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traditional Chinese reed organ or sheng. Yi Qiao graduated from the Guangxi Arts 
University in Nanning, China with her masters in composition and theory where she 
now currently works as a professor. She has published papers on motivic develop-
ments in Debussy’s G-minor string quartet, the origin and regional evolution of Yulin 
tea-picking songs and dances, and the personalized melodic developmental tactics of 
Jean Sibelius’s symphonies among many others. Her piano work on the Dong ethnic 
minority won an award nomination at the 8th Chinese Golden Bell musical competi-
tion. Her works have frequently been featured in live performances at the China-
ASEAN New Music Festival in Nanning, China. 

Xinyan Li (b. 1978): Mo Suo’s Burial Ceremony (2006)

Hailed by The New York Times as a “bubbly quintet,” Mo Suo’s Burial Ceremony for 
woodwind quintet was composed in 2006. Inspired by the unique funeral customs 
of the Mo Suo, a Chinese southwest minority, this work depicts Lamas reciting 
scriptures to release souls from purgatory, Daba monks dancing to expel ghosts, 
and Lamas reciting prayers for the cremated corpse, which is tied up like a fetus in 
a small square casket for reincarnation. Based on three pitches, B, C and F, which 
imply Burial, Ceremony, and Funeral, the winds are considered human beings’ voices 
that contain sadness, pain, invocation, and joy in this work. The first note and last 
note are both C, which symbolize a life cycle. For Mo Suo’s Burial Ceremony Xinyan 
Li was awarded the 2011 International Music Prize for Excellence in Composition 
and the 2007 ASCAP Morton Gould Young Composer Award. She received degrees 
from the University of Missouri-Kansas City and the China Conservatory of Music. 

The Music

Chen Yi (b. 1953): Feng (1998)

Chinese-American composer Chen Yi writes: Feng was commissioned by the San 
Francisco Citywinds with a Chamber Music America commissioning award. The 
world premiere was given on Jan. 13, 1999 at St. John’s Presbyterian Church in 
Berkeley, the New York premiere was on Jan. 17 at St. Malachi/The Actor’s Chapel 
at the CMA Commissioning Showcase concert. The character “feng” in Chinese 
means “wind” or “the winds,” also “view, folk songs, style and manner…” Chen Yi 
states: “I use the sound of the five standard western wind instruments to express the 
eastern feeling of the winds in the quintet Feng, which consists of two movements: 
Introduction and Rondo.” A prolific composer who transcends cultural and musical 
boundaries, Dr. Chen Yi* is Distinguished Professor at the Conservatory of Music 
and Dance at the University of Missouri-Kansas City and a recipient of the Charles 
Ives Living Award from the American Academy of Arts and Letters. Her music is 
published by Theodore Presser and is performed and recorded worldwide. Her com-
position teachers were Wu Zuqiang, Chou Wen-Chung, and Mario Davidovsky. She 
is a member of the American Academy of Arts & Sciences and Distinguished Visiting 
Professor in China. 

Yi Qiao (b. 1984): Miao Mountain Feelings (2016)

Miao Mountain Feelings represents a musical description of the peaceful life of the 
ethnic Miao minority of Guangxi province and the tranquility of the Miao Mountain. 
By incorporating the traditional pentatonic scale, the piece also aims to musically 
depict a mountain festival with a quiet orchestration recalling the timbre of the 

* Chen is the family name. Yi is the personal name. Chen Yi can be referred to as Dr. Chen, Prof. Chen, Ms. Chen, 
or Chen Yi, but not Dr. Yi, Prof. Yi or Ms. Yi. 
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Music in Tokyo with a degree in cultural design and sonology, his mentors are Roger 
W. Petersen, James J. Ogburn, Julia Lake Bozone, Tyler Capp, Shintaro Imai, Takayuki 
Rai, Cort Lippe, and Shu Matsuda. 

Narong Prangcharoen (b. 1973): Shadow (2003)

