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  double images
 1 melt with the sun [5:08]
 2 I woke up and remembered [2:48]
 3 you who told me [6:39]
  Katie Wolfe, violin | Ketty Nez, piano

  sea-changes
 4 a little bird [2:12]
 5 ship of sadness [1:52]
 6 from Istanbul I sailed [1:31]
 7 old age is a shoddy coat [1:54]
 8 shaking leaves [1:03]
 9 I was gold, but now am dust [4:44]
  Daniel Doña, violin | Ketty Nez, piano

 10 the moon returns [10:34]
  Gergely Ittzés, flute | Ketty Nez, piano

 11 in transit [12:39]

 12 Old Mother of Dzhaferbeg [2:14]
  Ivana Jašová, violin | Ketty Nez, piano

  5 moments
 13 Marica sings [3:09]
 14 old dance [3:19]
 15 “da domas” [2:17]
 16 “daj mene” [3:59]
 17 duduk kolos [3:06]
  Lawrence Stomberg, cello | Ketty Nez, piano

  Total Time = 69:19
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Ketty Nez  double images

double images | sea-changes | the moon returns | in transit   
Old Mother of Dzhaferbeg | 5 moments

Katie Wolfe, violin | Daniel Doña, viola | Gergely Ittzés, flute   
Ivana Jašová, violin | Lawrence Stomberg, cello | Ketty Nez, piano



Ketty Nez joined the composition and theory department at the Boston University 
School of Music in 2005, after teaching for two years at the University of Iowa. At 
BU, she directed the Time’s Arrow new music ensemble for four years. Listen to a 
Wonder Never Heard Before!, her portrait CD as composer/pianist, was released 
in 2010 by Albany Records. Her folk opera, The Fiddler and the Old Woman of 
Rumelia, was premiered in a staged version in May 2012, by the Juventas New 
Music Ensemble. Her piano concerto thresholds, performed by Ketty and the 
Boston University Wind Ensemble, was released in July 2013 by Ravello Records. 
BUWE also recorded four scenes for Juliet, released in February 2019 by Summit 
Records. Ketty completed, in 2002-3, a residence of several months at the Ecole 
Nationale de Musique in Montbéliard, France, prior to the premiere of her cham-
ber opera An Opera in Devolution: Drama in 540 Seconds, at the 2003 Seventh 
Festival A*Devantgarde in Munich. In 2001, she spent several months as visiting 
composer/scholar at Stanford University’s Center for Computer Research in Music 
and Acoustics (CCRMA), and in 1998 participated in the year-long computer 
music course at the Institute de Recherche et Coordination Acoustique/Musique 
(IRCAM). Before computer music studies, Ketty worked for two years with Louis 
Andriessen in Amsterdam, and co-founded the international contemporary music 
collective Concerten Tot and Met. She spent a year studying with composer 
Michio Mamiya in Tokyo before graduate work, and her music has been  
performed in festivals in Europe, North America, and Asia. Ketty holds a Ph.D. 
in composition from the University of California at Berkeley, a master’s degree in 
composition from the Eastman School of Music, a bachelor’s degree in piano  
performance from the Curtis Institute of Music, and a bachelor’s degree in  
psychology from Bryn Mawr College.

The Composer



their texts, which allude to continual unseen change, as when we fall in love or 
realize we are getting old. The viola, a sonic extension of the original folk singer, 
freely ornaments and modifies the original melodies.
  
the moon returns, written March 2017 for flutist Gergely Ittzés, is a new version 
of the moon passes over, composed in 2009. In counterpoint to the visceral  
energy of the lively dances of Asia Minor (recorded by Bartók in 1936) are  
explosive figurations reminiscent of free jazz. Folk instruments, whose idiomatic 
motives serve as compositional starting points, include a zuma, a double reed 
instrument, and daval, a large drum worn in front and hit with different beaters  
in either hand.
  
