall recording 
studio at Northeastern University, Boston, MA, on March 6, 2011. Five Movements 
for Piri received its first performances on October 25-26, 2011, in the event “Eight 
Sounds: Silk & Bamboo” at the Munlae Art Factory, in Seoul, Korea.
 The piri is a Korean double reed instrument, used in both folk and classical 
(court) music; it has a wonderfully unique and wide-range of expressive timbres. 
After editing the piri recordings into discreet samples, they were processed in 

BIAS Peak and Max/MSP. The resulting sound objects were imported into MOTU’s 
Digital Performer where Five Movements for Piri was realized as an electroacoustic 
work. Piri samples were layered on top of one another, transposed, reversed, and 
otherwise cut and spliced. The notated piri solo for live performance was drawn 
from the events found within the original electroacoustic composition. It is amazing 
how electronic the natural sounds of the piri already appear without any process-
ing whatsoever—and Gamin is virtually unlimited as to the kinds of sounds she can 
get out of her instrument. I first worked with Gamin in November 2007, when she 
represented South Korea in the premiere performance of my composition Melody 
for Peace at UNESCO headquarters in Paris, written for Western orchestra and 
orchestra of non-Western traditional instruments from around the world. (The Paris 
premiere of Melody was reprised one week later by the Orchestra of St. Luke’s at 
Avery Fisher Hall at Lincoln Center—I owe special thanks to Mehri Madarshahi, who 
commissioned Melody, for the introduction to Gamin).
 The piri solo presented herein was recorded by Gamin at the studio of Joel 
Gordon in Watertown, MA, on June 23, 2014. Prior to this CD release, Five Move-
ments for Piri was released by Gamin in Seoul, Korea, on her album “Wind and 
Stone” (November, 2014). Its most recent performance took place at the Interna-
tional Computer Music Conference (ICMC 2017) at the Shanghai Conservatory of 
Music, China, on October 19, 2017.

Leo (1991) for amplified piano and digital audiotape
Leo was completed on May 22, 1991, and represents the earliest work on this CD. 
It was realized at Ohio University while I was earning my Masters in Electronic Mu-
sic Composition under the direction of Mark Phillips. At that time, I was immersed 
in George Crumb’s Makrokosmos for amplified piano, Volumes 1 and 2; and its 
piano solo was my first experiment working inside of the piano within an electro-
acoustic context. The score calls for banging on the piano’s infrastructure, plucking 
strings, exciting various string harmonics, playing on keys while dampening strings, 
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glissandi on strings, tremolos on strings by the palm of the hand, and scraping 
strings with the fingernail. I was exploring the creation of my own electronic sounds; 
particularly, getting beyond the teeny LCD displays by using early versions of Max 
to design interfaces to control system exclusive messages in real-time. For Leo, I 
explored the internal sound architecture of the E-mu Proteus and Yamaha TX-802 
rack mounted synthesizers.
 Compositionally, this brief work was really more like a study for me. The 
majority of its content is presented as a palindrome; the entire score is pretty much 
reversed, near exactly, at the halfway point, both in the piano and the electronics. I 
often consider Leo to be my first “mature” work; it paved the way for my later work 
Tangled Impressions, the first work presented on this CD. Vicky Chow performs the 
wonderful recording here.

Erhu-Flute (2011) six movements for flute and 4-speaker audio
Erhu-Flute was composed while I was a Senior Fulbright Research Scholar in resi-
dence at the Central Conservatory of Music (CCOM) in Beijing, China, during Fall 
2011. It was first performed at CCOM on September 17, 2011, by Orlando Cela, 
flute, and reprised at Beijing’s celebrated live venue Yugong Yishan on October 30, 
2011. The 4-speaker audio accompaniment is derived solely from Chinese erhu 
samples that were reversed, transposed, chopped up into small parts, and time 
stretched. Each movement was “sketched” as a freestanding electroacoustic work, 
which, in turn, served as the basis for deriving the flute part. In live performance, 
the flutist listens to a click track, which aids in keeping the solo in sync with the 
4-speaker audio (all played back via Max/MSP).
 On October 25, 2011, I was invited by Marc Battier to offer a presentation 
titled “An Approach to Using Chinese Traditional Instruments as Source Material 
for Electroacoustic Music Composition,” at the 5th EMSAN/CEMC Symposium 
(Electroacoustic Music Studies Asia Network / Center for Electronic Music of 
China). This full-day event took place as part of the Musicacoustica Festival at the 

Central Conservatory of Music in Beijing. In my presentation, I discussed how I 
use Chinese traditional instruments to open up a rich world of sound sources and 
performance techniques that greatly broadened my approach to acoustic and elec-
troacoustic music composition. Erhu-Flute was the focus of this presentation, and 
was later included in the EMSAN database, a collection of electroacoustic music 
that focuses on East Asia. Orlando Cela recorded the flute solo at the studio of Joel 
Gordon in Watertown, MA, on August 12, 2013.

