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Jacob and Rachel
Variations on a Slovakian Folk Song

The Los Angeles Jewish Symphony is proud to present this recording 
�L�Q���K�R�Q�R�U���R�I���R�X�U���W�Z�H�Q�W�\���“�I�W�K���D�Q�Q�L�Y�H�U�V�D�U�\���F�H�O�H�E�U�D�W�L�R�Q��

Los Angeles
Jewish Symphony
Dr. Noreen Green, Artistic Director

THE MUSIC OF ERIC ZEISL (1905-1959)
Tracks 1-22  Jacob and Rachel (45:00)
 Michael Sokol, Narrator and Baritone

Tracks 23-29 Variations on a Slovakian Folk Song (13:00)
 Mark Kashper, Violin

(Total Running Time – 58:00)
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 21 Seven More Years  Michael Sokol, Narrator 1:37
 22 Finale: The Promise Reiterated  Michael Sokol, Narrator 2:41
  
  Variations on a Slovakian Folk Song 13:00
 23 Theme — Lento, Grave 1:39
 24 Variation I — Moderato 1:24
 25 Variation II — Flowing 1:11
 26 Variation III — Delicate 1:42
 27 Variation IV  — Marcato 1:28
 28 Variation V — Allegretto, Quasi Serenade 1:43
 29 Variation VI — Grave, Cadenza, 
  Allegro Furioso  Mark Kashper, Violin 3:48
  
  Total Time — 58:00

THE MUSIC OF ERIC ZEISL (1905-1959)
 Los Angeles Jewish Symphony
 Noreen Green, Artistic Director

  Jacob and Rachel 45:00
 1 Introduction 0:59
 2 Jacob’s Flight  Michael Sokol, Narrator 1:41
 3 Night 1:05
 4 Jacob’s Dream 2:57
 5 The Promise  Michael Sokol, Baritone 3:34
 6 At the Well  Michael Sokol, Narrator 1:43
 7 Rachel Appears 1:10
 8 Dance of Recognition 1:44
 9 Slaves at Work  Michael Sokol, Narrator 1:11
 10 Dance Between the Relatives 2:33
 11 The Contract  Michael Sokol, Narrator 1:04
 12 Theme and Variations 1:11
 13 Variation I: In the Night 1:34
 14 Variation II: Work in the Courtyard 2:25
 15 Variation III: Leah’s Dance of Jealousy 3:20
�� ������ �9�D�U�L�D�W�L�R�Q���,�9�����)�X�O�“�O�O�P�H�Q�W���R�I���W�K�H���&�R�Q�W�U�D�F�W����Michael Sokol, Narrator 0:58
 17 The Wedding Feast  Michael Sokol, Narrator 2:46
 18 Rachel Enters 1:03
 19 The Wedding Ceremony 2:37
 20 Morning, Discovery of the Betrayal  Michael Sokol, Narrator 4:39

Dedicated to the memory of Malcolm E. Cole  
April 15, 1936 – February 23, 2017
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NOTE FROM E. RANDOL SCHOENBERG
�� �0�\���J�U�D�Q�G�I�D�W�K�H�U���(�U�L�F���=�H�L�V�O���Z�D�V���M�X�V�W���������Z�K�H�Q���K�H���Z�D�V���I�R�U�F�H�G���W�R���t�H�H���Z�L�W�K���P�\���J�U�D�Q�G�P�R�W�K�H�U���I�U�R�P��
Vienna in November 1938. In the remaining twenty years of his life, he committed himself to apply-
ing his mastery of the classical compositional technique to commemorating the destroyed Jewish 
European heritage he left behind. An invitation in the summer of 1948 to become composer-in-
residence at the new Brandeis-Bardin Institute in Simi Valley, just north of Los Angeles, proved a strong 
catalyst for his compositional output. He found a likeminded spirit in the energetic and creative artist 
Benjamin Zemach, who led the dance and theater department at Brandeis as well as the University of 
Judaism. The two organizations merged 50 years later to form the American Jewish University. 
 My grandfather described the camp in an interview in the B’nai B’rith Messenger:

It’s simply tremendous. So moving and exciting; you get all worked up inside, 
all the time. You know, you just can’t get away from music up here; it’s part 
of everything, as though the entire camp constantly moved to the rhythm of 
song and dance. And to hear them singing and dancing the hora until the 
mess hall shakes, not only at lunch and dinner, but at breakfast at 7:30 in the 
morning—ach, it almost gives me ulcers, such energy! But what spirit!

 Zeisl and Zemach set out to create two biblical ballets—Naboth’s Vineyard (the story of Jezebel 
and King Ahab) and Jacob and Rachel. Zemach expertly distilled the dramatic elements of the old 
stories into scenes, and Zeisl composed the music—his forte was exactly that, depicting characters, 
actions and emotions in music. The resulting ballets (only one of which has been performed so far) are 
�S�R�Z�H�U�I�X�O���V�W�D�W�H�P�H�Q�W�V�����G�H�P�R�Q�V�W�U�D�W�L�Q�J���Q�R�W���R�Q�O�\���W�K�H���F�R�Q�W�L�Q�X�L�Q�J���U�H�O�H�Y�D�Q�F�H���R�I���W�K�H���D�Q�F�L�H�Q�W���E�L�E�O�L�F�D�O���“�J�X�U�H�V����
but of their modern descendants who had survived their own near-destruction in the Holocaust.
I never met my grandfather, who died seven years before I was born, but through his music I feel he 
has spoken to me—about his life, his struggles and his hopes for the future. My thanks to Dr. Noreen 
Green and the members of the Los Angeles Jewish Symphony, as well as the late Prof. Malcolm E. Cole 
and Gábor Lukin, who prepared the score from manuscripts, for allowing others to hear my  
grandfather’s musical voice on this recording.

