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accompaniment of a trio of cowbells, water buffalo bells, and brake drums in other 

rhythmic canons.

 The development is signaled by a “log drum” theme, with a steady crescendo 

of entering and existing instruments, including dragon’s mouths, wood blocks, 

steel pipes, buffalo bells, wooden boxes, and sistrums. The guitar enters with  

violent strumming and other percussionists respond with hypnotic ostinati. 

Following a short pause, furious unison interjections from the entire percussion 

section ensue. After a long, sustained decrescendo, the tam-tam and guitar  

transition to the recapitulation. 

 The recapitulation returns with the ocarina, log drum, and brake drum melo-

dies, and the second theme returns with the elephant bells. The ocarina continues 

its beautiful Native American-inspired song, and the piece ends with strums on  

the guitar and distant thunderous strokes on the bass drum and tam-tam.

 The instrumentation includes representatives from multiple countries: ocarina, 

cowbells, and log drums or tongued teponaztli from Mexico and Central America; 

guitar from Spain; water buffalo bells from the Swiss Alps; elephant bells from 

India; wood-blocks from Japan; temple blocks or dragon’s mouths from Korea; a 

large tam-tam from China; and sistrums patterned after ancient Greek or Egyptian 

instruments, comprised of small metal jingles placed on a handle and struck and 

shaken like a tambourine. The instumentation also includes non-traditional or 

“found sound” instruments such as brake drums, wooden boxes, and steel pipes, 

which were discovered in junkyards and hardware stores that Harrison knew well. 

Additionally, the piece includes Western orchestral instruments such as snare 

drum, five concert toms, and bass drum. 

 This diversity of instrumentation evokes a unique world music that seems 

to represent a country that does not exist. Western norms are reinvented with 

alternate tuning in the guitar, and the constant shifts between three chords imply 

twentieth-century chromatic quartal harmonies. The bass drum not only plays a 

typical orchestral role of punctuating musical accents, but also fills the role of an 

THE MUSIC

One morning in 1938 Harrison had a tall and lanky visitor who introduced  

himself with these words: “Hello, I am John Cage; Henry Cowell sent me” (Miller/

Lieberman). That introduction was the beginning of a friendship between John 

Cage and Lou Harrison, which blossomed through their mutual interest in  

percussion and dance and initiated collaborative composition and performance 

projects starting in 1940.

Double Music (1941) is written for 4 percussionists in 4 parts (199 measures  

each)–parts 1 and 3 written by Cage and parts 2 and 4 written by Harrison.  

The music is heavily influenced by Balinese gamelan, with a mixture of melodies 

that sometimes flow with nuance or emerge with abruptness. Metal percussion 

instruments, including gongs, brake drums, cowbells, and water buffalo bells, 

effectively recreate the sound of the reyong, a gong-like instrument. Long  

melodic lines run smoothly over bar lines to simulate Balinese metallophones. 

Double Music was first performed on May 14, 1941, at the California Club in  

San Francisco, which was coincidentally Harrison’s twenty-fourth birthday.

Canticle No. 3 (1940) was written for contemporary dancers at Mills College. 

Harrison personally tutored the dancers with their percussion parts, initiating  

a unique experience of simultaneous percussion and dance performance. 

The piece is in loose sonata form with a jaunty ocarina melody as first theme 

accompanied by tam-tam, guitar, and xylophone. This “ocarina” theme is devel-

oped fugally with entrances by the log drum, brake drums, followed by the rest 

of the ensemble. After a metronomic pause, we hear a recitation of previous 

rhythms, first in unison and then in a rhythmic canon. 

 Fast, syncopated rhythms are obviously absent in the second theme, pre-

sented by elephant bells and tam-tam. The ocarina theme re-enters with a slow, 

graceful tune reminiscent of Native American music, and is extended with an 
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round. The violin continues its unending lament and the movement closes with  

the violin scarcely punctuated by soft percussion, eventually left to play alone 

before dying away.

 The third movement is reminiscent of Spanish dances such as a fandango or  

pasodoble, where the time signature seems to switch back and forth between  

3/4 and 6/8. The movement itself is in a five-part rondo form (ABACA) with the  

A theme being the principal melody, the B section being a duet between the bass 

drum and violin, and the C section being an argument between the expressive  

violin and the aggressive percussion. Once the principal melody is stated for the 

last time, the percussion orchestra weaves a web of rhythmic complexity around 

the violinist until the violinist finally breaks free for a dramatic end.

