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small-scale works for traditional chamber groupings, miniatures for solo piano, and 
numerous songs. His own compositional method and style suggest the influence of his 
own European training. The harmonic language and textures of late nineteenth century 
German music pervade much of his earlier work, while his early chamber works (the 
present sonata for violin and piano, as well as a piano trio and a piano quartet) reflect 
the large-scale multi-movement designs of his teachers. In this same respect, these 
chamber works are also typical of American concert music of this period in that they 
embrace this same Germanic seriousness. On this point, they are similar to the cham-
ber works of Beach and Foote, and the solo piano sonatas of MacDowell.
 Goldmark’s Sonata for Violin and Piano in B minor, Opus 4 dates from the period 
following his return to America from Europe, and was published in 1900 while the 
composer was residing in Colorado Springs. It was dedicated to the Romanian-
American violinist Franz Kneisel. The three-movement sonata is on a substantial scale. 
Its harmonic vocabulary, textures, and frequent cross-rhythms remind the listener of 
the music of Brahms and Dvořák. Melodic material which features frequent and often 
dissonant leaps is distinctive and striking.
 In the Allegro non tanto, the violin is given the initial statement of the principal 
theme, while the opening appearance of the second theme first appears as a piano 
solo. Following these expository statements, an extended passage follows in which 
both instruments bask in textures in a context of static and slow-moving harmony. This 
section gradually builds to a series of dramatic climactic passages which play on the 
movement’s opening theme. A full return and an extended coda conclude the move-
ment. The violin presents most of the melodic material for the lyrical Moderato, while 
the piano explores a myriad variety of accompanying textures. The concluding Allegro 
molto opens with both instruments in Brahmsian unison before thicker harmonies 
gradually unfold. In this movement especially, themes are subjected to bold and often 
daring harmonic treatment.

THE MUSIC
More than their European counterparts, American composers of the late eighteenth 
and nineteenth centuries favored the song, piano miniature, and short variation set 
over larger designs such as the multi-movement instrumental sonata. This bias was well 
suited to America’s middle class, where musical life centered on the parlor piano and 
the limited abilities and aspirations of the household musician. There are few pre-1900 
examples of American piano sonatas, and even fewer for the piano paired with the 
violin. Of the rare violin sonatas, the most celebrated are the four-movement works 
of Amy Beach and Arthur Foote from the 1890s. Less familiar is a substantial sonata by 
Rubin Goldmark from the same decade. Before the 1890s, the American violin sonata 
is even rarer. A solitary work by the Philadelphia-based Alexander Reinagle dating from 
about 1790 is a conspicuous exception. As the present premiere recording reveals, the 
violin sonatas of Rubin Goldmark and Alexander Reinagle are both remarkable works, 
and deserve far more attention than they have yet received.
 In many respects, the life of the New York-born composer and educator 
Rubin Goldmark (1872-1936) closely parallels the lives of the Second Boston School 
composers such as Amy Beach, Arthur Foote, and Edward MacDowell. Nephew of 
the better-known composer Karl Goldmark, Rubin Goldmark studied at the Vienna 
Conservatory from 1889 to 1891 with Johann Nepomuk Fuchs, and upon return 
to New York continued his studies at the National Conservatory with the visiting 
Antonín Dvořák. Goldmark’s own teaching employment began at this time, first at the 
National Conservatory, and subsequently as founder and director for the Colorado 
Conservatory of Music in Colorado Springs from 1895 to 1901. Goldmark went on to 
serve as Chair of Composition for the newly formed Juilliard School of Music beginning 
in 1924. Among his celebrated students were Aaron Copland and George Gershwin.
Goldmark’s compositional output includes choral and orchestral works, large and 
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 Reinagle presents multiple contrasting themes in the opening Allegro, the two 
instruments often alternating in their presentation in a manner similar to the early 
sonata writing of Clementi. A somber Haydnesque Andante in F minor follows in which 
the two instruments relay the principal theme in canonic imitation. The brief dancelike 
Allegretto rondo follows, rife with countermeters, cadenza points, and an elaborate 
extended coda. –Nathan Buckner

