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met some resistance, as some critics then accused her larger genre works for being too 
“robust” and masculine. A critic complained that her Concertstück was too virile, and 
“regretted not having found further those qualities of grace and gentleness that reside 
in the nature of women.” 

Nevertheless, she found a foothold with other women composer and performers with 
her melodies and solo piano work, especially in the United States. A very brief mar-
riage to a music publisher 20 years her senior, Louis-Mathieu Carbonnel, contributed 
to her financial independence and connections for the publication of her mélodies, 
especially for homemakers and amateur musicians. She became very popular in the 
United States, often giving interviews to major publications such as Century Magazine, 
the Ladies Home Journal, and the Boston Evening Transcript. Over 100 Chaminade 
Clubs sprouted around the country, offering enthusiasts—but particularly women—an 
opportunity to listen to and perform music, and socialize in a salon setting. Chaminade 
was clever at marketing her work—she even suggested that her works would be good 
as pedagogical tools for vocal instructors and new musicians and was keen to the  
difficulty level of each work. 

The songs on this disc, spanning 1886-1898, display not only Chaminade’s adroit word 
painting but also her ability to spin orchestral effects through her piano writing. She 
wrote most of her compositions for solo piano, even recording her own playing on the 
gramophone, and her skills as a composer for the piano shine in her vocal works. She 
describes her approach to the piano as imagining the orchestra behind the singer. Her 
prominent vocal lines are balanced with a rich variety of pianistic effects, which support 
the singer but also have their own beauty and virtuosity. For the pianist, she suggested 
that they carefully change the pedal with each harmonic change so as not to blur the 
harmonies. We have chosen to sequence the program chronologically. 

The Composer
French composer and pianist Cécile Louise Stéphanie Chaminade (1857–1944) wrote 
approximately 400 compositions, including 125 songs. Praised for her harmonic inter-
est and melodic lines, while also dismissed by male music critics as just an insignificant 
woman composer during her lifetime, she nevertheless made a mark through her 
French romantic style at the turn of the century. She made significant publications 
and performances during her career, though she was quickly forgotten by audiences 
after her death. Though she is primarily known today for her solo piano compositions 
and her recordings for the gramophone, this recording illuminates a facet of her much 
overlooked mélodie oeuvre. 

Chaminade was born to a family of amateur musicians. Though they nurtured her 
musical training at a young age, her father expected her to be a wife and mother, 
rather than a serious composer. A friend, Georges Bizet, discovered her talents and 
encouraged her parents to send Cécile to the Paris Conservatoire. She privately studied 
piano, harmony, and composition with faculty there, and would cite Robert Schumann 
as a major influence on her compositions. She would later perform in front of Liszt, who 
compared her style to Chopin. 

The salon allowed Chaminade an opportunity to showcase her works. Open to both 
men and women, the typical French salon at the time was the center of musical life, 
and offered an intellectual and active community for bourgeoisie women to perform 
and compose smaller form works. But the salon background put Chaminade in a 
double-bind. Her salon works were often indicted for being too feminine and light, not 
up to par with the “seriousness” of male composers. When Chaminade moved from 
the salon to perform larger scale works (she composed chamber works, an opera, and 
a piano concerto in addition to works for orchestra) and give recitals and tours, she 
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like the strumming of the guitar with arpeggios in the piano part. Instead of ascending 
arpeggios, Chaminade used descending ones, more difficult for pianists to play. “Vieille 
chanson” also imitates a Spanish guitar with block chords, accompanying a text about 
thoughts of love in medieval sonority. The most overt Spanish sounds are in “Sérénade 
Sévillane,” a showpiece where the lyrics tell a story. Set in the Guadalquivir River of 
Seville in Spain, a poet wants to die near the river and surrender himself to the waves. 
The Spanish harmonies, guitar strumming effects, and triplet rhythms were influenced 
clearly by Spanish music. 

In the vein of tragedy, “Trahison” in contrast is extremely dramatic, a stinging indict-
ment to the lover who betrayed the poet. The song is almost like an aria, and even 
concludes acapella to highlight the singer’s plea to God to forgive the betrayer.
 
But not is all tragic, and journeys often end in lovers meeting. The harmonically dense 
“L’idéal” compares the lover to a “l’étoile supreme” (supreme star). In “Tu me dirais,” 
the poet is a playful lover who serenades his lover with a list of humorous word-plays 
that conclude with their passionate outburst of love. In “Aubade,” the listener can 
hear bird song in the staccato of the piano and the triplets and grace notes for the 
singer. The tessitura for the singer stays higher than other Chaminade songs in effort 
to describe the liveliness of the scene.