Varied Trio (1987) was written for violinist David Abel, pianist Julie Steinberg,  

and percussionist William Winant.

I.  Gending is named after a traditional Indonesian dance called Gending  

Swirijawa. The piano is played traditionally, its strings are plucked, and the 

soundboard is struck with a mallet. The vibraphone and tam-tam mimic  

Indonesian gamelan instruments. 

II.  Bowl Bells is heavily influenced by the ancient Indian instrument known as the 

jal tarang which is a set of one or two dozen small porcelain bowls that are 

filled with differing amounts of water to create different pitches. These small 

bowls are then struck by small sticks.

III.   Elegy is a solo violin movement showcasing Harrison’s unique and beautiful 

melodic writing. The score indicates “with great liberty” giving the violinist  

freedom in interpretation and movement. The vibraphone and piano offer  

periodic harmonic punctations.

IV.  Rondeau in Honor of Fragonard pays tribute to French Rococo painter  

Jean-Honoré Fragonard, who was most famous for his painting The Swing.  
A “rondeau” is an old Medieval song with a cyclical form. The piano alternates 

ominous, soft, pulsating Native American drum. Cowbells, brake drums, and water 

buffalo bells in the second theme are reminiscent of Balinese gamelan in their 

timbre, but their use of rhythmic canon and imitative polyphony seems to go back 

to Renaissance composers such as Duprez and Gabrieli. Hypnotic ostinati across 

bar lines in the development section evokes Balinese gamelan. The syncopations 

in the ocarina, brake drum, and log drum themes all suggest Mesoamerican 

cultures.

Concerto for Violin with Percussion Orchestra (1940-1959) is one of Lou 

Harrison’s most powerful and important works. The piece was commissioned by 

violinist Anahid Ajemian with sketches dating back to 1940. Typical percussion 

orchestral instruments, such as the snare drum, bass drum, triangles, suspended 

cymbals, and gongs, are placed beside less common instruments such as tom-

toms, maracas, temple blocks, and wind chimes. These are further contrasted by 

household objects such as washtubs, terracotta flower pots, and clock coils along 

with brake drums and steel pipes (both muted and suspended). Additionally, 

Harrison calls for a string bass to be tuned, laid flat, and struck with chopsticks. 

The violin solo is comprised of small intervallic relationships—mainly minor  

seconds, major thirds, and major sixths–utilized in intriguing, haunting, and  

unexpected melodies.

 The first movement is musically episodic. It begins slowly with a rumbling  

crescendo in the bass drum followed by calls and responses between the violin 

and the orchestra. This slow fanfare merges into a “dance macabre,” featuring 

unpredictable time signatures. The fanfare and dance macabre fluctuate between 

each other with the violinist always in the lead. 

 The second movement begins with a slow and mournful dirge in the violin, 

accompanied by maracas. The percussion orchestra periodically interjects, some-

times rhythmically and sometimes in a murmur. After a moment of profound 

silence, the orchestra erupts in a violent outburst, first in unison and then in a 
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between harmonies inspired by Maurice Ravel and Baroque ornamentation. 

The violin plays a melancholy melody that utilizes the Indonesian “slendro” 

scale. This movement was performed at the funeral service of Harrison’s life 

partner, William Colvig. 

V.   Dance is the most energetic movement and echoes the complex rhythms 

found in Indian and Indonesian music. The percussion featured in this move-

ment includes two tambourines, two Chinese toms, and six baker’s pans.

WORKS CITED: Lou Harrison interview, (August 6th, 1968; KPFA-FM, Berkeley, California) available 

on Youtube; Lou Harrison: American Musical Maverick, Bill Alves and Brett Campbell; Lou Harrison, 
Leta E. Miller and Frederic Lieberman 2006; John Cage: Music, Philosophy and Intention, edited by 
David W. Patterson

Doug Smith is Associate Professor  

and Percussion Area Coordinator 

at Utah Valley University. He is an 

active freelance musician in Salt Lake 

City with groups including the Utah 

Symphony, Utah Opera, and Ballet 

West. A leading proponent of works 

for solo marimba and voice, he has 

helped establish this emerging field 

with numerous commissions since 

2003.

Past positions include Principal 

Timpanist with the Tucson Symphony 

and Percussion Director at the St. Louis  

Symphony Community School. He  

has appeared with the St. Louis 

Symphony, the Houston Symphony, 

and numerous other professional 

ensembles. In addition to this 

recording, Dr. Smith’s work can be 

heard on the Élan label featuring 

works for two pianos and percussion 

including a critically acclaimed 

recording of the Bartók Sonata. 

