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Emotional Vicissitudes
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Yaroslav Senyshyn, piano
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Reflections & Relationships
Liszt | Franck | Ibert | Kuzmenko |  
Smith | Medaglia-Miller
Susan O’Neill-Senyshyn, flute |  
Yaroslav Senyshyn, piano
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Senyshyn is described as a pianist of “enormous power” and “sophis-
tication” (The Washington Post) and for his “originality” (The New York 
Times). “When he wishes, he’s capable of a truly colossal sound…
He can also play with great delicacy and refinement… of a beguiling, 
other-worldly atmosphere… music masterfully performed.” (Robert 
Schulspaer, Fanfare) 

“Senyshyn is a pianist of real sensitivity… the ideal interpreter, fear-
lessly delivering clusters one moment, proffering reflective balm the 
next… This really is beautiful playing, painterly in its ability to secure 
and extend an atmosphere… There is a luminosity here that is rarely 
heard. (Colin Clarke, Fanfare)

“Senyshyn is a passionate pianist who delivers a significant emotional 
impact…with myriad colors and weaving an emotion-packed aural 
tapestry.” (Maria Nockin, Fanfare) 

“One has only to listen to the thunderous bass …and the crystalline 
clarity of the tolling bell-like figuration...Yaroslav Senyshyn demon-
strates technical fluency, mastery of the composer’s unique keyboard 
style, and an understanding of the music’s underlying complex emo-
tional makeup, which, in my opinion, are the equal of any pianist who 
has played these [Rachmaninoff’s] works, and which give Senyshyn’s 
performances a truly authentic feel.” (Jerry Dubins, Fanfare)

Yaroslav Senyshyn, Steinway Artist, is a 
Canadian born pianist of Ukrainian ances-
try, who was one of two prize pupils (along 
with the Canadian composer and pianist, 
Larysa Kuzmenko) of the late and great 
Antonina Yaroshevich. Yaroshevich was 
a contemporary of Vladimir Horowitz at 
the Kiev Conservatory. Both Horowitz and 
Yaroshevich studied with the famous peda-

gogue Felix Blumenfeld. Thus the grand tradition of piano playing 
was passed on and imparted to Yaroslav Senyshyn. Senyshyn is 
now one of the very few exponents of this style of playing the piano. 
Georgetown University Radio featured Senyshyn in a documentary 
program entitled Empire Far-Flung about great Canadian pianists, 
including Glenn Gould, Angela Hewitt, Louis Lortie and Anton Kuerti. 
In addition to his concert activities, Dr. Senyshyn is Professor of  
Music and Moral Philosophy at Simon Fraser University. He also  
performs and records with his wife, Professor and Dr. Susan O’Neill, 
the virtuoso flautist and internationally acclaimed scholar, who holds 
appointments as President of the International Society for Music 
Education (ISME) and Dean of the Faculty of Education at Simon 
Fraser University. They are both recording artists for Albany Records.
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The Music
Fréderic Chopin (1810-1849): Piano Concerto No. 2 in F Minor, Op. 21
From a rather whimsical perspective one may very well wonder why 
anyone should bother recording yet another version of either the 
second Liszt or especially the second (actually his first) Chopin piano 
concertos? The proliferation of such recordings is awesome indeed 
and growing alarmingly. There may even be a glut of ‘competent’ 
pianists for the first time in the recording and concert industry and 
their renditions of all the masterworks keep growing incrementally. 
Why bother then? Well, one must believe that a masterpiece is 
capable of an infiniation of limitless interpretation and communica-
tive power vis-à-vis a current listening audience and the performer. 
In my preparation for this recording, I often thought about how I 
could contribute something interesting without falling into the trap of 
being different for the sake of it. After 63 years of playing my instru-
ment in relative obscurity, I decided not to worry about this problem 
while I was recording these two works. I did this to preserve a sense 
of continuity and be true to my musical ideals. I played as though 
I too were 19, the same age as Chopin when he wrote his master-
piece. I, too, played as though like him, I was experiencing my first 
love with my ‘Constantia’ and became young again especially during 
the second nocturnal movement which many think has to be one of 
the most inspired melodies ever. (We actually historically know that 
Chopin agreed!) And so I played it and the other two movements with 
passion and all the positive and at times negative anxiety that can be 
part of a live performance — if one is not a machine. Let’s get away 
from the boogey-man machine-like ethos as that can only betray us 
all in the end. 

