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 A truly ecumenical musician, Max Reger (1873–1916) drew compositional inspiration not 
only from his devout Catholicism but also from his great admiration for the music of J. S. 
Bach and the Lutheran Chorale. His name is synonymous with organ works of rich chromati-
cism and dense contrapuntal textures. Out of the twenty-five sacred songs in his oeuvre, this 
album features three that have never been recorded: nos. 4–6 from his 12 geistliche Lieder,  
Op. 137. Similar in length, meter, and form to a German chorale, the intensity of the songs’  
late-Romantic harmonies heightens the religious sentiment of the anonymous poetry. 
 Louis Vierne (1870–1937) held the most prestigious organ post in France as titular organist 
of the Cathedral of Notre-Dame de Paris from 1900 until his death in 1937. Extolled for his 
improvisatory talent as well as his compositional skill, Vierne wrote six organ symphonies, 
which have become staples of the concert organ repertory. Les Angelus displays Vierne’s mature 
compositional style in which he employs small melodic units and extreme chromaticism.  
The three songs are settings of devotional poetry that meditate on the religious practice of the 
“Angelus,” which consists of prayers at 6:00 a.m., noon, and 6:00 p.m., often accompanied  
by the tolling of church bells.
 Like his more famous contemporary Jean Langlais, Gaston Litaize (1909–1991) studied 
at the Institution des Jeunes Aveugles in Paris before receiving extensive training in organ, 
improvisation, and composition at the Paris Conservatory. He served as the organist at 
L’Église Saint-François-Xavier in Paris for forty-nine years and taught a generation of 
France’s most famous organists. In his liturgical works for organ, Litaize combines plain-
chant, polyphony, and ingenious motivic development with the extended chromaticism that 
he inherited from his teachers, Vierne and Dupré. Written early in his career, Prière unfolds 
slowly from a simple dyad to the elevated plea “Dominez toute puissance ennemie” and  
concludes with a chant-like coda.
 Leo Sowerby (1895–1968) achieved early success as a composer in 1913, when, at the age 
of 18, the Chicago Symphony Orchestra premiered his violin concerto. He wrote over 500 
compositions throughout his long career as a church musician, composer, and professor at  
the American Conservatory of Music. Sowerby composed Three Psalms during his thirty-year 
tenure as organist at St. James Episcopal Cathedral in Chicago. These solo psalm settings 

THE MUSIC
This album features largely unknown sacred art songs from the late nineteenth to the late 
twentieth century, including works by American composers Leo Sowerby and Daniel Pinkham 
as well as their stylistic predecessors Gabriel Fauré, Ralph Vaughan Williams, Max Reger, 
Louis Vierne, and Gaston Litaize. These composers’ common musical vocabulary of chromatic 
harmony, realized through the expansive timbral palettes of the organ and voice, creates vivid 
musical settings of sacred poetry. Just as American church composers have been influenced by 
a long history of European sacred music, the American organ inherited a strong and varied 
tradition of organ building from Germany, France, and England. In this, its premier recording, 
the Murdy Family Organ (Paul Fritts & Co., Opus 37, 2016) in the Basilica of the Sacred 
Heart on the campus of the University of Notre Dame brings a new vitality to this array of 
works by transatlantic composers. 
 Known for his Requiem, piano works, and mélodies, Gabriel Fauré (1845–1924) was also 
an accomplished organist and church musician, serving at L’Église de la Madeleine in Paris as 
titular organist from 1896–1905. He composed these settings of Marian hymns for voice and 
organ during a fortuitous period in his life; he had recently completed the Requiem, enjoyed a 
productive sojourn in Venice, and had begun a new appointment as inspector of the national 
conservatories in France. The Salve Regina and Ave Maria of Opus 67 bear the distinctive style 
of Fauré’s mélodies from the same period: consistent rhythmic pulse, elegant melodies, and 
bold, yet seamless, harmonic shifts that accentuate the meaning of the text. 
 Ralph Vaughan Williams’ (1872–1958) Five Mystical Songs are the most familiar sacred art 
songs for the baritone voice. The evocative metaphysical poetry of seventeenth-century Welsh-
born priest George Herbert is matched by the expressivity of Vaughan William’s clear prosodic 
setting, sensitive chromaticism, and sinuous lyricism. Although not originally scored for voice 
and organ, Vaughan Williams published so many different versions (piano and voice; piano, 
string quartet, and voice; a cappella male chorus; orchestra, chorus, and voice) and conceived 
the songs so orchestrally that a transcription for organ seems a natural development. Kevin 
Vaughn realized this version, using the score for piano and voice, for the premiere recording  
of the songs with baritone and organ.
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THE TEXTS
Salve Regina, Op. 67, no. 1 (1895)
Salve Regina 
Mater misericordiæ
Vita dulcedo et spes nostra salve
ad te clamamus exules filii Evæ
ad te suspiramus gementes et flentes
in hac lacrymarum valle
Eia ergo advocata nostra
illos tuos misericordes oculos ad nos converte
Et Jesum benedictum fructum ventris tui
Nobis post exilium ostende
O clemens, o pia, o dulcis Virgo Maria.
Amen.