Thai composer, Narong Prangcharoen, writes: Shadow was composed by using the 
fragments of a previously heard Thai folk song that was developed into my own 
composition. All of the pentatonic motives of this song can be transposed to several 
keys without consideration of the phrase. Each line consists of tuneful Thai thematic 
material, is fairly consonant, but when all of the lines are combined together they, 
like a shadow of each other, will create a dissonance of bitonality. The form of the 
piece was inspired by the 1998 movie “Hilary and Jackie,” a story of the great cellist, 
Jacqueline du Pré. The movie shows the different perspectives of two sisters who 
have a vision on the same event, differently. The first part starts with the flute solo 
representing the perspective of Hilary and the second part of the piece starts with 
the horn solo representing the perspective of Jackie. The first part has a lyrical qual-
ity and the second part has an aggressive rhythmic idea. The composition Shadow 
marks a turning point in my compositional ideas and techniques. I would rather say 
“even though I don’t really have a Thai music background in myself, it is always in 
my shadow.” Narong Prangcharoen received his DMA under the primary tutelage 
of Chen Yi from the University of Missouri-Kansas City. In 2013 he was awarded a 
Guggenheim Fellowship and the Barlow Prize, and he has won other awards such as 
the Toru Takemitsu Composition Award and the Alexander Zemlinsky International 
Composition Competition Prize. The founder of the Thailand International 
Composition Festival in Bangkok, Narong’s music weaves traditional folk songs 
styles into elaborately rich and complex textures replete with daring technique and 
musicianship, intoxicating bi-tonalities, and sinuously heterophonic melodies. The 

She also taught composition and music theory at the New York Philharmonic 
Orchestra’s Very Young Composers Program and Pre-College Division of the China 
Conservatory of Music. Dr. Xinyan Li’s works have been featured at the Aspen Music 
Festival, Carnegie Hall, China’s National Center for the Performing Arts, the 19th 
Nordic International Bassoon Symposium, Septembre musical de l’Orne, the 44th 
and 45th IDRS Annual Conferences, and at other venues. She was invited twice to 
serve as visiting composer by the Aspen Music Festival; her interview and six works 
have been broadcast by Sweden’s national radio, Sveriges Radio. Her music has been 
performed by the American Composers Orchestra, members of Eighth Blackbird, the 
PRISM Quartet, and by principal musicians of the Orchestre National de France and 
the Philadelphia, Baltimore, Detroit, St. Louis, Montreal, and Bergen Orchestras. Her 
awards include the ASCAP Morton Gould Young Composer Award, the American 
Composers Orchestra New Music Readings, the Tsang-Houei Hsu International 
Music Composition Award, the IDRS Conference 2016 Schwob Prize in Composition, 
and grants from the National Endowment for the Arts. 

Tanapon Chiwinpiti (b. 1992): Oshare-Otoko Style 1 (2016)

Chiwinpiti writes: My Oshare-Otoko Style 1 for wind quintet was exclusively commis-
sioned by the Pan Pacific Ensemble and premiered at the 5th ASEAN Music Week 
in Nanning, China in 2016. I was playing with both “kawaii” and “oshare”-like gim-
micks of Japanese popular culture with an overlay of existential sounds. Frankly, お
しゃれ (oshare) literally means to be smartly dressed, fashion-conscious or stylish 
and is expatiated through warm and cheerful color tones. In the music itself, these 
expressions are shown through a crystal-clear and minimal style creating an image of 
“dressing up” as a form of popular or contemporary music. Thai composer Tanapon 
Chiwinpiti is a largely self-taught programming-based composer, programmer, and 
sound artist/engineer. Graduating with a degree in music composition from the 
College of Music at Mahidol University in Bangkok and the Kunitachi College of 
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Do Kien Cuong (b. 1975): Đồng Lúa (Rice Field), Op. 2 (1997)

Đồng Lúa (Rice Field) is a tonally-evocative quintet conjuring images of the beautiful 
rural landscapes of Vietnam. While the first and last movements are more celebra-
tory in nature, the second is full of lush cantabile melodic lines interjected with free 
cadenzas for the musicians. The use of pentatonic scales plays an important role  
in the composition. Vietnamese composer Do Kien Cuong is an accomplished  
performer, composer, and conductor. His commissions have been requested from 
the United States and Asia. Do Kien’s conducting work helped to found the Hanoi 
Youth Orchestra in 1999, which performs many works by young Vietnamese  
composers. Currently he is a lecturer of music at Troy University in Vietnam and  
at the Hanoi University of Theater and Cinema. 

Siraseth Pantura-Umporn (b. 1982): Eine lange Stimme (2005)

Regarding Eine lange Stimme, Siraseth Pantura-Umporn writes: Eine lange Stimme, 
a German word meaning “a long voice,”(…) is formed from the techniques found in 
traditional Thai classical vocal music and Medieval melismatic chant. The composer 
fused a transcribed, semi-improvisational style trend of the European 70’s called 
“new complexity” with the ornamented improvisation of Thai traditional music into a 
5-staff line notation. Additionally, this work was awarded the 2005 Young Thai Artist 
Award. Bangkok-based Thai composer Siraseth Pantura-Umporn’s compositions  
integrate eastern philosophies and traditions through western techniques and a  
western medium. Long-tone chant, Buddhist meditation, and decorative sounds form 
the foundation of his creative sources. Aside from studying with Thai composition 
professors Narongrit Dhamabutra and Weerachat Premananda, he has further  
studied with Peter Eötvös and Aaron Cassidy. 