Written the summer of 2009, in transit intertwines two songs and their stories. 
Most melodic material is loosely based on the opening stanza of Bartók’s annota-
tions of an Anatolian folksong, voicing the essence of desire: “how should I praise 
such a beauty: she mingled her hair with golden twine.” In a brusque and rhyth-
mic manner, and eventually dominating the musical discourse, are quotations of 
my own setting of a Bosnian folksong Old Mother of Dzhaferbeg, recorded by 
Harvard scholars Milman Parry and Albert Lord during expeditions in the 1930’s, 
and later transcribed by Bartók (and part of my collection Postcards from the 
1930’s).1 The text of the Bosnian song recounts the lurid tale of a jealous  
old mother wrongly accusing her beautiful daughter-in-law of an affair, and the 
resulting murder of the innocent woman by the enraged husband. Though the origi-
nal recording of the Bosnian song included a tambura accompaniment, the newly 
composed and more percussive piano part in my setting evokes some of the rous-
ing textures of kemence fiddling, as a counterpart to the (Western) wailing violin.

THE MUSIC
These duos span ten years, reflecting an ongoing fasination with different ways  
to explore musical responses to folk songs and instrumental melodies of the 
southern Balkans. Standing in contrast to the more obvious use of folk melodies 
and stories in my folk opera The Fiddler and the Old Woman of Rumelia (2010), 
these chamber works show a bigger span of flexibility and nuance in compo-
sitional approach, ranging from an audible and overt folk material presence to 
increasingly more elaborated, hidden, and fragmented traces of motives. The 
piano part, a distinctly Western sound, acts in a kind of improvisatory dialogue 
with the embedded and aged folk sources, melodies of various East European 
(as well as Anatolian) cultures, which were recorded, analyzed, and transcribed as 
part of extensive projects of comparative research in the early twentieth century, 
by Hungarian composer and ethnomusicologist Béla Bartók.
  
Written the summer of 2017, double images are a set of three “songs,”  
musical conversations between snatches of earthy Romanian folk tunes for violin 
and flute, recorded and transcribed in the 1910’s by Bartók, and aria melodies 
from my opera Lina and the Wolf. The titles of each “song” are lines from Anna 
Akhmatova’s poems, set as arias in my opera. The aria melodies, however, have 
become fragmented and ephemeral, musical “ghosts” that hover restlessly in  
the background.
  
Composed October 2010 during a residency at Banff Centre, sea-changes  
elaborates melodies from the former Ottoman province of Rumelia (countries of 
the Balkan region) here including two songs each from Hungary (nos. 1 and 2), 
Turkey (nos. 3 and 6), and Romania (nos. 4 and 5). The songs were chosen for 



Performance highlights include appearances at the Beijing Modern Music Festival, 
Music on Main (Vancouver) and Stanford University’s Lively Arts series as well as 
broadcasts on CBC Radio 2, WGBH and WCLV. Daniel performs regularly with 
Emmanuel Music and other ensembles in the Boston area. He has presented 
guest masterclasses at the University of Connecticut, Swarthmore College, 
Northwestern University Music Academy and Miami University. His arrange-
ment of Queen’s Bohemian Rhapsody for viola ensemble has been performed 
internationally. Partially as a result of his time at the University of Chicago, 
Daniel pursues interdisciplinary projects with a passion. In 2014 he received a 
Humanities Enhancement Project Award from the Boston University Center for the 
Humanities to curate concerts exploring relationships between poetry and music 
accompanied by lectures on poetry from members of the BU and Harvard English 
Departments. As part of his META fellowship with the Mass Cultural Council Dr. 
Doña is currently exploring connections between mindfulness practice and music 
pedagogy and performance.
  