Hail, Queen
Hail, Queen,
Mother of mercy,
Our life, our sweetness, and our hope, hail.
To you we cry, banished children of Eve,
to you we sigh, mourn, and weep
in this valley of tears.
Quickly now, our advocate
Turn your merciful eyes toward us
And Jesus, blessed fruit of your womb,
show to us after our exile.
O clement, o loving, o sweet Virgin Mary.
Amen.

exhibit Sowerby’s variegated harmonic language, expansive phrases, labyrinthine melodies,  
and motivic variation within a through-composed form.
 A pupil of many of the best compositional teachers of his day, Daniel Pinkham (1923–
2006) experimented with various twentieth-century compositional techniques throughout 
his life and used them judiciously in his many sacred works. Like Sowerby, Pinkham’s career 
combined musical composition with years of service as a teacher at Boston University and the 
New England Conservatory and church musician as Director of Music and Organist of King’s 
Chapel, Boston. Pinkham’s sensitivity to sacred themes can be heard in Three Latin Motets: the 
spare, contrapuntal texture elucidates the vocal line, and the juxtaposition of extended tonality 
with chant-like vocal writing seems to express the timeless nature of the ancient Latin hymns.

Ave Maria, Op. 67, no. 2 (1895)
Ave Maria gratia plena
Dominus tecum 
benedicta tu in mulieribus 
et benedictus fructus ventris tui Jesus,
Sancta Maria, Mater Dei
ora pro nobis peccatoribus
Nunc et in hora mortis nostræ
Amen.

Hail, Mary 
Hail, Mary, full of grace,
The Lord is with you;
Blessed are you among women
And blessed is the fruit of your womb, Jesus.
Holy Mary, Mother of God,
pray for us sinners
now and at the hour of our death.
Amen.
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 My dear, then I will serve.
You must sit down, says Love, and taste my meat :
 So I did sit and eat.

The Call
Come, my Way, my Truth, my Life :
Such a Way as gives us breath :
Such a Truth, as ends all strife :
Such a Life, as killeth death.

Come, my Light, my Feast, my Strength :
Such a Light, as shows a feast :
Such a Feast, as mends in length :
Such a Strength, as makes his guest.

Come, my Joy, my Love, my Heart :
Such a Joy, as none can move :
Such a Love, as none can part :
Such a Heart, as joys in love.

Antiphon
Let all the world in every corner sing,
 My God and King.

The heavens are not too high,
His praise may thither fly :
The earth is not too low,
His praises there may grow.

Let all the world in every corner sing,
 My God and King.

The Church with Psalms must shout,
No door can keep them out :
But above all, the heart
Must bear the longest part.

Let all the world in every corner sing,
 My God and King.

Five Mystical Songs (1911) 
Poetry by George Herbert (1593–1633)
Easter
Rise, heart ; thy Lord is risen. Sing his praise
 Without delays,
Who takes thee by the hand, that thou likewise
 With him may’st rise :
That, as his death calcined thee to dust,
His life may make thee gold, and much more, Just.

Awake, my lute, and struggle for thy part
 With all thy art.
The cross taught all wood to resound his name
 Who bore the same.
His stretched sinews taught all strings, what key
Is best to celebrate this most high day.

Consort both heart and lute, and twist a song
 Pleasant and long :
Or since all music is but three parts vied,
 And multiplied ;
O let thy blessed Spirit bear a part,
And make up our defects with his sweet art.

I Got Me Flowers
I got me flowers to strew thy way ;
I got me boughs off many a tree :
But thou wast up by break of day,
And brought’st thy sweets along with thee.

