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“Notes on the notes”
1.  “Parent works” of songs whose origins can be traced to one or more of Ives’s previous 

compositions are listed after the song’s descriptions. 
2.  A question mark follows questionable dates, and multiple dates indicate that evidence 

suggests two or more possibilities. 

Lieder
Ives composed numerous songs with texts in foreign languages. Some were assignments 
given by Horatio Parker, his composition professor at Yale, wherein students would set 
texts formerly employed by famous composers. Ives stated that his songs were not com-
posed in the spirit of competition, and had they been the original works would have pre-
vailed. However, it is worth noting that the renowned composer George Chadwick, after 
hearing a performance of Feldeinsamkeit at Yale, exclaimed, “That’s as good a song as 
you could write!” We can see that Ives was developing into a composer with a sensitivity 
well beyond his years, and that while primarily adhering to traditional techniques of the 
day, still managed to inject some of his own unique rhythmic stamp into each piece.
 Du Bist wie eine Blume (Heinrich Heine) 1897? — This song, with a text earlier 
set by Schumann, features a youth praising his beloved with a lovely melody set in a 
gently rocking ¾ meter. The broad phrases expressively convey the singer’s profound 
joy with his love, concluding with his prayerful plea that God would keep her so pure 
and lovely and sweet. (Country Celestial [song], 1898, 91?)
 Ich Grolle Nicht (Heine) 1898 — Contrasting its forerunner’s initial driving pulse, 
Ives begins with an expressive melodic statement of sadness and emotional exhaustion. 
With great variations in texture, dynamics and range, the piano actively participates 
in the singer’s expressive journey from its initial state through a course climaxing in 
operatic outbursts of bitter rage. After all vitriol is spent, a state of resignation is reached, 
with a final cadence giving a suggestion of peace, and perhaps hope for a better future. 
 Minnelied (Ludwig H.C. Hölty) 1898 — This beautiful two-verse text presents a 
young man expressing profound love for his beloved wife. Ives constructs a constant, 

The Music
Charles Edward Ives stands out as a true giant in American music. One of America’s 
most innovative and versatile composers, he wrote for a variety of media that included 
orchestra, various chamber groups, band, keyboard, solo instruments, chorus, and of 
course, solo voice. His wide variety of compositional techniques reflected the diverse 
subject matter he expressed as he often drew upon his own beliefs and personal life 
experiences and observations for inspiration. He firmly believed that a piece’s paramount 
aspect was its substance, the spiritual message to be conveyed, and allowed that to deter-
mine the technical style he would employ. In addition, he utilized quotations from nearly 
every musical source imaginable, including his own works, which he often rewrote for 
different media; many as solos songs. Resultantly, as Ives sought to share so much of 
himself, he created a body of song literature that is equally diverse in both compositional 
form and subject matter. And that range of subject matter was vast. In fact, few compos-
ers in history have expressed as much of their own lives, thoughts, and spiritual selves  
in their music as did Charles Ives. 
 But what of Ives the man, who is so often misunderstood? Ives, whom music  
theorists respect, musicologists study, and most singers fear. Many know of Ives the 
musical experimenter, life insurance revolutionist and, at times, the short-tempered  
eccentric. But there was so much more to the man: Ives the Devoted Son, Loving 
Husband, Adoring Father, Charity Volunteer, Philosopher, Social Activist, Man of Great 
Spiritual Convictions, Musical Jokester, Publicity-shunning Philanthropist; and the list 
goes on. These aspects of the man drove me to explore his music, and to share the real 
Charles Ives. I wish to show how Ives’s music brings forth aspects of his life that are 
often overlooked. Come get to know Charles Ives better by seeing how deeply the  
manner in which he expressed himself musically was influenced by factors which  
included events he personally experienced, his attitudes towards everyday things,  
philosophic and/or religious beliefs, and wonderful sense of humor. I encourage you,  
as I believe Ives would, to not merely listen with your ears for the music and text  
within these selections, but to open your hearts to the spirit within them.
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flow of events before this gentleman’s eyes as he sits back and takes it all in! (Set No.1 
for Small Orchestra, Cornet Set, mvt i. The See’r, 1908?)
 Romanzo di Central Park (Leigh Hunt) 1900 — Here we have an even more 
outlandish parody of schmaltzy love songs of Ives’s day. The piano takes all the melody, 
as the singer is limited to the rhyming last words of a love poem. Subtlety is thrown to 
the wind with numerous rhythmic portrayals of ecstatic heart beats describing a steamy 
tryst in Central Park.
 The Side Show (Ives) 1921 — Alas! The poor singer, alternating meters madly in 
a suspiciously “tipsy” attempt to align with the piano, catches up for a brief instant, but 
is ultimately foiled. Ives mixes contrasting musical genres, quoting material from a com-
ic song (“Are You the O’ Reilly”), side by side with a waltz theme from Tchaikovsky’s 
Pathétique Symphony. As an inside musical joke, Ives inserts a tribute to the latter tune 
near the end. (Sketch of Delta Kappa Epsilon fraternity show, clarinet and piano, 1896?)

