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 Lynn Klock was Professor of Saxophone at the University of Massachusetts 
Amherst for 34 years, becoming Professor Emeritus upon his retirement in 2014. 
In that same year he was awarded the University’s Distinguished Teaching Award. 
Previously, Professor Klock held faculty positions at the Hartt School of Music, 
University of Toledo, Olivet College, and the Interlochen National Music Camp. 
Graduates of his program at the University of Massachusetts Amherst hold college 
and university teaching positions in the United States and Great Britain, teaching 
and administrative positions at every level of public and private schools, and  
playing positions in the premiere United States Military Bands. 

THE COMPOSERS & THEIR MUSIC
Trio for Alto Saxophone, French Horn, and Piano by Clifton J. Noble, Jr.
Like so much chamber music literature throughout history, my Trio for Alto  
Saxophone, French Horn, and Piano was inspired by my admiration for musical  
colleagues. Lynn Klock and Laura Klock are exquisite musicians and wonderful  
human beings. In my Trio they are represented by discrete thematic material that 
appears in various transformations, and that is shared and commented on by 
the piano throughout the course of the piece. These themes explore and inhabit 
a series of contrasting dance-like textures, and emerge in the end, woven into a 
triumphant duo. 

Clifton J. Noble, Jr.’s compositions and arrangements have been commissioned, 
performed and recorded by singers, instrumentalists, and ensembles throughout 
the United States and abroad. His music is inspired by a wide variety of genres, 
from western classical art music to jazz, rock, and musical theater. His composi-
tions and arrangements are published by Subito Music, Warner Chappell, and 
ArtistTec, Inc. More information about Noble and his creative activities may be 
found on his website, cliftonjnoblejr.com.

Intersections…

This is the third CD with Albany Records of music written for  
me. I can’t begin to express in words my gratitude to all of the composers 
who have honored and trusted me with their music.  I am equally  
grateful to all the performers that helped me bring this music to life. 
What a privilege it has been to collaborate with all of them!

Lynn Klock continues to appear as a soloist, clinician, and teacher throughout 
the United States and abroad. He has been a featured soloist in Russia, Eastern 
Europe, Great Britain, Canada, Singapore, and the British and American Virgin  
Islands. He also has the distinction of being the first saxophonist to be presented 
on the Warsaw Philharmonic Recital Series in Warsaw, Poland and the first saxo- 
phonist to tour with Musicians from Marlboro. Mr. Klock is Principal Saxophonist 
with the Springfield Symphony Orchestra, and was previously Principal Bass  
Clarinetist as well. He is a Selmer Artist/Clinician and D’Addario Performing Artist, 
and can be heard on the Albany, Open Loop, Gasparo, CRI, MSR, Mark, and  
Orion labels.
 For more than four decades, Mr. Klock has been an enthusiastic participant 
in and instigator of new music for the saxophone. He has premiered well over one 
hundred compositions and arrangements, many written for and dedicated to him, 
including solo works with piano, band, orchestra, chorus, and mixed chamber 
ensemble. As a clinician, he has presented masterclasses at major national and 
international conferences as well as at educational institutions across the United 
States and overseas. 



Amherst Etudes for Alto Saxophone & Piano by Paul Kinsman
A graduate from Mr. Klock’s saxophone studio at Umass Amherst in 2013, Paul 
was looking for a way to combine his studies in classical saxophone and jazz piano 
into a culminating piece honoring his teacher, Mr. Klock. The Amherst Etudes are 
concert studies ideal for young recitalists. For the composer they are a personal 
reflection on the feelings and lessons learned while studying in Amherst. The 
opening movement, a soliloquy, imagines the entire Pioneer Valley viewed from a 
height. The second movement was conceptualized as the result of living next to 
a tobacco barn in North Amherst which, for a period of time, was illuminated at 
night as part of a local artist’s experiment with location-based light art. The final 
movement references the Mill River, a water source which winds it’s way through 
the entire Pioneer Valley. This movement uses the blues form to bring the wide-
open spaces of the prior two movements down to ground level. 

Paul Kinsman is a saxophonist, pianist, and educator based in the Pioneer Valley. 
Paul teaches music to every level, is an active musician in his community, and is 
currently the band director at Northampton High School. Prior teaching positions 
include director of music at the St. Paul American School in Hanoi, Vietnam, 
classroom music teacher at the Pioneer Valley Chinese Immersion School and and 
ESL teacher in Seoul, South Korea. He currently lives in Easthampton MA and 
looks forward to writing more music for amazing musicians in the Pioneer Valley. 