The Sun arising in the East,
Though he give light, and the East perfume ;
If they should offer to contest
With thy arising, they presume.

Can there be any day but this,
Though many suns to shine endeavour?
We count three hundred, but we miss :
There is but one, and that one ever.

Love Bade Me Welcome
Love bade me welcome ; yet my soul drew back,
Guilty of dust and sin.
But quick-eyed Love, observing me grow slack
 From my first entrance in,
Drew nearer to me, sweetly questioning,
 If I lack’d any thing.

A guest, I answer’d, worthy to be here :
 Love said, You shall be he.
I the unkind, ungrateful? Ah, my dear,
 I cannot look on thee.
Love took my hand, and smiling did reply,
 Who made the eyes but I?

Truth, Lord, but I have marr’d them : let my shame
 Go where it doth deserve.
And know you not, says Love, who bore the blame?

12 geistliche Lieder, Op. 137 nos. 4, 5, & 6 (1914)
Anonymous poetry
Am Abend
Mit meinem Gott geh ich zur Ruh
und tu in Fried mein Augen zu,
denn Gott ins Himmels Throne
über mich wacht
bei Tag und Nacht,
damit ich sicher wohne.

At Evening
With my God I go to rest
and close my eyes in peace,
For God from heaven’s throne
watches over me 
by day and night,
with this I live safely.

Lancaster_1728_book.indd   7-8 4/17/18   10:47 AM



Christ, deines Geistes Süßigkeit
Christ, deines Geistes Süßigkeit 
in mir bereit’, nach Willen deiner Mutter. 
Dein Gewalt ist hier auf Erden breit, 
drum allezeit lob ich dich Herre, Guter. 
  
Hilf mir durch deiner Namen drei! 
Hilf dass ich hier nicht verfalle 
der kranken Welt Unstätigkeit, 
die bringet Leid als wie ein bitter Galle. 
  
Nun sollen wir alle gar 
mit Schalle loben den viel süßen Christ, 
daß der Gute mit seinem Blute 
uns zu Hilfe kommen ist.

Ich ruf zu dir, Herr Jesu Christ,
der du allein mein Helfer bist:
Lass kein Leid widerfahren,
durch deinen Schutz
vors Teufels Trutz
dein Engel mich bewahren.

Befiehl den starken Helden dein,
dass sie stets um und bei uns sein;
all’s Übel von uns wenden.
Gott heil’ger Geist,
dein Hilf uns leist
an unserm letzten Ende.

I call to you, Lord Jesus Christ,
for you alone are my helper:
Let no sorrow come again,
through your protection
against the devil’s deceit
your angel will save me.

Command your strong heroes,
that they may always be around and with us;
turn away all evil from us.
God, Holy Ghost,
may your help quiet us
at our last end.

Christ, your holy sweetness
Christ, your holy sweetness
in me prepare, for your mother’s sake.
Your power here on earth is wide,
which is why I always praise you Lord, the Good. 
  
Help me by your threefold name! 
Help me that I may not decay here 
in the sick world’s restlessness,
which brings sorrow like bitter gall. 
  
Now should we all completely 
with resound praise the truly sweet Christ, 
for the Good with his blood
is coming to help us.

Les Angélus, Op. 57 (1929)
Tryptique pour chant et orgue
Poetry by Jehan Le Povre Moyne (1903–1970)
Au matin
Sur ma ville endormie a sonné l’Angélus,
L’Angélus des clochers en hommage à Marie:
Vois comme fuit la nuit et comme le salut
De l’Archange est joyeux sur ma ville endormie.

Comme faon de la biche au revers des côteaux
Va bondir le soleil! La maison pauvre ou riche
Les arbres, les jardins seront dorés tantôt
Et joueront les enfants comme faon de la biche.

O Herre Gott, nimm du von mir
O Herre Gott, nimm du von mir 
alles, was mich wendet von dir. 
 
O Herre Gott, wöllst geben mir, 
was mich kehrt allezeit zu dir. 
 
O Herre Gott, nimm mich auch mir 
und gib mich ganz zu eigen dir.

O Lord God, take from me
O Lord God, take from me
everything, that turns me away from you. 

O Lord God, you want to give me,
what always brings me back to you. 

O Lord God, take me also
and give me wholly to be yours.

