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 James Weldon Johnson (1871-1938) and
 J. Rosamond Johnson (1873-1954)
 1. Lift Every Voice and Sing [3:28]

Atlanta Music Festival Children’s Choir / Ben 
Leaptrott, piano / Steven Darsey, conductor / 
Ebenezer Baptist Church, Atlanta

 Dwight Andrews, speaker
 2. Art Translates, Transcends, and 
 Transforms  [4:55]

 Dorothy Rudd Moore (b. 1940)
 3. Frederick Douglass
 (Act II: Scene 3) [6:10]

Timothy Miller, tenor / Meridian Chorale & 
Orchestra / Steven Darsey, conductor

 Barack Obama (b.1961)
 4. 50th Anniversary of the Selma March
 and A More Perfect Union speeches
 (excerpts) [1:25]
 Robert M. Franklin, speaker

 James Dickey (1923-1997)
 5. Notes on the Decline of Outrage
 (excerpt) [1:10]
 Taylor Branch, speaker

 Traditional, arr. Kevin P. Johnson (b. 1961) 
 6. Wade in the Water [3:20]

Julia Dennis, soprano / Spelman College Glee 
Club / Kevin P. Johnson, piano / B.E. Boykin, 
conductor

 James Dickey
 7. Notes on the Decline of Outrage
 (excerpt) [0:55]
 Taylor Branch, speaker

 Barack Obama
 8. A More Perfect Union
 (excerpt) [0:47]
 Robert M. Franklin, speaker

 Duke Ellington (1899-1974)
9. Come Sunday [3:21]

Jessye Norman, soprano / Damien Sneed, piano

 Traditional, arr. Hall Johnson (1888-1970)
10. Gospel Train [1:39]

Jessye Norman, soprano / Damien Sneed, piano

 Barack Obama
11. 50th Anniversary of the Selma March  
 (excerpt) [1:31]
 Robert M. Franklin, speaker

 Traditional, arr. Moses Hogan (1957-2003)
12. My Soul’s Been Anchored [3:30]

Morehouse College Glee Club / David Morrow, 
conductor

 Senator Robert F. Kennedy (1925-1968)
13. Statement on the Death of Dr. Martin  
 Luther King, Jr.
 (excerpt) [1:33]
 Taylor Branch, speaker

 

 T. J. Anderson (b. 1928)
14. Meditations from Grace [5:08]

Vega Quartet / Elizabeth Fayette, Jessica Shuang  
Wu, violins / Yinzi Kong, viola / Guang Wang, cello

 James Dickey
15. Notes on the Decline of Outrage
 (excerpt) [0:40]
 Taylor Branch, speaker

 Langston Hughes (1902-1967)
16. Essays (excerpt) [0:33]
 Robert M. Franklin, speaker

 Margaret Walker (1915-1998)
17. Prophets for a New Day 
 (excerpt) [1:00]
 Taylor Branch, speaker

 John Carter (1932-1981)
 Cantata
18. Toccata: Ride On King Jesus [2:48]

Timothy Miller, tenor / Brent Runnels, piano

 Henry Hugh Proctor (1868-1933)
19. Between Black and White
 (excerpt) [1:12]
 Robert M. Franklin, speaker

 Duke Ellington
20. Heaven [2:50]

Jessye Norman, soprano / Damien Sneed, piano

 Traditional, arr. Margaret Bonds (1913-1972)
21. He’s Got the Whole World
 in His Hand [2:31]

Jessye Norman, soprano / Damien Sneed, piano

 Dorothy Rudd Moore
22. Frederick Douglass
 (Finale of Act III: Scene 3) [5:04]

Megan Brunning, soprano / Cynthia Shepherd, 
soprano / Brent Davis, baritone / Arietha Lockhart, 
soprano / Timothy Miller, tenor / Meridian Chorale 
& Orchestra / Steven Darsey, conductor

