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Emerald Brass Quintet
Danzón



 While considering additional pieces for this album, we explored several South 
and Central American compositions. It was impossible to avoid the vitality and excite-
ment of Marquez’s Danzón No. 2, and this arrangement captures a plethora of colors 
and timbres from the full orchestral version. The piece has emerged as a kind of 
“second national anthem” for Márquez’s home country of Mexico. Composed in 1994 
after an inspiring visit to a dance hall, Danzón No. 2 depicts the Mexican danzón, a 
musical style and dance that mixes elements of Cuban danzón and habanera as well 
as Argentine tango. Fernández’s facility with both Latin and symphonic percussion 
adds a distinct vigor to the brass voices and exemplifies the complex cross-rhythms 
often associated with this genre. After brief solos for percussion and tuba, the piece 
races to the end with a boisterous shout section.
 Dolly Suite is one of Fauré’s most whimsical compositions, and was originally 
written as a collection of six piano duets for Dolly, the daughter of a very close friend. 
We have included three movements, each with a sharply contrasting character. 
Berceuse was written as a cradle song for Dolly as an infant. Messieu Aoul! is a 
quirky waltz that takes its name from young Dolly’s attempts to pronounce her brother 
Raoul’s name. Our collection ends with a brilliant and lively Spanish dance, Le Pas 
Espangol. Similar in style to other French composers’ nods to Spain (Ravel, Chabrier, 
Debussy), syncopation and sudden shifts of tonality are the name of the game.
 A testament to the enduring quality of Maurice Ravel’s Le Tombeau de 
Couperin piano solo is the extensive treatment it has received from other musicians. 
Van Hof started from the original piano version, to better “orchestrate” the brass 
quintet without the influence of Ravel’s famous orchestral setting. In our efforts to 
exploit a Ravelian array of colors from the brass quintet, we explored countless mute, 
mouthpiece, and instrument combinations for many sections of this piece. With each 

 Motivation for this album began with Chris Van Hof’s first arrangement for our 
quintet, Piazzolla’s Libertango. We agreed that his arranging talents should feature 
prominently in a future project, and this recording is a collection of reimagined mas-
terworks. The idea of dance is a significant influence throughout, highlighting Baroque 
forms such as rigaudon and menuet, popular Central and South American dance 
genres, and selections from ballet scenes. 
 Astor Piazzolla’s Libertango was published in 1974, and is one of his most rec-
ognizable compositions. We have performed Libertango in several iterations, but in 
this arrangement, multiple instruments are featured in the solo section. A simmering 
3+3+2 groove is maintained throughout, with melodic material presented by each 
of the brass instruments. The solo section highlights trombone, as well as Pedro 
Fernández’s driving cajón playing. The closing passages come to a full boil, symbol-
izing the passionate intensity that typifies tangos. 
 Isaac Albéniz’s Suite Española perfectly captures the spirit of several Spanish 
dance genres and instrumental techniques, with each movement inspired by a  
different locale in Spain. Although originally written for piano, the famous Asturias  
movement mimics flamenco guitar technique. In the introduction, sharp articulated 
chords alternate with repeated sixteenth notes, the melody presented by trom-
bone. The middle sections feature lyrical passages in horn and tuba, punctuated  
by harmonic changes in other voices. A return to the energetic opening theme is  
followed by a brief, hymn-like conclusion. Sevilla is a popular couples’ dance, and the 
buoyant accompaniment and melody make it easy to imagine a vivid festival scene. 
The middle section is more rubato, reminiscent of improvisatory folk songs from the 
Seville region in southern Spain. Finally, the opening dance themes return, and a 
decisive tutti chord concludes this movement.



