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SANDBURG SONGS
MATTHEW SCHREIBEIS

 1 Inner Truth (2018) [10:41]
  Daniel Pesca, piano

 2 Noticing (2010) [8:49]
  Sammy Lesnick, clarinet  
  Hanna Hurwitz, violin

 3 In Search of Planet X (2009) [8:38]
   Sammy Lesnick, clarinet   

Hanna Hurwitz, violin  
Daniel Pesca, piano

  They Say (2018)
 4 Actions speak [2:07]
 5 Absence makes [3:11]
 6 All good things [5:11]
  Dieter Hennings, guitar

  Sandburg Songs (2015-16)
 7 Lost [6:48]
 8 Mill-Doors [2:55]
 9 Subway [5:27]
 10 Limited [2:18]
 11 Passers-by [11:26]
  Tony Arnold, soprano
  Zohn Collective | Timothy Weiss, conductor
   Molly Barth, flute | Sammy Lesnick, clarinet  

Hanna Hurwitz, violin
   Colin Stokes, cello | Dieter Hennings, guitar  

Paul Vaillancourt, percussion
  Daniel Pesca, piano 

  Total Time = 67:38 



Albany Symphony and David Alan Miller, New York New Music Ensemble, Oberlin 
Contemporary Music Ensemble, Mivos Quartet, soprano Tony Arnold, and members 
of eighth blackbird and Alarm Will Sound, among others.
 Honors include commissions from the Hanson Institute for American Music, 
Seoul Foundation for Arts and Culture, and the University of Nevada, Las Vegas; 
grants from the Ditson Fund of Columbia University and the Center for East Asian 
Studies at the University of Pennsylvania, and residencies at MacDowell, Yaddo, 
Copland House, Virginia Center for Creative Arts, and the Camargo Foundation in 
France. American Composers Forum sponsored a portrait concert of his chamber 
music in Philadelphia, and his music has been recorded on the Synnara label in 
South Korea.
 An artist of wide-ranging interests, he has published (with Jiyoon Lee) on the 
role of music in second language teaching and is the author of a forthcoming article 
on the orchestral works of Bernard Rands. Most recently, he was awarded a major 
grant from the Research Grants Council of Hong Kong to support a multi-year study 
of the music of his former teacher, the late Steven Stucky, including archival work 
at the Library of Congress.
 Matthew Schreibeis began his musical studies in Pittsburgh and received 
degrees from the Eastman School of Music (B.M.) and the University of Pennsylvania 
(Ph.D.). He studied composition with Samuel Adler, David Liptak, Eric Moe, James 
Primosch, Jay Reise, Christopher Rouse, Steven Stucky, Anna Weesner, and Ricardo 
Zohn-Muldoon. He also studied orchestration with Augusta Read Thomas and violin 
with Lynn Blakeslee. His mentors also include composers Robert Beaser, Bernard 
Rands, and George Tsontakis.
 A committed educator, he taught composition at the soundSCAPE Festival 
in Italy and served as Visiting Assistant Professor at Saint Joseph’s University in 
Philadelphia and Visiting Professor at Korea University’s International Summer 
Campus in Seoul. Currently he is Assistant Professor at Hong Kong Baptist 
University. www.mschreibeis.com

THE COMPOSER

Matthew Schreibeis (b. 1980) is an American composer based in Hong Kong.  
His compositions, which span orchestral, chamber, and vocal music and include a 
series of works for traditional Korean instruments, represent a personal musical vision 
characterized by vivid color, imagination, and a clear sense of drama. A recipient  
of the Charles Ives Fellowship from the American Academy of Arts and Letters, 
his works have been performed throughout the U.S., Europe, and Asia by the 



Noticing 
(2010)
In Noticing, for clarinet and violin, I tried to capture the sense of gradually perceiving  
something as it unfolds around you. Much of the music is characterized by a 
broad, folk music-like melody that emerges in both instruments but in slightly 
different ways. This presentation of a single melodic line, but in multiple voices 
and with varied rhythms, was inspired by aspects of Korean traditional music. 
A faster middle section contrasts with energetic lines and stark violin outbursts. 
The work closes with a return of the melody in the clarinet, embellished by light, 
scattered figures in the violin’s highest register. Noticing was composed with the 
support of a Subito Grant from American Composers Forum and premiered by 
clarinetist Bill Kalinkos and violinist Yuki Numata at the First Unitarian Church  
of Philadelphia in 2010.