He holds a Doctor of Musical Arts 

degree from the University of Arizona, 

a Master of Music degree from Rice 

University, and Bachelor of Music and 

Bachelor of Music Education degrees 

from the University of Central Missouri. 

Influential teachers include Norm 

Weinberg, Richard Brown, Tom Stubbs, 

Michael Sekelsky, and Carol Helble. 

Donna Fairbanks received a Doctor  

of Musical Arts in Violin Performance 

from the University of Arizona, a 

Master of Music from the Eastman 

School of Music, and a Bachelor of 

Music from Brigham Young University, 

with additional conservatory studies at 

the University of Missouri Kansas City 

and the University of Cincinnati.

She has presented recitals and master-

classes in Europe, China, Mexico, Brazil, 

and throughout the United States. 

Notable venues include the Teatro Ouro  

Verde in Brazil, the Diestrichstein Palace 

in Brno, Czech Republic, the Rotterdam 

Conservatory in the Nether-lands, 

the Schumann in Zwickau Festival 

in Germany, the Hungarian National 

Gallery in Budapest, the Ghent Festival 

in Belgium, the Hagibor Center in 

Prague, and the Universities of Nanjing, 

Shanzi, and Huazhong in China. She has 

recorded CDs with MSR Classics, 4TAY 

Records, and Tantara Records.

Hilary Demske holds a Doctorate 

in performance from the University 

of Michigan, a Master of Music from 

The Juilliard School and a Bachelor 

of Music degree from The Peabody 

Conservatory of Music. Additional 

studies include the Hochschule für 

Musik in Munich, Germany (the Munich 

Conservatory), where she received the 

Meisterklasse Diploma in performance.

She is regularly invited to perform in 

prestigious venues across multiple  

continents, including Germany, Poland, 

Hungary, the Czech Republic, 

Switzerland, Austria, Belgium, Turkey, 

Greece, Canada, Indonesia, Malaysia, 

Australia, Tasmania, Mongolia and 

Taiwan. She has performed in China 

annually since 2011, appearing in over 

30 cities on multiple tours. Publications 

include chapters on Scarlatti and 

Copland in the academic book The 
Pianist’s Craft, Volumes 1 and 2 

(Scarecrow Press). She is a Steinway 

Artist and has recorded multiple CDs 

with Albany Records.

THE PERFORMERS

Harrison_1731_book.indd   7-8 5/17/18   1:41 PM



TROY1731
WWW.ALBANYRECORDS.COM
ALBANY RECORDS U.S.
915 BROADWAY, ALBANY, NY 12207
TEL: 518.436.8814    FAX: 518.436.0643
ALBANY RECORDS U.K.
BOX 137, KENDAL, CUMBRIA LA8 0XD
TEL: 01539 824008
© 2018 ALBANY RECORDS    MADE IN THE USA

WARNING: COPYRIGHT SUBSISTS IN ALL RECORDINGS ISSUED UNDER THIS LABEL. 
DDD

  John Cage (1912-1992) & Lou Harrison (1917-2003)

 1 Double Music (1941) [6:12]

  Josiah Pugmire, percussion I 

  Johannes Bowman, percussion II

  Tracy Furr, percussion III

  Kelsey Schwendiman, percussion IV

  Lou Harrison
 2 Canticle No. 3 (1940) [18:10]

  Lauren Erickson, player 1

  Tracy Furr, player 2

  Sydney Browning, player 3

  Johannes Bowman, player 4 & 5 

  Alec Lowe, player 6

  Chris Duman, player 7

  Lou Harrison
   Concerto for Violin with Percussion Orchestra 

(1940-1959)

 3 Allegro, maestoso [8:51]

 4 Largo, cantabile [7:43]

 5 Allegro, vigoroso, poco presto [4:45]

  Donna Fairbanks, violin   

  Tracy Furr, percussion I

  Lorena Navarro, percussion II

  Doug Smith, percussion III

  Josiah Pugmire, percussion IV   

  Johannes Bowman, percussion V

  Lou Harrison, arr. Julie Steinberg

  Varied Trio (1987) 
 6 Gending [3:09]

 7 Bowl Bells [4:17]

 8 Elegy [3:16]

 9 Rondeau, in honor of Fragonard [2:08]

 10 Dance [5:14]

  Donna Fairbanks, violin | Hilary Demske, piano

  Doug Smith, percussion

  Total Time = 63:45
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