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The Inspiration

As an Armenian born and raised in the post-Soviet Union Armenia, I have
been taught from childhood that life holds no meaning without freedom. With
these two piano sonatas, I want to honor all men and women from all nations
who have given their lives in a battle, whether physical or intellectual, to
preserve human freedom and to elevate the value of the human life.
Growing up in Armenia in the capital city Yerevan, I was several blocks away
from two legendary statues standing tall in the city. These gigantic awe-inspiring statues depicted two characters: Vardan Mamikonian, who led the battle
of 451 A.D. in the Avarayr plain against the Sassanid empire, and David of
Sassoun (Sassountsi David), the legendary hero of our nation who protected his
country from foreign invaders. Both of these statues were sculpted by a famous
celebrated Armenian sculptor, Yervand Kochar. Kochar captured these figures
on their horses in the heat of the battle.
It was never the violence that attracted me to these sculptures, but rather the
heroic rebellion in response to the imposed injustice, the fight against all odds,
as well as the unbreakable hearts of brave men. Ultimately, my aim has been
to translate into a musical composition the motion and the stories that these
statues depict.
People say that one’s life flashes before their eyes the moment they pass away.
I believe these statues try to capture this very moment. These monuments
exist within that one second of time where all memories and experiences come
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clashing together in one’s mind as they reach the goal of their life. It is this one
moment in time that I have expanded into these multimovement compositions.

The Music

Piano Sonata in F Sharp Minor, Op. 2, “Battle of Avarayr”
In 428 A.D., the Armenian Kingdom lost its independence to the Sassanid
Empire. One of the Armenian noble families was the Mamikonian family,
which had held the title of “sparapet,” or supreme leader of the armed forces,
for years. Vardan Mamikonian is perhaps the most famous representative
of this brave family. Vardan himself was a highly educated man who was
considering clergy before he took on the family tradition of leading troops.
After King Bahram’s death, his son, Yazdegerd II, took the throne of the
Sassanid empire, and with aggressive strategies, in search of securing his
eastern and western borders, suppressed all religious minorities of the
Sassanid Empire including Jews and Christians.
In 449 A.D., from the Sassanid capital, Ctesiphon, came a direct order to
abandon Christianity and convert to Zorastrianism. This order, among many
other political reasons, was meant to cut ties between Armenians and the
Byzantine empires which, at the time, had also established Christianity as the
primary religion of the state. (Armenians had accepted Christianity as the state
religion in 301 A.D. and stand as the first in the world to do so).
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Armenians sent a firm message back to Yazdegerd stating that they would
always be loyal to him and pay the taxes that are due, however, they would
not give up their religious freedoms. After failing to settle the matter peacefully, the Armenians were forced to go to war against the mighty Sassanid
Empire. This was the first war in the history of men towards the defense of
the Christian faith and the defense of freedom to exercise religion. Such ideals
would be found a thousand years later in the west as the United States was
established.
The Sassanid army was a mighty force. It consisted of 220,000 men, which
shook and terrorized the world in the early part of the 5th century, including the Byzantine Empire. The army was highly skilled and included 100,000
heavy cavalry members, which not only armored the rider, but also the horses,
10,000 warriors with elite battle skills also known in the middle east as “The
Immortals,” heavy and light armored infantries, and a huge magnitude of war
elephants which were feared throughout the land.
Armenians stood up against this force with a cavalry consisting of 30,000
soldiers and horses, 10,000 archers, 10,000 heavy infantry soldiers and 50,000
untrained, unskilled and inexperienced men of all ages and backgrounds who
left their homes to protect their country.
The battle took place on May 26, 451 A.D. on the Avarayr plain (where presentday Iran and Turkey border) with the Armenian army on the north side of the
river Tghmut and the Sassanid Army, led by Mushkan Nisalvurt, on the south
side. Early in the morning, Vardan Mamikonian gave a heroic speech encourag-
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ing his men to fight until death. They all knew, including Vardan himself, that
the sacrifice of their lives was necessary in order to protect their country. His
legendary speech ended with the following well-known quote: “An unexpected
death means merely dying, but a death willingly borne renders one immortal.”
The battle started in the morning as the archers from both sides engaged each
other. Mamikonian, knowing full well that the cavalry would be the decisive
force against the Sassanid soldiers, left two groups in the left and right wings
of the battle formation and also positioned his cavalry in the middle. During
the second hour of the battle, realizing that the enemy would win a key position in the battle, Mamikonian commanded his cavalry, as well as the reserved
units in the flanks, to attack the center heart of the Sassanid army, a sure death
mission. He and his forces pierced through the archers and cavalry, the first
two formations of the Sassanid army, and managed to give a devastating blow
to the enemy forces. After this, Mamikonian managed to pierce through the
enemy’s army all the way to the third formation and gave a devastating blow
to the war elephants. Eventually being too deep in the heart of the enemy formation, Mamikonian and his cavalry became surrounded, and after a vicious
battle, were killed. Generally, big battles in the past would be settled once the
General was killed. However, when Mamikonian died, the Armenian army
continued to fight with the same vigor and energy to the huge surprise of
Mushkan Nisalvurts’s forces.
Both sides took losses that day. Armenians lost their General along with
30,000 men as the Sassanid army lost nearly 100,000 of their men. Armenians,
according to their original plan, left the Avarayr plain at nightfall in order to
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engage the enemy in their own land, in their mighty mountains. The enemy,
shocked by what happened to their vast forces, did not pursue the Armenians.
Mushkan Nisalvurt was confused with this tactic of the Armenians. It took him
several days to decide whether the battle was won or if he had to pursue the
Armenians. Eventually, he decided to follow the Armenian army north and
suffered even more losses as he engaged them in their own land. Torn apart
and demoralized, the remainder of the army retreated to the Sassanid Empire.
Decades later, Vahan Mamikonian, Vardan’s nephew, led a second rebellion
against the Sassanid Empire and won the final victory. The Treaty of Nvarshak
was signed in 484 A.D. between the two sides, which allowed Armenia to
exercise religious freedom. This treaty is considered the first in the history
of the world to force a tyrant to yield to the principle of religious freedom.