Elegguá 1 (2001), for trombone and computer musician
In Cuba, due to the fact that practitioners were uprooted from their natural environ-
ments and exposed to ethnic interaction, the original African religions were modified 
by Cuban traditions. From the Yoruba culture (a people of southwestern Nigeria), 
the religion of Santería was derived and developed in the Caribbean among West Af-
rican descendants under the Spanish Empire. Santería includes a group of orishas 
(minor gods) with different myths and attributes; Elegguá is a deity of roads who 
protects homes and is the personification of fate.
 Elegguá 1, for trombone and computer musician, was written for the IX Festi-
val Internacional de Musica Electroacustica held in Havana, Cuba, and premiered 
at the Sala Teatro Museo Nacional de Bellas Artes on March 7, 2002. It employs 
an interactive performance environment using a Macintosh computer running Max/
MSP, a basic patch that enables the computer musician to record live improvisa-
tion and playback using several basic types of manipulation; e.g., changing speeds, 
reversing, and looping. This recording features by Bill Lowe, trombone, and the 
composer, Anthony Paul De Ritis, on computer. It was recorded at Northeastern 
University, Boston, MA, in March 2002.

Five Moods (2010) five movements for Bohlen-Pierce clarinet and 4-speaker audio  
Five Moods consists of five short movements, all one minute or less, based on 
samples of a clarinet designed specifically to the tuning system of the Bohlen-
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consisting of vertical pipes. It is a polyphonic instrument that has traditionally been 
used as for accompanying, but has been increasingly popular as a solo instrument. 
It was the incredible artistry of Hu Jianbing, who’ve I heard perform solo on several 
occasions – most recently at New England Conservatory’s Jordan Hall in “Reflec-
tions on Diaspora” presented by Cathy Chan’s Foundation for Chinese Performing 
Arts (September 23, 2017) – that motivated me to work with the incredible sounds 
that it can generate.
 Like several of the works on this CD offering, I first created an electroacoustic 
sketch from the samples, and then culled from the sketch a notated solo for (in this 
case) the cello. Through a detailed transcription of the sheng samples—201 to be 
precise—the common practice and extended techniques of the sheng suggest all 
kinds of gestures when re-imagined for the cello; including numerous approaches to 
articulation and accentuation, vibrato, harmonics, real-time dynamics control, trills, 
tremolos, pitch combinations, and harmonic rhythm. Sheng was first performed by 
Philip Boulanger, cello, at the Mako Live House in Beijing, China, on October 28, 
2010; and at the International Computer Music Conference (ICMC 2011) featuring 
Aoife Nic Athlaoich, cello, at St. Paul’s Hall, University of Huddersfield, England, 
on August 1, 2011. The cello solo presented here, for which I am most grateful, is 
by the talented cellist Patrick Owen, recorded at Distler Performance Hall at Tufts 
University’s Granoff Music Center, on June 2, 2013.

Filters (2000, Arr. 2009) two movements for alto saxophone 
and 4-speaker audio
Filters was originally composed as a duo in three movements for Bruce Ronkin 
performing on an EWI (electronic wind synthesizer), and Kenneth Radnofsky, alto 
saxophone. It was premiered at the University of Québec in Montreal as part of the 
12th World Saxophone Congress in July 2000. For the electroacoustic version pre-
sented here, movements 2 and 3 of the original work were adapted for alto saxophone 
(generated from the original wind synthesizer part) and 4-speaker audio, consisting of 