Lastly, many musicians in the United States are indebted to Chaminade Clubs 
for offering performance and career development opportunities. Rhode Island’s 
Chaminade Club is such an example. When I moved to Rhode Island in 2008 to teach 
at Providence College, the club’s current president, Rosalind Chua, welcomed me and 
has offered performance opportunities for myself and for my students at the Mary K. 
Hail music mansion. I am proud to contribute and serve on the club’s committees. As 
of 2019, the club has celebrated 114 years of music making. 

—Sang Woo Kang

About the melodie: 
Chaminade’s songs are in a French Romantic vein: graceful and sentimental, with rich 
harmonies and long phrases. She wrote in the harmonic language of the mid- and 
late-Romantic periods, even as other composers started to experiment with high chro-
maticism and atonality. Later in her career, she would comment to a friend that she 
could not adapt herself to modern music. There was not much of a stylistic evolution 
over the years, but that is not to say that these works were static. Instead, Chaminade’s 
songs spread over wide thematic ranges; from humorous to romantic to dramatic ones. 
Themes covered in the recordings include love, separations, dreams, the night, and 
distant places. Moreover, this CD contains notable songs composed during 1890s in 
which Chaminade composed nearly half of her songs. 

Like many other song composers, night was one of Chaminade’s favorite themes in 
poems that she frequently set her music. “Nuit d’été” is an austere work with tremolos 
in both hands for the pianist, and repetitive long phrases for the singer. Such works are 
extremely evocative of the many faces of night. These songs vary in range: “Berceuse” 
is a lullaby for a child to sleep. “Serenata” is one of her earlier songs, describing the 
sights and sounds of the night. The sparse accompaniment allows the vocal line to take 
center stage. “Les rêves” has sixteenth note figures to accompany the singer, inducing 
a dreamlike cadence, while “Rêve d’un soir” has a smooth vocal line. “Ballade à la 
lune” uses rhythmic and melodic repeated motives to recreate the mystery of night, 
almost hypnotic until the pianist plays bell-like chords to close this haunting piece. 
“Villanelle” is an exciting, rhythmic, and dance-like work, that suggests harvest cel-
ebration, one of the most exciting parts of village life. The poetry suggests celebratory 
dancing under the stars while the music imitates the sound of bagpipes. 

As “Villanelle” demonstrates, Chaminade was very keen to settings which often inspire 
the sounds of different instruments and places. Some songs have a Spanish influence, 
like the harmonic and rhythmic piano components of “Les rêves.” “L’absente” sounds 
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July 2019, Dr. Park will present a lecture-recital (“Poldowski’s Songs”) at the College 
Music Society International Conference in Brussels, Belgium. 

Currently, Dr. Park is Assistant Professor of Music at the University of Texas at Tyler. 
She holds a Doctoral and a Master of Music degree in opera performance from the 
University of Texas at Austin and a bachelor’s degree in vocal performance from East-
man School of Music. 

Sang Woo Kang is described as a “prodigiously talented” by 
the Los Angeles Times and praised by the New York Concert 
Review for his “atmospheric and poetic renditions.” As an active 
performer, pianist Sang Woo Kang has presented masterclasses 
and recitals over 25 countries, from Asia, Scandinavia, Europe, 
Central and South America. In addition, he directs the Piano 
Institute and Seminar at the Atlantic Music Festival over the 
summer. He successfully balances his performing career as a 

solo, orchestral, and chamber musician with teaching at Providence College, where he 
is Professor of the Department of Music. He is also on the teaching faculty of Brown 
University. 

He is a graduate of Juilliard School and the Eastman School of Music, where he 
received the Doctor of Musical Arts degree. His recording of Mozart’s piano pieces, 
including never-performed fragments, was released in December 2014 on the NAXOS 
Label. His Scarlatti Sonata recording will be available early 2019 (NAXOS). He has also 
previously recorded for the EMI-Korea label. For more information, please visit www.
sangwookang.com

The Performers
Dr. Sooah Park has performed operatic roles of Oscar, Countess, 
Susanna, Michaela, Salud, Boy, Pamina, Antonia, and Golden-
trill. Houston Arts Week praised her Oscar from Verdi’s Un Ballo 
in Maschera, saying, “Sooah Park shines as Oscar, and her 
singing is utterly delightful.” The Houston Chronicle commented, 
“Sooah Park is excellent as Oscar the page and provides comic 
relief throughout the opera with her bright coloratura and her 
fine acting.” 

