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Jenni Brandon (b. 1977) 
Stardust (2014)
Stardust for solo E-flat clarinet, commissioned by Elizabeth Crawford in 2014, explores the lyrical and 
jazzy abilities of the instrument, turning to popular songs of the 1920s and 1930s as inspiration. The 
work was premiered during the Clarimania Festival in Wrocław, Poland, in April 2015. Jenni Brandon 
said, “I grew up playing and singing much of this repertoire at the piano, learning a lot about writing 
melody from this incredible era of songwriting. Each movement of this work plays with these popular 
themes, sometimes using an interval, a few notes, or a line from within the work as inspiration, 
allowing the E-flat clarinet to shine by playing with range, color, and extended techniques. I also liked 
the idea of linking pieces together that spoke of stars and the moon-a popular theme of this era!” 
 There are four movements: I. A Love of My Own was inspired by “Blue Moon” by Richard Rogers 
and Lorenz Hart, 1934. The title comes from a line within the work and the melodic material comes 
from the opening “Blue Moon, you saw me standing alone….” II. Into the Blue Sky was inspired 
by “Blue Skies” by Irving Berlin, 1926. The smooth, flowing line in this movement comes from the 
opening melodic line of the song “Blue skies, smiling at me.” The movement flies higher and higher 
“into the blue sky” until we fly too close to the sun (like Icarus) and fall from great heights. III. A 
Paper Moon was inspired by Harold Arlen’s “It’s Only a Paper Moon,” 1933. The opening of Arlen’s 
song begins with an octave leap and this becomes a prominent motive throughout. The timbral trills 
create a shimmering light of the moon. Listen for direct snippets of Arlen’s song, from the descending 
lines, to the swing section in the middle of the piece. IV. A Stardust Melody was inspired by Hoagy 
Carmichael’s song Stardust of 1927, with lyrics added in 1929 by Mitchell Parish. Carmichael wrote 
this song while a student at Indiana University. The clarinet work explores the melodic line “Love is 
now the stardust of yesterday” in the opening and mixes in swing-style rhythms as homage to the 
works of this era.

Lori Ardovino (b. 1960) 
Eloquence IV (2017)
Lori Ardovino’s Eloquence IV for solo E-flat clarinet was composed for Dr. Elizabeth Crawford in 2017 

THE MUSIC

Daniel Dorff (b. 1956)
Dance Music for Mr. Mouse: A Cartoon Ballet for E-flat Clarinet and Piano (1981)
Daniel Dorff joined the Haddonfield Symphony in 1981 as bass clarinetist, where he met E-flat  
clarinetist Sherry Hartman-Apgar who was finishing a performance degree at Temple University. Sherry 
soon invited him to write a recital piece for E-flat and piano, the result of which was Dance Music for 
Mr. Mouse.
 In his program notes, Daniel writes: “While daydreaming about how to create a work uniquely in 
the spirit of the E-flat clarinet, I noticed a magazine ad for a new line of Sony home stereo amplifiers 
claiming their control knobs glide so smoothly that a mouse could turn them. The ad had a photo of 
an adorable mouse standing up using the stereo. At the time, I’d been thinking that the squeakily 
melodramatic use of E-flat clarinet in Till Eulenspiegel was a fun model to parody for the E-flat clarinet 
as protagonist. The ideas quickly fused, bearing a programmatic excuse to create a recital piece with 
strong influence from Led Zeppelin and Chuck Berry, about a mouse who goes to a dance party, dances 
up a storm with various girl mice, and finally keels over fatally, gently ascending to heaven in the coda.”

Barney Childs (1926-2000) 
Instant Winners (1986)
Barney Childs received multiple degrees in English and Literature and was a Rhodes scholar. As a 
composer, he was primarily self-taught until the early 1950s when he had the opportunity to work with 
Carlos Chavez, Aaron Copland and Elliott Carter. His music drew inspiration from many sources, includ-
ing Hindemith, Ives, Copland and all forms of jazz and he frequently placed indeterminate music next to 
traditional structural forms. Instant Winners was composed in 1986 for clarinetist Dr. Virginia Anderson 
who was a student at the University of Redlands, where Childs was teaching literature and music.  
Instant Winners employs several extended techniques such as multiphonics, teeth on reed, and  
humming while playing. It also makes use of the bass drum in one of the nine movements, a reference  
to Dr. Anderson’s percussion secondary. A note from Childs on the cover page indicates that the  
movements may be played in any order, “any, or all.”
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elsewhere convinced the composer that returning to work on this series begun in the early 1980’s was 
both appropriate and worthwhile. The single movement work is built around the timbric and registral 
qualities inherent in the clarinet. The musical discourse juxtaposes and contrasts melodic and rhythmic 
gestures of western and middle-eastern origin. Virtuosic in nature, the music affords the performer 
ample opportunity for technical display. 