CONDUCTOR’S NOTE
�� �$�V���W�K�H���/�$�-�6���F�H�O�H�E�U�D�W�H�V���������\�H�D�U�V�����,���W�D�N�H���D���P�R�P�H�Q�W���W�R���U�H�t�H�F�W���R�Q���R�X�U���D�F�F�R�P�S�O�L�V�K�P�H�Q�W�V���D�Q�G���I�H�H�O�� 
an overwhelming sense of gratitude to all those who helped bring us to this point in time. 
 Our mission to perform works of the Jewish experience has led me to discover many treasures. 
�,�Q���������������W�K�H���“�U�V�W���\�H�D�U���R�I���W�K�H���/�$�-�6�M�V���H�[�L�V�W�H�Q�F�H�����P�\���I�U�L�H�Q�G���(�����5�D�Q�G�R�O���6�F�K�R�H�Q�E�H�U�J���L�Q�W�U�R�G�X�F�H�G���P�H���W�R���W�K�H��
music of Eric Zeisl, his less well-known grandfather (Arnold Schoenberg being the more famous).  
I promptly programmed Zeisl’s To the Promised Land for our second concert and instantly became 
a Zeisl fan. In 2009, Randy and his wife, Pam, generously underwrote the premiere performance of 
Zeisl’s Jacob and Rachel ballet. It was a dream come true! 
 In considering how to celebrate our 25-year milestone while creating a lasting legacy, I approached  
Randy and his mother, Barbara (Zeisl’s daughter), about recording the ballet. It is with lasting appreciation  
�W�K�D�W���,���W�K�D�Q�N���W�K�H�P���I�R�U���W�K�H���Y�R�W�H���R�I���F�R�Q�“�G�H�Q�F�H���L�Q���S�X�U�V�X�L�Q�J���W�K�H���S�U�R�M�H�F�W���D�Q�G���W�K�H���J�H�Q�H�U�R�X�V���X�Q�G�H�U�Z�U�L�W�L�Q�J�� 
gift from Pam and Randy. Another favorite Zeisl piece, Variations on a Slovakian Folk Song, completes  
the CD.
�� �$���K�X�J�H���W�K�D�Q�N���\�R�X���W�R���'�U�����0�D�U�N���.�O�L�J�P�D�Q�����Z�K�R���K�R�O�G�V���W�K�H���8�&�/�$�M�V���0�L�F�N�H�\���.�D�W�]���(�Q�G�R�Z�H�G�b�&�K�D�L�U���L�Q��
Jewish Music and is the newly appointed Chair of the UCLA Herb Alpert School of Music Department 
of Ethnomusicology, as well as the director of the school’s Lowell Milken Fund for American Jewish 
Music, for arranging the use of the Herb Alpert School of Music’s recording studio, located in the 
award-winning Evelyn and Mo Ostin Music Center. Dr. Kligman also helped to arrange funding for  
a second live performance of the ballet at the American Jewish University, on August 26, 2018.
 One last note of thanks, posthumously, to Professor Malcolm E. Cole, the UCLA musicologist who 
�Z�D�V���D���G�H�G�L�F�D�W�H�G���=�H�L�V�O���V�F�K�R�O�D�U���D�Q�G���I�D�Q�����0�D�O�F�R�O�P���F�R���Z�U�R�W�H���W�K�H���G�H�“�Q�L�W�L�Y�H���E�L�R�J�U�D�S�K�\���R�Q���=�H�L�V�O�M�V���O�L�I�H���D�Q�G��
works and created an edition of the Jacob and Rachel ballet. I have included his relevant notes from 
that edition in this booklet. Randy, Barbara and I lovingly dedicate this CD to Malcolm’s memory.
 Additional thanks – I couldn’t have done it without you! Dr. Lorry Black, Gábor Lukin, Frederick 
Vogler, Mark Kashper and Zinovy Goro. 
 And to Ian, my partner in life, whose constant love and support make all I do worthwhile.
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 For his musical setting, Zeisl fashions eleven vividly descriptive movements: Introduction, 
Jacob’s Flight, Night, Jacob’s Dream and The Promise, At the Well, Laban’s Household, The Seven Years 
of Jacob’s Labor, The Wedding Feast, Morning: Discovery of the Betrayal, Search and Reunion, and 
Finale. Accomplished musical dramatist that he was, Zeisl foregrounds theatrically effective elements 
drawn from the narrative’s broader context. On display are all of his cherished scene types: prayer, 
love, erotic (“Leah’s Dance”), nature (the pastoral, night), crowd, exotic (“Bacchanal”), ceremonial, and 
comic/grotesque. Whatever the dramatic motivation at any given moment, the vitality of youth courses 
throughout Zeisl’s score; Jacob and Rachel are always running! 
 For this particular ballet, Zemach and Zeisl fashioned two elaborate prose scenarios, one  
in German, the other in English. Most unusually for a ballet, the surviving network of musical  
manuscripts and prose scenarios yields six spoken passages—presumably for a Narrator—and a  
prayer to be sung by a bass-baritone (Genesis 28:13-14, The Voice of God). 
 In an important review published in the B’nai B’rith Messenger (October 6, 1950), the critic  
Max Helfman observed that Zeisl wrote “compositions which spring strengthened and renewed from 
a base which unites East and West through the harmonies of the one and the techniques of the other.” 
Jacob and Rachel is a remarkable amalgam of structural, technical, and expressive elements drawn 
from these inexhaustible wells. Through the force of his creative personality, Zeisl fuses the disparate 
elements into a fresh, contemporary, and compelling whole in which instrumental music serves as the 
ideal conveyor of program and mood. 
 In 1953, budgetary issues beyond the collaborators’ control scuttled an anticipated performance 
of the massive Naboth’s Vineyard. Surely, they hoped, the chamber ballet Jacob and Rachel would  
fare better. Sadly, it did not. Neither composition was performed in Zeisl’s lifetime. Generously  
underwritten by E. Randol Schoenberg (Zeisl’s grandson) and Pam Schoenberg, Jacob and Rachel 
received its belated world premiere on May 19, 2009, half a century after the composer’s death. 
Noreen Green conducted the Los Angeles Jewish Symphony, supplemented by the BODYTRAFFIC 
Dance Company.