Religion
Charles Ives was raised in an environment rich in sacred music. His experiences 
stretched from rustic camp meetings to the formal churches of New York City, and he 
often served as both church organist and choirmaster. His sacred works included over 
forty choral compositions, as well as numerous works for keyboard, chamber ensembles, 
solo vocal, and cantata. Ives had deep spiritual beliefs, and the following works illustrate 
a few of the many compositional styles he used for their expression. 
 The Light That is Felt (Whittier) 1903 — This piece employs a lovely use of 
metaphor in depicting two different aspects of the human condition as related to a God 
whom Ives saw as infinitely good and all comforting. Here he expresses his belief in 
God’s parental concern for our wellbeing, and the warmth therein. (The Light That is 
Felt, SATB chorus, 1895?)
 A Christmas Carol (Traditional, Ives) 1894 — A crystal clear accompaniment and 
a beautiful melodic line (both with gentle “Ivesian” rhythmic jogs) join for this expression 
of Christian Faith in God’s Love, and the need to carry that in the heart year-round.

yet subtle increase in musical intensity in each verse, as he describes the way nature 
itself is made better simply by virtue of his beloved’s existence, and how its essence is 
diminished when she is absent. 
 Feldeinsamkeit (Hermann Allmers) 1898 — This piece offers a completely 
different approach than the slow, serene chords found in its Brahms forerunner. Ives’s 
beautiful piano flow maintains a constant sixteenth note stream, traversing a broad range 
of pitches which Ives referred to as representing the “active tranquility of the outdoor 
beauty of nature”, rather than its quietude. The beautiful Allmers poetry is expertly set to 
a sweeping vocal line that explores extremes of range, dynamics and dramatic possibili-
ties, varying from the subdued and introspective to the blissful and exultant.

Humor
Charles Ives had a very active sense of humor, as recalled vividly by friends and family. 
Many of his songs serve as vehicles for its expression, often revealing the influence of 
his time spent playing in theater pit orchestras, as he gives the pianists prominent roles 
throughout, often sounding improvisational as they touch on popular styles of the day. 
Great fun is to be had here as both singer and pianist cavort through fun-filled texts and 
piano parts that present colorful musical paintings.
 In the Alley (Ives) 1896 — Ives presents a parody of the sentimental Victorian 
Parlor songs of his day, set to a melodramatic text with an ironic plot twist. A jaunty 
young fellow describes his receipt of a lovely young lady’s smiling glance, his confident 
excitement as he readies to meet her that evening, and his emotional collapse at finding 
that her alluring smile was for another suitor all along. The piece is rife with slides, 
scoops, overdone text painting and painful rhymes; so much so that Ives himself stated, 
“which is worse? The music or the words?” In truth, they both expertly present this 
humorous depiction of the lad’s emotional rollercoaster ride.
 The See’r (Ives) 1920 — Ives was a skilled performer of popular genres of his day, 
and the influence of ragtime is found in many of his works. One can almost see the busy 
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on a hot afternoon at the Central Park Zoo. (Set for Theater or Chamber Orchestra: mvt 
i: In the Cage, 1906)
 The Indians (Sprague) 1921 — In the hectic, pleasure-seeking times following 
World War I, songs focusing on serious social problems were rare. They were common 
within Ives’s works, as he addressed pollution, poverty, the need for political reform, 
lack of social consciousness, and in this case, the destruction of the Native American 
culture. (Set No. 2 for Small Orchestra: mvt i. Largo: The Indians, 1912)
 Thoreau (Thoreau, Ives) 1915 — This tribute to Thoreau begins with a recitation 
from “Sounds” (Walden). Ives then introduces a serene vocal line that is as unobtrusive 
within the accompaniment as was the poet himself in the woods at Walden Pond. A  
wonderful tableau of peaceful contemplation. (Second Piano Sonata, the Concord  
Sonata, mvt iv. Thoreau, 1910-15)
 from “Paracelsus” (Browning) 1921 — Ives presents us with a true study in 
contrasts as he depicts two spirits which he felt dominated this Robert Browning poem; 
that of the pursuit of great and complex Power, and that of pure, Divine Love.  
(Browning Overture, 1908-12)

Children
Ives had a sincere and abiding love for children, so it was only natural that this subject 
found its way into his music. Here we find more of his gentle, tender, loving side. While 
many works are general in subject, some are specifically related to the Ives’s adopted 
daughter, Edith, whom they took into their home during the summer of 1915, and later 
adopted from her impoverished family, who was unable to care for her many medical 
needs. Never was there more mutual adoration than that between the Ives’s and their 
beloved “Edie.” I invite you to see a Charles Ives with which few people are familiar.
 The Children’s Hour (Longfellow) 1901 — An impressionistic tapestry creates a 
twilight scene played out countless times in Ives’s household; that of youngsters invad-
ing his private studio. The little rascals were always welcome, as recalled by his nephew 
who stated, “I never had any compunction about violating the privacy of Uncle Charlie’s 