 Lyndon B. Johnson (1908-1973)
23. Voting Rights Speech to Congress,
 March 15, 1965 (excerpt) [1:12]
 Taylor Branch, speaker

 Barack Obama
24. 50th Anniversary of the Selma March  
 (excerpt) [1:42]
 Robert M. Franklin, speaker

 Traditional, arr. Adolphus Hailstork (b. 1941)
25. Bound for the Promised Land [8:14]

Wanda Yang Temko, soprano / Timothy Miller, 
tenor / Spelman & Morehouse College Glee Clubs / 
Chancel Choir of First Congregational Church / 
Meridian Chorale & Orchestra / Steven Darsey, 
conductor

Total Time = 68:18
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As portrayed in the visionary opening reflection by professor and pastor Dwight Andrews, the 
CD embodies a belief in the efficacy of music to inspire such a change of heart. Excerpts from 
contemporary composer Dorothy Rudd Moore’s opera, Frederick Douglass, set the Declaration 
of Independence at dissonance with the historic practice of slavery and bring us to the very 
gates of freedom. Spirituals sung by the Spelman and Morehouse College Glee Clubs challenge 
us to brave the troubled waters to freedom and to anchor our souls in the Lord. T.J. Anderson’s 
string quartet movement portrays grace amid suffering, and Jessye Norman, renowned soprano, 
explores the nature of grace and the providence of God in spirituals and songs by Duke Ellington.

The final selection is the premier performance of an arrangement of “Bound for the Promised 
Land,” commissioned by the Atlanta Music Festival from eminent composer Adolphus Hailstork. 
The traditional text and anonymous tune have been sung by both white and black communities 
from the nineteenth century and are still found in the hymnals of many American churches. 
Added to the traditional text are words paraphrased from the speech by Barack Obama, “A More 
Perfect Union,” exhorting us to work toward justice and harmony. On the final stanza, with full 
orchestra, 165 choral singers and 1300 attendees stood and sang with inspired hearts and 
thrilling voices:

Songs and Words of Equality and Freedom

In 1910 four years after the Atlanta race riots, the Reverend Henry Hugh Proctor of First 
Congregational Church of Atlanta designed a concert series to promote racial reconciliation 
through the arts. Proctor’s “Atlanta Colored Music Festival” introduced Atlanta audiences, both 
black and white, to renowned African American concert musicians. Current Pastor Dwight 
Andrews revived his congregation’s music festival tradition in 2001 through association with 
Meridian Herald, a musical arts nonprofit led by Steven Darsey. A joint project of First 
Congregational Church and Meridian Herald, the Festival addresses the dynamic character of 
American music and arts through the lens of African American music in the classical tradition. 
This collaboration—including community partners such as Emory University—offers annual 
performances, lectures, and programming for underserved youth. Through these and future 
initiatives, the Atlanta Music Festival explores evolving racial and societal landscapes and 
encourages a deeper understanding of the relationship between music and culture.

The Atlanta Music Festival 2016 comprises a unique combination of music, literature and history, 
addressing the African American journey from slavery to an as yet unachieved dream of a “more 
perfect union.” Beginning with Atlanta school children singing the Johnson brothers’ “Lift Every 
Voice and Sing” at historic Ebenezer Baptist Church, the CD proceeds with music and spoken 
dialogue performed at Emory University’s Glenn Memorial Auditorium extolling “liberty and 
justice for all.” These truths resound through words from President Barack Obama, author James 
Dickey, Robert Kennedy, Lyndon B. Johnson, Martin Luther King Jr., and poet Langston Hughes, 
who wrote that change must begin with the human heart.
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in the International Institute of Vocal Arts in Chiari, Italy, and the Bay Area Summer Opera Theatre 
Institute in San Francisco. He is renowned in Georgia for his frequent appearances with the 
Atlanta Opera and at home games of the Atlanta Braves.

