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Kevin Puts | In at the Eye
Six Love Songs on Yeats’ Poetry for baritone, flute, violin, cello, and piano
Kevin Puts’ song cycle In at the Eye was commissioned by a consortium of five organizations: Cactus Pear Music
Festival (San Antonio, Texas), Bach Dancing & Dynamite Society (Madison, Wisconsin), Pittsburgh New Music
Ensemble (Pittsburgh, Pennsylvania), Texas Music Festival (Houston, Texas), and Music in the Vineyards (Napa
Valley, California). Composed at the end of 2015, the work received its world premiere in Madison, Wisconsin on
June 11, 2016.
Puts writes of his work:
It was a great pleasure to write once more for the baritone Timothy Jones, who in 2002 premiered
my first work for voice, Einstein on Mercer Street, based on the poetry of Fleda Brown. The occasion
in this case was a commission from a consortium of chamber music festivals, led by the Cactus Pear
Music Festival.
While searching for texts, I happened on the “Drinking Song” of William Butler Yeats and found the
first two lines particularly entertaining:
Wine comes in at the mouth
And love comes in at the eye.
I collected more “love poems” by the great poet and put together a song cycle, the emotional center
probably being the setting of the famous “He Wishes for the Cloths of Heaven.” The work was composed during the fall of 2015.
As is true of all my works involving text, much of the text-painting and storytelling is achieved by
the “accompanying” instruments, though they hardly ever serve as mere accompaniment. Writing
for flute, violin, cello, and piano was a new challenge for me, and it was gratifying to hear such
exquisite playing by Stephanie Jutt, Stephanie Sant’Ambrogio, Anthony Ross, and Jeffrey Sykes in
the premiere performance.
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Kevin Puts | Aria for violin and piano; Air for flute and piano
Aria for violin and piano was commissioned by violinist Chee Yun and Spoleto USA and premiered in October 2000
at the Seoul Arts Center in Seoul, South Korea. According to Puts, the work “takes its soaring, rhapsodic tune from
another work of mine, Arches for solo violin.” Puts later re-named the work Air and included it as the last movement in a set of Four Airs. Commissioned by Music from Angel Fire, Four Airs was composed in the summer of
2004 and premiered in September of that year. The Air for flute and piano, the first movement of the larger work,
features rising parallel harmonies in the piano as a background for darting, jazz-induced figurations in the flute.
James Scott Balentine | Five Spirituals for baritone and cello
Composer James Scott Balentine writes:
Five Spirituals for baritone voice and cello was written in 1997 at the request of baritone Timothy
Jones and cellist Judith VanderWeg, who at the time were my faculty colleagues at the University of
Texas at San Antonio. As I recall, Timothy handed me a somewhat tattered and well-worn book of
spirituals and let me choose which to set, with no restrictions other than that they were for Timothy
and Judith—which meant no technical restrictions at all. The set intentionally includes a pair of
lesser-known but inspiring spirituals with three more familiar tunes, all incorporating elements of
jazz harmonies and subtle swing. My hope was to maintain the traditional spiritual content of
the music in a more modern context, while including hints of the musical personalities of these
two friends.
Kevin Puts | Rounds for Robin for flute and piano
Rounds for Robin is a short, playful work built from a series of rounds between the flute and the piano. It was
commissioned by the Bridgehampton Chamber Music Festival and premiered at the festival on August 9, 2015,
by Marya Martin, flute, and Joyce Yang, piano. When Puts first sat down to write the work, a certain melodic
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progression came to mind. He realized it was the first three notes of the theme to the 70s sitcom Mork and Mindy.
Puts writes:
I remember watching Mork and Mindy with my brother in the late 70s, rolling on the floor laughing.
August 11, 2014, marked the untimely death of a complex soul whose manic genius served as a
counterbalance to private desperation and sadness. Rounds is a short tribute to Robin Williams, at
turns impish, florid, rhapsodic, and brooding. It was written for and dedicated to Marya Martin.
Ned Rorem | Santa Fe Songs for baritone, violin, viola, cello, and piano
Composed in Nantucket and New York between December 1979 and March 1980, Rorem's Santa Fe Songs were
written for the American baritone William Parker and premiered by him at the Santa Fe Chamber Music Festival
on July 29, 1980. Rorem is considered America's foremost composer of art songs, and this cycle shows why. In a
review of the New York premiere of the work, John Rockwell of the New York Times wrote, "The vocal writing is
notable for an expressive chromaticism that never threatens the score's inherent harmonic conservatism. Yet the
instrumental writing is fully as striking as the vocal line, and ultimately it is the totality—voice and instruments
together, the music expanding upon the poetry without ever getting in its way—that makes this piece so fine."
In an interview in 1986, Rorem said of this piece:
The Santa Fe Songs were written on a commission from the Santa Fe Chamber Music Festival, and
they suggested the poetry of Witter Bynner (who had lived in Santa Fe), with which I was not familiar.
I found the poetry very attractive and singable. I don't know quite what they are all about, but I
liked them. Poetry is never 'about' anything, anyway—well, of course, that's not true—but what
it is about is less important than how it says it, where the personality comes through the mode of
expression. This is one of my four or five pieces for solo voice with instruments that I think is one of
the best. The New York Times says that this is one of my masterpieces.
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IN AT THE EYE
Poems by William Butler Yeats
Drinking Song
Wine comes in at the mouth
And love comes in at the eye;
That’s all we shall know for truth
Before we grow old and die.
I lift the glass to my mouth,
I look at you, and I sigh.
He Thinks of Those Who Have
Spoken Evil of His Beloved
Half close your eyelids, loosen your hair,
And dream about the great and their pride;
They have spoken against you everywhere,
But weigh this song with the great and their pride;
I made it out of a mouthful of air,
Their children's children shall say they have lied.
He Bids His Beloved Be at Peace
I hear the Shadowy Horses, their long manes a-shake,
Their hoofs heavy with tumult, their eyes glimmering white;
The North unfolds above them clinging, creeping night,
The East her hidden joy before the morning break,
The West weeps in pale dew and sighs passing away,
The South is pouring down roses of crimson fire:
O vanity of Sleep, Hope, Dream, endless Desire,
The Horses of Disaster plunge in the heavy clay:

Beloved, let your eyes half close, and your heart beat
Over my heart, and your hair fall over my breast,
Drowning love's lonely hour in deep twilight of rest,
And hiding their tossing manes and their tumultuous feet.
Fallen Majesty
Although crowds gathered once if he but showed 		
his face,
And even old men's eyes grew dim, this hand alone,
Like some last courtier at a gypsy camping-place
Babbling of fallen majesty, records what's gone.
The lineaments, a heart that laughter has made sweet,
These, these remain, but I record what's gone. A crowd
Will gather, and not know it walks the very street
Whereon a thing once walked that seemed a burning cloud.
He Wishes for the Cloths of Heaven
Had I the heavens’ embroidered cloths,
Enwrought with golden and silver light,
The blue and the dim and the dark cloths
Of night and light and the half light,
I would spread the cloths under your feet:
But I, being poor, have only my dreams;
I have spread my dreams under your feet;
Tread softly because you tread on my dreams.
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FIVE SPIRITUALS • Traditional Texts
A Last Confession
What lively lad most pleasured me
Of all that with me lay?
I answer that I gave my soul
And loved in misery,
But had great pleasure with a lad
That I loved bodily.

I Got a Home in-a Dat Rock
I got a home in-a dat Rock,
Don't you see?
Between de earth an' sky,
I thought I heard my Saviour cry:
You got a home in-a dat Rock,
Don't you see?

Flinging from his arms I laughed
To think his passion such
He fancied that I gave a soul
Did but our bodies touch,
And laughed upon his breast to think
Beast gave beast as much.

Po' man Laz'rus, po' as I
Don't you see?
Po' man Laz'rus, po' as I,
When he died he found a home on high.
He had a home in-a dat Rock,
Don't you see?

I gave what other men gave
That stepped out of their clothes.
But when this soul, its body off,
Naked to naked goes,
He it has found shall find therein
What none other knows,

Rich man Dives, he lived so well,
Don't you see?
Rich man Dives, he lived so well,
When he died he had a home in hell;
He had no home in-a dat Rock,
Don't you see?

And give his own and take his own
And rule in his own right;
And though it loved in misery
Close and cling so tight,
There's not a bird of day that dare
Extinguish that delight.