Dr. Park’s performance experience includes an array of musical idioms and styles. She 
has performed in Australia, Brazil, Costa Rica, Mexico, Finland, and South Korea. In 
the 2015-16 season, Dr. Park performed as a soprano soloist in Bach’s Cantata 140 
with the Tyler Civic Chorale and as a soprano soloist in Brahms’ Ein Deutsches Requi-
em with East Texas Symphony Orchestra. She performed in guest recitals at Indiana 
University, University of Texas Arlington, Stephen F. Austin, Pennsylvania State Uni-
versity, and Providence College, among others. In September 2019, Sooah will perform 
Villa-Lobos’ Bachianas Brasileiras No. 5 with the East Texas Symphony Orchestra. 

Dr. Park regularly contributes to leadership and scholarship through presentations and 
professional development workshops. Her efforts have included a lecture presentation 
(“Comparative Perspectives of Voice Teacher and Stage Director”) at the National 
Opera Association Convention in Indianapolis in 2016; a lecture recital (“Jean Sibelius 
and His Songs”) at the College Music Society International Conference in Helsinki, Fin-
land in 2015; and a workshop (“How to Incorporate Technology into Music Lessons”) 
at the College Music Society International Conference in Sydney, Australia in 2017. In 
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From the one that we cannot see,
But from which light radiates
And at length comes down here
To delight the eyes of another age.

One day, when this star is shining,
The most beautiful and distant star,
Make it known that day that I loved her,
Oh you, the last of the human race!

3. Serenade (Édouard Guinand)
The night is serene and sweet
The air is soothing
The moon lights,
The noise is calm.
On the earth where everything sleeps
Under the weight of day,
Nothing lives anymore, nothing is watching,
Except my love!

The grass aspires to the dew of morning bright red.
The flower to the exposed shadow
Search for the sun.
So my weeping soul is dying away from you.
Of grace, o my beloved,
Come, come closer to me!

4. Broken Blossom (Armand Silvestre)
Bear away my folly on the wind,
Flower plucked while singing

Translations
1. The Absent (Édouard Guinand)
See the wind driving the cloud;
See the bird flying through the air;
See the comet
Speeding on its unknown course;
See the lightening flash across the sky.
And yet as hurried
As the wing or the lightning bolt may be,
When my eyes, my betrothed,
No longer see you, my thoughts
Fly more swiftly to you!

See the child who follows in his mother’s
Footsteps at every moment;
See the stone wall over there
Forever embraced by the thousand arms of the beautiful ivy.
And yet as fixed
As a shadow may be to an object
when my eyes, my betrothed,
No longer see you, my thoughts
Cling even more to you!

2. The ideal (René-François Sully-Prudhomme)
The moon is full, the sky clear 
And filled with stars, the earth is pale
And the soul of the world is in the air,
I dream of the farthest star.
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6. The Dreams (Louis Guays)
Dreams descend upon us for a moment,
Without ever folding their wings,
They murmur, charming and fragile,
Some very indistinct and soft songs,
Then, as a wind passing, with their wings open,
They leave again as singing,
And their place is empty for a long time,
And for a long time the soul feels deserted!

One fine day happiness comes to us
Smiling, all dressed in rosy-pink,
Sometimes it seems an indistinct thing,
As when one remembers a dream.
It also descends with open wing,
And leaves again after a few days
And the place it held is empty forever,
And the soul feels deserted forever!

7. If you were to tell me (Rosemonde Gérard)
If you were to tell me that one can hear the breathing of a butterfly within a flower,
And that they have found the slipper the fleeing Cinderella left behind,
If you were to tell me that these lines are prose,
And that a woman has kept secrets,
That a lily can speak and that pink is sky-blue,
See my foolishness, my friend, I would believe you.

If you were to tell me that the shining sun owes its joyous splendor to the glowworm,
And that night is hung with a dark mantilla as a jewel gets its radiance from the sun;

And thrown away while dreaming!
Bear away my folly on the wind.
Love perishes like the mown flower.
The hand which touched you shuns my hand forever.

May the wind which withers you, O poor flower,
Just now so fresh, and tomorrow colorless; 
May the wind which withers you, O poor flower,
May the wind which withers you wither my heart!

5. Dream of an Evening (Eugène Adenis)
Dream of an evening, dream of an hour,
You have fled on the wing of desire,
Your delight was but an illusion,
Dream of an evening, dream of an hour,
That I vainly try to recapture.

Your enchantment touches us lightly,
You disappear in the morning red,
We call to you and mourn your passing
Dream of an evening, dream of an hour,
O sweet intoxicating and distant illusion!