 The White Gulls (Morris) 1921 — In stark contrast to the gentle setting befitting 
the previous text, Ives employs strong dissonances and stark contrasts for this dramatic 
metaphor between nature’s trials and those of man’s soul, ever struggling for direction 
and peace.
 Camp Meeting (Elliot, Ives) 1912 — Amidst the spirit of an ever-building fervor 
of common folk worshiping in this rustic setting, we feel the conviction of their faith 
within the lagging rhythms and pitch problems of “unrefined” camp meeting singing 
which Ives has painted so well. He expressed great respect for this music, saying “Most 
of them knew the words and music by heart, and they sang it that way. If they threw the 
poet or the composer around a bit, so much the better for the poetry and the music. There 
was power and exaltation in these great conclaves of sound from humanity”. Ives spoke 
of his father commenting on a man’s raucous church singing, saying, “Look into his face 
and see the music of the ages. Don’t pay too much attention to the sound-for if you do, 
you may miss the music. You won’t get a wild, heroic ride to heaven on pretty sounds.” 
(Third Symphony, mvt iii, 1904, from Piece for Communion, organ, 1901, and Piece for 
Unison Chorus, organ and strings)

Philosophy, Social Consciousness
Charles Ives and his wife were well read in philosophic works such as those of the 
Transcendentalist writers Thoreau and Emerson. Ives himself authored Essays Before a 
Sonata as a companion work to his “Second Piano Sonata”, a musical embodiment of 
the Concord Transcendentalists Emerson, Hawthorne, the Alcotts and Thoreau. Acutely 
aware of the social ills of their day, they generously supported numerous charitable  
organizations both financially and with their time. Politically active, Ives published 
many letters and essays on reform, among them a proposal for a constitutional  
amendment to shift important governmental decision making to a majority vote of the 
citizenry. These aspects of Ives’s life had a profound influence on his musical creations. 
 The Cage (Ives) 1906 — Repetitiveness and lack of both tonality and meter serve 
to depict the fatalistic mood of both parties involved in this scene which Ives witnessed 
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memories from Ive’s past, now injected into this fictional story. A series of “Norman 
Rockwellesque” vignettes are abruptly interrupted as we find that today Tom has gone 
to war, a message accentuated by slow, repeated, ever-fading quotes of the WWI tune 
“Over There”. The song ends with touching remarks of the memories that are passing by 
and, as the last vocal note fades, the piano presents a fateful quote of the military funeral 
song, Taps.
 He is There! (Ives) 1917 — This energetic slice of patriotism was written just a 
month before American forces landed in France. We see numerous ties to the Civil War 
in both the text and borrowed musical themes. The song’s text was later reworked for 
use during WWII, and Ives personally recorded it in 1943. This spirited piece serves to 
epitomize Ives’s energetic activities on the home front. 

Life Events
Many of Ives’s songs relate to actual occurrences in his life. While some are meant to 
evoke the spirit of those events, others are more directly programmatic in nature. Ives’s 
very first song was of the latter type. Written in 1887, “Slow March” was an emotional 
description of his family laying a beloved pet to rest. The following four songs were all 
inspired by events and people that were of the utmost importance in his life.
 The Things our Fathers Loved (Ives) 1917 — Unmistakably inspired by Ives’s 
childhood in Danbury Connecticut, this beautiful piece of nostalgia is rich with fond 
musical memories of turn-of-the-century small-town America. Gentle reflections of soft 
organ music and a dear aunt’s gospel songs wafting through the air are followed by the 
excitement of a celebratory cornet band playing in a patriotically decorated town square. 
Slowing gradually, we conclude with a gentle reaffirmation that these tunes will remain 
forever alive within the singer’s soul.
 Immortality (Ives) 1921— In 1921, little Edith became very ill with a serious 
infection. Harmony recalled the screaming toddler’s great pain and their need for two 
doctors to tend to her. This song is testimony to the steadfastness of Ives’s spiritual faith 
even in the worst of circumstances.

studio...we never felt we were intruding...he would draw you in when you came into  
the room.”
 To Edith (Harmony Ives) 1919 -—Charles set several of his wife’s poems to  
music. She originally intended the second verse of this song to be a re-write of the first, 
but he felt both should be included to depict little Edith in this early morning scene 
which many parents know well. (Lost Song II, 1892) 
 Two Little Flowers (Harmony & Charles Ives) 1921 — The flowing melody of 
this song is expertly set with light, slightly off-center arpeggio figures in the accompani-
ment which captures the delicate nature of the subjects. The song was inspired by the 
many playtimes shared by little Edith and her neighbor friend, Susanna Minton.
 Berceuse (Ives) 1903 — Ives first used this music as a setting for the German 
lullaby text made famous by Brahms. Here we have that melody, slightly altered, set to 
Ives’s text, which depicts a transcendental relationship between the spirit and nature. 
(Wiegenlied [song], 1900?)