Pan Pacific Ensemble had the pleasure of personally working with Narong on Shadow 
at the 5th ASEAN Contemporary Music Festival in Nanning, China in 2016 where we 
performed it to a very enthusiastic audience. 

Yii Kah Hoe (b. 1971): Equatorial Rainforest (2016)

Malaysian composer Yii Kah Hoe composed Equatorial Rainforest for the Pan Pacific 
Ensemble in 2016, and the group premiered it at the 2016 China-ASEAN Music Week 
held on the campus of the Guangxi Arts University in Nanning, China. Through 
extended techniques, including pitch bending, harmonic tones, timbral trills, fluctua-
tions in vibrato speed, freely improvisatory sections, and alternative sounds created 
through different applications of tonguing, the piece is evocative of the natural 
sounds of the equatorial rainforests found in peninsular and Malaysian Borneo. Yii 
Kah Hoe writes: Zero degrees latitude is the line designating the equator and is the 
longest latitude on Earth. Regions near the Equator have tropical rainforests and 
have neither four seasons nor typhoons. The sunlight is abundant and strong, as the 
weather is warm for long terms and the rainfall is adequate, flora can grow well and 
become evergreen. The weather transforms the rainforest into a crucial ecosystem on 
Earth. You can enjoy the gifts from the tropical rainforest such as coffee, chocolate, 
banana, mango, papaya, avocado, sugar cane, etc, and also the leaves and grasses 
that dance in the wind. At the same time, do not forget the music from Equatorial 
Rainforest. 
 Incorporating sounds and rhythms reminiscent of traditional ethnic cultures in 
his works, Yii Kah Hoe has been recognized as a major musical figure in Southeast 
Asia; Yii’s music has been performed in the USA, Asia, and Europe by numerous 
ensembles and soloists. An active educator and promoter of contemporary music in 
the region, he has organized new music collectives in Kuala Lumpur and has been a 
senior lecturer at SEGi College Subang Jaya, Malaysia since 2000. 
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Flutist and Yamaha Performing Artist, Sophia Nicolle Tegart, 
performs regularly throughout the United States, Europe, and 
Asia. She has performed with the Oregon Mozart Players, Des 
Moines Metro Opera, Kansas City Chamber Orchestra, and 
Kansas City Symphony. Currently, Tegart is second flute in the 
Washington-Idaho Symphony, is flutist in the Pan-Pacific  
Ensemble, and performs in the Cherry Street Duo. Her 

research interests include music by women composers, ekphrasis, and representa-
tions of madness in music. She serves on the faculty of Washington State University 
as Clinical Assistant Professor of Flute where she plays with the Solstice Wind 
Quintet. Tegart received her DMA in Flute Performance from the University of 
Missouri-Kansas City Conservatory of Music and Dance. 

Keri E. McCarthy is Professor of Oboe and Music History at 
Washington State University, and has cultivated an interna-
tional reputation as a chamber musician, soloist, teacher, 
and clinician. Dr. McCarthy has been active as a performer 
and researcher throughout Southeast Asia and the United 
States. In addition to her work with the Pan Pacific Ensemble, 
in 2013 she co-founded the Light through Music project with 

Michael Garza, bringing double reed instruments and instruction to music centers in 
Myanmar and the Middle East. In 2011 she served as a Fulbright Scholar in Bangkok, 
Thailand, researching connections between Thai traditional and contemporary 
musics. She has commissioned numerous works for oboe from Southeast Asian 
and American composers, and has premiered works in China, Myanmar, Vietnam, 

The Performers

Members of the Pan Pacific Ensemble have collaborated on a wide variety of reper-
toire since 2007. Individually, each member has extensive experience performing con-
temporary music and direct involvement in numerous commissions and premieres. 
The ensemble is comprised of: Sophia Tegart, flute; Keri E. McCarthy, oboe; Shannon 
Scott, clarinet; Martin D. King, horn; and Michael R. Garza, bassoon.
 The Pan Pacific Ensemble’s mission is to enable and promote new composi-
tions with a global outreach through high-level performances. The group’s repertoire 
includes pieces by contemporary composers as well as challenging twentieth-century 
works. Festival appearances include the 2016 China-ASEAN Contemporary Music 
Festival (Nanning, China) and the 2017 Thailand International Composition Festival 
in Bangkok, Thailand (Mahidol University, Thailand). Through the generosity of vari-
ous grants, the group has been able to commission numerous works for woodwind 
quintet by Asian and American composers. 
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Born and raised in Harrisonburg, Virginia, hornist Martin D. 
King graduated from James Madison University and pursued 
a career as a band director. After a successful tenure with the 
Alleghany County Public Schools, King studied horn perfor-
mance with Charles “Skip” Snead at the University of Alabama 
and was hired at Washington State University in 2015 after 
teaching horn at Mississippi State University. Dr. King currently 