Since all is ephemeral on earth,
You pass, extinguished like a ray of summer.
But like a lily before it dies,
Dream of an evening, dream of an hour,
Ah! Leave us your enchanting perfume!
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With a soft, delicate knot made from your golden hair,
Sweetheart, I have tied Cupid’s wings!

Dearest! Love, so capricious
I have tamed his changeable desires:
He follows every law that your eyes decree,
And finally, I have made Cupid a slave,
Oh dearest! Cupid, so capricious!

My beloved, I have tied Cupid’s wings.
Out of pity let his fiery lips 
brush your rebellious lips now and then,
and smile a little on this gentle captive;
my beloved, I have tied Cupid’s wings!

10. Dawn (Édouard Guinand)
Come! The earth scarcely awake
Gives off an exquisite fragrance,
And, on the sunny peak,
The bird chatters with enthusiasm.

Ah! The brook with its soft murmur
Intoxicates the valley deserted.
Nothing but its own pure ripples
Has clouded its clarity.

In the first glint of the dawn,
Everything comes to life, everything takes on color,

If you were to tell me that there are no more strawberries in the mossy corners  
of the forest,
And that the feather of a small bird weighs more than the sorrow of the heart,
I would believe you.

While listening to you all my doubts suddenly crumble, vanquished, 
If you were to say to me that happiness exists and that you love me,
See my foolishness, my friend, I would believe you!

8. Lullaby (Édouard Guinand)
Come near me
Come even closer:
My love calls you:
Child, I love you!

An icy wind blows outside
Who from his last adornment
Strips all the nature
On the threshold of winter in a hurry, ah!

The world struggles with ardor
For the rattles of his madness
Under the weight of years the man folds
Before thinking about happiness, ah!

9. Cupid Held Captive (Thérèse Maquet)
Sweetheart, I have tied Cupid’s wings;
He will no longer be able to fly
Or leave our two faithful hearts.
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Are you as I suspect,
The dial of an old iron clock
That rings
The hour for the damned in hell?
On your travelling face,
Have they counted this evening
How long
Is their eternity?

Is it a worm that gnaws at you
When your disc darkens,
Stretching
And narrowing into a crescent?

Who blinded you in one eye
The other night? Did you
Bump
Against some pointed tree?

Because you came, pale and gloomy
Stuck to my window-panes
The points of your horn
Silhouetted in the bars.

Go, dying moon,
The beautiful body of Phoebe
The fair-one,
Has fallen into the sea!

Everything is new, smiling and beautiful,
On the plain and on the hill.

Ah! Come! We will see awaken the roses
To be courted by the breeze;
We will. Have the gift of things
In their freshness and their love!

11. Ballade to the moon (Alfred de Musset)
In the dark night
Above the yellowed steeple
Hung the moon,
Like the dot on an “i.”

Moon, what spirit dark
Walks at the end of a thread,
In the shadow,
Your face and profile in the shadows?

Are you the eye of one-eyes heaven?
Some peeping cherub
Leering at us
Beneath your pale mask?

Are you nothing but a ball?
Nothing but a big, very fat spider
That rolls about,
Without legs and without arms?
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And my heart is inspired because of you,
I will make a divine poem!
Because I love you!

I run full of crazy ardors
On any path that you trace me,
I feel all the audacity
As well as all the happiness
I gained the supreme strength
Because I love you!

13. Sevillian Serenade (Édouard Guinand)
On the banks of the Guadalquivir river
I wandered one day when my soul was deeply upset
I had resolved to die
When you appeared to me
On the banks of the Guadalquivir river.

On the banks of the Guadalquivir river,
Peace came back in my heart
So I stopped suffering
From the moment that I saw you 
On the bank of the Guadalquivir river.

I returned to the Guadalquivir
After I realized
That if I ever need to be away from you
I will have to jump into the river
I returned to the Guadalquivir river!

You are only a face,
And already all wrinkled
It fades
And already your wrinkled, dispossessed face fades.

Like a bear on a chain,
Always before your blue eyes
The ocean and mountains are
Dragged along.

And, come wind or snow,
I myself, each evening,
What do I do,
Coming here to sit by myself?

I come to see in the darkness,
Above the yellowed steeple,
The moon,
Like the dot on an “i.”

12. Song of Love (Édouard Guinand)
Do you want diamonds or gold?
How can I make you happy?
I will go to the Arctic Circle 
If I could discover a treasure;
I will even give you a tiara:
Because I love you!

Do you dream of incense, of praise?
I just have to sing to you, my angel,
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15. Old Song (Édouard Guinand)
Every spring, the swallows come once more,
With wings, to the nest they knew from the past;
The nightingale returns to sing
Unto the greenwood,
From where the winter banished it.