JACOB AND RACHEL (Notes by Professor Malcolm E. Cole)
 Eric Zeisl was born in Vienna on May 18, 1905. Determined to become a composer, he studied 
at the Vienna State Academy and with Richard Stöhr. Then, in 1938, threatening circumstances forced 
Zeisl to leave Vienna. Paris offered temporary refuge; America granted permanent sanctuary. Steadily 
rebuilding his career, Zeisl captivated a new public before suffering a fatal heart attack in Los Angeles 
�R�Q���)�H�E�U�X�D�U�\�����������������������+�H���Z�D�V���“�I�W�\���W�K�U�H�H����
 Aided by a commission of the New York Art Foundation for the University of Judaism, Zeisl 
composed Jacob and Rachel in 1954, in collaboration with the Russian-American concert dancer 
and theatrical choreographer Benjamin Zemach (1902-1997). Following his emigration to America, 
Zemach pursued a bicoastal career, giving dance recitals in New York and staging plays in Los Angeles 
for the Actor’s Lab and the Pasadena Playhouse. Beginning in 1946, he served as Director of Dance and 
Drama at the University of Judaism (since 2007, the American Jewish University). Drawn especially to 
Jewish themes, often with political overtones, Zemach found in Zeisl a kindred spirit. 
 For their second collaboration—Naboth’s Vineyard ���������������Z�D�V���W�K�H���“�U�V�W�K�W�K�H�\���D�G�D�S�W�H�G���L�Q�F�L�G�H�Q�W�V��
from the long and colorful life of Jacob (the son of Isaac and Rebekah), a complex individual who 
emerges from Biblical accounts both as trickster and as the revered ancestor of the people of Israel. 
�7�K�H���D�F�W�L�R�Q���E�H�J�L�Q�V���Z�L�W�K���(�V�D�X���G�H�F�O�D�U�L�Q�J���K�L�V���L�Q�W�H�Q�W���W�R���V�O�D�\���K�L�V���E�U�R�W�K�H�U���-�D�F�R�E�����*�H�Q�H�V�L�V�������������������-�D�F�R�E���t�H�H�V����
�$�I�W�H�U���Y�D�U�L�R�X�V���H�Q�F�R�X�Q�W�H�U�V�K�K�X�P�D�Q���D�Q�G���G�L�Y�L�Q�H�K�K�H���I�X�O�“�O�O�V���W�K�H���V�H�Y�H�Q���\�H�D�U�V���R�I���O�D�E�R�U���K�H���K�D�G���S�O�H�G�J�H�G���L�Q��
return for his uncle Laban’s permission to marry the beloved daughter, Rachel. A trickster himself, 
Laban, on the couple’s wedding night, replaces Rachel with Leah, the older sister. 
 While the collaborators omit some incidents (for example, Jacob erecting his stone pillow as a 
pillar to commemorate his dream) and amplify others (notably, by inventing vignettes devoted to  
�V�S�H�F�L�“�F���D�V�S�H�F�W�V���R�I���-�D�F�R�E�M�V���O�D�E�R�U�������W�K�H�\���D�G�K�H�U�H���U�H�O�D�W�L�Y�H�O�\���F�O�R�V�H�O�\���W�R���W�K�H���*�H�Q�H�V�L�V���V�W�R�U�\���X�S���W�R���W�K�H���S�R�L�Q�W��
where, dismayed but undeterred by Laban’s deceit, Jacob agrees to work seven more years (Genesis 
29:27). Seeking closure for the ongoing Biblical narrative, Zemach invents a new ending: embracing 
as they sit on a hill, Jacob and Rachel see a vision of angels and listen to God reiterate his promise 
(Genesis 22:17-18, in reality God’s promise to Abraham).
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 Jacob turns and with a mighty lift, opens the well, people and sheep rush to the water. Jacob 
embraces Rachel; they dance the dance of recognition. The shepherds may improvise an accompani-
ment. Then Rachel takes Jacob’s hand and swiftly, like gazelles, they run and disappear.
(A low wall is moved in)

�/�D�E�D�Q�M�V���+�R�X�V�H�K�R�O�G�����7�K�H���$�J�U�H�H�P�H�Q�W�� 
�� �$�W���“�U�V�W���D���V�O�R�Z���E�H�H�K�L�Y�H�����W�K�H�Q���Z�K�H�Q���/�D�E�D�Q���H�Q�W�H�U�V�����D���U�H�D�O���E�H�H�K�L�Y�H���R�I���L�Q�G�X�V�W�U�\�����6�O�D�Y�H�V���D�W���Z�R�U�N���L�Q���W�K�H��
courtyard, carrying sacks, preparing food, cleaning, shining copper bowls, etc. Laban enters dominat-
ing, crafty, slaves hurry away, tempo of work increases immediately.
 Rachel runs in, followed by Jacob. Leah appears. Rachel tells Laban and Leah that a relative has 
arrived; greetings, bows and embraces are exchanged; a dance between the four relations. Then water 
is brought, hands and feet are ceremoniously washed. Jacob, to please Laban, helps the slaves in their 
work.