DWIGHT ANDREWS 
Composer, musician, educator, and pastor, Dwight Andrews is professor of music theory and 
African American Music at Emory University and senior pastor of First Congregational Church 
in Atlanta. He earned bachelor’s and master’s degrees in music from the University of Michigan, 
then continued his studies at Yale University, receiving a master of divinity degree and a PhD 
in music theory. Andrews served as music director for Broadway productions of August Wilson’s 
plays, including Ma Rainey’s Black Bottom and Fences. He is artistic director of the Atlanta Music 
Festival.

TAYLOR BRANCH 
Atlanta native and author Taylor Branch is best known for his landmark trilogy on the civil rights 
era, America in the King Years. The trilogy’s first book, Parting the Waters: America in the King 
Years, 1954–63, won the Pulitzer Prize and numerous other awards in 1989. Two successive 
volumes also gained critical and popular success: Pillar of Fire: America in the King Years, 
1963–65, and At Canaan’s Edge: America in the King Years, 1965–1968. He returned to civil 
rights history in his latest book, The King Years: Historic Moments in the Civil Rights Movement 
(2013). 

ROBERT M. FRANKLIN 
A national figure in education, theology, and ethics, the Rev. Dr. Robert M. Franklin Jr. is the 
inaugural professor in the James T. and Berta R. Laney Chair in Moral Leadership at Emory’s 
Candler School of Theology. Franklin is also a senior adviser to the Emory University president. 

JESSYE NORMAN 
Jessye Norman, arguably the most revered classical singer of her generation, passed away 
September 30, 2019. Her storied career brought her numerous international awards, including 
the Kennedy Center Honor for lifetime achievement in the performing arts. She conquered the 
great opera and concert stages of the world, and her recordings won five Grammy Awards. She 
was a devoted patron of the Jessye Norman School of the Arts, in her hometown of Augusta, 
Georgia. Her memoir, Stand up Straight and Sing!, was published in 2014.

TIMOTHY MILLER 
Tenor Timothy Miller has degrees from Morehouse College and the Mannes College of Music 
in New York City. He made his operatic debut in Mozart’s Die Zauberflöte and has participated 

Stanza 1, Samuel Stennett (1727–1795) Stanzas 2-4, inspired by words of Barack Obama. © Meridian Herald, 2016  

Bound for the Promised Land
On Jordan’s stormy banks I stand, 
And cast a wishful eye 
To Canaan’s fair and happy land, 
Where my possessions lie. 

Refrain: 
I am bound for the promised land, 
I am bound for the promised land, 
O who will come and go with me, 
I am bound for the promised land.

The journey we have trod thus far 
Has led us to believe 
That audacious hope will guide us on 
To the place we must achieve. 

Though we come from every race and land, 
We share a common dream: 
A more perfect union to vouchsafe 
To our posterity. 

We will be each other’s keeper there, 
In a land where all are free. 
Where equality and justice rule, 
We will write our destiny. 
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CONCERT LIBRETTO
"Lift Every Voice and Sing" James Weldon Johnson and  J. Rosamond Johnson
Commentary                     “Art Translates, Transcends, and Transforms”   Dwight Andrews
Frederick Douglass [opera excerpt] Dorothy Rudd Moore
 Meridian Chorale

Robert Franklin: I read from Barack Obama’s speech on the 50th anniversary of the Selma 
March.

“We hold these truths to be self-evident, that all men are created equal.” "These are not just 
words. They’re a living thing, a call to action, a roadmap for citizenship and an insistence in the 
capacity of free men and women to shape our own destiny. For founders like Franklin and 
Jefferson, for leaders like Lincoln and FDR, the success of our experiment in self-government 
rested on engaging all of our citizens in this work.” 

And from Barack Obama’s speech, “A More Perfect Union.” “The document they produced was 
eventually signed but ultimately unfinished. It was stained by this nation’s original sin of slavery, 
a question that divided the colonies and brought the convention to a stalemate until the founders 
chose to allow the slave trade to continue for at least twenty more years, and to leave any final 
resolution to future generations.”