All things, wing or flower, singing or whisper,
In the nature,
Resume the routine that was sweet to them.
And again, to my beloved, that my thoughts,
With full of love, returns to thee!

For me you are the homeland,
Tender and cherished,
As if the exile sees joy again,
And the only star—
The look of your beautiful eyes—has place in my heaven.

16. Harvest Song (Édouard Guinand)
The splendid wheat has been gathered in,
There are celebrations in the fields and the village,
Every girl is wearing a blue cornflower in her bodice,
There are celebrations in the fields and the village!

The young people will dance this evening,
In the long avenue:
And beneath the starry night sky,

14. Betrayal (Édouard Guinand)
You have betrayed me!
And still I loved you!
And under the heavens no other women,
No other woman in the world,
Among all those who are adored was never so deeply trusted;
One may love as much, but more, never!

You have betrayed me!
And in the green forest,
In the forest as on the plain
Where the road ends,
All know the ardor of your hand in my hand,
And the promises of your half-opened lips.

You have betrayed me!
And you do not know
How deep is my grief and suffering,
And that soon my only hope
And, since I have you no longer, my only hope is for a quick death!

You have betrayed me!
Ah! May God forgive you!
At the moment when my days end,
To you, to you I send one last remembrance;
Keep it well! It is my heart that I give!
You have betrayed me!
Ah! May God forgive you!
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17. Summer Night (CH Fuster)
O night lenient
O night lullaby
O night profound
O night warm
Where everything is adorned instead of resting,
Where soft moonlight extended over the world
Descends from the infinite in a vast kiss
Where lovers, under every heaven 
everywhere is equally pale, dumb,
where lovers search superb tenderness,
feel lovers’ hands shudder and their heart shatter.

Everywhere under this splendid and languid night,
Before the majesty of luminous emptiness
Lovers, defective with a powerful drunkenness.
Listen to the infinite life and moan in them.
All over, in the woods and on all shores
They will mix the confused voice from their dreams
With the peaceful and sublime murmur of waves.

Everywhere, in the woods
Everywhere, everywhere on the mountains, in the plains
It climbs desperately
From these souls too full,
The same call of anxiety and the same sobs.

O night lukewarm and divine.
You put in our love some desires of infinite!

How hands will seek one another out this evening,
In the long avenue!

This evening, dance until day,
To the merry sounds of your accordion!
Young boys and girls,
Sing your songs of love,
To the merry sounds of your accordion!

Without constraint and without remorse,
Become drunk with youth:
Gloominess is for the dead,
Happiness for the living,
Become drunk with youth!

Dance until day,
There are celebrations in the fields and the village!
Every girl is wearing
A blue cornflower in her bodice,
There are celebrations in the fields and the village!
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18. The gifts (CH Fuster)
Beloved, you brought me this ring,
That must be made of heavenly gold,
Because nothing could break the absence of your kiss:
Your kiss stays with me!

Beloved, you brought me a flame that shines the most,
So early you gaze touch it;
It is necessary to extinguish this fire,
Because your eyes tell me goodbye!
Your gaze must remain!

Beloved, you brought for my heart
Belief in God, the Creator
So that faith could excite me
You are a friend so sweet to love!

(Translation: Sooah Park)
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  Cécile Chaminade
 1 L’absente (The Absent, 1886) [2:36]
 2 L’idéal (The ideal, 1888) [2:14]
 3 Serenata (Serenade, 1888) [2:00]
 4 Fleur jetée (Broken Blossom, 1889) [2:10]
 5 Rêve d’un soir (Dream of an Evening, 1890) [2:21]
 6 Les rêves (The Dreams, 1891) [2:15]
 7 Tu me dirais (If you were to tell me, 1891) [2:00]
 8 Berceuse (Lullaby, 1892) [2:13]
 9 L’amour captif (Cupid held Captive, 1893) [1:44]
 10 Aubade (Dawn, 1894) [2:49]
 11 Ballade à la lune (Ballad to the Moon, 1894) [4:14]
 12 Chant d’amour (Song of Love, 1894) [3:08]
 13 Sérénade Sévillane (Sevillian Serenade, 1894) [2:43]
 14 Trahison (Betrayal, 1894) [2:42]
 15 Vielle chanson (Old Song, 1894) [2:19]
 16 Villanelle (Harvest Song, 1894) [2:26]
 17 Nuit d’été (Summer Night, 1896) [4:29]
 18 Les presents (The Gifts, 1898) [2:57]

  Total Time = 48:38
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