�7�K�H���&�R�Q�W�U�D�F�W�� 
 (Spoken) “Laban said unto Jacob ‘Thou art my brother, tell me what shall thy wages be?’ And 
Jacob answered, ‘Seven years will I work for thee for Rachel, thy youngest daughter.’” Jacob goes and 
Laban and Leah slowly tour the courtyard. The lights dim.

�7�K�H���6�H�Y�H�Q���<�H�D�U�V���R�I���-�D�F�R�E�M�V���/�D�E�R�U�� 
(Vignettes.) A moving spotlight shows in turn:
1)    �-�D�F�R�E���W�K�H���V�K�H�S�K�H�U�G�� Noonday heat on the hill, gathering the sheep, caring for them. He sits down 

to think…
2)   �,�Q���W�K�H���Q�L�J�K�W�� Jacob huddles under rags on the ground. He shivers with cold. His back is towards 

the hill. Above him the vision of Rachel appears, dances, disappears.
3)�������:�R�U�N���L�Q���W�K�H���F�R�X�U�W�\�D�U�G����Jacob carries a heavy load. Rachel runs in, she has brought him a present; 

he unfolds it. It is a “coat of many colors.” Leah, spinning, watches them from a distance. Jacob 
thanks Rachel. She runs off and he picks up his load to follow her. Leah is drawn after them. 

REALIZATION OF BALLET (Historical Document by Choreographer Benjamin Zemach)
�,�Q�W�U�R�G�X�F�W�L�R�Q��
 Then the following lines are read without music: “And Esau said in his heart: ‘Let the days of 
�P�R�X�U�Q�L�Q�J���I�R�U���P�\���I�D�W�K�H�U���E�H���D�W���K�D�Q�G�����I�R�U���,���Z�L�O�O���V�O�D�\���P�\���E�U�R�W�K�H�U���-�D�F�R�E���M���$�Q�G���-�D�F�R�E���t�H�G���L�Q�W�R���W�K�H���“�H�O�G���R�I���$�U�D�P���P

�-�D�F�R�E�M�V���)�O�L�J�K�W�� 
 Low, hot dunes stretching in the distance; sky and space; a lonely palm. The sun sets, the dunes 
�D�Q�G���K�L�O�O�V���W�D�N�H���R�Q���E�O�X�L�V�K���D�Q�G���S�X�U�S�O�H���K�X�H�V���D�Q�G���F�R�O�R�U�V�����$���“�J�X�U�H���L�V���V�H�H�Q���L�Q���W�K�H���G�L�V�W�D�Q�F�H�����L�Q���t�L�J�K�W�����,�W���L�V��
Jacob running for his life from the pursuing Esau, not knowing where to go. Always on the lookout, he 
retraces his steps, starts again, his ear sometimes to the ground. He looks in the sand for water. It is the 
dance of a wanderer in search of a resting place. Night falls, the deep blue sky is studded with stars. 
Jackals are heard in the distance. Jacob takes a stone as a pillow and stretches out under the sky at the 
foot of a hill. (A hill in the center of the stage remains throughout the performance.) He dreams…

�-�D�F�R�E�M�V���'�U�H�D�P�� 
 From far away a sound slowly growing until the voice of God is heard which then slowly  
diminishes. The mountain erupts, angels descend and ascend. Jacob’s ladder appears. Angels continue 
up and down on it in an effortless procession. Jacob rises as if in a dream, the angels lift and carry 
him as if he were a child. He is growing and becoming as one of them as the Promise Theme is heard. 
Gradually they lower him back into his place and disappear. The ladder then disappears also. Daylight 
begins. Jacob stirs from his sleep; he rises, reverently addresses the hill. He suddenly hears 
�D���V�K�H�S�K�H�U�G�M�V���t�X�W�H���S�O�D�\�L�Q�J���O�D�]�L�O�\���D�Q�G���O�L�J�K�W�O�\��

�$�W���W�K�H���:�H�O�O�� 
 Three shepherds dance in lazy sprawl around the well. They notice Jacob and eye him expec-
tantly. He approaches and greets them ceremoniously. They answer. He tries to lift the stone off the 
well, in vain, while the shepherds try to help. One of them calls their attention to Rachel. Rachel comes 
from behind the hill, mounts it, runs to and fro, urging the sheep, appearing and disappearing again. 
(Theme of the Promise). She descends, they face one another. 
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to fade, we see Rachel on the hill, the theme of her sorrow mixing with the celebration, rising above it, 
�“�Q�D�O�O�\���I�D�G�L�Q�J�����1�L�J�K�W���G�H�V�F�H�Q�G�V�����P�R�U�Q�L�Q�J���F�R�P�H�V��

�'�L�V�F�R�Y�H�U�\���R�I���W�K�H���%�H�W�U�D�\�D�O�� 
�� �(�P�S�W�\���F�R�X�U�W�\�D�U�G�����U�H�P�D�L�Q�V���R�I���W�K�H���I�H�D�V�W���D�V���R�I���D���E�D�W�W�O�H�“�H�O�G���D�U�H���V�W�U�H�Z�Q���D�O�O���R�Y�H�U�����-�D�F�R�E���E�X�U�V�W�V���R�Q���W�R��
the stage. He rushes around the courtyard seeking Laban, trying to comprehend what was done to 
him. Laban appears, men behind him. He is cool, insolent, superior. (The following is spoken): “And 
Jacob said, ‘What hast thou done to me? Did I not serve thee for Rachel? Wherefore hast thou deceived 
me?’ And Laban said: ‘So must it not be done in our country to give away the younger before the 
�“�U�V�W�E�R�U�Q�����)�X�O�“�O�O���V�H�Y�H�Q���P�R�U�H���\�H�D�U�V���D�Q�G���Z�H���Z�L�O�O���J�L�Y�H���\�R�X���D�O�V�R���W�K�L�V���R�Q�H���M�P