Pierce scale. These samples include several short attacks, long tones (soft and 
loud), and various special effects, and were all performed flawlessly by Amy 
Advocat at Northeastern University’s Shillman Hall recording studio; special thanks 
to Brian Dixon for overseeing the recording and editing process. Together we com-
piled a mini-library of samples that were later made available to the Bohlen-Pierce 
community. Five Moods was premiered at the Bohlen-Pierce Symposium and 
Concerts, the first ever conference dedicated to the Bohlen-Pierce scale, and held 
at Northeastern’s Fenway Center, on March 7, 2010.
 The Bohlen-Pierce Symposium was the brainchild of composer Georg Hajdu, 
Professor of Multimedia Composition at the Hochschule für Musik und Theater 
Hamburg. The Bohlen-Pierce scale offers an alternative to the octave-repeating 
scales typical in Western music, specifically the diatonic scale. That is, in classical 
music and Western music in general, the most common tuning system for the past 
few hundred years has been twelve-tone equal temperament, where the diatonic 
scale is based on the octave, which is double the frequency of a fundamental low 
note; the octave is then divided into 12 equal steps. The Bohlen-Pierce scale ends 
on a note that is triple, not double, the frequency of the low note. This tripled fre-
quency is known as the “tritave” (as compared to the octave’s doubled frequency), 
and is divided into 13 equal steps. This new scale was independently described 
by Heinz Bohlen, Kees van Prooijen, and John R. Pierce in the 1970’s and 80’s. 
Pierce, who, with Max Mathews and others, published his discovery in 1984, 
renamed the Pierce 3579b scale the Bohlen-Pierce scale after learning of  
Bohlen’s earlier publication.

Sheng (2010) six movements for cello and 4-speaker audio
Sheng is based on samples of the Chinese sheng as performed by sheng soloist and 
composer, Hu Jianbing, who is also a member of Yo-Yo Ma’s Silk Road Ensemble. 
Hu Jianbing visited Northeastern University’s Shillman Hall recording studio on 
September 26, 2010. The sheng is a Chinese mouth-blown free reed instrument 
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The Performers

Hailed as “dazzling” by 
the Boston Globe, Dr. 
Amy Advocat, 
clarinetist, is an avid 
performer of new music 
having performed with 

Guerilla Opera, Boston Modern 
Orchestra Project, Sound Icon, Firebird 
Ensemble, Callithumpian Consort, and 
Collage New Music, among many others. 
Ms. Advocat is a founding member of the 
bass clarinet and marimba duo, 

Transient Canvas, with whom she has 
commissioned and premiered nearly 70 
new works, including pieces by Marti 
Epstein, Curtis Hughes, and Osnat 
Netzer. Ms. Advocat was recently 
highlighted in the Boston Globe for her 
work at the Bohlen-Pierce Symposium in 
Boston, during which she premiered six 
pieces on the newly invented Bohlen-
Pierce clarinet. Equally at home with 
more traditional classical music, Amy 
Advocat has also performed with 
Odyssey Opera, Boston Pops, Harrisburg 
Symphony, Opera Boston, National Lyric 

Opera, Boston Philharmonic and the 
Virginia Symphony Orchestra. Ms. 
Advocat was twice a fellow at the 
Tanglewood Music Center, and has 
participated at the Spoleto USA Festival, 
New Hampshire Music Festival, 
Monadnock Music, Summer Institute for 
Contemporary Performance Practice 
(SICPP), New York String Orchestra 
Seminar, Virginia Arts Festival, and the 
American Institute of Musical Studies in 
Graz, Austria. Amy Advocat is an 
endorsing artist with Henri Selmer Paris 
Clarinets. (www.amyadvocat.com)

Known for his engaging 
performances using 
imaginative program-
ming, Venezuelan-born 
musician Orlando Cela 
has premiered more 

than 100 works, both as a flutist and as a 
conductor. As a flutist, Mr. Cela has 
performed at the National Portrait Gallery 
of the Smithsonian (Washington, D.C.), 
the Isabella Stewart Gardner Museum 
(Boston), and at the Center for New 
Music and Technologies at UC Berkeley. 
Orlando received his undergraduate de-

gree from DePauw University, and holds 
two master’s degrees (flute and conduct-
ing) from New England Conservatory. His 
teachers include Glenn Michael Egner, 
Anne Reynolds, and Paula Robison, and 
he has performed in master classes for 
Raymond Guiot, Alan Marion, Shigenori 
Kudo, and Leone Buyse.  
(www.orlandocela.com)