Ritual III for Alto Saxophone, Horn, Vibraphone/Crotales, Violin, & Contrabass  
by Salvatore Macchia
Ritual III was written for and dedicated to my good friends Lynn and Laura Klock. 
Like most of my chamber music that has a double bass part, it was also written 
with a small cadre of other friends in mind who for many years made up a “private 
or personal consort” of instrumentalists that I enjoyed making music with and who 
were willing to learn and perform my music. In this particular case in addition to 

Prelude for Alto Saxophone Alone by Emanuel Rubin
I first met Manny during his interview to become the Chair of the Department of 
Music and Dance, a position he held in the mid 1980s. Shortly after his retire-
ment from the university we were both attending a concert in Bezanson Recital 
Hall. During intermission, he presented me with a piece he had written for me, 
Prelude for Alto Saxophone Alone. This was a most wonderful surprise, and I am 
pleased to present the work on this disc.

Emanuel Rubin (1935-2008) was Professor Emeritus of Music History and Judaic 
Studies at the University of Massachusetts Amherst, having joined the faculty in 
1985. A native of Pittsburgh, Pennsylvania, he held the Phd in Musicology from 
the University of Pittsburgh, a Master’s Degree in Composition from Brandeis 
University and degrees in both Music Performance and Music Education from 
Carnegie-Mellon University. He was Chair of the Music Department at the 
University of Wisconsin-Milwaukee and Head of the School of Music at Ball State 
University before coming to UMass. He held guest professorships in Israel at Haifa 
University, The Technion, and Ben Gurion University. In spring 2001, he held a 
John Adams Fellowship at the University of London.
 Dr. Rubin published books, chapters and articles and lectured extensively 
in three principal areas: Jewish Music, English Music, and American Music. An 
accomplished musician of many talents, he had been a French horn player with 
the Pittsburgh, Toledo, and Haifa symphonies and performed nationally and inter-
nationally as a soloist and a chamber player. He also performed on the viola da 
gamba and was the founder of Music Intima, a faculty Baroque ensemble at the 
University of Wisconsin-Milwaukee. He conducted university, professional, and 
amateur and community musical groups including the Muncie Symphony and 
the University of Pittsburgh men’s glee club. As a composer, his works include a 
number of original compositions for voices and instruments in various large and 
small combinations. More information is available at http://works.bepress.com/
rubin_emanuel.



@ ECU Festival in Greenville, North Carolina. He currently serves as Professor of 
Composition at the University of Massachusetts, Amherst.

On a Snowy Evening for Horn, Soprano Saxophone, & Piano by Catherine McMichael
On A Snowy Evening, is a haunting song inspired by the poem “Stopping By Woods 
On a Snowy Evening” by Robert Frost. Originally composed in 1995 for soprano 
saxophone, chorus and piano as the opening song of a set called American Voices, 
it appears here in its fourth permutation (previous arrangements include soprano 
saxophone with band and piano, and with tenor voice) in a special arrangement for 
Lynn and his wife, Laura. This song has toured New England, the Midwest, Ireland 
and China. 

Catherine McMichael, pianist, is a composer, arranger, performer, teacher and 
clinician in North America, England and Australia. Educated at the University of 
Michigan, her degrees are in piano performance and chamber music. Catherine 
has been associated with Professor Lynn Klock as musical collaborator, composer 
and friend since 1974. She writes a wide variety of music which includes sym-
phonic, band and large choral works, concertos and suites for solo instruments, 
chamber works of varied instrumentation and original character pieces for chil-
dren. Her piano method, Making Music My Own, is published by Lorenz Corp., 
Dayton OH. She has 4 other publishers for her flute, band, string, orchestra and 
handbell music. Catherine is available for commissions for any instrument or 
voice. To hear more of her music or contact her directly, visit her website at  
www.catherinemcmichael.com. 

Sonata Reminisenza for Alto Saxophone & Piano by Salvatore Macchia
Publisher Ken Dorn commissioned Sonata Reminisenza for saxophonist Lynn 
Klock. It was intended as a virtuoso vehicle for Lynn and to be part of an ongo-
ing commissioning project for Mr. Dorn’s publishing house. I have now forgotten 

Lynn and Laura, I most assuredly had the sounds of violinist Elizabeth Chang and 
percussionist in mind. On this recording and at the first performance, Michael 
Compitello was the able percussionist. 
 The compositional genesis of this work is really quite simple. On the morning 
of an orchestral rehearsal that involved both the Klocks and myself, I had a very 
vivid musical dream where I “heard” in my mind’s ear, and while asleep, much 
of what would become the music of Ritual III. I mentioned this to both Lynn and 
Laura that afternoon at the orchestral rehearsal; they encouraged me to write the 
piece and eventually went on to premiere it. The title of the work refers to my  
preoccupation with all things ritualistic, and the recurring tolling bell, heard at  
the very beginning of the piece and then at strategic moments throughout the 
remainder of the music, may or may not, reveal the underlying emotional character 
of the music. 

