
TROY1737
WWW.ALBANYRECORDS.COM
ALBANY RECORDS U.S.
915 BROADWAY, ALBANY, NY 12207
TEL: 518.436.8814    FAX: 518.436.0643
ALBANY RECORDS U.K.
BOX 137, KENDAL, CUMBRIA LA8 0XD
TEL: 01539 824008
© 2018 ALBANY RECORDS    MADE IN THE USA

WARNING: COPYRIGHT SUBSISTS IN ALL RECORDINGS ISSUED UNDER THIS LABEL. 
DDD

O R I O N  N O C T U R N E

World Premiere  

Music for Oboe &  

English Horn

Johanna Cox Pennington  

oboe & English horn

works by 

Kenneth Fuchs

Roland Barrett

Jacques Hétu

Brett William Dietz

Miguel del Águila

Willis Delony  

piano

Lenora Cox Leggatt  

violin

Brett William Dietz  

vibraphone

Daniel Lelchuk  

cello

THE LOUISIANA  

PHILHARMONIC  

ORCHESTRA

Carlos Miguel Prieto  

conductor

Recording Engineer: 

Misha Kachkachishvili, Esplanade 

Studios in New Orleans, Louisiana

Producer: Rondó Roto was produced  

by Jay Weigel

Orion Nocturne was recorded  

November 6, 2017; Dreams was recorded 

November 7, 2017; Trio, op. 82 was  

recorded December 6, 2017; Voodoo 

Spells and Gris-gris was recorded  

December 17, 2017; and Rondó Roto,  

op. 103 was recorded January 7, 2018.

Publishers:

Orion Nocturne is published by E.B.  

Marks Music Company; Trio, op. 82 is 

published by Les Editions Doberman-

Yppan; Rondó Roto, op. 103 is published 

by Peermusic; Dreams is available from 

composer Roland Barrett; and Voodoo 

Spells and Gris-gris is published by  

Cat Crisis Publications.

Photo of Johanna Cox Pennington  

by Debbie Porter

Photo of Kenneth Fuchs by  

Peter Schaaf

Photo of Carlos Miguel Prieto by 

Benjamin Ealovega

ACKNOWLEDGMENTS

This recording was funded by a grant from the Louisiana Board of Regents Support Fund: Awards to Louisiana Artists 

and Scholars (ATLAS), Contract No. LEQSF(2017-18)-RD-ATL-12.

Pennington_1737_book.indd   1-2 6/18/18   11:23 AM



T H E  M U S I C

Composition is both a public and a private job. Some composers are better known for 

one role than for the other. Georg Frederic Handel was famously tasked with providing 

the soundtrack for a royal barge trip down the Thames, serving in essence as the musi-

cal wing of King George I’s public relations staff, and composed rousing choral works 

to celebrate British military victories and other public occasions. His best-known work 

is a very public celebration of the birth, life, death and resurrection of Christ. Yet there 

are moments in Handel—arias and recitatives in the oratorios and operas, Largos and 

Adagios in the chamber works and concerti—that reveal a private, poetic Handel, miles 

away from the patriotic extrovert better known to the general public. Contemporary 

music often exists in the tension between the two roles.

Kenneth Fuchs’s music is deeply personal, but has at the same time an oracular voice 

that one hears in works like Falling Man, an operatic monodrama composed to com-

memorate the 9/11 attacks. The Orion Nocturne draws on his chamber musical, The 

Great Nebula in Orion. It begins with an unaccompanied oboe melody that suggests 

Debussy—it is definitely pastoral—but with a slightly bluesy undercurrent—and is essen-

tially a melodic soliloquy. Fuchs’s lyricism seems to owe as much to the Great American 

Songbook as to European modernism.

Roland Barrett provides an excellent modern-day comparison to Handel.  