In the Morning
Over my sleeping village has rung the Angelus
The Angelus bells in honor of Mary
See how the night flies and how the greeting
Of the Archangel is joyful over my sleeping village.
 
Like the fawn of the doe from behind the knolls
the sun is going to leap! The house poor or rich
The trees, the gardens will be gilded soon
And the children will be playing like the fawn of the doe.
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Une journée encore apporte du bonheur
Ou du tourment au cœur! Seigneur, je vous adore
Dans la sublimité des premières lueurs
Du jour et vous bénis une journée encore.

Another day brings happiness
Or torment to my heart! Lord, I adore you
In the sublimity of the first lights
Of day and bless you another day.

Au soir
Puisque la nuit remonte au ciel et dans nos cœurs,
Puisque l’heure est venue où chacun fait le compte
De ses travaux, de ses douleurs, de ses rancœurs.
Nous te prions encor puisque la nuit remonte!

O Vierge, sois clémente au dernier Angelus
Qui berce le sommeil de la terre en tourmente!
Qu’aux misères du jour nous ne pensions plus!
A nos péchés humains, ô Vierge sois clémente!

Dans la vie éternelle où la nuit ne vient pas
Emportés par le vent que seules font les ailes
Des divins Angelots nos Ave Maria
Te chantent notre amour dans la vie  
éternelle.

In the Evening
Since the night is rising in the heavens and in our 
hearts,
Since the hour is come when each makes the count
Of their labours, of their sorrows, of their bitternesses.
We pray to you again, since the night is rising!
 
O Virgin, be merciful at the final Angelus
That cradles the sleep of the world in torment!
That we may not think any longer of the worries of 
the day!
To our human sins, o Virgin, be merciful!
 
In the eternal life where the night comes not,
Carried by the wind that is made only by the wings
Of divine Cherubs; our Ave Maria
Sings to you of our love, in the eternal life.

A midi
Au midi qui flamboie et rutile, voici
Sur le bruit des cités et des foules, la joie
D’un clair soleil! Mon Dieu, clament notre merci
Les cloches d’Angélus au midi qui flamboie.

Au milieu de la route où nous pèlerinons
Entre l’enfance aimée et la mort qu’on redoute.
Sainte Mère de Dieu, nous nous arrêterons
Pour implorer ton aide au milieu de la route.

Car la tâche est immense et lourde pour nos bras
Tes maternelles mains apaisent nos souffrances
Du midi jusqu’au soir tombant, guide nos pas
Aux moissons de ton Fils où la tâche est immense.

At Midday
At midday that gleams and glitters, here
Over the noise of cities and crowds, the joy
Of a clear sun! My God, pealing our thanks
The bells of the Angelus that gleam at midday.
 
In the midst of the path where we pilgrimage
Between fond childhood and dreaded death.
Holy Mother of God, we ourselves will stop
To beg your aid in the midst of the path.
 
Because the task is immense and heavy for our arms
Your maternal hands calm our sufferings
From midday until evening falls, guide our steps
To the harvest of your Son where the task is immense.
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 that thou hurt not thy foot against a stone.
Thou shalt go upon the lion and adder,
 the young lion and the dragon shalt thou tread 
under thy feet.
Because he has set his love upon me, therefore will I 
deliver him;
I will set him up because he hath known my name.
He shall call upon me, 
and I will hear him;
Yea, I am with him in trouble;
 I will deliver him, and bring him to honor.
With long life will I satisfy him,
 and show him my salvation.
 —Psalm 91

O Be Joyful In The Lord
O be joyful in the Lord, all ye lands:
 serve the Lord with gladness and come before his 
presence with a song.
Be ye sure that the Lord he is God;
It is he that hath made us, and not we ourselves;
We are his people and the sheep of his pasture.

O go your way into his gates with thanksgiving and 
into his courts with praise;
 be thankful unto him and speak good of his Name.
For the Lord is gracious, his mercy is everlasting
 and his truth endureth from generation to  
generation.
 —Psalm 100

Prière (1947)
Poetry by Jean-Jacques Olier de Verneuil (1608–1657)
O Jésus vivant en Marie,
Venez et vivez en vos serviteurs,
Dans votre esprit de sainteté,
Dans la plénitude de votre force,
Dans la perfection de vos voies,
Dans la vérité de vos vertus,
Dans la communion de vos mystères,
Dominez toute puissance ennemie, dans votre esprit,
A la gloire du Père! Ainsi soit-il.