After these events, the story revolves around Lion Mher, who is an incredibly
strong man and is a just, self-sacrificing king. In his old age, not having a son to
rule his homeland, he asks God for an heir, in return accepting that when the
boy is born, both he and his wife will no longer live. David is born an orphan.
David grows up under the guidance of his uncle, Ohan. He is an honest, strong,
perceptive, uncompromising, and brave youth. He fails to blend into society from
a young age and is characterized as an unruly spirit failing at even the most basic
task of being a shepherd and a hunter. Against the wishes of his uncle, who tries
to hide much of the truth from David, he rebuilds the temple in which his father
used to pray, and comes into the possession of his father’s magnificent armor,
lightning bright sword, and supernatural horse. In a titanic battle, David defeats
the enemies who try to enslave his people and rule his land.

Piano Sonata in F Sharp Minor, No. 2 is dedicated to Mrs. Josephine Stuckey.

Although the story of David and The Daredevils of Sassoun are legendary
in nature, they draw many parallels from actual events that shaped the
Armenian nation over many centuries. Many of the stories cross reference the
Bible. For example, Sanasar and Baghdasar are believed by many scholars to be
the sons of Sennacherib, the king of Assyria, the one who enslaved Dzovinar.
The following passages of the Bible, 2 Kings (19:37) and Isaiah (37:38), speak of
the brothers Adrammelech and Sharezer killing King Sennacherib and escaping to the land of Ararat, also known as Armenia. The father of Armenian
history, Movses Khorenatsi, considered the Artsruni dynasty to be descended
from Sanasar himself (Sharezer).

Piano Sonata in C Sharp Minor, Op. 1, “David of Sassoun”
David of Sassoun is a well-known, beloved, legendary figure and a national
symbol to all Armenians. David of Sassoun is the third cycle of the epic called
The Daredevils of Sassoun. The epic was passed down for generations as oral
tradition and took shape in the 10th century.
In the beginning of the epic, Armenian princess, Dzovinar, immaculately
conceives two brothers, Sanasar and Baghdasar. When Dzovinar is taken by
force from Armenia to Baghdad, the brothers escape to Armenia to avoid their
imminent death. Once they restore Armenia to prosperity, the brothers return
to Baghdad to rescue their mother.
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Another parallel can be drawn between Lion Mher and Samson, the incredibly
strong man whose strength laid in the length of his hair. In The Daredevils
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of Sassoun, Lion Mher, just like Samson in the book of Judges (14:5-6), tears a
lion in two halves with his bare hands on the side of the road. Also similar to
Samson, Lion Mher chooses to sacrifice himself in a death that would destroy
his enemies and bring glory to his people.
David can easily be paralleled to King David from the Bible, who was a young
shepherd who killed the giant Goliath (1 Samuel 17). David’s story can also be
linked to the legendary battle of Hayk and Bel, where Hayk, the founder of the
Armenian nation, established his freedom by defeating the tyrant, Bel, near
Mount-Ararat with one shot of his mighty bow and arrow.
Piano Sonata in C Sharp Minor, Op. 1 is dedicated to Marilyn Anderson.

The Composer/Pianist

Grigor Khachatryan was born in Yerevan,
Armenia. His musical talents were evident
from kindergarten as he was playing a national
Armenian instrument, the Dhol, and singing
without any prior lessons or coaching during the
kindergarten plays. He started piano lessons at
the age of nearly nine with his first important
piano teacher, Nina Khachatryan, in Barsegh
Kanachyan’s Music School of Yerevan, with
whom he studied seven years and graduated with
honors. She inspired Khachatryan beyond imagination as he remembers how
demanding and uncompromising she was in lessons. “Play well, or don’t play