�6�H�D�U�F�K���D�Q�G���5�H�X�Q�L�R�Q�� 
�� �-�D�F�R�E���W�H�D�U�V���S�D�V�W���/�D�E�D�Q���L�Q���V�H�D�U�F�K���R�I���5�D�F�K�H�O�����:�K�H�Q���V�K�H���V�H�H�V���K�L�P�����V�K�H���t�H�H�V�����/�D�W�H�U���V�K�H���I�D�O�O�V���W�R���W�K�H��
�J�U�R�X�Q�G�����L�Q�F�R�Q�V�R�O�D�E�O�H�����6�K�H���H�P�E�U�D�F�H�V���W�K�H���V�W�R�Q�H�����-�D�F�R�E�M�V���G�H�V�S�H�U�D�W�H���H�I�I�R�U�W���W�R���U�H�D�F�K���K�H�U���W�L�O�O���V�K�H���“�Q�D�O�O�\��
listens, as he says (Spoken): “Seven more years will I work for thee, Rachel.”

�)�L�Q�D�O�H�� 
 As they mount the hill and sit on it, his left arm under her head, his right embracing her, the 
vision of the angels reappears, while they listen to the Theme of the Promise.
 God (Spoken): I will bless thee and I will multiply thy seed as the stars of the heavens and as the 
sands upon the seashore, and in thy seed shall all the nations of the earth be blessed.

*Please note that the Realization of the ballet created by choreographer Benjamin Zemach was used for 
his own staging purposes and does not always coincide with the CD track listings.

4)   �/�H�D�K�M�V���G�D�Q�F�H���R�I���M�H�D�O�R�X�V�\���D�Q�G���X�Q�I�X�O�“�O�O�H�G���G�H�V�L�U�H�� From rage and desire she is reduced to tears, 
she is to carry her burden silently.

5)   �)�X�O�“�O�O�P�H�Q�W���R�I���W�K�H���&�R�Q�W�U�D�F�W�� Jacob, wearing the coat given him by Rachel, enters the courtyard; 
slaves call in Laban; Jacob bows. 
���6�S�R�N�H�Q�������O�$�Q�G���-�D�F�R�E���V�D�L�G�����L�*�L�Y�H���P�H���P�\���Z�L�I�H�����D�V���W�K�H���G�D�\�V���R�I���P�\���O�D�E�R�U���D�U�H���I�X�O�“�O�O�H�G���D�Q�G���,���Z�L�O�O���J�R���L�Q���W�R��
her.’” Laban bows and gives a sign.

�7�K�H���:�H�G�G�L�Q�J���)�H�D�V�W�� 
 A preparation: a soft mallet beating a large drum; children running by; slaves hurrying in all 
directions; large jugs of wine; steaming pots and bowls are carried and placed on long tables at the 
wall; guests are arriving and are seated.
 The Bride and Groom made ready. In a corner of the courtyard women bring out and surround 
Rachel. They hold a copper mirror, torches. Rachel, beloved by the women, has her hair combed, beads 
put around her neck, oil and perfumes rubbed in, the veil put over her head.
 Shortly after Rachel’s entrance, in another corner of the courtyard, Jacob and men enter; white 
garments are put on him; bracelets and amulets on his neck and arms; drinks are passed around.

�7�K�H���(�[�F�K�D�Q�J�H�� 
 Laban enters leading Leah. Entering the women’s corner, stopping and ordering the slaves and 
Rachel, he takes off the bridal veil, puts it on Leah’s head. Unwilling hands complete the exchange. 
�5�D�F�K�H�O�����D�W���“�U�V�W���V�W�X�Q�Q�H�G�����S�O�H�D�G�V���Z�L�W�K���K�H�U���I�D�W�K�H�U�����W�K�H�Q���F�U�R�X�F�K�H�V���L�Q���D���F�R�U�Q�H�U�����V�W�L�t�L�Q�J���K�H�U���F�U�L�H�V�����W�K�H�Q���U�X�Q�V��
off stage. Slaves complete the dressing of Leah.

�7�K�H���:�H�G�G�L�Q�J���&�H�U�H�P�R�Q�\���D�Q�G���&�O�L�P�D�[���R�I���W�K�H���)�H�D�V�W����
 A dance has developed in the courtyard on the fertility motif. Laban, carrying an idol in his hand, 
holds  the bride with the other hand. He leads the dancing procession towards Jacob’s corner. 
 Jacob appears, followed by the men. Laban unites bride and groom; they leave the stage. The 
celebration now is reaching its climax and maintains it for a while. Then, as the scene and lights begin 

REALIZATION OF BALLET (continued)
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Noreen Green Conductor
Dr. Noreen Green is the Artistic Director and Conductor of the Los Angeles  
Jewish Symphony (LAJS), which she founded in 1994. Known worldwide for 
her knowledge and skill in presenting music with Jewish themes, she has 
served as guest conductor in the United States, Israel, South Africa, Australia 
and Canada. In 2017, she was honored by Musical America, the oldest and  
most prestigious American magazine on classical music, as one of its Movers  
& Shapers, the Top 30 Musical America Professionals of the Year. 
         Dr. Green also conducts the AJU Choir, which she founded in 2014; and the 