War
When the United States entered World War I, Ives became an ardent supporter of the  
effort on many fronts. Heavily involved in fundraising for programs such as the Red 
Cross and numerous bond drives, he became almost obsessed with serving as an  
ambulance driver in France, but was denied the opportunity due to serious health issues. 
3 Songs of the War presents us with some of Ives’s musical expression from this period.
 In Flanders Fields (John McCrae) 1919 — This is an intense, moving setting of 
the famous poem by John McCrae, a Canadian Army doctor who had been associated 
with Ives’s insurance business. The initial narrative describing the peaceful, poppy-
strewn military cemetery in Ypres, Belgium soon shifts to the impassioned words of the 
young soldiers lying below as they recall their former lives. The tone intensifies as the 
lads challenge us to take up freedom’s cause. Quotes of familiar patriotic tunes in both 
voice and piano underscore the moving text, giving added drama throughout the piece. 
 Tom Sails Away (Ives) 1917 — Impressionistic tapestries rekindle fond childhood 
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fame; I have not. Some for love; I have not. Some for kindlings; I have not. I have not 
written a book for any of these reasons or for all of them together. In fact, gentle  
borrower, I have not written a book at all — I have merely cleaned house. All that is left 
is out on the clothes line, — but it’s good for a man’s vanity to have the neighbors see 
him — on the clothes line.” 
—Bradley Robinson

The Texts
Lieder
Du bist wie eine Blume (1897)
Du bist wie eine Blume, So hold und schön und rein: 
Ich schau’ dich an, und Wehmut Schleicht mir ins Herz hinein.
Mir ist, als ob ich die Hände Aufs Haupt dir legen sollt’,
Betend, Gott dich erhalte So rein und schön und hold.

You are like a Flower 
You are like a flower, so sweet, and lovely, and pure.
I look at you, and melancholy steals into my heart. 
I feel as if I should lay my hands upon your head, 
praying that God may keep you so pure, and lovely, and sweet. 
 Heinrich Heine

Ich grolle nicht (1898) 
Ich grolle nicht, und wenn das Herz auch bricht
Ewig verlor’nes Lieb! Ich grolle nicht.
Wie du auch strahlst, in Diamantenpracht,
es fällt kein Strahl in deines Herzens Nacht, 
das weiss ich längst. 
Ich sah’ dich ja im Traume, 

 Remembrance (Ives) 1921 — This is Ives’s poignant tribute to his beloved father, 
George Ives, whose untimely death in 1894 Ives described as having left him with “an 
awful vacuum.” Actively involved with George’s work as church musician, town band-
master and musical experimenter, Charles would accompany his father to Danbury Pond 
at dawn, where they observed spatial effects produced as George’s cornet tones traveled 
over the still water beneath the pine tree’s shadows. George’s Civil War service (and 
sudden death) is acknowledged by a final quote of Taps. As a preface to the song, Ives 
quoted Wordsworth’s The Solitary Reaper: “The music in my heart I bore, Long after it 
was heard no more.” (The Pond, small orchestra, May, 1906)
 The Housatonic at Stockbridge (Robert U. Johnson) 1921 — In 1908, after 
a lengthy courtship, Charles Edward Ives married Harmony Twichell, beginning a 
relationship which would be characterized by their complete devotion to one another. 
They were truly the loves of each other’s lives. This selection was inspired by a Sunday 
morning walk taken during their trip to Stockbridge the following summer. They walked 
along the Housatonic River, taking in the sights of the mist-laden meadows, the distant 
sounds of nature, singing and bells from a far-off church, and the river itself, which is 
portrayed beautifully in both music and text as it gathers intensity in its race to the sea, 
as did the Ives’s love along their journey through life. (First Orchestral Set: Three Places 
in New England, mvt iii. The Housatonic at Stockbridge, 1914)
 
General William Booth Enters into Heaven (Vachel Lindsay) 1914 — When Vachal 
Lindsay would recite his tribute to the Salvation Army’s founder, he would do so with 
semi-musical chanting, stomping, braying, and clapping that befitted a fervent gospel 
preacher. Ives pulls out all the stops in this tour de force, as the singer plays the role 
of both narrator and preacher, and the piano recreates an entire marching street band; 
drums, brass, fiddles, banjos and all. 
 