Salvatore Macchia enjoys an active career as a performer and composer. A 2006-
2007 Samuel Conti Award fellowship winner, Macchia’s compositions have been 
performed throughout the United States, as well as in Russia and Japan. In addi-
tion his music is frequently heard in major European cities and festivals, including 
performances in Berlin, Florence, Bordeaux, Strassbourg, Montova, the Festival 
“Bruit de la Neige” in Annecy, France the Computer Arts Festival in Padova, 
the “Musica Nuova Festival” IX° edition, Senegallia and the Santa Maria Musica 
Nuova Festival in Ancona, Italy. Other performances have taken place at the 
Warsaw Autumn Festival in Poland, the American Academy in Rome, and the New 
England Chamber Music and Composers Conference, the Aspen, Green Mountain, 
and Monadnock Festivals in the USA. His work for large orchestra “Orsola, 
a Dramatic Overture” was recently performed by the “la Orquesta Sinfonica 
de Xalapa” in Mexico and his “Overtura Rocambolesca” was premiered by the 
Springfield Symphony in May 2019. Macchia’s chamber opera “Insectaphobia or 
Bug Off” received a highly successful premiere at the 13th Annual New Music 



festivals, including Mohawk Trail Concerts, the Musicorda Festival, the Monadnock 
Music Festival, Chamber Music Plus in Hartford, the North Country Chamber 
Players, and the New England Bach Festival in Marlboro, VT. Internationally, she 
has been a guest artist in Taiwan, the British and U.S. Virgin Islands, Colombia, 
Chile, Italy, and Scotland.
 Throughout her career, Ms. Klock has enjoyed teaching and playing both 
the modern horn and its ancestor, the natural horn. She has played natural horn 
with the Sine Nomine Singers in New York, the Handel and Haydn Society and La 
Donna Musicale in Boston, the Arcadia Players, and the Connecticut Early Music 
Festival in symphonies, choral works, solo works, and operas. Also an active per-
former of new music for the horn, she has commissioned, received, and recorded 
a number of works written for her. She is a native of Alexandria, Virginia and 
holds Bachelor’s and Master’s degrees from the University of Michigan. Her teach-
ers included Louis J. Stout, Harry Berv, and Thomas W. Murray. Ms. Klock can 
be heard in recording on the Open Loop, Crystal, and Gasparo labels, and most 
recently on the Albany label with a CD of works written for her, “It’s About Time.”

Elizabeth Chang enjoys a multi-faceted career as performer, teacher, and arts 
administrator. Her performing career has taken her to more than twenty countries 
and her chamber music appearances have included collaborations with many of 
today’s leading chamber musicians. She is currently professor of violin at the 
University of Massachusetts Amherst, faculty member of the Pre-College Division 
of the Juilliard School, and artist faculty member of the Green Mountain Chamber 
Music Festival and Brancaleoni International Music Festival. As Artistic Director, 
she founded the Lighthouse Chamber Players and Musique de Chambre en Val 
Lamartinien (Burgundy); she also co-founded and co-directs the Five College 
New Music Festival, the UMass Bach Festival and Symposium, and Long River 
Concerts, a new concert series in Connecticut. 

why the piece was never brought into print, nor is it any longer relevant, but Lynn 
embraced the work and has, since its conception, performed it often. The title of 
the work refers to both a sense of nostalgia that the character of the music  
suggested to me, particularly the harmonic quality of the 1st and 3rd movements 
where the harmony suggests a sense of tonality remembered or at least vaguely 
recalled, and the piece’s overall 4-movement structure, a structure which recalls 
the format of many eighteen-century Italianate sonatas. 
 Like much of my music, Sonata Reminisenza strives above all else to have an 
expressive vocal line or quality, matched with a formal clarity. It requires a great 
deal of virtuosity and rhythmic control from both players and is brought off with 
great élan in this recording. 

ADDITIONAL PERFORMING ARTISTS
Laura Campbell Klock has enjoyed a rewarding career as a performer and teacher. 
Graduating from the University of Michigan in 1974, she was appointed to the 
faculty of the University of Massachusetts Amherst that same year. She served 
as Professor of Horn there for 40 years, becoming Professor Emeritus in 2014. 
She has been an active performer in solo, orchestra and chamber music, includ-
ing her work with faculty colleagues as a member of the Avanti Wind Quintet and 
the Infinity Brass Quintet. Ms. Klock served as principal horn of the Springfield 
Symphony Orchestra for 38 of her 40 years with the orchestra. She also performed 
as guest principal horn with the orchestras from Portland, Maine to Portland, 
Oregon, as well as with the Bogota (Columbia) Philharmonic. She was a found-
ing member of the Massachusetts Brass Quintet. As a member of the Brass 
Ring Quintet, she performed in Italy and at the Kennedy Center and the Detroit 
Institute of Art, among other venues. With this group, she presented and recorded 
new works by Ned Rorem, David Del Tredici, and Jacob Druckman. Ms. Klock 
also performed mixed chamber music at many of New England’s chamber music 



