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Jeremy Reynolds, clarinetClarinet Works by David Maslanka

HEIDI BRENDE LEATHWOOD, PIANO | YUMI HWANG-WILIAMS, VIOLIN | BASIL VENDRYES, VIOLA



  Jeremy Reynolds, clarinet | Yumi Hwang- Williams, violin
  Heidi Brende Leathwood, piano

  Trio No. 2 for clarinet, viola and piano (1981)
 6 I. [6:34]
 7 II. [4:42]
  Jeremy Reynolds, clarinet | Basil Vendryes, viola
  Heidi Brende Leathwood, piano

  Images from “The Old Gringo” for clarinet, violin and piano (1987)
 8 “He has sorry in his eyes” [3:09]
 9 “Loneliness is an absence of time.” [1:15]
 10 “Your soul is no different from your dreams. 
  Both are instantaneous.” [1:13]
 11 He could listen and taste and smell almost supernaturally [1:59]
 12 …unforgettable wounds… [2:53]
 13 She saw herself in a ballroom lined with mirrors. [1:39]
 14 …at the hour when one whispers in secret,
  Not to awaken the earth… [1:35]
 15 A whistling sound settled over everything… [1:03]
 16 …at that very instant, I swear to you, mi amiga, my friend,
  The bells started pealing… [1:39]
 17 …his life was suspended [1:42]
 18 “Now, tell me the truth…” [5:02]
  Jeremy Reynolds, clarinet | Yumi Hwang- Williams, violin
  Heidi Brende Leathwood, piano

  Total Time CD2 = 48:18

  CD1
  David Maslanka (1943-2017)
  Three Pieces for clarinet and piano (1975)
 1 I. [5:50]
 2 II. [3:16]
 3 III. [7:21]

 4 Fourth Piece for clarinet and piano (1979) [6:28]

 5 Little Symphony for solo clarinet (1989) [7:04]

  Eternal Garden for clarinet and piano (2009)
 6 Lamentation [3:24]
 7 On Chestnut Hill [3:40]
 8 Elegy: August 6, 1945 [8:43]
 9 Eternal Garden [17:25]
  Jeremy Reynolds, clarinet | Heidi Brende Leathwood, piano

  Total Time CD1 = 63:11

  CD2
  David Maslanka (1943-2017)
  Trio No. 1 for clarinet, violin and piano (1971/2012)
 1 I. [4:01]
 2 II. [2:04]
 3 III. [3:11]
 4 IV. [1:29]
 5 V. [4:42]



The Composer

David Maslanka was born in New Bedford, Massachusetts in 
1943. He attended the Oberlin College Conservatory where he 
studied composition with Joseph Wood. He spent a year at the 
Mozarteum in Salzburg, Austria, and did masters and doctoral 
study in composition at Michigan State University where his 
principal teacher was H. Owen Reed. Maslanka’s music for 
winds has become especially well known. Among his more 
than 150 works are over 50 pieces for wind ensemble, includ-
ing eight symphonies, seventeen concertos, a Mass, and many 
concert pieces. His chamber music includes four wind quin-
tets, five saxophone quartets, and many works for solo instru-

ment and piano. In addition, he has written a variety of orchestral and choral pieces. 
David Maslanka’s compositions are published by Maslanka Press, Carl Fischer, Kjos 
Music, Marimba Productions, and OU Percussion Press. They have been recorded on 
Albany, Reference Recordings, BIS (Sweden), Naxos, Cambria, CRI, Mark, Novisse, 
AUR, Cafua (Japan), Brain Music (Japan), Barking Dog, and Klavier labels. He served 
on the faculties of the State University of New York at Geneseo, Sarah Lawrence 
College, New York University, and Kingsborough Community College of the City 
University of New York, and was a freelance composer in Missoula, Montana from 
1990 until his death in 2017.

Introduction

The journey to record these two albums began in 2008 when I was asked to 
be part of the commissioning group for Eternal Garden. It was at that time that 
I began thinking about a much larger project which David immediately sup-
ported. Heidi, Yumi, Basil and I worked alongside David for countless numbers 
of hours bringing his musical vision to reality. It was one of the most thrilling 
experiences I have had in my career to date.
 
We are pleased to release the first commercial recording of Fourth Piece, 
Eternal Garden, Trio No. 1, Trio No. 2 and Images from the “Old Gringo.” 
With significant input from David, his wishes for real-life sound with minimal 
editing and mastering have been observed.

