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Tru’a (1994), a concerto for clarinet and orchestra, was composed for Richard 
Stoltzman and the Warsaw Philharmonic Orchestra. This recording came out on the 
CD Casino Umbro (Ravello, 2012). Tru’a was premiered in Israel by Gilad Harel and 
the Jerusalem Symphony Orchestra under Frédéric Chaslin and in Taiwan by the TNUA 
orchestra.

Arabic Lessons (1997-1998), a tri lingual song-cycle in Arabic, Hebrew and German  
to the words of the German poet Michael Roes, was commissioned by the Berlin 
Festival and premiered there in March 1998. For this work Elkana received the 
Golden Feather Award from ACUM. In its review of Arabic Lessons, the Jerusalem  
Post called it “a perplexing, beguiling 40  minute opus in which the composer  
challenges the so- called ‘acceptable’ form of the lieder, shattering it and building it 
anew, as if constructing a new world from its ashes. ...Arabic Lessons is one of the 
most significant works composed in Israel for quite a while.”

In 2006 Elkana composed Eight Flowers (tracks 7-14) for solo piano in honor of 
György Kurtág’s 80th birthday. The work was premiered that same year in Berlin  
during a festival celebrating Kurtág and in his presence. Since then this work has 
been performed all over the world including the ISCM World Music Days in Sweden  
in 2009.

Elkana’s short opera The Journey Home (2013) comments on the Israeli  Palestinian 
conflict by telling the true and touching story of a Palestinian man who lived in  
this troubled land during most of 20th century. The opera was commissioned by 
opus21musicPlus and premiered by them with conductor Konstantia Gourzi in 
Munich in 2013.

In 2013-2014 Elkana was invited to be a fellow at the International Research Center 
Interweaving Performance Cultures in Berlin where he worked on his next opera 

The Composer
Amos Elkana is a multi-award-winning composer. In their decision to award him the 
Prime Minister’s Prize for Music Composition the jury noted that Elkana is the author 
of “very original music, independent of the prevailing fashion, guided by unique and 
delicate taste״ and ״radiates a strong sense of honesty.”

Born in Boston (1967) and growing up in Jerusalem, Israel, he returned to Boston 
in 1987 to study jazz guitar at the Berklee College of Music and composition at the 
New England Conservatory of Music. In 1990 he moved to Paris for a couple of years 
where he took private composition lessons with French composer Michele Reverdy. In 
2007 he received his MFA in music/sound from Bard College, New York. At Bard, he 
focused on electronic music and took lessons with Pauline Oliveros, David Behrman, 
Richard Teitelbaum, George Lewis, Maryanne Amacher and Larry Polansky among 
others.

In 1993 Elkana had his Carnegie Hall debut with Saxophone Quartet No.1 composed 
for the Berlin Saxophone Quartet. Since then his music has been performed all over 
the world by major orchestras, ensembles and soloists such as the Berlin Symphony 
Orchestra, the Israel Symphony Orchestra, the Slovak Radio Symphony Orchestra, 
Ensemble Meitar, The Jerusalem Symphony Orchestra, the Warsaw Philharmonic 
Orchestra and many more.
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The Music
Tripp - Quintet for flute, clarinet, violin, cello and piano (2016)
When I saw the score of Tripp for the first time, I had the impression that the music 
resembles the diary of a traveler who has had a journey full of exciting experiences. 
Studying the score in detail, I realized that the challenge of understanding it and sens-
ing it emotionally was like a journey to different rhythms, themes and phrases on a 
clearly determined path. Although being complex, this path guided us all during the  
rehearsal phase and the recording. This path is made of the authentic musical  
language and sound that Amos Elkana uses: fine, sensitive, fragile and pictorial.  
It always makes me curious to study his music in-depth and to perform it on stage.  
The rehearsals and the recording with Meitar Ensemble and Amos were a great  
pleasure.

—Konstantia Gourzi, conductor

In Tripp I have used a series of numbers as a fractal in order to create the structure of 
the composition and the proportions within it. This is a technique I use often. It creates 
a form where the micro and macro levels have the same proportions. Exactly as it is 
in fractal geometry where zooming into a part of the whole reveals that it looks exactly 
like the whole. While searching for a title for this piece I googled the number series that 
I used and a zip-code of a small town in South Dakota came up. The town’s name is 
Tripp…

This piece was commissioned by the Barlow Endowment for Music Composition at 
Brigham Young University for the Meitar Ensemble. It was premiered at Meitar’s 2016-
2017 season opening concert on October 29th 2016 in Tel Aviv. 