Taylor Branch: I read from James Dickey’s essay, “Notes on the Decline of Outrage.”

“It is also shockingly apparent that, in the simplest, easiest, and most obvious way in the world, 
generations of men later than the slave traders and plantation owners kept human beings 
essentially like themselves in a state of economic and social bondage scarcely to be believed, 
and did so with absolutely no qualms or even any notice of what was in fact taking place, lulled 
within a kind of suspended judgment with respect to the Negro's humanity. The oppressor 
himself cannot continue to bear such a burden without becoming diminished, and in the end 

He is president emeritus of Morehouse College and a former president of the Interdenominational 
Theological Center in Atlanta.

STEVEN DARSEY 
Steven Darsey, music director for the Atlanta Music Festival, is founding artistic director of the 
worship arts organization Meridian Herald, for which he conducts the professional Meridian 
Chorale. He received a doctorate in choral conducting from Yale and has prepared choruses for 
Sir David Willcocks and Robert Shaw. His book, The God of Abraham, Isaac, and Jacob: Music and 
Worship, was released to critical notice. His many compositions include an oratorio setting of 
Georgia poet Sidney Lanier’s “The Marshes of Glynn.” In 2018 he was honored with permission 
from the Robert Frost Estate to publish his cycle of four settings of Frost poems.

Dwight Andrews, Artistic Director
Barbara Antley, Secretary 
Paula Lawton Bevington
Barbara S. Coble 

Steven Darsey, Music Director 
Vialla Hartfield-Méndez 
Gary S. Hauk 
Martha Pearson 

 Sally Sears 
Ginger Smith 
R. Candy Tate
Jane Thorpe, Chair

Atlanta Music Festival Steering Committee 2016
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"Come Sunday"   Duke Ellington

"Gospel Train"  Spiritual, arr. Hall Johnson
 Jessye Norman, soloist / Damien Sneed, pianist

Franklin: From Barack Obama’s Selma speech

“And this is work for all Americans, not just some.  Not just whites.  Not just blacks.  If we want 
to honor the courage of those who marched, then all of us are called to possess their moral 
imagination.  All of us will need to feel as they did the fierce urgency of now.  All of us need to 
recognize as they did that change depends on our actions, on our attitudes, the things we teach 
our children.  And if we make such an effort, no matter how hard it may sometimes seem, laws 
can be passed, and consciences can be stirred, and consensus can be built…

For we were born of change.  We broke the old aristocracies, declaring ourselves entitled not by 
bloodline, but endowed by our Creator with certain inalienable rights.  We secure our rights 
and responsibilities through a system of self-government, of and by and for the people.  That’s 
why we argue and fight with so much passion and conviction–because we know our efforts 
matter.  We know America is what we make of it.”

"My Soul's Been Anchored"   Spiritual, arr. Moses Hogan 
 Morehouse College Glee Club / David Morrow, director

debased. No act of redress is possible for the thousands who have been spiritually maimed, to 
say nothing of the countless lives wasted on the hardest and most unrewarding kind of labor, 
amidst the most degrading and soul-breaking life situations that have ever existed in America.”  

"Wade in the Water" Spiritual, arr.  Kevin P. Johnson, 
 Spelman College Glee Club / Kevin P. Johnson, director

Branch: James Dickey continued 

“The point is to see the life the Negro has been given for what it actually is.  Millions of people 
have served in utter hopelessness through no fault but that of their birth, and for no reason but 
that others, differently born, should benefit. These attitudes are part of the oppressor’s past, of 
his ‘heritage’ and he suspects that if he relinquishes them, he also gives up his ancestry. Yet he 
is, after all, not his ancestors. He does not in all honesty believe that he can take opinions and 
attitudes for his own which are not his, and against which his whole nature as a sentient and 
rational man rebels.” 