—Jeremy Reynolds



Little Symphony was written as part of a birthday offering to a composer Barney 
Childs. Over the years, Barney had been a friend and mentor to dozens of younger 
composers. I am very happy to say that I was among them. On the occasion of his 
64th birthday, his performing colleague, clarinetist Phillip Rehfeldt, asked many of 
us to composer brief pieces for solo clarinet. He asked that we try to hold ourselves 
to a single page, and I took him literally. My intent became to write the biggest pos-
sible piece in the shortest space. The result is this four-movement ironically titled 
“Symphony.” The work was originally published in the now out-of-print Etudes for the 
Twenty-First-Century Clarinetists, and anthology/collection of 37 works representing a 
wide range of contemporary technique.
 Barney didn’t care much for the old German masters or that way of musical 
thinking, and so my offering is a bit of a musical twist of the nose. In addition, I made 
this a signature piece for Barney – pitch material comes only from the “musical” letters 
from Barney’s name: BArnEy CHilDS. (B A E C Bb D Eb)

Eternal Garden was commissioned by a consortium headed by Seattle clarinetist 
Peggy Dees. The four movement are “Lamentation,” “On Chestnut Hill,” “Elegy: August 
6, 1945,” and “Eternal Garden.” The movement become progressively longer, the last 
being more than half the length of the entire piece. A quality of patience and quiet 
accumulates over the course of the four movements. 
 It is my task as a composer not to presume from the start that I know what the 
music is supposed to be; my job is to listen, and to follow the impulse that comes 
through me as faithful as I can. What came out in this case are four deeply meditative 
“songs.” After some reflection I can say that this music is about the need to stop and 
simply to be; to stop thinking, stop planning, stop worrying, stop presuming to know 
how we are supposed to act in the world. Life as we are doing it on this planet has 
begun to look suicidal. There has to be a different path. 
 I was given images of widespread suffering and destruction. This music is about 
the transformation of suffering. I have no illusion that a single piece of mine will end 

The Music

Three Pieces was commissioned in 1974 by Phillip Rehfeldt and Barney Childs for 
their Clarinet and Friend series. It was completed in 1974 and has since been widely 
performed. The first piece s understated — elliptical, secretive, willful. Spider, sparse 
textures of the beginning and end surround a central episode of denser, more tonally 
oriented material. The piece embodies altogether a deliberate contrary juxtaposition of 
clarinet and piano.
 The second piece marked “aggressive, explosive,” is a rough, raucous, bursting 
movement giving the impression of improvisation, though with the exception of one 
small, it is entirely composed. Again, there is a deliberate separation of clarinet and 
piano material. The effect is of two musics occupying roughly the same space but 
having very little to do with each other. The underlying tonal orientation of the whole 
piece begins to emerge in the piano writing. 
 Number three follows with only brief pause. It is a gentle reconciliation of forces 
leading to a chorale-life passage with clarinet and piano in rhythmic lockstep. There 
follows a gradual revelation of the key of C# major and a long, ethereal coda for piano 
alone. 

Fourth Piece was written for New York composer/clarinetist Meyer Kupferman and 
premiered by him in Carnegie Recital Hall in 1980. The Music begins abruptly and 
pushes with a kind of single-minded intensity for about two-thirds of the way. There 
is no relief for the soloist. A continuous pressure is applied until a dynamic of fff is 
reached and sustained. The tempo is slow, rhythmic and harmonic movements are 
slow and irregular, giving the impression of static power. The remainder of the move-
ment is quiet, mournful, and indeterminate in feel. 



world suffering, but it opens the possibility of real peace in me as an individual. There 
is not a path to world peace; peace is the path and it begins inside each person. 

Trio No. 1 for clarinet, violin and piano
Forty years after writing this Trio, I am able to see its relationship to composer of 
the mid and early 20th Century such as Crumb, Messiaen, Webern and Bartok and 
back further to Chopin and Bach. The five movements are internal, whispery, and 
sometimes suddenly surprising. They are little “postcards” from the psyche. I took the 
opportunity in revising the piece to give my younger self a composition lesson, ampli-
fying expressive values, and filling out melodies that had more to say. 

 I.  Maybe your introduction to a quiet and withdrawn fellow who doesn’t meet 
your eye.

 II.  Passacaglia – a throwback to the Baroque, but more in line with miniature by 
Webern

 III. A kind of time travel with roots in Bach, Chopin and Webern.

 IV.  The 1970’s idea of “tonality in quotes” – reference (with longing!) to the old 
tonal style. It was at this point in my composing life that I began to question 
the use of irony in music, to realize that I was searching for the heart center, 
and that for me it lay in tonality and singing melody. 

 V.  Fanfare and scherzo: skittery and flittery, a brush of moth wings against the 
face. This is the largest and most developed movement, acting in some ways 
as a summary for the whole piece. 