as the fourth in a series of solo works for various orchestral instruments. Its premiere took place at the 
2017 National Association of College Wind and Percussion Instructors Conference at The University of 
Montevallo. The style of the opening section is expressive, focusing on tone color and lyricism, while 
the contrasting presto section is much faster with demanding technical passages. The opening motif 
returns near the end with free flowing intervallic connection, but is quickly interrupted with the reap-
pearance of the presto.

Scott McAllister (b. 1969) 
Crazy (2013)
Crazy, by Scott McAllister, was commissioned by Elizabeth Crawford and premiered at the 2013 Interna-
tional Clarinet Association Conference in Assisi, Italy. Written for solo E-flat clarinet, it was inspired by 
the song, Crazy, by Willie Nelson. Nelson’s tune is never copied directly, but is dissected and embellished 
to create floating and pyrotechnic moments for the soloist.

Theresa Martin (b. 1979)
Calcipher (2006)
Theresa Martin says about Calcipher, “Many times at the beginning stages of composing, I explore 
words, characters, images and emotions for inspiration. Calcipher is a character piece, which to me 
evokes images of light and darkness. It is my hope that this music will invite listeners to create their 
own musical journey in their imaginations.” While keeping her notes purposefully vague in order to allow 
listeners the freedom to imagine what they wanted, she acknowledges that the title Calcipher comes 
from a 2004 Japanese Anime film titled “Howl’s Moving Castle,” in which the character Calcipher is a 
friendly fire demon, voice acted by Billy Crystal.

Max Lifchitz (b. 1948) 
Yellow Ribbons #43 (2008)
Yellow Ribbons No. 43 by Max Lifchitz belongs to a series of compositions written as homage to the 
former American hostages in Iran. These compositions are a personal way of celebrating the artistic 
and political freedom so often taken for granted in the West. Recent tragic events in New York City and 

THE PERFORMERS 

Clarinetist Elizabeth Crawford is Professor 
of Music at Ball State University. A native of 
Louisville, Kentucky, she holds degrees from 
Furman University, magna cum laude, and 
the University of Michigan School of Music. 
She earned her doctorate at the Florida State 
University College of Music, where her doctoral 
treatise “The Chalumeau in Eighteenth-Century 
Vienna: Works for Soprano and Soprano Chal-
umeau,” investigated the rare music of the 
primarily Italian court musicians working in the 
Habsburg empire. Prior to her tenure at Ball 
State, Elizabeth was a long-time member of 
the Jacksonville Symphony Orchestra where, in 
addition to performing with the orchestra, she 
was an active chamber musician and teacher. 
While living in London from 2002-2005, she 
performed extensively with virtually all of the 
major orchestras in the United Kingdom and 
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recorded at the BBC, Abbey Road, Angel, and 
Olympic studios. In 1995, her performance at the 
International Clarinet Association’s conference 
was included on a “Highlights from ClarinetFest 
‘95” CD, one of only a few performances selected 
from the conference. She remains an active per-
former at ICA conferences and has held positions 
as the organization’s Advertising Coordinator and 
coordinator of the High School Solo Competi-
tion. She has performed and taught at festivals 
and universities throughout the world including 
Poland, New Zealand, Italy, Spain, and South 
Africa. Notable conference performances include 
those at the International Double Reed Society, 
National Flute Association, European Clarinet 
Association, College Music Society, International 
Viola Congress, American Viola Society, and the 
Clarimania Festival in Wrocław, Poland.