Born in Hungary, flutist Gergely Ittzés is active in many fields of music 
making. Ittzés is a member of the UMZE Chamber Ensemble and founder of the 
TeTraVERSI Flute Quartet. He debuted at Carnegie Hall in 2014 and performed at 
major flute festivals in Beijing, Brasília, Paris, New York, Manchester, Freiburg, and 
more. He has performed with Magdalena Kožena, Markus Stockhausen, Heinz 
Holliger, Peter Frankl, Miklós Perényi, Zoltán Kocsis, Péter Eötvös, Dénes 
Várjon, Amadinda Percussion Group, Barnabás Kelemen, and Kristóf Baráti, 
and appeared as a soloist with the Franz Liszt Chamber Orchestra, Austrian-
Hungarian Haydn Orchestra, Toronto Sinfonietta, Katowice Philharmonic, Bach 
Works New York, Huntsville Symphony, and other ensembles. Ittzés has arranged 

  
Composed in the summer of 2019 for cellist Lawrence Stomberg, 5 moments 
are inspired by the handful of children’s songs and instrumental tunes, here for 
duduk, tambura, and bagpipe, recorded in Alexandrovo, Bulgaria in September, 
1934, a minor part of the Parry and Lord collection. Marica sings alternates a 
Herzegovinan song (also from the larger collection) with a tambura melody. old 
dance sets a bagpipe solo. “da domas” and “daj mene” are based on children’s 
songs. duduk kolos feature kolos, rapid and virtuosic round dances, played by 
the duduk, a double reed instrument.

—Ketty Nez

1  Parry and Lord’s monumental collection of recorded epics and women’s songs were transcribed by Bartók 
during a residence at Columbia University in the 1940’s, and he published these as the multi-volume series 
Yugoslav Folk Music. The original recordings are now part of Harvard University’s Milman Parry Collection 
of Oral Literature.

THE PERFORMERS
Daniel Doña has distinguished himself as an active performer and peda-
gogue. He serves on the viola faculty of the Boston University School of Music 
alongside his duties as Chair of Student Life and Honors, Assistant Chair of the 
String Department, Coordinator of String Chamber Music, and Lecturer of String 
Pedagogy and String Literature. Daniel is also Assistant Director of the Boston 
University Tanglewood Institute String Quartet Workshop and has taught at the 
Apple Hill Center for Chamber Music and Point CounterPoint. In addition to his 
teaching at BU, Dr. Doña serves on the faculty of the Boston Youth Symphony 
Orchestra Intensive Community Program. Dr. Doña is an avid chamber musi-
cian and is a member of TriChrome and the critically acclaimed Arneis Quartet. 



Festival. While pursuing her doctorate at Boston University, Ivana served as  
the concertmistress for the Boston Civic Orchestra, and for three summers  
participated in the Tanglewood Music Center. Upon graduating in 2015, Ivana  
was awarded the prestigious Esther B. and Albert S. Kahn Career Entry Award. 
Since then, Ivana has worked as faculty at the Bendada Music Festival in 
Portugal, and played first violin in the Gävle Sinfoniorkester in Sweden (2016-17). 
Currently co-leader of the second violins in the Stavanger Symphony Orchestra  
in Norway, Ivana loves to cook, read, and paint in her free time.
  
Hailed for “style and elegance” and “drama and rhetoric” (Strings Magazine), 
and “lyrical yet impassioned interpretation” (Fanfare Magazine), cellist Lawrence 
Stomberg enjoys a varied career of performance as soloist and chamber musician, 
pedagogue, and in community outreach through music. He performs annually at 
the Techne Music Festival and Master Players Festival, and served thirteen years as 
the cellist of the acclaimed Serafin String Quartet. Stomberg has presented recent 
performances of the six Suites for Unaccompanied Cello of J.S. Bach and the 
complete Cello and Piano works of Beethoven, as well as recent premiers and com-
missions of works by composers Kirk O’Riordan, David Osbon, Richard Prior, Mazz 
Swift, Alisa Rose, and Ketty Nez. Concerts have taken him across four continents, 
with recent solo and chamber music performances in London, Vienna, Bogotá, as 
well as across the United States. As a recipient of the 2018 Delaware Division of 
the Arts Established Artist Fellowship, Stomberg turned much his performance activ-
ity to musical outreach and community engagement through his project, Bach in 
Wilmington, a project presenting music of Bach and Swift-Rose. The project contin-
ues with teaching artist work in the community, as well as a forthcoming set of video 
performances and documentary films. Stomberg is currently Professor of Cello and 