THE PERFORMERS
A Taiwan native, violinist Ting-Lan Chen holds performance 
degrees from the Taipei National University of the Arts and 
the University of Cincinnati College–Conservatory of Music; 
her teachers included Su Shien-Ta and Piotr Milewski. She has 
appeared in the Young Musician’s Concerts at the White House 
and United Nations, and in recital in England, Hong Kong, 
Korea, Malaysia, and throughout the United States. Orchestral 
performances include the Taipei Philharmonic Orchestra, the 

Texas Festival Orchestra, the Lincoln Symphony Orchestra, and as a member of the 
Dayton Philharmonic Orchestra. Venues include the Concertgebouw (Amsterdam), 
Gewandhaus (Leipzig), Vienna Konzert-haus, Berlin Schauspielhaus, Lisbon Cultural 
Center, Suntory Hall (Tokyo), Hong Kong Cultural Centre, Singapore Conference 
Hall, Avery Fisher Hall, Boston Symphony Hall, and Hollywood Bowl. Chen serves as 
Professor of Violin for the University of Nebraska-Kearney.

The professional life of Alexander Reinagle (1756-1809) was a common one among 
American transplant composers of the Federal Era. In his youth, he established him-
self in Edinburgh, Scotland as teacher and composer. There, he published a significant 
number of works featuring voice, violin, and especially keyboard. Reinagle arrived in 
the United States in 1786, where he settled in Philadelphia. Here, he quickly assumed 
a central role in the city’s concert life as pianist and concert impresario, composing 
and staging numerous ballad operas. He is known to have written at least 25 of his 
own operas to this end. The instrumental output from his American years primarily 
consists of single movement works such as overtures, rondos, dances and marches, 
but it also includes the four large multi-movement piano sonatas commonly known as 
the ‘Philadelphia’ Sonatas. These sonatas are easily the most substantial single body of 
American piano music of the late eighteenth century.
 Composed around 1790, possibly earlier, the ambitious scale of the sonatas may 
well have determined their initial fate. The American market favored small-scale danc-
es, and arrangements of patriotic and popular tunes over more ambitious designs such 
as the sonata; Reinagle’s smaller works were locally engraved and marketed while his 
sonatas remained unpublished. Three of the four sonatas are solo piano works, while 
the present fourth in F Major was scored to include a part for an accompanying instru-
ment, most probably violin (the composer had already utilized the violin in works from 
his British years). The violin part was either lost or never notated. In keeping with the 
more probable style of Reinagle’s original, the present accompaniment (2015) is mod-
eled on the modest English role for the violin typical of Clementi’s work rather than 
Mozart’s more elaborate use. Here, the violin most often assumes a supporting role to 
the keyboard.
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Pianist Nathan Buckner has performed in recital in major 
venues thoughout the United States, as well as in Belarus, China, 
England, Hong Kong, Korea, Malaysia, Mexico, Slovenia, and 
Taiwan. American recitals include New York’s Alice Tully Hall 
and Washington’s Kennedy Center. Chamber collaborations 
include DaCapo Chamber Players (Merkin Hall, New York), 
Contemporary Music Forum (Corcoran Gallery, Washington), 
Dame Myra Hess Memorial Concerts (Chicago), and Abbey 

Bach Festival (Mount Angel, Oregon). In connection with American composer Philip 
Antony Corri, he has edited for Kallisti Music Press and written for the New Grove 
Dictionary of Music. Buckner holds performance degrees from The Juilliard School, 
Indiana University, and the University of Maryland, where his principal teachers were 
Edward Auer, Shoshana Cohen, Olegna Fuschi, and Beveridge Webster. He serves as 
Professor of Piano for the University of Nebraska-Kearney.

Together, Chen and Buckner have performed most of the standard violin/piano duo 
repertoire, as well as more specialized literature including works by London Pianoforte 
School composers, American repertoire from the eighteenth century to the present, 
and contemporary literature including many world premieres.
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  Rubin Goldmark (1872-1936)
  Sonata in B minor, Op. 4 (1900)
 1 Allegro non tanto [10:30]
 2 Air: Moderato semplice [8:58]
 3 Allegro molto [9:54]

  Alexander Reinagle (1756-1809)
  Sonata in F Major* (ca. 1790)
 4 Allegro  [7:56]
 5 Andante [6:11]
 6  Rondo: Allegretto [4:48]
  
  Ting-Lan Chen, violin | Nathan Buckner, piano

Total Time = 48:21

*violin accompaniment by Nathan Buckner (2015)
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