American Jewish Symphony, a touring ensemble that debuted in 2015 to a sold-out audience at the 
Queens-borough Performing Arts Center in New York. Dr. Green is currently Adjunct Professor of Music 
at Pierce College, where she conducts the Encore Singers.
 In great demand as a guest conductor and lecturer, Dr. Green has spoken at the LA Philharmonic’s  
Upbeat Live series and presented lecture-concerts at many national and international symposia, most 
recently in Sydney, Australia. She has also spoken at the National Conference of the American Choral 
Directors Association; the Magnes Collection for Jewish Art and Life in Berkeley, CA; and the annual 
Spring Conference of the Women’s League for Conservative Judaism in Irvine, CA, where she gave the 
keynote speech. In May 2018, Dr. Green led the World Premiere of Emily Bear’s And Forever Free, with 
the composer at the piano, in Rockford, Illinois. The occasion was Bear’s induction into the Order of 
Lincoln, Illinois’ highest honor for professional achievement and public service; the 16-year-old Bear,  
a protégée of Dr. Green, is the youngest recipient in the history of the prize. 
 Dr. Green has received awards and recognition from numerous organizations, including  
the National Foundation of Jewish Culture, the State of Israel Bonds and California Legislature  
�$�V�V�H�P�E�O�\���0�H�P�E�H�U���%�R�E���%�O�X�P�H�Q�“�H�O�G���I�R�U���F�U�H�D�W�L�Q�J���W�K�H���,�Q�W�H�U�I�D�L�W�K���7�U�L�E�X�W�H���&�K�R�L�U���D�Q�G���2�U�F�K�H�V�W�U�D���&�R�Q�F�H�U�W�� 
for Remembering 9/11. In honor of her contribution to the arts throughout the diverse community  
of Southern California, the Los Angeles County Board of Supervisors honored her with a special  
Commendation. 

VARIATIONS ON A SLOVAKIAN FOLK SONG
 The theme of the Variations is taken from a book of folksongs given to Zeisl by Julius Katay and 
is called simply Slowakisch. The translation of the text is: Lord God mine, Father mine, give the world 
your light and justice. Every day your poor servant suffers terribly.
 Zeisl originally used the theme and variations as the fourth movement of his First String Quartet 
(1930). In 1937, he expanded it for string orchestra, which is the version presented on this CD.
 In describing this movement for the Orel Foundation, Michael Beckerman wrote: “…particularly 
effective is a Theme and Variations on a Slovak Folksong, revealing everything from the most delicate 
colors to wild bravura passages; the composer later successfully arranged this for orchestra.”

Notes from Armseelchen: The Life and Music of Eric Zeisl by Malcolm E. Cole
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�)�U�H�G�H�U�L�F�N���9�R�J�O�H�U Producer/Engineer
Multiple Grammy Award-winner Frederick Vogler enjoys working as principal 
sound designer and mixer for the Hollywood Bowl and Walt Disney Concert 
Hall. Throughout the year, he also records the Los Angeles Philharmonic, LA 
Opera, LA Master Chorale and the Mormon Tabernacle Choir for commercial 
and broadcast release. Mr. Vogler works closely with composers, artists,  
directors, producers and architects. 
         Mr. Vogler’s audio-visual design and consulting company, Sonitus, has 
worked on projects for Facebook in Menlo Park, CA; the New World Symphony 

in Florida; Stanford University in Palo Alto, CA; and CorpArtes in Santiago, Chile. Sonitus focuses on 
practical solutions with necessary technologies for modern-day performing arts and entertainment. 
�� �0�U�����9�R�J�O�H�U���K�D�V���Z�R�U�N�H�G���L�Q���I�H�D�W�X�U�H���“�O�P���D�V���D���P�X�V�L�F���V�F�R�U�L�Q�J���P�L�[�H�U���I�R�U���F�R�P�S�R�V�H�U�V���V�X�F�K���D�V���'�D�Y�L�G��
Newman (Norbit, The Spirit) and Jeff Richmond (Baby Mama), as well as on-set music playback/ 
live record engineer for movies, including Sister Act I & II, What’s Love Got to Do With It and  
The Preacher’s Wife.

�0�D�O�F�R�O�P���(�����&�R�O�H��UCLA Professor Emeritus and Zeisl Scholar
Malcolm E. Cole (Ph.D., Princeton) joined the UCLA Musicology faculty in 1967. 
His principal research areas were the Classic period, opera, performance  
practice and émigré studies (in particular, the work of Eric Zeisl). He wrote 
books, articles and reviews for presses both scholarly and commercial in 
America and abroad and frequently appeared throughout Southern California 
as lecturer, pianist, organist and conductor of annual musical retreats.  
Following retirement from the Department of Musicology in 2001, Professor 
Cole continued to teach for several years in the UCLA Department of Music.

�0�D�U�N���.�D�V�K�S�H�U��Violin Soloist
Mark Kashper is the Founding Concertmaster and frequent soloist with the 
LAJS. The St. Petersburg native is a graduate of the Moscow Conservatory and 
the Leningrad Conservatory. He toured extensively throughout the Soviet 
Union, Europe and Latin America as Assistant Concertmaster and soloist with 
the Moscow Conservatory Chamber Orchestra. 
          Mr. Kashper arrived in the United States in 1978 as a refugee and soon 
joined the Los Angeles Philharmonic. After rising steadily through its ranks, in 
1986 he was promoted to Associate Principal Second Violin, a position he holds 

today. He has performed as violin soloist with the Philharmonic at Walt Disney Concert Hall and the 
Hollywood Bowl and at the Ojai Festival. Mr. Kashper played on tour with the Super World Orchestra 
under Lorin Maazel and in the World Philharmonic Orchestra, which included principal players of the 
leading symphony orchestras from eighty countries. An active recitalist and avid chamber music player, 
Mr. Kashper performs extensively in the Los Angeles area and throughout the United States. 