many works for flute, has edited flute publications, and worked with publishers 
including Akkord, EMB, Universal, Billaudot, Presser and Kossack. In his compo-
sitions, he applies the latest up-to-date techniques, especially polyphonic flute 
playing which he introduces in Flouble, his software and DVD. He published the 
Hungarian version of his comprehensive flute methodology book Flautology in 
2018 and has also recorded more than twenty CDs to date. After graduating at 
the Franz Liszt Academy of Music in Budapest, Ittzés was awarded scholarships 
to study at Prague Mozart Academy and Banff Centre for the Arts. His flute play-
ing was highly influenced by István Matuz and Aurèle Nicolet. He studied chamber 
music with György Kurtág and Ferenc Rados. He holds a doctorate from the 
Franz Liszt Academy. Ittzés won the Grand Prix of the 2nd Aleksander Tansman 
International Competition for Musical Personalities, Franz Liszt Award, and Lajtha 
Award. In 2017, he was a Fulbright guest professor at Boston University. In 2018, 
he was awarded a three-year grant from the Hungarian Academy of Arts for his 
creative work. Before joining the Tianjin Juilliard faculty, he taught flute at the 
Széchenyi University in Győr and gave master classes worldwide.
  
Born in Novi Sad, Serbian violinist Ivana Jašová won numerous state competi-
tions and music festivals as a child, as both soloist and chamber musician. During 
her undergraduate studies at UCLA, Ivana worked with Movses Pogossian and 
Guillaume Sutre, and won the UCLA All Stars Competition in 2009, which allowed 
her to perform on the “Duke of Alcantara” violin. Subsequently, Ivana pursued 
her master’s degree at the San Francisco Conservatory of Music, studying with 
Wei He, and regularly performed as the concertmistress of the SFCM Orchestra. 
Joining the Lontano String Quartet, Ivana gave concerts in San Francisco and 
Zurich, Switzerland, and in 2012, toured Denmark with the Thy Chamber Music 



Associate Chair for Performance Studies at the University of Delaware School of 
Music, and is a frequent master class teacher at schools across the United States 
and abroad.
  
Violinist Katie Wolfe leads an intriguing career as a soloist, recording artist, 
chamber musician, orchestral leader, and adjudicator. With composer/pianist 
Ketty Nez, she formed the Wolfe/Nez Duo in 2004 and they have collaborated 
on many musical projects, performing works by Nez as well as many other 20th 
and 21st century works. They have presented concerts across the United States, 
as well as in Canada. Ms. Wolfe joined the string faculty of the University of Iowa 
in 2004. Prior to 2004, she taught at Oklahoma State University and served as 
Associate Concertmaster of the Oklahoma City Philharmonic. She has recorded 
for Centaur Records, Albany Records, Newport Classics and Kleos Classics. 
Recent projects include performances of all 10 Beethoven Violin Sonatas, and 
a recording of “Music Between the Wars,” featuring the music of Korngold, 
Messiaen, Poulenc and Stravinsky. She holds degrees from Indiana University and 
the Manhattan School of Music, where she studied with Miriam Fried and Sylvia 
Rosenberg.

double images: October 5, 2018, Concert Hall, Voxman Music Building, University 
of Iowa, James Edel, recording engineer

sea-changes: December 12, 2019, Futura Productions, Roslindale, MA,  
John Weston, recording engineer

the moon returns: April 23, 2017, Fraser Performance Studio, WGBH, Boston, 
Robin Moore, recording engineer

in transit and Old Mother of Dzhaferbeg: May 11 and 12, 2015, Concert Hall, 
Boston University School of Music, Shane McMahon, recording engineer

5 moments: December 15, 2019, Gore Recital Hall, Roselle Center for the Arts, 
University of Delaware, John Fredenburg, recording engineer

Artwork
David Nez: Sun in Pisces (2011) and Star (2011)

•• In memory of Ronald Nez ••
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