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The Performers
Formed in 2009, the Anglo-American Duo has evolved into a prominent ensemble that 
regularly tours in the United States and Europe. Praised for its energetic and sophisticat-
ed performances, the Anglo-American Duo specializes in music from the United States 
of America and Britain. Comprised of American violinist Timothy Schwarz and British 
pianist Jane Beament, the Duo has given numerous European performances throughout 
the United Kingdom, Italy, Austria, Greece, and Hungary. American performances 
include the University of Delaware, Rowan University (New Jersey), Moravian College 
(Pennsylvania), Kutztown University (Pennsylvania), Middlesex Community College 
(Massachusetts), the Chamber Music Series of Greater Johnston (Pennsylvania), and 
the Chamber Music Series in the Old Chapel (Bethlehem, Pennsylvania), among others. 
Radio performances include Classic Shock on Radio Libera Tutti (Italy) and Simply 
Grand on WVIA (USA). The Duo is considered the leading experts on the works of 
Dr. David Osbon, the distinguished British composer who serves as Head of Postgradu-
ate Studies at the London College of Music. The Duo regularly performs works by other 
living composers, including John Corigliano, Dr. Phillip Cashian, Dr. Steven Sametz,  
and Sophie Viney.

I HAVE ALWAYS BEEN FASCINATED BY THE  
RELATIONSHIP BETWEEN COMPOSERS AND PERFORMERS. 

Johannes Brahms and the Schumann’s are one of the most 
famous groupings, and it is entirely possible that without  

Clara Schumann, Brahms would not be the household name 
he is today. Other performer/composer relationships include 
violinist Joseph Joachim and clarinetist Richard Mühlfeld with 

Brahms, violinist Ferdinand David with Mendelssohn,  
and singer Peter Pears with Benjamin Britten. 

 I feel extremely fortunate to have been part of one of 
these collaborations with composer David Osbon and his wife 

Jane Beament. Having met in Philadelphia during the  
mid 1990’s, Jane and I have performed countless recitals 

throughout Europe and America over the span of decades, 
and David has supplied an endless stream of inspiring music  

in the form of concertos, sonatas, trios, and other works.  
Being part of the creative process with David and Jane has 
been one of the most rewarding experiences of my career.  

It has forever changed my perception of composers  
now long dead, who are often seen as demigods to many 
performers. With the realization of their humanity comes the 
wonder and respect of the creation they produced. It is my 

hope that the music on this CD will inspire many more  
performers to forge relationships with living composers,  

and continue this tradition of birth and creativity. 
 —Timothy Schwarz
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The Composer
David Osbon is a British composer, conductor and academic whose music has been 
performed, broadcast and recorded around the world. Much of this international recog-
nition comes from the years he spent as a researcher and professor in cities as diverse 
as Philadelphia, The Hague, Istanbul and London, where he currently resides. His com-
positions have received many awards including the Arts Council of Great Britain DIO 
Award, the RVW Trust electro-acoustic music award, the Clements Memorial Prize for 
Chamber Music Composition and the Alexander Grosz Memorial Prize in the UK—in 
the USA he was awarded the Hilda K. Nietsche Prize and the David A. Halstead Prizes 
by the University of Pennsylvania and was recognized by the National Endowment for 
the Arts for his outstanding contribution as a music educator. Dr. Osbon received his 
undergraduate degrees in the United Kingdom, and his Ph.D. at the University of Penn-
sylvania, where he was one of the last students of composer George Crumb. 
David is currently Associate Dean and Head of Graduate Studies at the London College 
of Music. Since 2000 David has, in addition to his musical work, held lecturing roles 
at the University of London, South Bank University, Rose Bruford College and Kingston 
University. In addition, he was Head of Arts and Culture at Greenwich Council where 
he was instrumental in, amongst other things, devising the cultural chapter of the 2012 
London Olympic Bid. 
 An acclaimed expert in multi-media performance, he is a pioneer in multi-platform 
and transmedia environments for contemporary performance. His many compositions 
have been performed in venues ranging from St. John’s Smith Square and the Wigmore 
Hall through to the Purcell Room, Royal Festival Hall and the Royal Albert Hall. 
 Recordings of David Osbon’s music are available on the AMP, Albany and  
Music-Chamber labels. His music is published by Emerson Edition, Forton Music  
Publishers and Edition Matching Arts. For more information about Dr. Osbon, view 
www.uwl.ac.uk/users/david-osbon 

 Individually, Dr. Schwarz and Ms. Beament maintain an active performance and 
teaching schedule. Dr. Schwarz made his solo debut with the Philadelphia Orchestra  
at the age of nine, and has recorded solo and chamber music albums for Naxos,  
EMI, Centaur Records, and Marquis Classics. As winner of the Artistic Ambassador 
Competition, he gave three tours performing American Music in over 20 countries in 
Asia, Africa, and South America. He is currently Head of Strings at Rowan University  
in New Jersey, USA.
 In addition to her work with the Anglo-American Duo, Jane Beament is Staff Ac-
companist at the Guildhall School of Music and Drama in London. She has recorded for 
the AMP and music-chamber labels and has been broadcast on BBC Radio and WFLN 
and WVIA in the USA. Notable festival appearances include the Amsterdam Concert-
gebouw’s ‘American Adventures’ Festival, Grumo and 40 Fingers Festivals in Italy and 
the Tampa Bay Composer’s Forum in Florida. 
 For more information on the Anglo-American Duo, please visit  
www.AngloAmericanDuo.com 