�0�L�F�K�D�H�O���6�R�N�R�O Baritone and Narrator
�%�D�U�L�W�R�Q�H�b�0�L�F�K�D�H�O���6�R�N�R�O�b�J�U�H�Z���X�S���L�Q���3�K�R�H�Q�L�[�����$�U�L�]�R�Q�D�����+�H���K�D�V���V�X�Q�J���)�D�Q�L�Q�D�O�� 
�L�Q�bDer Rosenkavalier �Z�L�W�K���W�K�H���1�D�V�K�Y�L�O�O�H���2�S�H�U�D�����1�D�U�G�R���L�Q���0�R�]�D�U�W�M�V�bLa Finta  
Giardiniera�b�Z�L�W�K���W�K�H���1�H�W�K�H�U�O�D�Q�G�M�V�bOpera Zuid�����3�R�S�R�O�D�Q�L���L�Q���2�I�I�H�Q�E�D�F�K�M�V�b 
Barbe-Bleue�b�Z�L�W�K���2�S�«�U�D���)�U�D�Q�©�D�L�V���G�H���1�H�Z���<�R�U�N�����D�Q�G���W�K�H���Z�R�U�O�G���S�U�H�P�L�H�U�H���R�I�� 
There Is a Garden:�bThe Music of Leonard Bernstein, conceived, created and 
directed for Chicago Opera Theater by his wife, soprano Angelina Réaux,  
who performed in it as well. 
          Acclaimed for his performances of 20th-century opera, Mr. Sokol created 

�W�K�H���U�R�O�H���R�I���)�U�D�Q�N���/�O�R�\�G���:�U�L�J�K�W���L�Q���W�K�H���Z�R�U�O�G���S�U�H�P�L�H�U�H���R�I���'�D�U�U�H�Q���+�D�J�H�Q���D�Q�G���3�D�X�O���0�X�O�G�R�R�Q�M�V���R�S�H�U�D�b 
Shining Brow�b�D�Q�G���W�K�H���U�R�O�H���R�I���W�K�H���0�D�J�L�F�L�D�Q���L�Q���W�K�H���$�P�H�U�L�F�D�Q���S�U�H�P�L�H�U�H���R�I���6�W�H�S�K�H�Q�b�2�O�L�Y�H�U�M�V Mario and  
the Magician.
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LOS ANGELES JEWISH SYMPHONY
 The mission of the Los Angeles Jewish Symphony is to perform orchestral works of well-known 
as well as not widely recognized Jewish composers; establish opportunities for the presentation 
of new compositions by Jewish artists; serve as a professional resource for aspiring Jewish and 
non-Jewish musicians; act as an educational medium for Jewish music and composers; and provide 
educational opportunities for diverse populations of school-age children. 
 Hailed by the Los Angeles Times as “an orchestra different from all other orchestras,” the  
Los Angeles Jewish Symphony (LAJS) is the only symphony orchestra in America dedicated to  
the performance and preservation of orchestral works of distinction that explore Jewish culture, 
heritage and experience.
 Founded in 1994 by Dr. Noreen Green, Artistic Director and Conductor, the LAJS has performed 
throughout Southern California, at such venues as the Walt Disney Concert Hall, The Ford Theatres, the 
Saban Theatre, Wadsworth Theatre, UCLA’s Royce Hall, The Soraya, the Orpheum Theatre and the Gindi 
Auditorium at American Jewish University. 
 The LAJS is fully committed to the importance of music education. Each year, the LAJS’s outreach 
program, A Patchwork of Cultures: Exploring the Sephardic-Latino Connection, takes more than 1,200 
Los Angeles County schoolchildren on a thrilling musical journey of discovery.
 The LAJS collaborates with artists from communities throughout Southern California, performing  
with such groups as the Faithful Central Bible Church Choir, the Agape International Choir, the American 
Jewish University Choir, the Mariachi Divas, the Yuval Ron Ensemble and many others. The LAJS has 
performed with great artists such as Hershey Felder, Mike Burstyn, Dave Koz and Theodore Bikel;  
internationally acclaimed dance company BODYTRAFFIC; and many up-and-coming young musicians  
as concerto soloists. Concert programs often feature US or world premieres of works by emerging as well 
as established Jewish composers. Years of humanitarian aid concerts in partnership with organizations 
such as SACH (Save A Child’s Heart) are emblematic of the LAJS’s collaborative mission. 
�� �7�K�H���/�R�V���$�Q�J�H�O�H�V���-�H�Z�L�V�K���6�\�P�S�K�R�Q�\���“�O�O�V���D���F�X�O�W�X�U�D�O���Q�L�F�K�H���W�K�D�W���U�H�Y�L�W�D�O�L�]�H�V���W�K�H���O�H�J�D�F�\���R�I���-�H�Z�L�V�K��
music and spans the broad range of Jewish heritage from the nadir of adversity to the triumph of 
accomplishment. In the words of the Los Angeles Times, “…the Los Angeles Jewish Symphony seems 
committed to the axiom that diversity is a terrible thing to waste.” 

 To celebrate the richness of Jewish music, to share it with diverse audiences and to pass the 
treasure of Jewish music and heritage to the next generation through performance and recording—this 
is the ongoing tradition of the Los Angeles Jewish Symphony. More information at 818.646.2488 or 
info@lajs.org or LAJS.org.