Canadian pianist Vicky 
Chow has been 
described as “brilliant” 
(New York Times), “a 
monster pianist” (Time 
Out New York). She is 

the pianist for the Bang on a Can 
All-Stars, piano duo X88, Grand Band, 
New Music Detroit, and has collaborated 
with other ensembles such as the 
International Contemporary Ensemble 
and Wet Ink Ensemble. As an artist 
frequently broadcasted on WNYC’s Q2 
radio, her recorded work can be found 
on the Nonesuch, New Amsterdam, 
Tzadik, Cantaloupe Music, Innova, 
Hinterzimmer, and AltaVoz labels. Her 
performances of Morton Feldman and 
John Cage were featured on BBC3‘s 

four layered recordings of the original alto saxophone part (in order to take advantage 
of the natural chorus effect that such layered recordings generate). The pre-recorded 
tracks were all performed by Demetrius Spaneas, and recorded by Brian Dixon at 
Northeastern University’s Shillman Recording Studio in Boston. When performed live, 
the prerecorded tracks are diffused in a 4-speaker audio environment using Max/MSP, 
which also generates a click track for the soloist in order to keep in sync with the pre-
recorded audio. The soloist is processed and slightly amplified in order to create some 
timbral differentiation from the pre-recorded audio, while simultaneously attempting to 
immerse the live solo within the quadraphonic space.
 Filters for alto saxophone solo and 4-speaker audio was premiered by Deme-
trius Spaneas with several performances in China between October 27 and Novem-
ber 5, 2009, including at La Plantation (Beijing), the Musicacoustica Festival at the 
Central Conservatory of Music (Beijing), and the Chinese University of Hong Kong.
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documentary series “The Sound and The 
Fury,” based on Alex Ross’ book The 
Rest is Noise. Starting the piano at age 
five, she was invited to perform at the 
age of nine at the International Gilmore 
Music Keyboard Festival. She made her 
orchestral debut at the age of ten with 
the Vancouver Symphony Orchestra and 
made her New York orchestral debut 
appearance at Alice Tully Hall with the 
Juilliard Symphony performing Bartok’s 
Piano Concerto No. 1. Ms. Chow is a 
Yamaha Artist. (www.vickychow.com)

Hu Jianbing has earned 
wide recognition for his 
artistry as a sheng 
soloist and composer. A 
graduate of the Central 
Conservatory of Music in 

Beijing, Hu joined in the Central National 
Traditional Orchestra of China and is a 
member of Yo-Yo Ma’s Silk Road 
Ensemble. In 1983, Hu received the 
Best Chinese Music Instruments Soloist 
Competition prize in Gansu Province. Hu 
is very active in cultural and academic 
exchange between China and United 
States. Since 2001, he has participated 

in many workshops and performances 
with Yo-Yo Ma and the Silk Road 
Ensemble. In 2007, at the invitation of 
the Central Conservatory of Music, Hu 
was featured in the Beijing International 
Modern Music Festival’s “Extension: 
Guan Zi and Sheng,” In addition, Hu  
also performed with Ensemble ACJW  
for a performance at Carnegie Hall; for 
Peabody Museum’s “Olympic Week”;  
at the Museum of Modern Art, the 
Cambridge Salon of Harvard University 
and as a soloist with the Seattle 
Symphony.

Jennifer Hymer is an 
American pianist, 
currently living in 
Hamburg, Germany. 
She is noted for her 
projects expanding the 

possibilities of piano playing by focusing 
on extended techniques, the use of 
electronics as well being a toy pianist and 
performer of the kalimba. She is the first 
performer to feature the kalimba as solo 
instrument in a complete program of 
contemporary works. Additionally she 
has co-founded the Paris-Hamburg 

ensemble Effusions as well as the 
Hamburg-based piano duo Bernhard 
Fograscher/Jennifer Hymer. In 2014 she 
founded the Hamburg piano festival 
Non-Piano/Toy Piano Weekend (http://
www.nonpiano-toypiano.de/home/). Her 
CD Ce n’est pas un piano features pieces 
by Tan Dun, Manfred Stahnke, Cathy 
Milliken, Annie Gosfield, Annea 
Lockwood, and Sascha Lino Lemke 
produced by German label Ambitus. 
(www.jenniferhymer.de)