God gave Noah de rainbow sign,
Don't you see?
God gave Noah de rainbow sign,
No mo' water but fiah next time;
Better get a home in-a dat Rock,
Don't you see?
7
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Go Down, Moses
Go down, Moses, 'way down in Egypt's land,
Tell ol' Pharoh to let my people go.
Thus saith the Lord, bold Moses said:
Let my people go.
If not I'll smite your first born dead,
Let my people go.
Go down, Moses, 'way down in Egypt's land,
Tell ol' Pharoh to let my people go!
Give Me Jesus
Give me Jesus, give me Jesus.
You may have all dis worl'; give me Jesus.
O when I come to die, give me Jesus.
Midnight was my cry,
Dark midnight was my cry,
Give me Jesus.
You may have all dis worl'; give me Jesus.

De Blin’ Man
O de blin' man stood on de road and cried,
Cryin’ O my Lord, save me!
Cryin' dat he might receib his sight.
Cryin' what kind o' shoes am dose you wear?
Cryin' dese shoes I wear am de Gospel shoes.
Cryin' O my Lord, save me!
O de blin' man stood on de road and cried.
Ride On, King Jesus
Ride on, King Jesus, ride on!
No man can-a hinder me!
I was but young when I begun,
But now my race is almos' done.
King Jesus rides a milk-white horse,
De ribber of Jordan he did cross.
Ride on, King Jesus, ride on!
No man can-a hinder me!
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SANTA FE SONGS
Poems by Witter Bynner
I. Santa Fe
Among the automobiles and in a region
Now Democrat, now Republican
With a department store, a branch of the Legion,
A Chamber of Commerce and a moving-van
In spite of cities crowding on the Trail,
Here is a mountain-town that prays and dances,
With something left, though much besides must fail,
Of the ancient faith and wisdom of St. Francis.
His annual feast has come. His image moves
Along the streets of people. And the trees
And kneeling women, just as they did before,
Welcome and worship him because he proves
That natural sinners put him at his ease
And so he enters the cathedral door.
II. Opus 101
He not only plays
One note
But holds another note
Away from it –
As a lover
Lifts
A waft of hair
From loved eyes

The piano shivers
When he touches it
And the leg shines
III. Any Other Time
Any other time would have done
But not now
Because now there is no time
And when there is no time
It only stands still on its own center
Waiting to be wound
Once upon a time somebody will unwind it
And then what a time
In no time at all
IV. Sonnet
Summer, O Summer, fill thy shadowy trees
With a reprieve of cooling sacrament
Before we die among the mysteries;
Loosen our wreaths and let us be content
To bow our heads before thy flower-bells
Beneath whose mould we too shall soon be spent,
Lovers desiring this and little else:
Thy laurel now, not ours, thy firmament
Of blue in which to dedicate our blood
9
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To earth, our vernal meaning now but meant,
Like the least meaning of thy smallest bud,
To go the way the earlier seasons went.
Breath is our fee and dividend and cost:
So let us grant the forfeit and be lost!
V. Coming Down the Stairs
Coming down the stairs
She paused midway
And turned
And assembled the railing
Which thereupon went upstairs
Leaving her slowly alone
VI. He Never Knew
He never knew what was the matter with him
Until one night
He chopped up his bed for firewood
It was comfortable that way
And then another night a year later
It came roaring up the street at him
As a sunset.
VII. El Musico
Looking beyond us always
He played the harp
And sang the song with it
A little sharp