teaches studio horn and leads the music education program at Washington State.
 An active and versatile performer, King has performed with symphonies includ-
ing the Guangxi, Spokane, Yakima Symphony, Tuscaloosa, North Mississippi, 
and Starkville Symphonies. As a soloist, he has performed with the Saigan Wind 
Ensemble, the Mississippi State Chorale, and the WSU Symphonic Wind Ensemble 
and Symphonic Band. He has performed and given lectures at regional and interna-
tional horn symposia and his new music reviews can be found in the Horn Call. An 
advocate of the horn in new music, he has collaborated with composers from around 
the world and his CD, Solitary Freedom, features 20th and 21st century music for solo 
horn. He lives in Pullman, Washington with his wife Amber, daughter Lily, and terrier 
mix Lucy.

In demand as a solo and collaborative artist as well as an 
adjudicator and presenter, pianist Dr. Lark Powers has per-
formed across the United States, Europe, Latin America, and 
Canada. Pursuing a dual career as pianist and harpsichordist, 
Dr. Powers performs with numerous ensembles and two-
piano concerts. She teaches at Pacific Lutheran University. 
Interested in scholarship, Lark presents frequently on varied 
topics and is a proponent of new music. 

Thailand, Malaysia, the Philippines, and Singapore, as well as at several International 
Double Reed Society Conferences in recent years. When not performing, Keri enjoys 
travelling and adventuring with her husband and their three children.

Hailing from Texas, Michael Garza graduated with his master 
degree from Yale University in 2000 under the tutelage of 
Frank Morelli and has been working as the principal bassoon-
ist of the Guangzhou Symphony Orchestra since 2001. While 
in the USA as a student, he worked in the Austin Symphony, 
as a freelancer in the New York City area, was a Tanglewood 
Music Center fellow and participated in both the Sarasota and 

Norfolk Chamber Music festivals. Michael has performed in Europe, the US, North 
Africa and across Asia collaborating with such artists as Jaap van Zweden, Yo Yo 
Ma, Okko Kamu, the late Christopher Hogwood and Itzhak Perlman to name a few. 
Additionally, he has presented at the 2009 & 2015 IDRS conferences in Birmingham, 
England and Tokyo, Japan, respectively. 
 An active promoter of contemporary chamber music in the region, he has 
commissioned solo and chamber works by Southeast Asian composers of Thailand, 
Malaysia, Singapore and Indonesia. As an educator, he has maintained an active stu-
dio of private bassoon students in Guangzhou, coaches wind sectionals with younger 
ensembles, and has presented master classes in the region, notably in Hong Kong, 
Singapore as well as in his home country of the USA.

Shannon Scott is on the faculty of Washington State University 
School of Music, where she teaches clarinet and music history. 
She is also principal clarinet of the Walla Walla Symphony. 
In summers Scott teaches and performs at Eastern Music 
Festival in North Carolina. Scott holds degrees from Juilliard, 
Ecole Normale de Musique de Paris, Conservatoire Regional 
Marcel Dupre, Yale University and Northwestern University. 
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Sophia Tegart, flute
Keri E. McCarthy, oboe
Shannon Scott, clarinet

Martin King, horn
Michael Garza, bassoon
with Lark Powers, piano

Pan Pacific Ensemble   Chen Yi
  Feng
 1 Introduction [3:54]
 2 Rondo [6:58]

  Xinyan Li
 3 Mo Suo’s Burial Ceremony [9:18]

  Tanapon Chiwinpiti
 4 Oshare-Otoko Style 1 [4:27]

  Narong Prangcharoen
 5 Shadow [6:51]

  Yi Qiao
 6 Miao Mountain Feelings [7:14]

  Yii Kah Hoe
 7 Equatorial Rainforest [9:23]

  Do Kien Cuong
  Đồng Lúa (Rice Field)
 8 Allegro [2:51]
 9 Adagio [3:53]
 10 Largo: Vivace [3:53]

  Siraseth Pantura-Umporn
 11 Eine lange Stimme [10:26]
  Lark Powers, piano

  Total Time = 68:28
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