Prayer

O Jesus, living in Mary,
Come and live in your servants,
In your spirit of holiness,
In the fullness of your strength,
In the perfection of your ways,
In the truth of your virtue,
In the communion of your mysteries,
Dominate all enemy power, in your spirit,
To the glory of the Father! So be it.

Three Psalms (1949)
Whoso Dwelleth
Whoso dwelleth under the defence of the Most High 
shall abide under the shadow of the Almighty. 

I will say unto the Lord, Thou art my hope, and my 
stronghold;
 my God, in him will I trust.
For he shall deliver thee from the snare of the hunter,
 and from the noisome pestilence.
He shall defend thee under his wings, and thou shalt 
be safe under his feathers;
 his faithfulness and truth shall be thy shield and 
buckler.
Thou shalt not be afraid for any terror by night,

 nor for the arrow that flieth by day;
For the pestilence that walketh in darkness,
 nor for the sickness that destroyeth in the noon-
day.
A thousand shall fall beside thee, and ten thousand at 
thy right hand;
 but it shall not come nigh thee.
Yea, with thine eyes shalt thou behold, 
and see the reward of the ungodly.
For thou, Lord, art my hope;
 thou hast set thine house of defense very high.
There shall no evil happen unto thee,
 neither shall any plague come nigh thy dwelling.
For he shall give his angels charge over thee,
 to keep thee in all thy ways.
They shall bear thee in their hands,

I Will Lift Up Mine Eyes
I will lift up mine eyes unto the hills;
 from whence cometh my help?
My help cometh even from the Lord,
 who made heaven and earth.
He will not suffer thy foot to be moved;
 and he that keepeth thee will not sleep.
Behold, he that keepeth Israel
 shall neither slumber nor sleep.
The Lord himself is thy keeper;
 the Lord is thy defense upon thy right hand;
So that the sun shall not burn thee by day,
 neither the moon by night.
The Lord shall preserve thee from all evil;
 yea, it is even he that shall keep thy soul.
The Lord shall preserve thy going out, and thy coming 
in,
from this time forth for evermore. 
 —Psalm 121
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Laudate Dominum
Laudate Dominum in sanctis ejus:
Laudate eum in firmamento virtutis ejus.
Laudate eum in virtutibus ejus:
Laudate eum secundum multitudinem magnitudinis 
ejus.
Laudate eum in sono tubae:
Laudate eum in psalterio et cithara.
Laudate eum in tympano et choro:
Laudate eum in chordis et organo.
Laudate eum in cymbalis benesonantibus:
Laudate eum in cymbalis jubilationis:
omnis spiritus laudet Dominum.
 —Psalm 150

Praise the LORD!
Praise God in his sanctuary:
Praise him in the firmament of his power.
Praise him for his mighty acts:
Praise him according to his excellent greatness.
Praise him with trumpet sound:
Praise him with psaltery and harp.
Praise him with timbrel and dance:
Praise him with stringed instruments and pipe.
Praise him with loud cymbals:
Praise him with high sounding cymbals.
Let everything that hath breath praise LORD!
 —Psalm 150, American Standard Version

Three Latin Motets (1998)
Jesu, dulcis memoria
Jesu, dulcis memoria,
Dans vera cordis gaudia:
Sed super mel et omnia
Ejus dulcis praesentia.

Nil canitur suavius.
Nil auditur jucundius,
Nil cogitatur dulcius,
Quam Jesus Dei Filius.

Jesu spes paenitentibus,
Quam pius es petentibus!
Quam bonus te quaerentibus!
Sed quid invenientibus?

Nec lingua valet dicere,
Nec littera exprimere:
Expertus potest credere,
Quid sit Jesum diligere.

Sis Jesu nostrum gaudium,
Qui es futurus praemium:
Sit nostra in te gloria,
Per cuncta semper saecula.
 —Benedictine Abbess of the 14th century

Jesus, sweet thought
Jesus, sweet thought,
Truly giving joy to the heart:
But better than honey and all else
Is his sweet presence.
 
Nothing more melodious is sung.
Nothing more delightful is heard,
Nothing more sweet is thought,
Than Jesus, God’s Son.
 
Jesus, hope of penitents,
How kind to petitioners!
How good to seekers!
But what to those who find?
 