Franklin: From Barack Obama: "More Perfect Union"

“And yet words on a parchment would not be enough to deliver slaves from bondage, or provide 
men and women of every color and creed their full rights and obligations as citizens of the 
United States. What would be needed were Americans in successive generations who were 
willing to do their part–through protests and struggle, on the streets and in the courts, through 
a civil war and civil disobedience and always at great risk–to narrow that gap between the promise 
of our ideals and the reality of their time.”
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Branch: from Senator Robert F. Kennedy, Statement on the death of Dr. Martin Luther King, Jr, 
April 4, 1968

"In this difficult time for the United States, it's perhaps well to ask what kind of a nation we are 
and what direction we want to move in. You can be filled with bitterness, and with hatred, and 
a desire for revenge. We can move in that direction as a country, in greater polarization, black 
people amongst blacks, and white amongst whites. Or we can make an effort, as Martin Luther 
King did, to understand, and to comprehend, and replace that violence, that stain of bloodshed 
that has spread across our land, with an effort to understand, compassion and love. We will have 
difficult times in the future. It is not the end of violence; it is not the end of lawlessness; and 
it's not the end of disorder.  But the vast majority of people in this country want to live together 
and want justice for all human beings that abide in our land.  Let us dedicate ourselves to what 
the Greeks wrote so many years ago: to tame the savageness of man and make gentle the life 
of this world. Let us dedicate ourselves to that, and say a prayer for our country and for our 
people."  
 
 “Meditations” from Grace   T.J. Anderson
 Vega String Quartet
Branch: From James Dickey 

“If there is a solution to America’s dilemma it must come from the individual, or rather from a 
number of personal relationships, each composed of a negro and a white who have discovered 
the common basis for their lives, a thing more fundamental than any environment or set of 
social customs could supply. Legislation is undoubtedly involved in the answer, but legislation 
is of no value whatever without goodwill and the part that must be played by the real and not 
the advertised heart.”  

Franklin: From Langston Hughes essays

A man convinced by force against his will will remain unconvinced still. A peace that is a troubled 
peace becomes but an interlude for the future breeding of disastrous warfare. Furthermore, I 
have come to believe that no system of ethics, religion, morals, or government is of permanent 
value which does not first start with and change the human heart. 

Branch: “Prophets for a New Day” – a poem by Margaret Walker

As the Word came to prophets of old, 
As the burning bush spoke to Moses, 
And the fiery coals cleansed the lips of Isaiah; 
As the wheeling cloud in the sky 
Clothed the message of Ezekiel; 
So the Word of fire burns today 
On the lips of our prophets in an evil age— 
Our sooth-sayers and doom-tellers and doers of the Word. 
So the Word of the Lord stirs again 
These passionate people toward deliverance. 
As Amos, Shepherd of Tekoa spoke 
To the captive children of Judah, 
Preaching to the dispossessed and the poor, 
So today in the pulpits and the jails, 
On the highways and in the byways, 
A fearless shepherd speaks at last 
To his suffering weary sheep.

(Stanza one of three) All rights reserved. Broadside Lotus Press.
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the stars, and still be unequal to this issue, then we will have failed as a people and as a nation."  
 
Franklin: From Barack Obama’s Selma speech

“Because the single-most powerful word in our democracy is the word ‘We.’  ‘We The People.’  
‘We Shall Overcome.’  ‘Yes We Can.’  That word is owned by no one.  It belongs to everyone.  Oh, 
what a glorious task we are given, to continually try to improve this great nation of ours.

Two hundred and thirty-nine years after this nation’s founding our union is not yet perfect, but 
we are getting closer.  When it feels the road is too hard, when the torch we’ve been passed 
feels too heavy, we will remember these early travelers, and draw strength from their example, 
and hold firmly the words of the prophet Isaiah:  ‘Those who hope in the Lord will renew their 
strength.  They will soar on  wings like eagles.  They will run and not grow weary.  They will walk 
and not be faint.’  We honor those who walked so we could run.  We must run so our children 
soar.  And we will not grow weary.  For we believe in the power of an awesome God, and we 
believe in this country’s sacred promise.”