Gamin Kang is a 
distinguished soloist 
who tours the world 
performing both 
traditional Korean music 
and in cross-disciplinary 

collaborations. Her main instrument is 
the piri, a double reed instrument similar 
to the oboe. What sets Gamin apart from 
other performers of Korean traditional 
instruments is her interest in contempo-
rary music and contemporary improvisa-
tion; in Korea, she is known as an 
innovative pioneer in music. Constantly 
pushing the limits of her traditional 
instruments in order to “invent” new 

sonorities, Gamin has appeared in 
numerous performances, workshops, 
and festivals around the world emphasiz-
ing cross-cultural improvisation. She has 
received sponsorships as an Artist-in-
Residence by the Korean government; 
and from the Asian Cultural Council 
(ACC) of Rockefeller Foundation. Gamin 
is an Yisuja, an official holder of the 
Important Intangible Cultural Asset No. 
46 for Classical Court Music, Classical 
Piri Music, and Daechita (royal military 
music), a title that designates someone 
who has mastered a course of study in 
the intangible cultural assets of Korea. 
Gamin earned a Doctorate of Musical 
Arts in Korean traditional music at  
Seoul National University.  
(http://www.gamin-music.com/)

Lin Zhantao is the 
chairman of the Chinese 
Musicians Association of 
Boston and serves as its 
director, Erhu coordina-
tor and chief Erhu 

performer. He was formerly an Erhu 
professor at the Guangxi Arts Institution 
and is currently a board member of the 
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Chinese Professional Erhu Player’s guild 
in China. He has studied under many 
notable erhu teachers including famed 
erhu master Chen Yaoxing, Zhou 
Yaokun, Wu Suhua, and Peng Mingx-
iong. When Lin moved to the United 
States in 1999, he started performing 
with various troupes across New 
England, such as the Sing Tao Chinese 
Orchestra, the Chinese Music Ensemble 
of Greater Boston Chinese Cultural 
Association (GBCCA), the Alcyon 
Chamber Ensemble, and at the Lincoln 
Center for the Performing Arts. Lin 
Zhantao serves as an Erhu teacher at the 
Huaxin School of Arts and the Dana Hall 
School of Music. In 2000, Mr. Lin 
founded the Boston Youth Erhu 
Ensemble. (http://www.zhantaolin.com/)

Bass trombonist and 
tubaist Bill Lowe has 
been a major force in 
the music world for 
more than 40 years as a 
performer, composer, 

producer, and educator. He has worked 
with most of the masters of African-
American creative music, across all 

genres and musical cliques, from 
musical legends like Dizzy Gillespie, 
Eartha Kitt, and Clark Terry, to the 
leaders of the avant-garde like Muhal 
Richard Abrams, Henry Threadgill, and 
Cecil Taylor. Long time member of the 
Aardvark Jazz Orchestra as well as the 
Makanda Project, Lowe has co-led the 
Boston Jazz Repertory Orchestra, the Bill 
Lowe/Phillipe Cretien Quintet, and JUBA, 
and composed several major works. As 
an educator, Lowe has taught at several 
major universities, lectured throughout 
the world from Cuba to Paris, and 
mentored countless young musicians. 
Bill Lowe was the Louis Armstrong 
Visiting Professor at Columbia University 
in 2007, the Sterling A. Brown Visiting 
Professor at Williams College in 2009, a 
visiting professor of Africana Studies and 
English at the University of Pennsylvania 
in 2013, and a visiting professor of 
improvisation at MIT in Cambridge in 
2014. The Madison Park Development 
Corporation presented to Lowe in 
ceremonies at Hibernian Hall the 2015 
Community Catalyst Award. 

Hailed by the New York 
Times as “a pipa player 
like no other,” Min 
Xiao-Fen is a master of 
the pipa, a four-stringed, 
pear-shaped lute with a 

2,000-year history. Born in the ancient 
capital of Nanjing, Ms. Min learned to 
play the pipa from her father, Min 
Ji-Qian, a respected professor and pipa 
master. Her music interweaves traditional 
music, regional operas and Taoist music 
with John Cage, jazz and blues. Min’s 
treatments of jazz standards by 
Thelonious Monk, Miles Davis and Duke 
Ellington, mixed with some of their 
historical counterparts in 1930s 
Shanghai nightlife repertoire, led her to 
be the first Chinese musician invited to 
perform in a Jazz at Lincoln Center 
program. Min has performed at the 
Lincoln Center Festival, TUM Festival in 
Finland, Shanghai Spring International 
Music Festival, Beijing Modern Music 
Festival, Festivalgerie and Shanghai Jazz 
festival among many others. Ms. Min has 
been a curator at The Stone and the 
Museum of Chinese in America and 
artist in residence with the Vancouver 

International Jazz Festival and a guiding 
artist for the Creative Music Studio.  
She is the founder of Blue Pipa Inc. 
(www.bluepipa.org).