We conclude with Charles Ives’s own words, taken from the postface to his first major 
song collection, 114 Songs.“Some have written a book for money: I have not. Some for 
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Redder are the blossoms of valley and pasture, greener has become the grass,
where the fingers of my lady gathered May flowers.
Without her, everything is dead, faded are blossoms and plants;
And no spring sunset seems lovely and peaceful to me.
Dear, charming woman, may you never flee, 
so my heart, like this pasture, may bloom in ecstasy.
 Ludwig H.C. Hölty

Feldeinsamkeit (1898)
Ich ruhe still in hohen, grünen Gras
und sende lange meinen Blick nach oben,
Von Grillen rings umschwirrt ohn’ Unterlass,
Von Himmelsblaüe wundersam umwoben.
Die schönen, weissen Wolken zieh’n dahin
durch’s tiefe Blau wie schöne stille Träume;
Mir ist als ob ich längst gestorben bin 
und ziehe selig mit durch ew’ge Räume.

Solitude in the Fields
I lie motionless in the tall green grass
and send my glance upward. 
The crickets chirp unceasingly all around, 
From the wondrous blue heavens moving throughout, 
float the beautiful white clouds moving along
through the deep blue, like beautiful, calm dreams; 
It is as if I had long since died
and moved blissfully with them through the endless spaces.
 Hermann Almers

und sah die Nacht in deines Herzens Raume,
und sah die Schlang’ die dir am Herzen frisst,
ich sah, mein Lieb, wie sehr du elend bist. Ich grolle nicht.

I bear no grudge
I bear no grudge, even if my heart should break 
Forever lost love! I bear no grudge.
Though you shine in diamond splendor,
There shines no ray of light in the night of your heart.
I knew that long ago. 
I saw you clearly in a dream, 
and saw the night in your heart’s space,
and saw the serpent which gnaws at your heart,
I saw, my love, how very wretched you are. I bear no grudge. 
 Heinrich Heine (from Dichterliebe)

Minnelied (1898)
Holder klingt der Vogelsang, wenn die Engelreine,
Die mein Jünglingsherz bezwang, Wandelt durch die Haine.
Röther blühen Thal und Au, Grüner wird der Wasen,
Wo die Finger meine Frau Maienblumen lasen.
Ohne Sie ist alles todt, Welk sind Blüt und Kräuter;
Und kein Frühlingsabendroth Dünkt mir schön und heiter.
Traute, minnigliche Frau, Wollest nimmer fliehen,
Dass mein Herz, gleich dieser Au, Mög in Wonne blühen.

Love Song
Lovelier is the bird’s song, when that pure angel, 
who conquered my heart, wanders through the grove.
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The Side Show (1921)  
“Is that Mister Riley, who keeps the hotel?”
is the tune that accomp’nies the trotting track bell;
An old horse unsound, turns the merry-go-round,
making poor Mister Riley look a bit like a Russian dance,
Some speak of so highly, as they do of Riley!
  Charles Ives’s parody of Pat Rooney    

Religion
The Light That is Felt (1903)   
A tender child of summers three, at night,
while seeking her little bed,
Paused on the dark stair timidly, 
Oh, mother take my hand, said she, 
Oh, mother take my hand
And then the dark will be all light.
We older children grope our way 
from dark behind to dark before;
And only when our hands we lay in Thine, O God! 
the night is day, then the night is day,
and there is darkness never more.
 John G. Whittier

A Christmas Carol (1894)     
Little Star of Bethlehem! Do we see Thee now?
Do we see Thee shining o’er the tall trees?
Little Child of Bethlehem! Do we hear Thee in our Hearts?
Hear the Angels singing:
Peace on earth good will to men! Noel!

Humor
In the Alley (1896) 
On my way to work one summer day, just off the main highway, 
Through a window in an alley smiled a lass, her name was Sally,
O could it be! O could it be she smiled on me!
All that day, before my eyes, amids’t the busy whirl,   
came the image of that lovely Irish girl,
And hopes would seem to rise, as the clouds rise in the skies,
When I thought of her and those beaming eyes.
So that evening, dressed up smart and neat, I wandered down her street,
At the corner of the alley was another man with Sally,
and my eyes grew dim, She smiles on him, and only on him! 
 Charles Ives

The See’r (1920)
An old man with a straw in his mouth
sat all day long before the village grocery store;
he like to watch the funny things a going, going, going, going by!
 Charles Ives      

Romanzo di Central Park (1900)
Grove, Rove, Night, Delight, Heart, Impart, Prove Love, 
Heart, Impart, Love, Prove, Prove Love,
Kiss, Bliss, Kiss, Bliss, Blest, Rest, 
Heart, Impart, Impart, Impart, Love.
 Leigh Hunt  
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Philosophy, Social Consciousness
The Cage (1906)
A leopard went around his cage from one side back to the other side;
he stopped only when the keeper came around with meat;
A boy who had been there three hours began to wonder, “Is life anything like that?”  
 Charles Ives 

The Indians (1921) 
Alas! for them their day is o’er,……
No more, no more for them the wild deer bounds,
The plough is on their hunting grounds;
The pale man’s axe rings through their woods,
The pale man’s sail skims o’er their floods;
Beyond the mountains of the west, Their children go to die.
 Charles Sprague
      
Thoreau (1915)
….His meditations are interrupted only by the faint sound of the Concord bell,
“A melody, as it were, imparted late into the wilderness. 
At a distance over the woods the sound acquires a certain vibratory hum 
as if the pine needles in the horizon were the strings of a harp which it swept….
a vibration of the universal lyre,
just as the intervening atmosphere makes a distant ridge of earth, 
interesting to the eyes by the azure tint it imparts.”
 