Lorraine Deacon studied the ’cello with Douglas Cummings and chamber music with 
Sidney Griller at the Royal Academy of Music, and while there was awarded the 
Manson Prize for the Performance of Contemporary Music by Sir Michael Tippett. She 
subsequently undertook further studies with David Smith of the Alberni Quartet. Her 
performing career ranges from West End theatre to the Orchestra of Scottish Opera and 
recordings include the haunting cello solo on Katie Melua’s cover of “Turn to Tell.” 
She is now principal cellist with the Chameleon Arts Orchestra and solo performances 
include the Elgar and Walton concerti under conductor Philip Ellis. Based in Berkshire 
she teaches cello at Wellington College and is much in demand throughout the UK as  
a strings adjudicator.
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The Music
ANTHEMS AFTER PROMETHEUS 
The legend of Prometheus and his distribution of knowledge—stolen from the gods—
sits at the heart of Beethoven’s aesthetic, and is central to the reason why I compose 
music. It is inherently democratic. I write music to make the world a better place to live 
in, and to transform the landscape through which those who listen to it pass.  
           —David Osbon 

Prometheus Sonata for Violin and Piano
The Prometheus Sonata has a strange hybrid of subtitles: the seven ages of man meet 
the seven deadly sins. It is the most autobiographical of the works on this CD – not tell-
ing the story of the composer but trying to capture the very complex emotional states that 
he was processing at the time of composition. It is, ultimately, up to the listener to project 
their own emotional and/or musical response onto this music, and this note is, deliber-
ately, avoiding giving any direction. It is, however, the least abstract and most obviously 
personal composition – captured in 5 ‘songs without words’ – all linked thematically 
and harmonically – that the composer has produced for many years. 

Five Hommages for Violin and Piano 
Five Hommages are a set of miniatures, each of which reflect a combination of the 
music/personality/influence that each of the named individuals have had on how 
Osbon approaches composition. In the Elgar and Messiaen Hommages there are very 
obvious references to those composers’ compositions for violin and piano: The Violin 
Sonata and Quator Pour le fin du Temps. Ludwig van Beethoven and George Crumb 

have been different influences, Beethoven aesthetically and Crumb (Osbon’s teacher 
at the University of Pennsylvania) technically. Nigel Kennedy brings a joy and wonder 
to contemporary performance that is, in every way, a reflection of Osbon’s own belief 
and, due to Kennedy’s own links to Elgar via Yehudi Menuhin, the arpeggiated figures 
in this short, rapid, miniature are rewordings of the same music from the Elgar Homage. 
They were premiered in 1999 at the Mustafa Kemal Anfisi in Istanbul by Cihat Askin 
and Jane Beament.

Into the Sun for Solo Violin
Into the Sun… is based on the solo passages from Osbon’s violin concerto (commis-
sioned and premiered by Timothy Schwarz in 2015). This interesting collaboration led 
to further joint working on an innovative global performance project entitled “Follow the 
Sun” in which this work has become a central part of the creative content. The transfor-
mation from concerto part to virtuoso solo work involves a lot of editing and collabora-
tion. This piece is no exception. Timothy Schwarz has been an invaluable collaborator 
and has performed the work across the USA and Europe. For further information on 
“Follow the Sun” see www.followthesunofficial.org

Still Waiting for the Revolution for Violin, Cello and Piano 
Described by the critic of the London Evening Standard as: an amalgam of American 
mountain music, boogie-woogie and minimalism in which the slow movement meticu-
lously dismantled the melody of Shenandoah, then reassembled it in such a way that 
the original seemed always, but only just, out of reach. Still Waiting for the Revolution... 
was composed in 1999-2000. It is a reflection of David Osbon’s personal response to 
the power of revolution, in this case as reflected in the imagery and iconography of the 
American Revolution in his adopted home of Philadelphia. It was premiered in London’s 
St. John’s Smith Square as part of the Room Music series in 2005.

—David Osbon
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  David Osbon
  Prometheus Sonata (2017)
 1 Titanic Dances [4:01]
 2 Pandora’s Destiny [3:57]
 3  Con fuoco! [4:14]
 4 Pandora’s Dream [5:26]
 5 Hercules and the Eagle [4:13]
  Anglo-American Duo

  Five Hommages for violin and piano (1999)
 6 Hommage à Edward Elgar [1:17]
 7 Hommage à Ludwig van Beethoven [1:04]
 8 Hommage à Olivier Messaien [2:39]
 9 Hommage à George Crumb [1:25]
 10 Hommage à Nigel Kennedy [0:53]
  Anglo-American Duo

 11 Into the Sun (2016) [9:02] 
  Timothy Schwarz, violin

  Still Waiting for the Revolution (2000)
 12 Allegro molto aggressive [5:25]
 13 Molto Lento. Gravioso e delicate — lontano [5:10]
 14 Ritmico [2:43]
 15 Presto e dramatico [8:18]
  Anglo-American Duo | Lorrainne Deacon, cello

  Total Time = 51:43

Anglo–American Duo
      Timothy Schwarz, violin  |  Jane Beament, piano
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