No tongue may tell,
Nor word express:
The experienced can confide,
What Jesus’ love is like.
 
May Jesus be our joy,
Who is our future reward:
May our glory be in you,
For all ages.

Ubi caritas et amor
Ubi caritas et amor, Deus ibi est.
Congregavit nos in unum Christi amor.
Exsultemus, et in ipso jucundemur.
Timeamus, et amemus Deum vivum.
Et ex corde diligamus nos sincero.

Ubi caritas et amor, Deus ibi est.
Simul ergo cum in unum congregamur:
Ne nos mente dividamur, caveamus.
Cessent jurgia maligna, cessent lites.
Et in medio nostri sit Christus Deus.

Where there is charity and love
Where there is charity and love, God is there.
We gather in Christ’s love alone.
Rejoice, and be glad in it.
Revere, and love the living God.
And from the heart let us wholly devote ourselves to 
one another.
 
Where there is charity and love, God is there.
Likewise, when we come together:
Lest we be divided in mind, take care.
Cease spiteful quarrel, cease dispute.
And in our midst may Lord Christ dwell.
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THE PERFORMERS
Described as “a fine storyteller” (American Record Guide), “varied 
in tone and alive to feeling” (Fanfare Magazine), baritone Stephen 
Lancaster engages audiences through diverse repertoire in concert, 
recital, and opera. Winner and Audience Favorite in the Nico Castel 
International Master Singer Competition and winner of The Ameri-
can Prize for men in art song and oratorio, he has been featured in 
venues around the world, including Carnegie Hall, Chicago Cultural 
Center, Chiang-Kai Shek Memorial Hall, Centro Cultural de Belém, 

Petit Palau de la Música Catalana, and Vatroslav Lisinski Concert Hall.
 A passionate recitalist, Lancaster has performed programs in New York, Paris, Frankfurt, 
and Gstaad and for Musique dans le Grésivaudan, Festival Musique d’Uzerche, Atlantic Music 
Festival, and Brooklyn Art Song Society. He has recorded an album of French art songs with 
pianist Martin Katz, Le Menu des Mélodies (Centaur), and his recital on the Dame Myra Hess 
Memorial Concert Series was broadcast live by WFMT Chicago.
 Concert credits include the Fauré & Duruflé requiems at Carnegie Hall presented by Dis-
tinguished Concerts International New York (DCINY); Carmina Burana with Lisbon Summer 
Fest and with Oakland Symphony Orchestra at the Max M. Fisher Music Center; Le bal mas-
qué with South Bend Symphony Chamber Orchestra; Five Mystical Songs with UMS Choral 

Ubi caritas et amor, Deus ibi est.
Simul quoque cum beatis videamus
Glorianter vultum tuum, Christe Deus: 
Gaudium quod est immensum, atque probum:
Saecula per infinita saeculorum.
Amen.
 —Based on 1 John 2, 3, & 4

Where there is charity and love, God is there.
Likewise also with the saints let us see
Exultingly your face, Lord Christ:
Unto the joy that is immense and good:
Ages through endless ages.
Amen.
 —Translations by Stephen Lancaster

Union at Hill Auditorium; Ein Deutsches Requiem with Chicago Bar Association Symphony 
Orchestra; Belshazzar’s Feast with Holland Symphony. Operatic appearances include roles with 
Eugene Opera, Apotheosis Opera, and Arbor Opera Theater and creating the role of Jaques in 
As You Like It by Roger Steptoe.
 Born and raised in Canada, he holds degrees in music from the University of Notre Dame 
and the University of Michigan and serves as Associate Professor of Practice at the University 
of Notre Dame. www.stephenlancaster.net

Kevin J. Vaughn is director of music and organist at Gloria Dei 
Lutheran Church in South Bend, Indiana, and instructor of organ 
and harpsichord at Goshen College. He performs regularly as a solo 
organ recitalist, collaborative artist, and continuo player. Recent en-
gagements include lecture recitals at the University of Notre Dame, 
Valparaiso University, and for various American Guild of Organists 
chapters; solo recitals in California, Illinois, Indiana, Kentucky,  
Missouri, New York, Ohio, and Washington; collaborative programs 

in Illinois, Virginia, and Michigan. He also enjoys performing as soloist for Haydn and 
Handel organ concerti and as organist for major choral works, most recently Duruflé’s  
Requiem, Faure’s Requiem, Mendelssohn’s Elijah, Haydn’s Lord Nelson Mass, and Dubois’s  
Le sept paroles du Christ.
 Kevin was a semifinalist in the 2013–2014 cycle of the National Young Artist Competition 
in Organ Performance sponsored by the American Guild of Organists and, in 2015, won first 
prize in the Immanuel Lutheran Church Organ Scholar Competition in Evanston, Illinois.  
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THE ORGAN
Murdy Family Organ, Paul Fritts & Company, Opus 37 (2016)
Basilica of the Sacred Heart, Notre Dame, Indiana