Or took from one of the others
A violin
And sang the song with it
A little thin,
Or else he stroked the sand
Where he sat
And sang the song with it
A little flat;
But whatever song he sang,
He seemed to know
Exactly in his voice
How the winds blow,
And how the waves come up
Chapala shore,
And how the birds sing a little
And then more,
And why the birds are careless
Of a church-bell.
Others sang better than he
But none so well.
VIII. The Wintry Mind
Winter uncovers distances, I find;
And so the cold and so the wintry mind
Takes leaves away, till there is left behind
A wide cold world. And so the heart grows blind
To the earth’s green motions lying warm below
Field upon field, field upon field, of snow.
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IX. Water-Hyacinths
What is so permanent as a first love,
Except the impermanence of later loves?
… I sit in a rowboat, watching hyacinths
Float down the lake and thinking about people,
How they insinuate and change and vanish,
How everyone leaves everyone alone,
How even the look of a beloved child
Is lesser solace than a mountain-rim.
Have I a grievance then against my friends,
Against my lovers? Is love so unavailing,
That here in a rowboat I shrug my naked shoulder
And watch the hyacinths go down the lake?
Do words that were light as air on living lips
Last longer when they crumble underground?
And is the soul an insecurer thing,
Less intimate, than the connecting earth?
X. Moving Leaves
How could I know the wisdom of a world
That blows its withered leaves down from the air
They gleamed in once and gathers their strength
again upward
In the sap of earth, if I set my fervid heart
On a leaf unmoved by any wind of change,
If I wanted still that spring when first I loved?
No leaves that have ever fallen anywhere
Are anywhere but here, heaping the trees.