—Amos Elkana

Nathan the Wise. This fascinating project brings Lessing’s play to life as a tri lingual 
opera. The original text was edited into a libretto in Hebrew, German and Arabic 
by Elkana’s long time collaborator Michael Roes while preserving Lessing’s unique 
poetic language. Currently this work is still in progress.

In 2015 Elkana composed his Piano Concerto …with purity and light… commis-
sioned by the Israel Symphony Orchestra with soloist Amit Dolberg on piano.  
The concerto was premiered to great critical acclaim in July 2016.

The violin concerto before she got into the court (2017) was commissioned by  
the Israel Contemporary Players and soloist Yael Barolsky. It was premiered at  
the Tel Aviv Museum of Art in January 2018 conducted by Ilan Volkov.

Apart from concert music, Elkana composes regularly for dance and theater. Amos 
is also an active performer. He regularly participates in concerts and performances 
of improvised music where he plays the electric guitar and the computer. In 2010 
he opened the International Literature Festival in Berlin giving a concert of his 
music for recorded voices of poets, Electric guitar and electronics.
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Eight Flowers – A bouquet for Kurtág for piano (2006)
Eight Flowers is a set of eight very short pieces for piano. Each piece was inspired by 
and named after a certain flower and together they form a bouquet. The order and 
number of times in which each of these pieces are played are left to the performer’s 
discretion. In this way it is as if he/she is arranging the bouquet of flowers to suit his/
her own taste.

Premiered on June 11, 2006 in Neuhardenberg, Germany, in a festival honoring György 
Kurtág on his 80th birthday.

—Amos Elkana

The Four Enemies for clarinet (2017)
According to Don Juan (The Teachings of Don Juan by Carlos Castaneda), a man of 
knowledge is one who has followed truthfully the hardships of learning, a man who 
has, without rushing or without faltering, gone as far as he can in unraveling the 
secrets of power and knowledge. To become a man of knowledge one must challenge 
and defeat his four natural enemies. The four natural enemies are: Fear, Clarity, Power 
and Old age. Each of the four movements of this piece is inspired by an enemy in the 
same order as Don Juan’s presentation. However, this is not program music. One can 
listen without knowing what inspired me in my writing and still, hopefully, enjoy the 
music and take something out of it.

The piece is an homage to Carlos Castaneda. It was written for and dedicated to Gilad 
Harel.

—Amos Elkana

Reflections for violin and electronics (2014)
In this piece the computer continuously records the violin and then plays what was  
recorded through four speakers which are placed beside the performer. My perfor-
mance, which is recorded every time I play, feels always as if each speaker brings out 
particular characteristic features of my playing. It sounds different each time even 
though it requires immense concentration, which helps the violinist in a wonderful way 
not to get distracted by any other thoughts. Reflections was written and dedicated to 
me. This recording can also be found on my solo Violin CD Meanderings (2015).

—Yael Barolsky, violinist

I used to live in a room full of mirrors
All I could see was me
Well I took my spirit
And I crashed my mirrors
Now the whole world is here for me to see
(Jimi Hendrix from “Room Full Of Mirrors”)

Reflections is a work for violin and computer. In this work, the computer functions like 
a mirror by continuously recording the violin and then playing it back at different times 
throughout the duration of the piece. These recordings are not random, they happen in 
specific places and are played back elsewhere. Sometimes this creates a multitude of 
voices where one cannot distinguish between live violin playing and the recording (the 
sound is rarely processed). In fact, in certain sections the music sounds as if it is an 
ensemble of violins playing together. In order for this effect to be successful, maximum 
accuracy and concentration are required on the part of the violinist.

The piece was written for Yael Barolsky and dedicated to her. It was premiered at the 
Teiva in Jaffa on May 1st 2014.

—Amos Elkana
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Whither Do You Go Home is the title of a poem written about my father, Yehuda Elkana, 
by Péter Nádas. The poem, as well as the music, is divided into six parts. In the poem, 
the last verse is different from the first five. It is intimate and personal. This is also  
apparent in the music: In the first five sections the cello plays solo while its sound 
is fed into the computer and manipulated in real time. Before each musical verse 
one can hear the voice of the poet himself reciting the verse in Hungarian, his native 
tongue. In the background the words of the poem are being heard on and off as 
whispers from the six speakers surrounding the audience. In the last part, six recorded 
versions in English of the last verse of the poem are heard simultaneously from the  
six surrounding speakers while the cello plays a single sustained note throughout.  
The vocal part was recorded by the tenor Topi Lehtipuu.