An avid proponent of music for E-flat clarinet, 
Elizabeth has commissioned music for the 
instrument by composers Lori Ardovino, Jenni 
Brandon, and Scott McAllister. In addition, she 
has transcribed the five works by 19th century 
Italian composer Giuseppe Cappelli for E-flat 
clarinet and piano, available on the Potenza 
label. Her editions of Cappelli’s four works for 
B-flat clarinet and piano are available from BRS 
Music in Indianapolis. In addition to her interest 

in new music for E-flat clarinet, Elizabeth is a 
founding member of Violet, her duo with violist 
Katrin Meidell. Together they have commissioned 
over 130 new works for the ensemble, greatly 
adding to the repertoire of this underserved 
combination. A CD of music is forthcoming on the 
Albany Records label in Fall 2018, and is the first 
recording of its kind. Information about Violet can 
be found at https://www.duetviolet.com/.

Since 2012, Elizabeth and the Ball State Univer-
sity Clarinet Studio have enjoyed hosting guests 
such as Lawrie Bloom, Ben Freimuth, Diana 
Haskell, Frank Kowalsky, and many others at the 
annual Ball State Clarinet Festival. Elizabeth is a 
registered yoga teacher and also enjoys playing 
Bridge, cycling, hiking in America’s national 
parks, and playing with her cats Roxie and 
Greenway.

Pianist Lori Rhoden maintains an active 
schedule as a soloist, collaborative artist, 
clinician, and adjudicator. She has performed 
in China, Korea, Canada, and throughout the 
United States, including frequent collaborations 
with clarinetist Elizabeth Crawford. In 2011 she 
completed the Southwest China Piano Pedagogy 
Project as a USA Fulbright Specialist grant recipi-
ent, performing and teaching in Kunming and 
Chongqing. She has been a piano faculty member 

at the summer international MasterWorks Festi-
val since 2002, and has been the Piano Program 
Director for MasterWorks since 2006. She has 
also been a guest piano instructor twice for the 
Yamaha Passport to Music program onboard 
Crystal Cruises. 

A passionate teacher, Rhoden is Professor 
of Music Performance and Coordinator of 
Piano Pedagogy and Group Piano at Ball State 
University, where she teaches piano perfor-
mance, piano pedagogy, and group piano. She 
has presented conference sessions and/or 
research posters for the World Piano Pedagogy 
Conference, Music Teachers National Association 
national conferences, the National Conference 
on Keyboard Pedagogy, and various state and 
local music teacher associations. She has been 
a member of the Research Committee for the 
National Conference on Keyboard Pedagogy and 
has written articles for American Music Teacher, 
Clavier and Keyboard Companion (now combined 
as Clavier Companion).  

Lori Rhoden completed her Doctor of Musical 
Arts degree in Piano Pedagogy and Performance 
at the University of South Carolina. She received 
the Master of Church Music degree and Per-
former’s Certificate in piano from the Southern 
Baptist Theological Seminary, in addition to 

a Bachelor of Music Education degree and 
Certificate in Piano Performance from Florida 
State University. Rhoden has studied piano with 
Maurice Hinson, Charles Fugo, Leonard Mastro-
giacomo, Carolyn Bridger, Leonidas Lipovetsky, 
and Karyl Louwenaar Leuck. An active member 
of Music Teachers National Association (MTNA), 
she has served on various national committees 
and is on the Board of Directors for the Indiana 
Music Teachers Association as chair of the MTNA 
state collegiate chapters.
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                INSTANT WINNERS
  

  Daniel Dorff
 1 Dance Music for Mr. Mouse [10:06]
  Lori Rhoden, piano

  Barney Childs
  Instant Winners
 2 q  = 132-138   e =  e  [0:44]
 3 q  = 54 [1:27]
 4 q  = 90, staccato possible sempre [1:31]
 5 q  = c.132, swing easy [1:14]
 6 q  = 84   e = e [1:29]
 7 q  = 72, “Andante languido” [1:26]
 8 q  = 180 [1:18]
 9 q  = 66, legato [1:13]
 10 e = 216 [0:52]

  Jenni Brandon
  Stardust
 11 A Love of My Own [0:45]
 12 Into the Blue Sky [3:11]
 13 A Paper Moon [4:45]
 14 A Stardust Melody [2:29]

  Lori Ardovino
 15 Eloquence IV [2:51]

  Scott McAllister
 16 Crazy [4:37]

  Theresa Martin
 17 Calcipher [6:21]
  Lori Rhoden, piano

  Max Lifchitz
 18 Yellow Ribbons #43 [7:43]

  Total Time = 53:11
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Elizabeth Crawford, E-Flat Clarinet
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