In Search of Planet X 
(2009)
My trio’s title, In Search of Planet X, takes its name from Percival Lowell’s 1906 
search for a planet beyond Neptune. Lowell used the term “Planet X” to represent 
this unknown force. While composing, I was inspired not only by the remarkable 
quest upon which Lowell hinged his reputation, but also by the sense of possibility  
and discovery and wonder and mystery that such a search represented. These 
qualities are conveyed first through a series of episodes—highly-syncopated and 
always forward-driven; later through a sparse, slow-moving passage that builds to 
a multi-layered climax; and finally in a brief, scurrying coda. In Search of Planet X 
was premiered by musicians at the Music09 Festival at the Hindemith Foundation 
in Blonay, Switzerland: clarinetist Michael Maccaferri, violinist Aida Boiesan, and 
pianist Johanna Ballou.

THE MUSIC

Inner Truth 
(2018)
Inner Truth was commissioned by pianist Eunmi Ko as part of a series of works 
honoring the centennial birth year of the Korean composer, Isang Yun (1917-
1995), and premiered by Daniel Pesca at PianoForte Chicago in 2018. The direct 
inspiration for my work was a single line in a 1987 interview Yun gave to the 
American radio broadcaster, Bruce Duffie: “Music is the expression of an inner 
truth, and this inner truth is naturally a mirror of today’s events.” I wanted to 
reflect upon this idea of “inner truth,” something which might be rather quiet 
or hidden or elusive at the start, but which later emerges as a bold, unwavering  
force—a force which was with us from the very beginning. My piece seeks to capture 
these two sides of this primal energy. The work is cast in four broad sections and 
begins in the piano’s upper register with a series of ascending, sparkling gestures, 
marked scintillante, luminoso. A contrasting scherzando activates the instrument’s 
low register for the first time and introduces several new ideas, which develop like 
waves, despite recurring interruptions and silences. What follows is a kind of slow 
processional, hazy and mysterious. In the work’s ending sections, the entire register 
of the instrument is deployed, first with grand, heroic gestures and bold harmonies, 
then through passages of light, graceful, running scales and staccato leaping lines, 
and finally with a series of maestoso, pesante chords, grand arpeggios, and a final 
defiant flourish.



Sandburg Songs 
(2015-2016)
What strikes me most about Carl Sandburg’s poetry is his distinct cadence and searing,  
vivid imagery. There is an immediacy to his words that brings the stories and souls 
of the past to our present day. In his fantastic and evocative Chicago Poems (1916), 
Sandburg captures the life of a great American city—its trains, mills, and skyscrapers 
—and its people—their struggles, hopes, and dreams. I tried to capture this place 
and these dreams in my work. Sandburg Songs is cast in five movements, with the 
second (Mill-Doors) and fourth (Limited) being short, fast, and intensely forward-
driven, while the first (Lost) and third (Subway) are longer and more varied in their 
moods and tempi. The final movement (Passers-by) is the most substantial of the 
set in terms of length and musical weight. Throughout the piece, extended passages 
for ensemble alone evolve vivid “landscapes” from which the voice emerges. While 
composing, I had in mind the extraordinary soprano, Tony Arnold, to whom the 
work is dedicated and who gave its premiere with conductor Timothy Weiss at the 
soundSCAPE Festival in Maccagno, Italy in 2015.

— Matthew Schreibeis

They Say 
(2018)
More than most instruments, I have always thought of the guitar an instrument for 
storytelling, especially of very old tales. This idea became the basis for They Say, 
a three-movement work in which each movement’s title is taken from the opening  
words of three common vernacular expressions. “Actions speak,” the opening 
movement, begins with a four-note gesture followed by silence. This gesture is 
the first of a series of musical questions, and its inquisitive, unfinished quality  
points to the general mood of the movement. “Absence makes”, presents a 
more direct form of storytelling, as the guitarist hums a quiet melody, the tune’s  
simplicity belying an underlying tension in the erratic accompaniment. “All good 
things”, the comodo finale, tells a story through a recurring tune, quite traditional 
in its initial presentation, but becoming increasingly disjointed as it proceeds, 
ultimately transforming the guitar into a percussion instrument. At the movement’s 
conclusion, musical quotations of each of the previous movements are paired with 
spoken quotations of their titles. Only with the final title is the expression resolved, 
as the whole work “come[s] to an end” in a final brusk flourish. They Say was  
composed for guitarist Dieter Hennings, who gave the work’s premiere at the 2018 
New Music Symposium and Festival at the University of South Florida.



I say good-by because I know they tap your wrists,
In the dark, in the silence, day by day,
And all the blood of you drop by drop,
And you are old before you are young.
 You never come back.

III. SUBWAY

DOWN between the walls of shadow
Where the iron laws insist,
 The hunger voices mock.

The worn wayfaring men
With the hunched and humble shoulders,
 Throw their laughter into toil.

IV. LIMITED

I AM riding on a limited express, one of the crack trains
 of the nation.
Hurtling across the prairie into blue haze and dark air
 go fifteen all-steel coaches holding a thousand people.
(All the coaches shall be scrap and rust and all the men
  and women laughing in the diners and sleepers shall
 pass to ashes.)
I ask a man in the smoker where he is going and he
 answers: “Omaha.”