Scott has been certified as a Colleague of the American Guild of Organists, has 
served as Dean of the Berkshire Chapter AGO, and served on the board of direc-
tors for the Springfield Chapter AGO. He has presented organ concerts throughout 
western Massachusetts and has participated in a variety of outreach programs 
involving the pipe organ. 
 Scott accompanies the Hampshire Choral Society in Northampton, MA, Novi 
Cantori, a professional choral group who performs throughout the Pioneer Valley, 
and has performed with the Berkshire Concert Choir, the Cantilena Chamber Choir, 
and the Stockbridge Festival Choir as well as Panopera in Northampton, MA. He is 
also the founder of the Westfield Chamber Choir and serves as artistic director for 
the group. He is a freelance pianist, organist, and music director throughout  
western Massachusetts. 
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Special thanks to Smith College, University of Massachusetts Amherst, and 
Amherst College for the use of their facilities to record this project.

Michael Compitello is a dynamic, “fast rising” (WQXR) percussionist active as a 
chamber musician, soloist, and teaching artist. He has performed with Ensemble 
Modern, Ensemble Signal, Ensemble ACJW, and has worked with composers  
Helmut Lachenmann, Nicolaus A. Huber, David Lang, John Luther Adams, 
Alejandro Viñao, Marc Applebaum, and Martin Bresnick on premieres and  
performances of new chamber works. With cellist Hannah Collins as New Morse 
Code, Michael has helped to create a singular and personal repertoire through 
long-term collaboration with some of America’s most esteemed young composers. 
Their debut album, Simplicity Itself, described as “a flag of genuineness raised” 
(WQXR), was released in 2017 on New Focus Recordings.
 Michael also champions new and recent works for solo percussion in the  
US and abroad. Currently, Michael’s Unsnared Drum project seeks to reinvent the 
much-maligned instrument through collaboration with four of American’s most 
esteemed women composers.
 Michael is Assistant Professor of Percussion at the University of Kansas,  
and is Assistant Director of Avaloch Farm Music Institute. 

Scott Bailey is the Collaborative Pianist at Westfield State University where he 
serves the accompanying needs of student and faculty vocalists and instrumental-
ists. He holds degrees from the Crane School of Music at the State University of 
New York at Potsdam and the University of Massachusetts at Amherst. He has 
served as accompanist and instructor of piano at the University of Massachusetts 
Amherst and Massachusetts College of Liberal Arts. He served as Director of 
Choral Activities at Bay Path College and was the choir director for the Bay Path 
College Festival Choir trips to Prague, Munich, and Salzburg. 
 Scott is currently the music director at the Episcopal Church of the 
Atonement in Westfield, MA. He directs the adult choir, the handbell choir,  
and oversees the Choral Scholars program which hires Westfield State University 
students to sing in weekly services and events.  
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  Clifton J. Noble, Jr. 
 1 Trio for Alto Saxophone, Horn, & Piano [7:47]
  Lynn Klock, alto saxophone | Laura Klock, horn
  Clifton J. Noble, Jr., piano

  Emanuel Rubin
 2 Prelude for Alto Saxophone [2:23]
  Lynn Klock, alto saxophone

  Paul Kinsman
  Amherst Etudes for Alto Saxophone & Piano
 3 North Valley Road Overlook [1:40]
 4 Tobacco Barn Ghost [3:51]
 5 Mill River Blues [4:19]
  Lynn Klock, alto saxophone | Paul Kinsman, piano

  Salvatore Macchia
 6 Ritual III for Alto Saxophone, Horn,
  Vibraphone/Crotales, Violin, & Contrabass [14:12]
  Lynn Klock, alto saxophone | Laura Klock, horn
  Elizabeth Chang, violin | Salvatore Macchia, contrabass
  Michael Compitello, vibraphone/crotales

  Catherine McMichael
 7 On a Snowy Evening for Horn,
  Soprano Saxophone, & Piano [4:51]
  Lynn Klock, soprano saxophone | Laura Klock, horn
  Catherine McMichael, piano

  Salvatore Macchia
  Sonata Reminisenza for Alto Saxophone & Piano
 8 Andante [8:30]
 9 Scherzo [8:55]
 10 Canzona [4:44]
 11 Allegro molto [7:15]
  Lynn Klock, alto saxophone | Scott Bailey, piano

  Total Time = 68:34
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