A versatile cellist, 
Patrick Owen is in high 
demand as a recitalist, 
chamber musician and 
orchestral player in  
New England, and has 

performed in recitals and as a soloist with 
orchestras in the United States, Europe, 
and Japan. In September 2015, Mr. 
Owen joined the Portland String Quartet 
as its newest member. As an orchestral 
musician Mr. Owen has worked as the 
Assistant Principal Cellist for the 
Charlotte Symphony Orchestra as well as 
Assistant Principal and Principal Cellist of 
the Colorado Music Festival Orchestra  
in Boulder, Colorado. Mr. Owen has 
premiered the works of composers 
Anthony Paul De Ritis, William Thomas 
McKinley, DJ Sparr, and others. Mr. 
Owen received his Bachelor’s degree 
from the Eastman School of Music. While 
a student at Eastman, he spent one year 
of study in Paris at the Paris Conserva-
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tory. He received his Master’s degree 
from the Juilliard School and his Doctor 
of Musical Arts at Boston University. Mr. 
Owen has been an honored participant 
at the summer music festivals of Aspen, 
Sarasota, Taos, and Brevard; and has 
held teaching positions at the South 
Shore Conservatory (Hingham, 
Massachusetts) and Northeastern 
University.

Award winning 
composer and 
performer Demetrius 
Spaneas travels the 
world as a musical 
ambassador, connecting 

classical, jazz, and traditional music 
throughout the US, Eastern Europe, and 
Asia to create international dialogue 
through artistic collaboration. He has 
worked with such diverse artists as John 
Cage, Ray Charles, and Kyrgyz traditional 
musicians, and has been featured soloist 
and composer at major concert venues 
and international festivals in the three 
continents. He received a special 
certificate from the Russian Duma 
(senate) for enriching the cultural life  

of St. Petersburg. In 2009, he was 
awarded a Meet The Composer Global 
Connections Grant to be Composer-in-
Residence at the Black Box Music and 
Vision Festival in Tashkent, Uzbekistan, 
and was the featured soloist and resident 
composer for the Musicacoustica Festival 
in Beijing, China. He has been the 
recipient of the ASCAPlus Award and 
also has won the American Music Center 
CAP Grant Award. Mr. Spaneas holds 
both bachelor and master of music 
degrees from the New England 
Conservatory of Music where he studied 
classical and jazz performance, 
composition, and world music.  
(www.dspaneas.com)
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 1 Tangled Impressions [10:45]
  Vicky Chow, piano

 2 Plum Blossoms [5:54] 
  Min Xiao-Fen, pipa

 3 Shui. Life. [5:14] 
  Lin Zhantao, erhu

  Tine Curve Preludes
 4 Movement I [2:40]
 5 Movement II [1:19]
 6 Movement III [3:16] 
  Jennifer Hymer, kalimba

  Five Movements for Piri
 7 Movement I [1:10]
 8 Movement II [1:19]
 9 Movement III [1:17]
 10 Movement IV [1:00]
 11 Movement V [1:12] 
  Gamin Kang, piri

 12 Leo [3:37] 
  Vicky Chow, piano

  Erhu-Flute
 13 Movement I [1:01]
 14 Movement II [1:38]
 15 Movement III [1:04]
 16 Movement IV [2:35]

 17 Movement V [1:49]
 18 Movement VI [2:04] 
  Orlando Cela, flute

 19 Elegguá 1 [5:19] 
  Bill Lowe, trombone | Anthony Paul De Ritis, laptop

  Five Moods
 20 Movement I [1:09]
 21 Movement II [1:00]
 22 Movement III [1:19]
 23 Movement IV [0:28]
 24 Movement V [1:10] 
  Amy Advocat, Bohlen-Pierce clarinet

  Sheng 
 25 Movement I [1:16]
 26 Movement II [1:05]
 27 Movement III [1:06]
 28 Movement IV [1:08]
 29 Movement V [1:21]
 30 Movement VI [1:21] 
  Patrick Owen, cello | Hu Jianbing, sheng

  Filters
 31 Movement I [4:07]
 32 Movement II [3:30] 
  Demetrius Spaneas, alto saxophone

  Total Time = 74:32
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