This piece was commissioned by the Central European University in Budapest and 
premiered there on June 15, 2009.

—Amos Elkana

Shir for flute (1991)
What intrigued me in working on Shir is the relationship between the length of the work 
— a miniature of three and a half minutes — and the use of a large number of extended 
techniques. The challenge for me was integrating diverse effects into coherent phrases 
that also contain ‘traditional’ sounds — two languages that become one.

—Roy Amotz, flute

Whither Do You Go Home for cello and electronics (2009)
The work on this piece, its preparation and its recording stemmed directly from my 
friendship with Amos. Apart from playing and improvising together on various occa-
sions, we share a common interest in real-time live electronics, in search for new colors 
within the traditional technique and in stretching the boundaries of live performance, 
all these together designed the way I prepared for this work.

In Whither Do You Go Home, Amos creates six miniatures that are differentiated from 
each other by their technical requirements and which combine the cello with a unique 
electronic sound image into a new instrument in every part. Together with the poem 
that is heard in the background, the whispering and the electronic “silhouette” — a 
mystical and mysterious event is created, which for me was a perfectly coherent cover 
for the preparation of the work.

I was privileged to meet Professor Yehuda Elkana, Amos’ father, to whom the work 
is dedicated in a Bulgarian restaurant in Jaffa. His impressive figure and fascinating 
personality left a strong impression on me and accompanied me while preparing for 
this recording.

—Dan Weinstein, cello
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In Hebrew Shir means A Song but also the imperative Sing! In Persian it means Lion. 
This composition is a song for a Lion that has to sing… A short virtuosic solo for flute 
that explores many contemporary sound production techniques. The piece was pre-
miered in a concert series The Flute at the Center at the Jerusalem Music Center on 
January 23rd 1997.

—Amos Elkana

Shivers for celesta (2008)
The definition of shivers is to shake or tremble with cold, fear, excitement, etc., but it 
has another definition for sailors. It means to cause a sail to flutter by sailing too close 
to the wind. As an idiom, sailing too close to the wind means to do something risky or 
dangerous. Not only for who I am but also specifically as a composer and an amateur 
skipper I have felt this sensation many times. I find that the unique sound of the 
celesta brings out these feelings especially well even though this instrument is usually 
used to emulate something opposingly different — sweet and soft. (It is this quality that 
gave the instrument its name, celeste meaning heavenly in French). For me the celesta 
is full of excitement and danger. This piece brings out these qualities. It makes me 
shiver and I hope you will too.

The piece was premiered by Amit Dolberg at the Israeli Prime Minister Prize for Music 
Composition ceremony of 2011. 

—Amos Elkana
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For more music by Amos Elkana visit: www.amoselkana.com
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	 	 Tripp (2016)
	 1	 Tripp	I	 [2:17]
	 2	 Tripp	II	 [5:02]
	 3	 Tripp	III	 [1:16]
	 4	 Tripp	IV	 [6:36]
	 5	 Tripp	V	 [3:32]
	 	 Meitar	Ensemble
	 	 Yael	Barolsky,	violin	|	Hagar	Shahal,	flute
	 	 Gilad	Harel,	clarinet	|	Yoni	Gotlibovich,	cello
	 	 Amit	Dolberg,	piano	|	Konstantia	Gourzi,	conductor
	 	
	 6	 Reflections (2014)	 [8:57]
	 	 Yael	Barolsky,	violin	|	electronics

	 	 Eight Flowers - A Bouquet for Kurtág (2006)
	 7	 Tulip	 [0:47]
	 8	 Clown	 [0:14]
	 9	 Saigon	Moon	 [0:47]
	 10	 Orchid	 [0:27]
	 11	 Rose	 [1:12]
	 12	 Fuchsia	 [0:24]
	 13	 Lotus	 [0:50]
	 14	 Sunflower	 [0:57]
	 	 Amit	Dolberg,	piano

	 	 The Four Enemies (2017)
	 15	 Fear	 [1:37]
	 16	 Clarity	 [5:04]
	 17	 Power	 [2:03]
	 18	 Old	Age	 [6:04]
	 	 Gilad	Harel,	clarinet

	 19	 Whither Do You Go Home (2009)	 [14:51]
	 	 Dan	Weinstein,	cello	|	electronics
	
	 20	 Shir (1991)	 [3:28]
	 	 Roy	Amotz,	flute

	 21	 Shivers (2008)	 [9:49]
	 	 Amit	Dolberg,	celesta

	 	 Total	Time	=	72:14
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