Great 
Principal 16' * 
Octave 8'
Flûte Harmonique 8'
Rohrflöte 8'
Salicional 8' 
Unda Maris 8' 
Octave 4' 
Spitzflöte 4' 
Quinte 3' 
Octave 2' 
Rauschpfeife III-IVr 
Mixture VII-VIIIr 
Mixture Tierce 1 3/5' 
Cornet (Mounted, c’) Vr 
Trompet 16' 
Trompet 8' 
Trompette 8' 
Clairon 4' 

Swell 
Bourdon 16' 
Principal 8' 
Violdigamba 8' 
Voix Celeste 8'
Rohrflöte 8' 
Baarpijp 8' 
Octave 4' 
Koppelflöte 4' 
Nasat 3' 
Octave 2' 
Blockflöte 2' 
Terz 1 3/5' 
Mixture V-VIr 
Fagott 16'
Trompet 8' 
Hautbois 8' 
Vox humana 8' 
Praestant (façade) 8' 

Rückpositive 
Principal 8'
Gedackt 8'
Quintadena 8'
Octave 4'
Rohrflöte 4'
Nasat 3'
Octave 2'
Waldflöte 2'
Larigot 1 1/3'
Sesquialtera IIr
Mixture V-VIr 
Dulcian 16'
Trompet 8'
Cromorne 8'
Trichterregal 8'

Pedal 
Principal 16' 
Subbaß 16' 
Violon 16' 
Octave 8' 
Bourdon 8' *
Octave 4' 
Nachthorn 2' 
Rauschpfeife IIIr 
Mixture VII-VIIIr 
Posaune 32'
Posaune 16' 
Bombarde 16' 
Trompet 8' 
Trompette 8' 
Trompet 4' 
Cornet 2’ 

Trompeteria
Trompeta 8'
Trompeta 4'-16'

Couplers
Rückpositive to Great
Swell to Great
Trompeteria to Great
Swell to Rückpositive
Great to Pedal
Rückpositiv to Pedal
Swell to Pedal

Key Action
Direct mechanical,  
suspended
Manual compass: 58 notes
Pedal Compass: 30 notes

Stop Action
Direct mechanical 
Electric combination system 
with sequencer

*some pipes transmitted 
from other stops
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  Gabriel Fauré (1845-1924)
 1 Salve Regina [2:55]
 2 Ave Maria [2:00]

  Ralph Vaughan Williams (1872-1958)
  Five Mystical Songs (1911) [19:20]
 3 Easter [5:48]
 4 I Got Me Flowers [2:58]
 5 Love Bade Me Welcome [5:46]
 6 The Call [2:19]
 7 Antiphon [3:19]

  Max Reger (1873-1916)
  from 12 geistliche Lieder, Op. 137 (1914)
 8 No. 4: Am Abend [2:34]
 9 No. 5: O Herre Gott, nimm du von mir [1:35]
 10 No. 6: Christ, deines Geistes Süßigkeit [2:28]

  Louis Vierne (1870-1937)
  Les Angélus (1929) [11:30]
 11 Au matin [3:45]
 12 A midi [2:58]
 13 Au soir [4:47]

  Gaston Litaize (1909-1991)
 14 Prière [1:58]

  Leo Sowerby (1895-1968)
  Three Psalms (1949) [15:29]
 15 Whoso Dwelleth [7:13]
 16 O Be Joyful In The Lord [3:18]
 17 I Will Lift Up Mine Eyes [4:58]

  Daniel Pinkham (1923-2006)
  Three Latin Motets (1998) [7:00]
 18 Jesu, dulcis memoria [2:20]
 19 Laudate Dominum [1:21]
 20 Ubi caritas et amor [3:19]

  Total Time = 66:50 
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