He grew in those seasons like corn in the night,
rapt in revery, on the Walden shore, amidst the sumach, pines and hickories,
in undisturbed solitude.
 Charles Ives, quoting and paraphrasing Henry David Thoreau

O’er the cradle of a King, Hear the Angels sing:
In Excelsis Gloria, Gloria!
From His Father’s home on high, Lo! for us He came to die;
Hear the Angels sing: 
Venite adoremus Dominum.
 Traditional, Charles Ives 

The White Gulls (1921)
The white gulls dip and wheel Over waters gray like steel. 
The white gulls call and cry as they spread their wings and fly.    
The white gulls sink to rest On the tide’s slow heaving breast.
Souls of men that turn and wheel Over waters cold as steel.
Souls of men that call and cry As they know not where to fly.
Souls of men that sink to rest On an all receiving breast.
 Maurice Morris

The Camp Meeting (1912) 
Across the summer meadows fair, there comes a song of fervent prayer,
It rises radiantly o’er the world, Exulting, exulting, in the power of God! 
Exalting Faith in life above but humbly, yielding, yielding, yielding to His love.
 Charles Ives 
Just as I am without one plea, 
But that Thy blood was shed for me,
and that Thou bidd’st me come to Thee,
O Lamb of God, I come! I come!    
 Charlotte Elliott
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O, little flower-like face that comes to me, each morn for kisses,
Bend thou near me while I inhale its fragrance sweet-
And put a blessing there.
 Harmony Twichell Ives

Two Little Flowers (1921)
On sunny days in our backyard, Two little flowers are seen,
One dressed, at times, in brightest pink and one in green.
The marigold is radiant, the rose’ passing fair;
The violet is ever dear, the orchid, ever rare;
There’s loveliness in wild flow’rs of field or wide savannah,
But fairest, rarest of them all are Edith and Susanna.
 Harmony & Charles Ives

Berceuse (1903)
O’er the mountain towards the west, as the children go to rest, 
Faintly comes a sound, a song of nature hovers round,
’Tis the beauty of the night;
Sleep thee well till morning light.         
 Charles Ives

War
In Flanders Fields (1919)
In Flanders fields the poppies blow, 
Between the crosses, row on row, That mark our place;
And in the sky the larks, still bravely singing fly,
Scarce heard amid the guns below,
We are the Dead.

from “Paracelsus” (1921)
….For God is glorified in man, And to man’s glory vowed I soul and limb.
Yet, constituted thus, and thus endowed, I failed:
I gazed on power, I gazed on power till I grew blind….
What wonder if I saw no way to shun despair? The power I sought seemed God’s…..
….I learned my own deep error; 
And what proportion love should hold with power in man’s right constitution;  
 
Always preceding power, And with much power,
always, always much more love;…. 
 Robert Browning

Children
The Children’s Hour (1901)      
Between the dark and the daylight, When the night is beginning to lower, 
Comes a pause in the day’s occupations, That is known as Childrens’ Hour.
I hear in the chamber above me the patter of little feet
The sound of a door that is opened and voices soft and sweet.
From my study I see in the lamplight Descending the broad hall stair, 
Grave Alice and laughing Allegra 
and Edith with golden hair.
Between the dark and the daylight, comes a pause, 
That is known as Childrens’ Hour.
 Henry Wadsworth Longfellow

To Edith (1919)  
So like a flower, thy little four year face in its pure freshness,
That to my bedside comes each morn in happy guise-
I must be smiling too.
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The village band would play those old war tunes,
and the G.A.R. would shout, “Hip Hip Hooray!”
in the same old way, As it sounded on the old camp ground.

(Chorus)
That boy has sailed o’er the ocean, (hooray!)
He is there, he is there, he is there.
He’s fighting for the right, 
but when it comes to might, 
He is there, he is there, he is there;
As the Allies beat up all the warlords!
He’ll be there, he’ll be there, 
and then the world will shout the Battle Cry of Freedom
Tenting on a new camp ground.