The five movement of this Trio are terse, interior and enigmatic. They contain the 
seeds of things that have occupied me over the years since: a preference of tonality  

and singing melodies, and a way of collecting short movements to tell a larger story. 
I think my historical reference is to the string quartet pieces by Schoenberg and 
Webern, which in turn have their roots in 19th Century song cycles. 

Trio No. 2 for clarinet, viola and piano
This trio is as close as I ever came to the mid-20th Century new music practice. It 
makes high demands for rhythmic and articulation precision. Rhythms often suspend 
any sense of regular pulse. Textures are constructed in mosaic-life bits and pieces. The 
effect is of a machine working in a cool and detached way, and yet with curious and 
enigmatic bursts of temperament. 
 The second movement is a three-part song form. The A and A’ sections reference 
the Schubert song, Du Bist Die Ruh. The middle section is a brief and beautiful solilo-
quy for the viola. This kind of tonal quoting, because current in the 1960’s and 70’s. 
It was something of a mannerism of the time, but my quoting this particular Schubert 
song opened my mind to my own deepest heart center. From this point on my music 
moved progressively to clear tonality and singing melody. 

Images from the Old Gringo was composed on a whim. As I read the novel, The Old 
Gringo, by Carlos Fuentes, I found myself underlining phrases and passages of striking 
imagery. Out of more than fifty of these I selected eleven as the basis for brief tone 
poems — lines such as the following:

“Loneliness is an absence of time.”
“Your soul is no different than your dreams. Both are instantaneous.”
“…unforgettable wounds…”
The pieces are studies in instrumental color and range from quietly interior to wildly 
virtuosic. 

—David Maslanka



a precious and rare talent…a courageous player with a large 
imagination,” Heidi Brende Leathwood has distinguished 
herself in disparate but related fields. She is equally at home 
with traditional and modern repertoire, solo and chamber 
works, teaching and performing, writing and recording. Heidi 
has performed chamber music with members of the Chicago 
Symphony, the Cleveland Orchestra, the New York Philharmon-
ic, and the Colorado Symphony. In 1998 she founded her own 

record label and since then her recordings have received airplay on classical stations 
nationwide and on Public Radio International, as well as being offered as a premium 
on KUSC, Los Angeles Public Radio. Heidi enjoys collaborating with composers and 
performing modern and newly composed works: working with David Maslanka and 
her performing colleagues on this project has been one of the highlights of her career. 
Previously she has been honored to perform and/or record U.S. and world premieres of 
works by Gary C. White, Mark Robson, Christopher Brennan, Gilbert Biberian, Stephen 
Goss, Ricardo Iznaola, Robert Keeley, and Pulitzer prize-winning composer George 
Walker. Heidi is Director of Training at Alexander Technique Denver, and former Chair 
of Keyboard at Lamont School of Music. She teaches Alexander Technique at Lamont, 
and regularly presents workshops at national and international conferences, and in 
master classes at colleges and universities. She teaches Alexander Technique to non-
musicians as well.
Yumi Hwang-Williams, Korean American violinist is known today both for her stylish 
performances of the classics and her commitment to the works of present-day com-

The Performers

Hailed as a “wizard of sound” by Poland’s Twoja Muza, 
Jeremy Reynolds is currently on faculty at the University of 
Denver Lamont School of Music and performs as Associate 
Principal Clarinet of the Colorado Springs Philharmonic. He 
has performed on six continents making his Carnegie Hall 
Debut in 2015 and has concertized for the Cultural Festival of 
Portugal’s World Exposition, Clarimania (Poland), ClariBogota 
(Colombia), Australian Clarinet and Saxophone Festival, One 

Month Festival (South Korea) and International Alliance for Women in Music. He has 
also performed with the Colorado Symphony Orchestra, Tucson Symphony, Colorado 
Music Festival, Des Moines Metro Opera, Hyogo Performing Arts Center Orchestra, 
New World Symphony, National Repertory Orchestra, National Orchestral Institute, 
and the Aspen Music Festival. Reynolds has won awards at the Coleman and Carmel 
National Chamber Music Competitions additionally collaborating with Itzhak Perlman, 
Don Weilerstein, Paul Katz, Ronald Leonard, Stefan Milenkovich, and Merry Peckham. 
As a passionate educator, Reynolds has been invited to teach in some of the world’s 
most renowned music conservatories including the Mahler Private University of Music, 
Grieg Academy of Music, Norwegian Academy of Music, Versailles Conservatory of 
Music, Mahler Private University, Seoul National University, Sydney Conservatorium 
of Music, Escola Superior de Música de Catalunya in Spain as well as Soochow 
University and Tainan University of the Arts in Taiwan. Reynolds is a Buffet Group 
Performing Artist and Lomax Classic Mouthpiece Performing Artist. 
Described by her collaborators as “a phenomenal pianist…an exceptional musician…