“Senyshyn is a lion on a throne…Once he places himself on the throne 
he attacks as a lion would, with class, style and strength. He is in 
full control of the keyboard. It is almost in one move that he sits and 
plays, there is no delay. He knows what he wants to do and he does 
it…. Just when the audience was brought upright in their seats, he 
sent it into soundless hush as he gave the keys his special caress….
he played with decreased magnitude. He played with grandeur and 
dignity. He brought the audience to its feet. He brought this writer to 
a sweat. If this writer could fondle the typewriter the way this student 
of Antonina Yaroshevich touches the piano, a Pulitzer award would 
follow.” (Don Wilcox of the Enterprise-Bulletin)

Senyshyn has performed to critical acclaim on all the continents of the 
world. Although a very reclusive artist he has recently increased his 
concert activity to accommodate both solo and concerto appearances. 
Those who have been lucky to hear him are amazed at his charismatic 
and highly musical appeal on the concert stage. He is a pianist who 
very much reminds his audiences of the truly great artists of the past. 
(Price Rubin & Partners Management site)
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recording studio experience. If one goes the other way (which is the 
fashionable and ’safe’ way today) then one is reminded of pianist 
Brendel’s admonition that “there are chance recordings that bring a 
piece of music to life and studio performances that destroy it. Those 
who consider spotless perfection and undisturbed technical weak-
ness the prerequisite of a moving musical experience no longer know 
how to listen to music.”              
—Yaroslav Senyshyn

Acknowledgments
Recorded at CNSO Studios, Prague, February 2019
Recording Director: Milan Puklický
Sound Engineer: Jan Kotzmann
Front cover oil painting on canvas by Susan O’Neill-Senyshyn (2006).  
Reproduced with permission.

Franz Liszt (1811-1886) Liszt Piano Concerto No. 2 in A Major
Horowitz once said that he would have liked to record/perform the 
Liszt A major and the Chopin F Minor concertos together. It is our 
great loss that he did not. I suspect his recorded rendition of these 
works would have been remarkable. By coincidence these two works 
have also been my favorite Romanticist concertos for intended 
pairing in one performance. But I had never played the Chopin 
before and just learned it a few months ago. I never got around to 
learning it earlier possibly because I was never invited to perform 
it. The Liszt has been ‘in my fingers’ and psyche for many years. In 
my performance I strove for a poetic interpretation but took my 
chances squarely in the ‘virtuoso’ passages requiring very fast tempi 
that push pianistic technique to its possible limits. I jumped into the 
Kierkegaardian abyss of chance throughout the performance.  There 
is no doubt that the Liszt A major is the superior concerto over Liszt’s 
first and magnificent one. But, perhaps unlike the first concerto, there 
is still wiggle room in the A major for interpretative approaches to 
phrasing, agogics, dynamic gradations, tempi and tempo rubato and 
the sensitive utilization of tone colouring timbres as noise-effects 
(such as defined by Gat in his theoretical work pertaining to the 
piano). To further these indeterminate ends a six foot ten and a half 
inch “B” Steinway was used for both concertos. But ultimately, the 
spontaneous factor can only be achieved when caution gives way 
to risk-taking and a Collingwoodian sense of co-authorship of and 
collaboration with the music performed by being acutely neces-
sitated by the context of all the aforesaid indeterminate factors and 
acoustical expectations that have been set up by the conductor and 
soloist in any given and particular moment during the performance-
recording. This is a very strikingly radical approach to the usual 
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  Frédéric Chopin
  Piano Concerto No. 2 in F Minor, Op. 21
 1 Maestoso [15:11]
 2 Larghetto [9:25]
 3 Allegro vivace [9:54]

  Franz Liszt
 4 Piano Concerto No. 2 in A Major, S 125 [23:30]
  Yaroslav Senyshyn, piano
  Czech National Symphony Orchestra
  Oliver von Dohnanyi, conductor

  Total Time = 58:02 
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