Fifteen years ago today A little Yankee, with a German name
Heard the tale of “forty-eight”, Why his Grand-daddy joined Uncle Sam,
His fathers fought that medieval stuff, and he will fight it now,
“Hip Hip Hooray!” This is the day
When he’ll finish up that aged job.
(Chorus)

There’s a time in ev’ry life, When it is do or die, 
And our yankee boy Does his bit that we may live,
In a world where all may have a “say.”
He’s conscious always of his country’s aim
which is Liberty for all,
“Hip Hip Hooray!” is all he’ll say,
As he marches to the Flanders front.
(Chorus)

Short days ago we lived, felt dawn,
saw sunset glow, Loved and were loved,
and now we lie in Flanders fields.
Take up our quarrel with the foe!       
To you from failing hands we throw, we throw the torch.
Be yours to hold it high.
If ye break faith with us who die
We shall not sleep, though poppies grow In Flanders fields.
 John McCrae 

Tom Sails Away (1917) 
Scenes from my childhood are with me,
I’m in the lot behind our house upon the hill, a spring day’s sun is setting,
Mother with Tom in her arms is coming towards the garden;
the lettuce rows are showing green.
Thinner grows the smoke o’er the town,
stronger comes the breeze from the ridge,
’Tis after six, the whistles have blown. 
The milk train’s gone down the valley 
Daddy is coming up the hill from the mill,
We run down the lane to meet him
But today! Today Tom sailed away for,
for over there, over there, over there!
Scenes from my childhood are floating before my eyes.       
 Charles Ives 

He is There! (1917)       
Fifteen years ago today A little Yankee, little yankee boy
Marched beside his grand-daddy In the Decoration Day parade.
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The Housatonic at Stockbridge (1921)
Contented river! in thy dreamy realm
The cloudy willow and the plumy elm: 
Thou beautiful!
From ev’ry dreamy hill what eye but wanders with thee at thy will,
Contented river! And yet overshy To mask thy beauty from the eager eye;
Hast thou a thought to hide from field and town?
In some deep current of the sunlit brown….
Ah! there’s a restive ripple, 
and the swift red leaves September’s firstlings faster drift;
Wouldst thou away, dear stream? Come, whisper near!
I also of much resting have a fear:
Let me tomorrow thy companion be, 
By fall and shallow to the adventurous sea!
 Robert Underwood Johnson

General William Booth Enters into Heaven (1914)  
Booth led boldly with his big bass drum
(Are you washed in the blood of the Lamb? 
Are you washed in the blood of the Lamb, of the Lamb?) Hallelujah
Saints smiled gravely and they said: “He’s come”
(Washed in the blood of the Lamb? The blood of the Lamb?) 

Walking lepers followed rank on rank,
Lurching bravoes from the ditches dank 
Drabs from the alleyways and drug fiends pale
Minds still passion ridden, soul powers frail:
Vermin-eaten saints with mouldy breath,
Unwashed legions with the ways of Death

Tenting tonight, Tenting on a new camp ground,
For it’s rally round the Flag, boys, Rally once again,
Shouting the Battle Cry of Freedom!
 Charles Ives

Life Events
The Things our Fathers Loved (and the greatest of these was Liberty) (1917)
I think there must be a place in the soul all made of tunes,
of tunes of long ago;
I hear the organ on the Main Street corner, Aunt Sarah humming Gospels;
Summer evenings, The village cornet band, playing in the square.
The town’s Red, White and Blue, all Red, White and Blue...
Now! Hear the songs! I know not what are the words
But they sing in my soul of the things our Fathers loved.
 Charles Ives     

Immortality (1921)
Who dares to say the spring is dead, in Autumn’s radiant glow!
Who dares to say the rose is dead in winter’s sunset snow!
Who dares to say our child is dead!
Who dares to say our child is dead!
If God had meant she were to die, She would not have been.     
 Charles Ives

Remembrance (1921)
A sound of a distant horn,
O’er shadowed lake is borne, 
my father’s song.       
 Charles Ives
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The Performers
Bradley Robinson, baritone, has performed opera, oratorio, and 
musical theatre throughout the United States with companies includ-
ing Atlanta Civic Opera, Opera Memphis, Charlotte Opera, St. Pe-
tersburg Opera, Augusta Opera and Chautauqua Opera. His credits in-
clude Escamillo (Carmen), Silvio and Tonio (I Pagliacci), Michele (Il 
Tabarro), Alfio (Cavalleria Rusticana), Papageno (The Magic Flute), 
Faninal (Der Rosenkavalier), and the title roles in Don Giovanni and 
Gianni Schicchi. Lighter fare has included leads in The Pirates of 