THE TEXTS

Sandburg Songs
from Carl Sandburg’s Chicago Poems (1916)

I. LOST

DESOLATE and lone
All night long on the lake
Where fog trails and mist creeps,
The whistle of a boat
Calls and cries unendingly,
Like some lost child
In tears and trouble
Hunting the harbor’s breast
And the harbor’s eyes.

II. MILL-DOORS

 YOU never come back.
I say good-by when I see you going in the doors,
The hopeless open doors that call and wait
And take you then for—how many cents a day?
How many cents for the sleepy eyes and fingers?



THE PERFORMERS
V. PASSERS-BY

PASSERS-BY
Out of your many faces
Flash memories to me
Now at the day end
Away from the sidewalks
Where your shoe soles traveled
And your voices rose and blent
To form the city’s afternoon roar
Hindering an old silence.

Passers-by
I remember lean ones among you,
Throats in the clutch of a hope,
Lips written over with strivings,
Mouths that kiss only for love,
Records of great wishes slept with,
 Held long
And prayed and toiled for.

 Yes,
Written on
Your mouths
And your throats
I read them
When you passed by.

Celebrated as a “luminary in the world of 
chamber music and art song” (Huffington 
Post), Tony Arnold is internationally 
acclaimed as a leading proponent of  
contemporary music in concert and 
recording and as a “convincing,  
mesmerizing soprano” (Los Angeles 
Times) who “has a broader gift for  
conveying the poetry and nuance behind 
outwardly daunting contemporary scores” 
(Boston Globe). Her unique blend of 

vocal virtuosity and communicative warmth, combined with wide-ranging skills in 
education and leadership were recognized with the 2015 Brandeis Creative Arts 
Award, given in appreciation of “excellence in the arts and the lives and works 
of distinguished, active American artists.” Arnold’s extensive chamber music 
repertory includes major works written for her voice by Georges Aperghis, George 
Crumb, Brett Dean, Jason Eckardt, Gabriela Lena Frank, Josh Levine, George 
Lewis, Philippe Manoury, Carlos Sanchez-Gutierrez, Christopher Theofanidis, 
Ricardo Zohn-Muldoon, John Zorn, and numerous others. She is a member of  
the intrepid International Contemporary Ensemble and enjoys regular guest  
appearances with leading ensembles, presenters, and festivals worldwide. With more 
than 30 discs to her credit, Arnold has recorded a broad segment of the modern vocal  
repertory with esteemed chamber music colleagues. Her recording of George 



Zohn Collective is a contemporary music collective that is dedicated to producing and 
performing artist-driven projects generated by its members. Zohn Collective released 
its first CD under the Oberlin Music label in 2018 and has performed internationally,  
most recently at the Festival de Mayo in Guadalajara, Mexico. Other recent events 
include performances, workshops, and recording projects held at the University of 
Kentucky (Lexington), Belmont University, Oberlin Conservatory, Northern Kentucky 
University, Cleveland Museum of Art, Notre Dame University, and the University 
of Chicago. The collective has been awarded grants from the National Endowment 
for the Arts, Mid Atlantic Foundation, New Music USA, and the Ditson Fund. Zohn 
Collective is made up of flutist Molly Barth, clarinetist Sammy Lesnick, violinist 
Hanna Hurwitz, cellist Colin Stokes, guitarist Dieter Hennings, percussionist Paul 
Vaillancourt, pianist Daniel Pesca, conductor Tim Weiss, and composer Ricardo 
Zohn-Muldoon, for whom the ensemble is named.

Crumb’s iconic Ancient Voices of Children (Bridge) received a 2006 Grammy  
nomination. She is a first prize laureate of both the Gaudeamus International 
and the Louise D. McMahon competitions. A graduate of Oberlin College and 
Northwestern University, Arnold was twice a fellow of the Aspen Music Festival 
as both a conductor and singer. She currently is on the faculties of the Peabody 
Conservatory and the Tanglewood Music Center.

Timothy Weiss, conductor, has a vast and 
fearless contemporary repertoire including  
masterworks, recent compositions, an 
impressive number of premieres and  
commissions, alongside numerous first 
recordings. He is Artistic Director of 
both the Arctic Philharmonic Sinfonietta 
in Bodø, Norway and the Aspen 
Contemporary Ensemble at the Aspen 
Music Festival and School, as well as  
a co-founder of Zohn Collective. For  
twenty-nine years he has served as 

Professor of Conducting and director of the Oberlin Contemporary Music Ensemble 
at the Oberlin Conservatory of Music. During his tenure with the CME, Weiss has 
mentored and helped launch the careers of leading performers of contemporary 
music, including eighth blackbird and the International Contemporary Ensemble 
(ICE), among others.
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