A prolific composer and arranger for marching and concert band, administrator and 

professor of music theory at the University of Oklahoma, his chamber work Dreams 

suggests introspection and sensitivity difficult to convey on the football field. Its three 

movements present three tableaux in which oboe and piano interact in a way that is 

sometimes playful, sometimes poignant, always with an underlay of humor and 

intimate feeling. The brisk outer movements are metrically punchy and filled with 

ostinato and arabesque-like flourishes; the affective heart of the work is the slow inner 
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with digressive episodes, creating a continuity that might be symbolized as A B A 

C A D etc.; in this rondo, the jaunty main theme becomes a viewpoint character, the 

episodes a series of encounters that leaves the protagonist more or less unchanged 

and unscathed. But the climax—at or near the work’s structurally pivotal Golden Section 

(roughly two-thirds of the way in)—presents a sudden, Hitchcockian tableau of horror 

in which frenetic tremoli and glissandi in the strings, and a death’s-head melody in the 

piccolo and other high woodwinds, freeze us in an inescapable moment of terror. This 

is where the rondo “breaks,” and the episodic insouciance of the rondo is replaced by 

a need for closure that is psychological as much as it is musical. Toward the end of the 

slow final section, while the soloist is leading us to tranquility—or, at the least, accep-

tance—the timpani rumble ominously below, suggesting just how contingent any notion 

of personal safety or arrival can be.  —Dr. Jeff Perry, Editor, Music Theory Online

T H E  CO M P O S E R S 

Kenneth Fuchs (born July 1, 1956) is an American composer, conductor, 

and educator. He is Professor of Music Composition at the University  

of Connecticut (Storrs). His music has achieved significant global 

recognition through performances, media exposure, and digital 

streaming and downloading throughout North and South America, 

Central and Eastern Europe, Asia, and Australia.

Fuchs has composed music for orchestra, band, chorus, and various chamber  

ensembles. With Pulitzer Prize-winning playwright Lanford Wilson, he created three 

chamber musicals, The Great Nebula in Orion, A Betrothal, and Brontosaurus, which 

were originally presented by Circle Repertory Company in New York City. Fuchs’s  

operatic monodrama Falling Man (text by Don DeLillo, adapted by J. D. McClatchy) 

was presented at the National September 11 Memorial & Museum in commemoration  

of the 15th anniversary of 9/11.

movement, in which oboe and piano create composite sonorities and melodic arcs of 

delicacy and intimacy. An enigmatic raindrop-like octave motif in the piano begins and 

ends the movement.

Hétu’s music is as unjustly neglected south of the Canadian border as it is celebrated 

north of it. His studies under Messiaen and others are quite evident in the Trio, but 

there is a cantankerously individualistic voice throughout that is quite distant from 

Messiaen’s religious quietude and ecstasies. The first movement of the Trio broods, 

plods, erupts—the intertwining oboe, violin, and piano lines seek, rather than inhabit, 

the state of grace in which Messiaen’s music often exists. The plaintive second 

movement evokes Viennese expressionism, while the finale begins with a slightly 

neoclassical fugato that leads to an eldritch scherzo that allows the work to conclude 

with a certain distancing irony. 

Dietz’s Voodoo Spells and Gris-gris joins the oboe with cello, vibraphone, and piano. 

Often, the percussive sounds of the vibraphone and piano set the oboe in relief and in 

opposition, an introspective individual against the collectivity of the crowd; the cello 

often serves as the oboe’s shadow, underscoring the protagonist’s monologue and 

serving as a kind of backing vocalist. In other places, there is less of an adversarial 

relationship between the parts of the ensemble—the fourth movement reaches a state 

of dream-like tranquility that must be woken up from; hence the vigorous final move-

ment, in which the oboe retains its lyricism but is also able to participate in, rather than 

merely protest, the ensemble’s ostinato-driven turbulence.

Del Águila’s Rondó Roto (“Broken rondo”), a concerto in one movement for English 

horn and orchestra, features the soloist in a series of evocative rites and vignettes. Del 

Aguila’s music encompasses influences and flavors from the entire mundo hispano and 

beyond, including (as here) Andean folk idioms. The work begins with a slow, quiet 

introduction before the rondo proper begins. In a rondo, a recurring theme alternates 
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among others. His numerous awards include the 2005 Merrill Jones Young Composers 

Band Composition Contest, the 2002 H. Robert Reynolds Composition Contest, and 

the 2001 Pittsburgh Foundation Award for Outstanding Achievement in the Arts. 