XI. Yes I Hear Them
Yes I hear them
Steps on the staircase outside my door
With no one attached
I have stopped looking
But always when I snap off the last bulb
The footsteps come and wander
And always
When the dawn-light follows
They wander away
Footsteps with no one attached
I have stopped looking
So that last week
They changed
They came with the daylight and are here now
But we have no railings.
XII. The Sowers
Now horses’ hooves are treading earth again
To start the wheat from darkness into day,
And along the heavy field go seven men
With hands on ploughs and eyes on furrowing clay.
Six of the men are old; but one, a boy,
Knows in his heart that more than fields are sown –
For spring is ploughing heaven with rows of joy
In the voice of one high bird, singing alone.
11
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COMPOSER BIOGRAPHIES
Kevin Puts (b. 1972, St Louis, Missouri)
Winner of numerous prestigious awards, including the 2012 Pulitzer Prize
for his debut opera Silent Night, Kevin Puts’ works have been commissioned,
performed, and recorded by leading ensembles and soloists throughout the
world, including Yo-Yo Ma, Jeffrey Kahane, Dame Evelyn Glennie, the New York
Philharmonic, the Tonhalle Orchester in Zurich, the St. Paul Chamber Orchestra,
the Miro Quartet, and the symphony orchestras of Baltimore, Cincinnati, Detroit, Atlanta, Colorado, Houston, Fort
Worth, St. Louis, and Minnesota. His newest orchestral work, The City, was co-commissioned by the Baltimore
Symphony Orchestra in honor of its 100th anniversary and by Carnegie Hall in honor of its 125th anniversary.
Silent Night, commissioned and premiered by Minnesota Opera, has been produced at Fort Worth Opera, Cincinnati Opera, the Wexford Opera Festival, Calgary Opera, Montreal Opera, and the Lyric Opera of Kansas City, with
upcoming productions at Atlanta Opera, Opera San Jose, and Michigan Opera Theatre. In 2013, his choral works
To Touch the Sky and If I Were a Swan were performed and recorded by Conspirare. His second opera, also commissioned by Minnesota Opera, The Manchurian Candidate, based on the novel by Richard Condon, had its world
premiere in 2015. A vocal work for soprano Renée Fleming and orchestra, based on the personal letters of Georgia
O’Keeffe, had its world premiere in New York in 2016 and his first chamber opera, an adaptation of Peter Ackroyd’s
gothic novel The Trial of Elizabeth Cree commissioned by Opera Philadelphia, had its world premiere in 2017.
A former composer-in-residence of Young Concerts Artists, he is currently a member of the composition department at the Peabody Institute and the director of the Minnesota Orchestra Composer’s Institute.
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James Scott Balentine (b. 1947, Fort Worth, Texas)
Composer, arranger, and performer James Scott Balentine has had compositions and
arrangements for orchestra, jazz ensemble, and chamber ensembles commissioned
and performed by the San Antonio Symphony, Phoenix Symphony, Cactus Pear Music
Festival, and many soloists and ensembles across the U.S. and Europe, including Belgium, France, Sweden, and the U.K. He has received awards, grants, and commissions
from the Artist Foundation of San Antonio, the American Music Center, the Barlow
Endowment, Krost Symposium, and ASCAP. His music is recorded on the Albany and
Navona record labels and published by Southern Music (Hal Leonard), Cimarron Music, and Guildhian Music.
Professor emeritus of music at the University of Texas at San Antonio, Dr. Balentine taught courses in music theory
and analysis, composition, and jazz studies until his retirement in 2017.
Ned Rorem (b. 1923, Richmond, Indiana)
Words and music are inextricably linked for Ned Rorem. Time magazine has called
him "the world's best composer of art songs," yet his musical and literary ventures
extend far beyond this specialized field. He has composed three symphonies, four
piano concertos, and an array of other orchestral works; music for numerous combinations of chamber forces; ten operas; choral works of every description; ballets
and other music for the theater; and literally hundreds of songs and cycles. He is also the author of sixteen books,
including five volumes of diaries and collections of lectures and criticism. His suite Air Music won the 1976 Pulitzer
Prize in music, and the Atlanta Symphony's recording of the String Symphony, Sunday Morning, and Eagles
received a Grammy Award for outstanding orchestral recording in 1989. In 1998 he was chosen composer of the
year by Musical America, and in 2000 he was elected president of the American Academy of Arts and Letters.
Among his many commissions for new works are those from the Lincoln Center Foundation for Sun, 1965; the
Chicago Symphony Orchestra for Goodbye My Fancy, 1990; and Carnegie Hall for Spring Music, 1991. Rorem's most
recent opera, Our Town, a setting of the Thornton Wilder play of the same name, premiered in 2006.
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MUSICIAN BIOGRAPHIES
Carol Cook is principal viola of the Lyric Opera of Chicago Orchestra. She performs
frequently with the Chicago Symphony Orchestra and is a member of the Rembrandt
Chamber Players.
Baritone Timothy Jones performs in opera houses
and with symphony orchestras around the world. As a committed performer of contemporary music, Mr. Jones has commissioned and
premiered many compositions by leading composers of our time. He is professor of
voice at the University of Houston.
Flutist Stephanie Jutt is a soloist, chamber musician, recording artist, and
music editor. She is principal flute of the Madison Symphony Orchestra and artistic
co-director of Bach Dancing & Dynamite Society. Ms. Jutt won the Concert Artist Guild
and Pro Musicis International Soloist awards and has been professor of flute at the
University of Wisconsin-Madison and Florida State University.
Beth Rapier is assistant principal cello of the Minnesota Orchestra and a chamber
musician who has performed throughout the U.S., Europe, Asia, Cuba, and South Africa.
She was a founding member of the Rosalyra String Quartet and a 2000 and 2005
winner of a McKnight Foundation award.
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Anthony Ross is principal cello of the Minnesota Orchestra. He was awarded
the bronze medal at the 1982 Tchaikovsky Competition in Moscow and is also the
winner of the Stulberg Award, the G.B. Dealy Award, and the Parisot International
Cello Competition.
Violinist Stephanie Sant’Ambrogio has a varied performing and recording career as a soloist, chamber
musician, and orchestral leader. Professor of violin and viola at the University of Nevada,
Reno, she is concertmaster of the Fresno Philharmonic Orchestra and artistic director of
Cactus Pear Music Festival.
Pianist Jeffrey Sykes is a soloist, chamber musician,
and vocal coach and accompanist. He is artistic co-director of
Bach Dancing & Dynamite Society. Dr. Sykes is on the music faculties of the University
of California, Berkeley, and California State University, East Bay, and is a member of the
San Francisco Piano Trio.
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The artists are (left to right):
Beth Rapier cello
Stephanie Sant'Ambrogio violin
Jeffrey Sykes piano
Timothy Jones baritone
Anthony Ross cello
Stephanie Jutt flute
Carol Cook viola (inset)

Recorded at the University of Wisconsin-Madison, August 2017. Judith Sherman, producer; Bill Maylone, recording engineer.
Package design by Gary Albright. Group photograph by Katrin Talbot. Special thanks to Samantha Crownover and Carla Love.
Reproduced with permission from Kevin Puts, James Scott Balentine, and Boosey & Hawkes. This CD was partially
underwritten by the University of Nevada, Reno, Scholarly and Creative Activities Grants Program,
and the University of Houston Kathrine G. McGovern College of the Arts and Moores School of Music.
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