"Bound for the Promised Land" Traditional, arr. Adolphus Hailstork
 All choirs and audience sing final stanza. 

"Ride On King Jesus"  Spiritual, arr. John Carter
 Timothy B. Miller, soloist / Brent Runnels, piano

Franklin: From Henry Hugh Proctor, Between Black and White

"If there is any one thing we need, it is that broadness of spirit by which the radical and 
conservative elements may work together unitedly. This spirit of cooperation, between white 
and black, was perhaps the chief contribution the First Church of Atlanta made to social 
betterment during my pastorate. May I hear record that in the quarter century that I was in 
Atlanta, I never attempted a good thing for my people but that I found some Southern white 
man by my side helping me do it. Both working together could do things that neither group 
could do alone. This was the beginning of the movement for interracial cooperation in the South. 
Without doubt this is the key to the solution to the problem of the races not only in the South, 
but also in the North, and in all the world where white and colored races meet."

"Heaven " Duke Ellington

"He's Got the Whole World in His Hand"  Traditional, arr. Margaret Bonds
 Jessye Norman, soloist

Frederick Douglass   [opera excerpt] Dorothy Rudd Moore 

Branch: From Lyndon B. Johnson's speech to congress on voting rights, March 15, 1965

"We have come to live with moments of great crisis. Our lives have been marked with debate 
about great issues; issues of war and peace, issues of prosperity and depression. But rarely in 
any time does an issue lay bare the secret heart of America itself. Rarely are we met with a 
challenge, not to our growth or abundance, our welfare or our security, but rather to the values 
and the purposes and the meaning of our beloved Nation. The issue of equal rights for all people 
is such an issue. And should we defeat every enemy, should we double our wealth and conquer 
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Frederick Douglass, texts and music © Dorothy Rudd Moore 1985 American Composers Alliance.

“Notes on the Decline of Outrage.” Copyright © 1961 by James Dickey, all rights reserved. First published in South: Modern Cultural Literature in Its 
Southern Setting, edited by Louis D. Rubin Jr. and Robert D. Jacobs (Doubleday & Co., 1961). The Atlanta Music Festival gratefully acknowledges the heirs 
of James Dickey for permission to use selections.
“Come Sunday” Duke Ellington © 1966, renewed G. Schirmer, Inc.
“Gospel Train” Trad. Arr. Hall Johnson © G. Schirmer, Inc. (ASCAP) All rights reserved
“My Soul’s Been Anchored,” arr. Moses Hogan ©1999 Hal Leonard
“Meditations” from Grace © T. J. Anderson 1994 American Composers Alliance
Essays on Art, Race, Politics, and World Affairs. Langston Hughes. © 2002 by Ramona Bass and Arnold Rampersad, Administrators of the Estate of Langston 
Hughes. Published by the University of Missouri Press.
“Prophets for a New Day” by Margaret Walker Alexander. All rights reserved. Broadside Lotus Press.
Cantata: “Toccata, Ride On King Jesus.” John Carter (1932-1981) ©1964 Peermusic
“Heaven” from Second Sacred Concert, Duke Ellington Copyright © Tempo 
Music, Inc. (ASCAP) All rights reserved
“He’s Got the Whole World.” arr. Margaret Bonds. © 1963 Beekman Music, 
Inc., Pa.  Theodore Presser Sole Representative  
“Bound for the Promised Land,” arr. Adolphus Hailstork. Copyright © 2019 
by Theodore Presser Company. Words to stanzas 2-4 inspired by words of 
Barack Obama, paraphrased by Steven Darsey. © Meridian Herald, 2016. 
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