Three-time Grammy nominated American composer Miguel del Águila 

was born in 1957 in Montevideo, Uruguay. In more than 115 works that 

couple drama and driving rhythm with nostalgic nods to his South 

American roots, he has established himself among the most distinctive 

and highly regarded composers of his generation. Also a pianist, del 

Águila understands music from the performer’s perspective, which has 

earned him a devoted following among soloists and ensembles. His music has been 

performed worldwide by nearly 100 orchestras and by thousands of ensembles and 

soloists throughout the Americas and Europe, and is recorded on 36 CDs.

His early years in South America—captured so vividly in his music—were followed by 

study at the San Francisco Conservatory and then the Hochschule für Musik in Vienna. 

After ten years in Vienna he returned to the U.S. 

He was the recipient of a Kennedy Center Friedheim Award in 1995; has served a 

3-year term as Resident Composer at the Chautauqua Music Festival; received a 

New Music USA/Music Alive Extended Residency Grant during which he wrote and 

produced his opera Time and Again Barelas with the New Mexico Symphony; and was 

awarded a New Music USA/Magnum Opus Award resulting in the tone poem The Fall 

of Cuzco, performed by a consortium of commissioning orchestras.

Jacques Hétu was born in Trois-Rivières on August 8, 1938. In 1956 he 

was accepted into the Montréal Conservatory where he studied 

composition with Clermont Pépin. In 1961 he completed his studies at the 

Conservatory, winning prizes in harmony, counterpoint and composition. 

In the same year he won the composition prize of the Festival du 

The London Symphony Orchestra, under the baton of JoAnn Falletta, has recorded 

five discs of Fuchs’s music for Naxos American Classics, which have earned three 

GRAMMY® Award nominations. For complete information about the music of Kenneth 

Fuchs, visit www.kennethfuchs.com.

Dr. Roland Barrett is a nationally recognized composer and arranger, with 

over 200 published original works and arrangements for symphonic 

band, various chamber ensembles, and marching band. His compositions 

have been performed by the Dallas Wind Symphony, numerous all-state 

honor bands, the National Trumpet Competition, the Midwest Clinic and 

have been featured on National Public Radio and the USA cable network. 

Dr. Barrett is a three-time recipient of the annual ASCAPlus award, and is a former 

recipient of the Michael Hennagin memorial scholarship in composition at the 

University of Oklahoma. He joined the music theory faculty at the University of 

Oklahoma in 2001 and currently serves as Director of the School of Music.

Brett William Dietz is Associate Professor of Percussion at the 

Louisiana State University School of Music. He is the music director of 

Hamiruge—The LSU Percussion Group, and the LSU Modern Orchestra. 

He earned the Bachelor of Music in Percussion and the Master of Music 

in Composition/Theory from the Mary Pappert School of Music at 

Duquesne University and his Doctorate of Music from Northwestern University. He has 

studied percussion with Jack Dilanni, Andrew Reamer, Stanley Leonard, and Michael 

Burritt while his principal composition teachers include Joseph W. Jenkins, David 

Stock, and Jay Alan Yim. Dietz is in demand as a clinician and soloist throughout the 

United States and abroad. An avid composer, Dietz’s music has been performed 

throughout the United States, Europe, East Asia and Australia by numerous ensembles 

including the Detroit Symphony Orchestra, Portland Symphony Orchestra, Eastman 

Wind Ensemble, National Wind Ensemble, and Pittsburgh New Music Ensemble, 
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universities, taking her in recent years to Europe, South America, Asia and throughout 

the US. Ms. Pennington is a productive, highly accomplished performer and researcher 

whose substantial progress in performing and commissioning music was one of the 

many reasons she was awarded a prestigious ATLAS grant (Awards to Louisiana 

Artists and Scholars) from the Louisiana Board of Regents. “Johanna will have a 

positive impact on the world of music, on those who study with her, as well as those 

who hear her perform.” —Eastman School of Music. 