Philharmonic. With the Aurora String Quartet (1986-95) Mr. 
Vendryes performed extensively, including recitals in New 
York, London and Tokyo. He currently serves on the faculties 
of the Lamont School of Music of the University of Denver. For 
18 years he was the founder/director of the Colorado Young 
Sinfonia, comprised of some of the finest young talent in 
the Denver area. Basil Vendryes received scholarships to the 
Manhattan School of Music and the Eastman School of Music, 

where he studied with Sally O’Reilly, Francis Tursi and Heidi Castleman. Festival 
appearances include Spoleto, Sunflower, Midsummer Mozart, Ouray, Interharmony, 
Taconic, Green Mountain, Sunflower and the Grand Tetons. Basil has given master 
classes in viola and chamber music in Europe and throughout the United States. Mr. 
Vendryes has served on the juries for the Sphinx Competition for African American 
and Latino string players and the Hong Kong International Music Festival. He has also 
served as guest principal violist for the Western Australia Symphony Orchestra and the 
Cincinnati Symphony Orchestra. 
 Basil Vendryes has recorded for Columbia, Phillips, Decca, RCA, BIS, Hyperion 
and Nonesuch, as well as chamber music for the Albany, Ariel, Cadenza Music, 
Centaur, CRI and Naxos labels. He is currently preparing a series of solo discs for 
the Toccata label. Mr. Vendryes plays on a rare Italian viola made in 1887 by Carlo 
Cerruti.  
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posers. STRINGS magazine calls her ‘a modern Prometheus’ 
who has ‘emerged as a fiery champion of contemporary 
classical music.’ Her interpretations of concertos by Thomas 
Adès, Aaron Jay Kernis, Michael Daugherty, and Christopher 
Rouse have earned critical acclaim as well as enthusiastic 
approval from the composers. Yumi is a frequent solo-
ist with the Colorado Symphony where she has served as 
Concertmaster since 2000, and has soloed with other major 

orchestras both in the U.S. and abroad, including the Cincinnati Symphony, the 
Indianapolis Symphony, Sinfonieorchester Basel (Switzerland), the Bruckner Orchester 
Linz (Austria), Brno Philharmonic (Czech Republic), Chicago Philharmonic and Joffrey 
Ballet, in collaboration with conductors Marin Alsop, Dennis Russell Davies, Hans 
Graf, Paavo Jaarvi, Peter Oundjian, and Markus Stenz. An avid chamber musician, 
she has performed with Gary Graffman, Ida Kavafian, Jeffrey Kahane, Christopher 
O’Riley, Jon Kimura Parker, among others. Yumi was Concertmaster of the Cabrillo 
Festival Orchestra for thirteen years, Guest Concertmaster for the National Arts Centre 
Orchestra, Ottawa, and Singapore Symphony. She held the post of Principal Second 
Violin with the Cincinnati Symphony, guest violin with the Philadelphia Orchestra. She 
is a faculty member at Denver University’s Lamont School of Music. Yumi performs on 
a violin made by Carlo Landolfi in 1752.

Violist Basil Vendryes has been Principal Viola of the Colorado Symphony Orchestra 
since 1993. He is a former member of the San Francisco Symphony and New York 
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CD1

  David Maslanka (1943-2017)
 1-3 Three Pieces for clarinet and piano (1975) [16:27]

 4 Fourth Piece for clarinet and piano (1979) [6:28]

 5 Little Symphony for solo clarinet (1989) [7:04]

 6-9 Eternal Garden for clarinet and piano (2009) [33:22]
   Jeremy Reynolds, clarinet  | Heidi Brende Leathwood, piano

  Total Time CD1 = 63:11

 CD2

  David Maslanka (1943-2017)
 1-5 Trio No. 1 for clarinet, violin and piano (1971/2012) [15:27]
  Jeremy Reynolds, clarinet | Yumi Hwang- Williams, violin
  Heidi Brende Leathwood, piano

 6-7 Trio No. 2 for clarinet, viola and piano (1981) [11:16] 
  Jeremy Reynolds, clarinet | Basil Vendryes, viola
  Heidi Brende Leathwood, piano

 8-18  Images from “The Old Gringo” for clarinet,  
violin and piano (1987) [23:09]

   Jeremy Reynolds, clarinet| Yumi Hwang- Williams, violin
  Heidi Brende Leathwood, piano

  Total Time CD2 = 48:18
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