accompaniment, we each take a turn at the main theme, with our own musical 
stamp. Finally, we come together for a passionate closing section, ultimately 
coalescing on a unison pitch to finish our project. — Brett Long

movement paying homage to a friend or family member of the composer’s who 
died in World War I, the suite features florid passages in Prélude, lush harmonies in 
Menuet, and the charming bounce of the Rigaudon. Ravel’s orchestration did not 
include the Toccata from the original piano version, but it translated well to a virtuosic 
finale for brass.  
 Igor Stravinsky’s Pulcinella was one of many ballet collaborations with Sergei 
Diaghilev. It was one of Stravinsky’s first neoclassical compositions, and like many 
pieces on this album, has been reworked for various ensembles, including the 
composer’s orchestral suite. Toccata is short and playful, with balanced phrases, 
a straightforward harmonic structure, and textbook cadences (although with clever 
Stravinsky “shimmers” of color here and there). We often consider two instrument 
“sections” of a brass quintet, high brass and low brass, and Vivo exploits them in an 
almost comedic manner. Pompous passages for low brass, including Stravinsky’s 
prominent trombone solo, are contrasted or interrupted by pointed statements from 
the trumpets, and it is easy to envision two characters on stage in a tongue-and-
cheek dance. The final movement begins with a slow, lyrical dance in triple meter, 
but transitions into an Allegro section that weaves a string of melodies between 
every player in the quintet. The conclusion has an incessant repeated motive, 
almost as though Stravinsky were reaffirming his newfound love of classical music. 
 Perhaps more than any other work on this album, Meditango paints an accurate 
portrait of Emerald Brass. It was one of Van Hof’s early arrangements for our group, 
written while we were pursuing graduate studies at the Eastman School of Music. 
The tutti passages set the groove of Piazzolla’s tango ensemble, but are also sym-
bolic of the energetic zeal that we had as young musicians. In the years since, we 
have scattered throughout the country in various roles, and as Meditango unfolds, it  
too features every player in a solo role. While the group maintains a persistent 



Emerald Brass
Brett Long & Max Matzen, trumpet
Leslie Hart, horn
Chris Van Hof, trombone 
T.J. Ricer, tuba

Established by graduate student colleagues at the Eastman School of Music, the 
Emerald Brass Quintet has gained recognition as a dynamic and virtuosic collec-
tion of performers and educators. The EBQ has performed with the world-renowned 
Canadian Brass, has given recitals and masterclasses throughout the US, and was a 
featured ensemble at the Frankenwald Brass Festival in Hof, Germany. Members of 
the EBQ are current faculty members at Utah State University, Ball State University, 
East Tennessee State University, University of Hawaii, and Santa Clara University. 
As individuals, they have performed from the concert halls of Thailand and south-
east Asia to Carnegie Hall and Jazz at Lincoln Center’s Allen Room, and with the 
Cincinnati, Jacksonville, Madison, Honolulu, Rochester, Knoxville, Indiannapolis, and 
Opera San Jose Orchestras, among others. (www.emeraldbrass.com)
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  Astor Piazzolla, arr. Chris Van Hof
 1 Libertango [3:19] 
  Pedro Fernández, percussion

  Isaac Albéniz, arr. Chris Van Hof
  Suite Española
 2 V. Asturias [6:26]
 3 III. Sevilla [5:04]

  Arturo Márquez, arr. Chris Van Hof
 4 Danzón No. 2 [8:48]
  Pedro Fernández, percussion

  Gabriel Fauré, arr. Chris Van Hof
  Dolly Suite
 5 I. Berceuse [2:41]
 6 II. “Messieu Aoul!” [1:52]
 7 VI. Le Pas Espagnol [2:11]

  Maurice Ravel, arr. Chris Van Hof
  Le Tombeau de Couperin
 8 I. Prélude [3:49]
 9 IV. Rigaudon [2:55]
 10 V. Menuet [4:07]
 11 VI. Toccata [3:44]

  Igor Stravinsky, arr. Chris Van Hof
  Selections from the ballet Pulcinella
 12 I. Toccata [0:58]
 13 II. Vivo [1:32]
 14 III. Minuetto – Finale [4:16]

  Astor Piazzolla, arr. Chris Van Hof
 15 Meditango [6:35]

  Total Time = 58:17

Emerald Brass
Brett Long & Max Matzen, trumpet | Leslie Hart, horn | 
Chris Van Hof, trombone | T.J. Ricer, tuba
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