In a career spanning over three decades, pianist Willis Delony has won 

acclaim as one of the nation’s leading classical/jazz crossover artists. His 

concert explorations of the two musical worlds are showcased in a series 

of solo piano recordings on the Centaur label. Delony has appeared as 

piano soloist, guest pianist/arranger or conductor with over thirty 

American orchestras as well as orchestras in Canada, the former Soviet Union and 

China. As a solo and collaborative recitalist, he has performed classical and jazz 

concerts throughout the U.S.—including a solo recital in Weill Recital Hall at Carnegie 

Hall—as well as France, Germany, Mexico and Brazil. He has performed with many of 

the nation’s leading jazz artists, and is co-host/pianist for Louisiana State University’s 

popular concert series Hot Summer Nights—Cool Jazz. Delony is the Virginia Martin 

Howard Professor of Piano and Professor of Jazz Studies at Louisiana State University, 

where he has been a member of the School of Music faculty since 2000.

Violinist Lenora Cox Leggatt began studying at age seven and made her 

solo debut with the Rochester Philharmonic Orchestra at age 16. She 

earned her Bachelor of Music degree from the Eastman School of Music 

studying with Catherine Tait and Zvi Zeitlin, and Master of Music degree 

from the Cleveland Institute of Music with Donald Weilerstein. Ms. Leggatt 

served as concertmaster for The Cleveland Opera Orchestra for eight years, and for 

the former Ohio Chamber Orchestra and Cleveland San Jose Ballet. She has appeared 

Québec, the prestigious Prix d’Europe and a Canada Council award. From 1961 to 1963 

he studied with Henri Dutilleux at the École Normale de Musique in Paris and took 

Olivier Messiaen’s class in analysis at the Conservatoire de Paris. His compositional 

style uses small thematic cells, often in a slow movement, which then expand outward 

as he builds up a work as a whole. In later years, Hétu became preoccupied with 

simplifying his language by broadening his framework and developing even more 

lyrical expression. His music sounds modern without rejecting the tradition from which 

it emerged. His last known work, Trio for Oboe, Violin and Piano, Opus 82 was 

commissioned in 2009 for twin sisters, Johanna Cox Pennington (oboe), and Lenora 

Cox Leggatt (violin). He died in Saint-Hippolyte on February 9, 2010.

T H E  P E R FO R M E R S

An acclaimed performer and teacher, Johanna Cox Pennington has been 

the oboe professor at Louisiana State University School of Music since 

2011 and a member of the Breckenridge Music Festival Orchestra since 

2002. A graduate of Northwestern University and the Eastman School of 

Music, Pennington was chosen for Eastman’s Freiburg Exchange 

Program that took her to Germany to study with soloist Heinz Holliger at the Freiburg 

Musikhochschule. Of her solo debut at Carnegie Hall in 2005, the New York Concert 

Review stated, “…her technique is absolutely first rate, Miss Cox played with beautiful 

tone, even in the highest register and at the loudest dynamic. She is an oboist that any 

orchestra would be fortunate to have on its roster.” Pennington won her first concerto 

competition in her hometown of Rochester, New York at age 17 and was a featured 

soloist with the Rochester Philharmonic Orchestra. She can be heard on Albany 

Records with the Prairie Winds and the Musical Arts Quintet. A spirited musician,  

Ms. Pennington has performed with many notable orchestras including the St. Paul 

Chamber Orchestra and Chicago Symphony. She has taught oboe clinics, given master 

classes, performed as concerto soloist with orchestras and in recitals at major 
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Conductor Carlos Miguel Prieto was born into a musical family of 