Penzance, Guys and Dolls, Carousel and Carnival. He created the role of Amadas in the 
world premiere of Ian Hamilton’s opera Raleigh’s Dream, and appeared as Creon in the 
North American premiere of Georg Enesco’s opera Oedipe (aired on Romanian National 
Television).
 An accomplished oratorio soloist, his engagements include those with the Missis-
sippi Symphony, and the orchestras of Tallahassee, Memphis, Jacksonville, Little Rock, 
and many others in works including Messiah, Carmina Burana, Elijah, The Creation, the 
Requiems of Brahms, Fauré, and Mozart, and several works of Bach. Robinson’s busy 
schedule includes great variety. 2015 found him in two productions of both and Elijah 
and Carmina Burana, along with the role of Claudius in the world premiere of Nancy 
Van de Vate’s opera Hamlet, Prince of Denmark, followed by its European premier in 
Prague, Czech Republic. Among his reviews, the Charlotte Observer states, “One thing 
can be said of his voice. It is truly beautiful,” and The Tallahassee Democrat describes 
his voice as “powerful and agile, and always expressive.”
 An active recitalist and researcher, Robinson has presented his lecture/recital 
Charles Ives: A Portrait in Song internationally, for the Southern Region and Los Ange-
les Chapter of the National Association of Teachers of Singing (NATS), and numerous 
regional conferences of the College Music Society (CMS). He has appeared in recitals 
for the National Opera Association (NOA) and performed Leonard Bernstein’s “Arias 
and Barcarolles” for national conferences of NATS, CMS, and NOA. Holding a DMA 

(Are you washed in the blood of the Lamb?
Are you washed in the blood of the Lamb?) 

Ev’ry slum had sent its half a score The round world over. 
(Booth had groaned for more).
Ev’ry banner that the wide world flies,
Bloomed with glory and transcendent dyes.
Big-voiced lassies made their banjos bang,
Tranced, fanatical they shrieked and sang:
‘Are you? Are you washed in the blood? In the blood of the Lamb, of the Lamb? 
[Hallelujah!]
Hallelujah! Hallelujah, [Lord], Hallelujah, Lord, Hallelujah!

It was queer to see Bull-necked convicts with that land make free.
Loons with trumpets blowed a blare On, on, upward thro’ the golden air!
(Are you washed in the blood, in the blood of the Lamb,
In the blood of the Lamb, the Lamb, of the Lamb, the Lamb?)

Jesus came from the courthouse door,
Stretched his hands above the passing poor.
Booth saw not, but led his queer ones,
Round and round, round and round and round…….
Yet! in an instant all that blear review Marched on,
marched on, marched on spotless, clad in raiment new.
The lame were straightened, [Hallelujah!] withered limbs uncurled
And blind eyes opened on a new, sweet world…….
Are you washed in the blood of the Lamb?
Are you washed in the blood of the Lamb?
 Vachel Lindsay

Robinson_1711_book.indd   25-26 12/19/17   2:38 PM



(Albany TROY1427) with the Wang-Rodgers Piano Duo, and two CDs with saxophonist 
Adam Estes — Puzzles (Albany TROY1658) and Métissage (MSR Classics MS1644). 
Mr. Rodgers appears frequently at regional, national, and international conferences, pre-
senting programs of significant 20th Cenutry compositions as well as new unpublished 
works by young American composers.
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from the University of Illinois and an MM from Florida State University, Robinson 
serves on the University of Mississippi Music faculty as Vocal Area Head. His students 
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Cantus, Florida Grand Opera, Minnesota Opera, Central City Opera, Opera Colorado, 
Madison Opera, Glimmerglass Opera, Opera Theatre of St. Louis and Musiktheater 
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Stacy Rodgers, pianist, is a Professor at The University of Missis-
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  Lieder
 1 Du bist wie eine Blume (Heine) (1897) [1:40]
 2 Ich grolle nicht (Heine) (1898) [2:56]
 3 Minnelied (Hölty) (1898) [2:05]
 4 Feldeinsamkeit (Almers) (1898) [3:12]

  Humor
 5 In the Alley (Ives) (1896) [2:02]
 6 The See’r (Ives) (1920) [0:50]
 7 Romanzo di Central Park (Hunt) (1900) [1:58]
 8 The Side Show (Ives) (1921) [0:36]

  Religion
 9 The Light That is Felt (Whittier) (1903) [2:01]
 10 A Christmas Carol (Trad., Ives) (1894) [2:22]
 11 The White Gulls (Morris) (1921) [1:56]
 12 The Camp Meeting (Elliot, Ives) (1912) [3:41]

  Philosophy, Social Consciousness
 13 The Cage (Ives) (1906) [1:36]
 14 The Indians (Sprague) (1921) [1:36]
 15 Thoreau (Thoreau, Ives) (1915) [2:48]
 16 from “Paracelsus” (Browning) (1921) [3:02]

  Children
 17 The Children’s Hour (Longfellow) (1901) [1:55]
 18 To Edith (Harmony Ives) (1919) [1:27]
 19 Two Little Flowers 
  (Harmony & Charles Ives) (1921) [1:16]
 20 Berceuse (Ives) (1903) [1:24]

  War
 21 In Flanders Fields (McCrae) (1919) [2:38]
 22 Tom Sails Away (Ives) (1917) [2:32]
 23 He is There! (Ives) (1917) [4:07]
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  Life Events
 24 The Things our Fathers Loved (Ives) (1917) [1:35]
 25 Immortality (Ives) (1921) [1:22]
 26 Remembrance (Ives) (1921) [0:46]
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