The LAJS inside the beautiful recording studio of the Evelyn & Mo Ostin Music Center at UCLA.
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LOS ANGLES JEWISH SYMPHONY 

�%�2�$�5�'���2�)���'�,�5�(�&�7�2�5�6

�9�,�2�/�,�1���,��
Mark Kashper, Concertmaster 
Carolyn Osborn 
Boryana Popova* 
Adriana Zoppo 
Kirstin Fife 
Jonathan Rubin* 
Jeff Corwin+ 
Emer Kinsella*+
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Leslie Katz, Principal 
Johana Krejci 
Niv Ashkenazi 
Ami Levy 
Gary Gertzweig* 
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Michael Larco, Principal 
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CELLO 
Barry Gold, Principal 
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Richard Simon+ 
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*Thank you to our community members  
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Slokavian Folk Song only
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Noralee Gold
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�+�D�Q�Q�D�K���'�U�H�Z��Cover Artwork
Hannah Drew (known as Drew), Cover Artist, showed her talent for art at  
�D���\�R�X�Q�J���D�J�H�����W�D�N�L�Q�J���“�U�V�W���S�O�D�F�H���L�Q���D���'�U�H�D�P�Z�R�U�N�V���D�U�W���F�R�P�S�H�W�L�W�L�R�Q���Z�K�H�Q���V�K�H�� 
�Z�D�V���M�X�V�W���“�Y�H���\�H�D�U�V���R�O�G�����+�H�U���S�D�L�Q�W�L�Q�J�V���D�Q�G���V�N�H�W�F�K�H�V���Z�H�U�H���F�K�R�V�H�Q���W�K�U�R�X�J�K�R�X�W�� 
her school years to adorn program covers and to be featured at student art  
exhibitions. Inspired by her unique relationship with Rabbi Harold M.  
Schulweis of Valley Beth Shalom, she painted his portrait, which is published  
in his book Passages of Poetry. The portrait is on permanent display in the  
lobby of the Temple. 

 In Sept 2017, Drew was selected to be the featured artist at the Wrights Gallery in Brookings, 
Oregon, and is currently working on several commissions. Although mostly self-taught, she is grateful 
for the instruction she has received from Zhenya Gershman and teachers at Torbati Art Studios and the 
Los Angeles Academy of Figurative Arts. 

drewcommissions@gmail.com

Recording Sponsors
This recording was generously underwritten by E. Randol and Pamela Schoenberg.

Recording at the Evelyn & Mo Ostin Music Center at the UCLA Herb Alpert School of Music was made 
possible by the �/�R�Z�H�O�O���0�L�O�N�H�Q���)�X�Q�G���I�R�U���$�P�H�U�L�F�D�Q���-�H�Z�L�V�K���0�X�V�L�F at the �8�&�/�$���+�H�U�E���$�O�S�H�U�W���6�F�K�R�R�O��
�R�I���0�X�V�L�F��

Credits
Producer/Engineer: Frederick Vogler 
Assistant Engineer: Sergey Parfenov 
Editor: Marc Gilfry
Mastering: Frederick Vogler / Sergey Parfenov 
Cover Art: Hannah Drew 
Publisher: Doblinger Musikverlag, Vienna 

                      doblinger-musikverlag.at

Recorded at the Evelyn & Mo Ostin Music Center at the UCLA Herb Alpert School of Music
Los Angeles, California, April 4, 2018 

                                                                    schoolofmusic.ucla.edu/milken-fund

                                                    LAJS.org
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ERIC ZEISL (1905-1959)
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  Jacob and Rachel 45:00
 1 Introduction 0:59
 2 Jacob’s Flight  Michael Sokol, Narrator 1:41
 3 Night 1:05
 4 Jacob’s Dream 2:57
 5 The Promise  Michael Sokol, Baritone 3:34
 6 At the Well  Michael Sokol, Narrator 1:43
 7 Rachel Appears 1:10
 8 Dance of Recognition 1:44
 9 Slaves at Work  Michael Sokol, Narrator 1:11
 10 Dance Between the Relatives 2:33
 11 The Contract  Michael Sokol, Narrator 1:04
 12 Theme and Variations 1:11
 13 Variation I: In the Night 1:34
 14 Variation II: Work in the Courtyard 2:25
 15 Variation III: Leah’s Dance of Jealousy 3:20
 16 Variation IV: Fulfillment of the Contract   
  Michael Sokol, Narrator 0:58
 17 The Wedding Feast  Michael Sokol, Narrator 2:46
 18 Rachel Enters 1:03
 19 The Wedding Ceremony 2:37

 20 Morning, Discovery of the Betrayal  Michael Sokol, Narrator 4:39
 21 Seven More Years  Michael Sokol, Narrator 1:37
 22 Finale: The Promise Reiterated  Michael Sokol, Narrator 2:41
  
  Variations on a Slovakian Folk Song 13:00
 23 Theme — Lento, Grave 1:39
 24 Variation I — Moderato 1:24
 25 Variation II — Flowing 1:11
 26 Variation III — Delicate 1:42
 27 Variation IV — Marcato 1:28
 28 Variation V — Allegretto, Quasi Serenade 1:43
 29 Variation VI — Grave, Cadenza, 
  Allegro Furioso  Mark Kashper, Violin 3:48

  Total Time — 58:00
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Los Angeles
Jewish Symphony
Dr. Noreen Green, Artistic Director

Producer/Engineer: Frederick Vogler  
Assistant Engineer: Sergey Parfenov
Editor: Mark Gilfry • Mastering: Frederick Vogler / Sergey Parfenov
© (P) 2019 Los Angeles Jewish Symphony
Recorded at the Evelyn and Mo Ostin Music Center at the  
UCLA Herb Alpert School of Music 
Los Angeles, California, April 4, 2018
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