Spanish and French descent in Mexico City. His charismatic conducting, 

characterized by its dynamism and the expressivity of his interpretations, 

has led to major engagements and popular acclaim throughout North 

America and in Europe. Prieto is in great demand as a guest conductor 

with many of the top North American orchestras including Cleveland, Dallas, Toronto 

and Houston Symphony orchestras and has enjoyed a particularly close and successful 

relationship with the Chicago Symphony Orchestra. Prieto is recognized as a highly 

influential cultural leader as well as being the leading Mexican conductor of his 

generation and has been the Music Director of the Orquesta Sinfónica Nacional de 

México, the country’s most important orchestra, since 2007. Prieto has served 11 years 

as Music Director of the Louisiana Philharmonic Orchestra (LPO), where he has led the 

cultural renewal of New Orleans following Hurricane Katrina and oversaw the 

triumphant return of the orchestra to its home, the Orpheum Theater.

as concertmaster under conductors Leonard Slatkin and Andre Previn, and as soloist 

under Peter Bay and Leslie Dunner. Ms. Leggatt has enjoyed performing in the violin 

sections of the Cleveland Orchestra, Rochester Philharmonic, Charlotte Symphony and 

San Diego Symphony, and was a tenured member of the Calgary Philharmonic for 

three years. A three-year fellowship student at the Aspen Music Festival, she has also 

performed at music festivals in Tanglewood, Basel and Birmingham, UK, where she 

gave a world premiere performance with her twin sister, oboist Johanna Cox 

Pennington. In November 2013 Lenora and Johanna performed together at Carnegie 

Hall where they were critically acclaimed as “the highlight of the concert.”

Daniel Lelchuk was appointed Assistant Principal cellist of the Louisiana 

Philharmonic Orchestra in 2013 by music director Carlos Miguel Prieto; he 

holds the same position with the New Orleans Opera Association. 

Described by The Washington Post as a “dazzling virtuoso,” he is the 

recipient of an award from the Angela Prokopp Foundation of the Vienna 

Philharmonic Orchestra. Having played throughout North America, the Middle East, 

Asia, and Europe, he was invited as visiting cellist with the Qatar Philharmonic 

Orchestra in Doha and also performed as principal cello at the Royal Opera House 

Muscat (Oman) with the Castleton Opera. Lelchuk studied with Eric Kim at the Indiana 

University Jacobs School of Music where he received the Eva Heinitz scholarship and 

played as principal cello of the Indiana University Philharmonic and Opera orchestras. 

A founding member of the Castleton Chamber Players with violinist Eric Silberger, 

Lelchuk served from 2010-2014 as principal cellist of the Castleton Festival under 

Maestro Lorin Maazel.
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   Kenneth Fuchs
 1  Orion Nocturne [7:35]
   Johanna Cox Pennington, oboe

   Willis Delony, piano

   Roland Barrett
   Dreams

 2 I. Fall From Grace [1:19]
 3 II. Fruit From A Bitter Harvest [3:01]
 4 III. Depravity [3:07]
   Johanna Cox Pennington, oboe

   Willis Delony, piano

   Jacques Hétu
   Trio pour hautbois, violon, et piano, opus 82

 5 I.  Andante [5:13]
 6 II. Adagio [3:20]
 7 III. Allegro [2:36]
   Johanna Cox Pennington, oboe

   Leonora Cox Leggatt, violin | Willis Delony, piano

   Brett William Dietz
   Voodoo Spells and Gris-gris

 8 I. Spell 1 - A lock of a girl’s hair
   brings good luck [2:51]
 9 II. Gris-gris 1 [3:31]
 10 III. Spell 2 - If you sweep trash out of the house
   after dark you will sweep away your luck [2:17]
 11 IV. Gris-gris 2 [4:08]
 12 V. Spell 3 - You can give someone a headache by   
   taking and turning their picture upside down [3:00]
   Johanna Cox Pennington, oboe

   Brett William Dietz, vibraphone

   Willis Delony, piano | Daniel Leichuk, cello

   Miguel del Águila
 13  Rondó Roto, op. 103 [12:51]
   Johanna Cox Pennington, English horn

   Louisiana Philharmonic Orchestra

   Carlos Miguel Prieto, conductor

   Total Time = 54:57
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