Khachatryan_1795-96_book.indd 9-10

at all,” she would say. The greatest gift that she gave to Khachatryan was the
complete collection of Van Cliburn’s and Rachmaninoff’s performances on old
LPs, which infected Khachatryan with an everlasting love for the great music
he heard for the first time in his life. In fact, it was Nina Khachatryan who
advised Khachatryan’s parents to send their son to the United States to further
develop his musical talents.
In 2002, Khachatryan, merely 15 years of age, immigrated to the United States
alone in search of the American Dream. He lived with Erv and Nancy Otte in
Bedford, Indiana and attended Bedford North Lawrence High School for two
years. There, in Bedford Indiana, he quickly gained a reputation of a “wunderkind,” and was surrounded with many new friends who supported his passion
for music in a very devoted way. Among many of those individuals were his
host family, the Ottes, Marilyn and Ken Anderson, Josephine and Clay Stuckey,
Guy Rumsey, Martha and Carroll Ritter, Edward L. Hutton, Tom Tarzian, Doug
Weir, Richard Woelmer, and Evelyne Brancart. These wonderful people were
absolutely instrumental in his success.
Starting in November 2002, Khachatryan began piano lessons with Luba
Edlina-Dubinsky, the legendary pianist and professor of piano in the Indiana
University School of Music (Jacobs School of Music) free of charge. Erv
Otte, who only had one hand due to a tragic farm accident, would drive
Khachatryan every week (often twice a week) from Bedford to Bloomington
for piano lessons, a round trip of nearly two hours. Mrs. Dubinsky insisted,
as she never charged money for any of her lessons, “I don’t charge money for
piano lessons, and neither did my husband (the legendary Rostislav Dubinsky,

9/13/19 11:45 AM

first violinist of the Borodin Quartet) because my lessons are priceless.”
Khachatryan studied in Indiana University from 2004 to 2015 and went on
to receive his Bachelor, Master, and Performer Diploma as well as a Doctorate
degree in Piano Performance, and two academic minors in Theory and
Composition. During his studies at Indiana University, Khachatryan received
many honors, among which was an exceptional six-year graduate assistantship. Khachatryan became a prizewinner of major international competitions,
performed concerts on a national scale from youth, and quickly gained the
respect and admiration of his peers and mentors.
During his years at the Jacobs School of Music, several key figures became
instrumental as Khachatryan’s passion for composition found its outlet in
Indiana University. Khachatryan studied orchestration and instrumentation
as well as composition with Professor P. Q. Phan. He studied Renaissance and
18th century counterpoint, as well as several graduate analysis courses including Schenkerian Analysis with Professor Frank Samarotto who made a titanic
influence on Khachatryan’s musical outlook. He was also immersed into the
world of his favorite composer, J. S. Bach, and his Cantatas as he took several
eye-opening graduate level courses with Professor Daniel Melamed, surveying
the majority of Bach’s choral output. In doctorate seminars which were concentrated around keyboard music from the early Baroque period to the Modern
times, he was equally inspired by devoted professors Elizabeth Wright, Emile
Naoumoff, Karen Shaw, Edmund Battersby and Jean-Louis Haguenauer.
Most certainly, the continuation of his pianistic development with Professor
Dubinsky and the large-scale compositions which he learned to perfection
were also instrumental in his development as both a composer and a pianist.
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It is important to note that Professor Dubinsky allowed Khachatryan to
perform his first solo recital only after the fourth year of studying with her
(sophomore year). The concert repertoire consisted of Bach’s French Suites
in G Major, Schubert’s large scale A Minor Sonata D. 845 as well as two
Rachmaninoff preludes, in C Minor as well as E-Flat Major.
Luba Dubinsky was extremely wise in demanding supreme quality from all
of her students before she would allow them to perform on stage; a teaching
philosophy and vision that is very seldom found today. No, with Mrs. Dubinsky,
one did not get away with anything because of her devoted approach to every
note and every phrase. Khachatryan still remembers her with so much love
and misses her greatly after her passing in the fall of 2018.
In 2014, Khachatryan joined the Concordia College piano faculty and has since
been an active concert artist and a scholar at the national and international
levels. He frequently appears in concerts with his beloved wife, Dr. Dina
Neglia-Khachatryan, a violinist who holds a Doctorate degree from the Jacobs
School of Music, and also teaches at Concordia College. Khachatryan is blessed
with two daughters, Julietta and Ariana.
mgbnn
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This CD is dedicated in loving memory of my great teacher,
Luba Edlina-Dubinsky
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		 Grigor Khachatryan (b. 1986)
		
Piano Sonata in F Sharp Minor, Op. 2,
“Battle of Avarayr” (2019)
1
Presto e molto agitato
[6:06]
2
Moderato appassionato
[11:51]
3
Tempo di marcia
[11:50]
4
Grave, Allegro con forza
[11:59]
		

Total Time CD 1: 41:48

		 Grigor Khachatryan (b. 1986)
		
Piano Sonata in C Sharp Minor, Op. 1,
“David of Sassoun” (2019)
1
Moderato
[2:07]
2
Allegro vivace
[14:25]
3
Grave cantabile
[16:44]
4
Adagio
[7:16]
5
Allegro con fuoco ma non troppo
[7:19]
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