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The Music
Tranquility in Consonance III《清 . 和 III》
In the lunar calendar, a part of Chinese culture, each month has its own particular name and 
meaning, which offers scope for literary and artistic elegance. Most names of the month are 
related to nature. The fourth month of the lunar year is called early summer and blossom 
month. It is represented by two Chinese synonyms: the first one 清 means clear, distinct or 
pure, and the second one 和 means soft, warm, peace, harmony or union. I employed these 
two literal words:《清 . 和》as the title of this piece. 
 Tranquility in Consonance is a composition that uses natural sounds in their original con-
text. In this single movement piece, it conjures a new sonic environment, of natural airy tones, 
percussive piano plucking, free sliding tone and some harmonic voice to capture the beauty of 
nature. Meanwhile, the music unfolds with more than one voice simultaneously, the interac-
tion of each voice creates its own character and the sounds contrast and related to each other 
mingling gently to coalesce. Transitory repeating musical gestures and passages occur, within 
a process of continuous change in color and tone, demonstrating the changing of the season 
and time.  

Jasmine Blossom《茉莉 . 再盛開》
Jasmine Blossom is a short and single movement solo piano work. It was inspired by the 
character, beauty and fragrance of the jasmine flower: simple, pure, evergreen and humble. 
The entire piece contains four small sections. Each section shares a similar but modified simple 
“Jasmine” tune that is borrowed from the original 18th century Chinese folk song, “Mo Li Hua” 
(see translation). The opening section features the natural gesture of the jasmine flower in a 
simple and vivid manner. The second section continues on repeating the main statement with 
different sub-statements, which allows having the same question with various answers. The 
third section introduces motion and agitating movement. It demonstrates the substantial 
nature of a jasmine’s character. The final section exposes a single-melodic fragment with the 
mute string technique. The entire piece was written with a simple texture. It consists mostly of 
a single melodic line and preserves the virtues of purity and clarity. 

The Composer
Born in Hong Kong and now living in U.S.A. Stephen Yip (b. 1971) 
received his D.M.A. at Rice University and B.F.A. at the Hong Kong 
Academy for Performing Arts. Yip’s works have been performed in 
the United States, Canada, Costa Rica, Israel, Austria, Croatia, Czech 
Republic, Luxembourg, Germany, Italy, Korea, Japan, Indonesia, Hong 
Kong, Taiwan, Singapore, and Philippines. He has received several 
composition prizes, including Earplay, Salvatore Martirano Memorial 
Composition Award, Taiwan Music Center International Composition 

Prize, Robert Avalon International Prize, Singapore International Composition Competition 
for Chinese Orchestra, Haifa International Composition Prize, First International EPICMUSIC 
Composition Prize, Italy, International Biennial composition competition, the Debussy Trio 
Music Foundation, Molinari Quartet’s Third International Composition Competition, the St. 
Paul Chamber Orchestra Emerging, the ALEA III composition Competition, the fourth NACUSA 
Texas Composition Competition, the International Music Prize for Excellence in Composition 
2010, by the National Academy of Music, Thessaloniki, Greece, and the 2010 Alvarez Chamber 
Orchestra Freestyle Composition Competition, London, England . 
 His works have been performed by major ensembles and players such as Alarm Will 
Sound, Earplay New Music, Mivos String Quartet, New York New Music Ensemble, Great Noise 
Ensemble, North South Consonance, Brno Philharmonic Orchestra, inFLUX Duo, Windpipe 
Chinese Orchestra, Little Giant Chinese Orchestra, Hong Kong Chinese Orchestra, St. Paul 
Chamber Orchestra, Curious Chamber Players, TIMF Ensemble, Ensemble El Perro Andaluz, 
Hong Kong Sinfonietta, Singapore Chinese Orchestra, Avanti, Ensemble Kochi, Moscow New 
Music Ensemble, etc.
 Yip’s works are recorded in the Albany, ERM-Media, PARMA, Capstone, North South 
recording, Ablaze records, ATMA Classique, and Beauport Classical labels. Yip is a member of 
the SCI, NACUSA, and ASCAP. Currently, he is on the music faculty at Houston Community 
College and works as a freelance composer. For more information: www.stephen-yip.com



Hermit《空谷傳音》 
This title of this chamber ensemble piece is Hermit and with the subtitle, “in seduction from 
the city.” It was inspired by the life of one of the Christian church legends, Saint Paul the first 
Hermit (ca. 228–343) who lived in the mountain of the desert in a cave near a clear spring and 
wore palm tree leaves for clothing, eating fruit as his main source of food, drinking lake water 
and spending the rest of the life in the cave for more than a hundred years. I have always 
admired his lifestyle and composed this work for an ensemble of eight instruments as a way  
 capturing the spirit of Saint Paul the first Hermit.  
 I tried to explore the origin of various sound sources in each instrument as basic and 
simple tones. The elements of these tones were based on the idea of producing sound from 
nature. Learning from the primitive practice is a major concept in the instrumental sounds, 
such as air sound and percussive key click noises from woodwind instruments, scratching and 
vibrating one substance (bow hair) and the other (strings) and plucking strings directly on the 
strings through hands without playing piano keys, for example. Transforming sound was used 
as the principal idea in the musical phrase and sentence structure in order to imitate the  
projecting sound from one place to a remote place.

November White II《霜月冬庭 II》
November White II was written for flute, bass clarinet, violin, viola, cello, and piano. This 
chamber piece was based on the description of nature’s beauty. I encountered a masterwork, 
Hanchen Su’s diptych (duo silk painting panels) in Song dynasty, 12th century, titled “Children 
at play in an Autumnal Garden” and “Figure Infants and winter play.”  Looking at it brought 
both an awareness of harmony and innocence with lively, adorable figures appearing in dif-
ferent seasons, capturing moonlight on the courtyard frost and the patio in the snow flurries, 
with the influence of a Buddhist pagoda.
 The transparent tone color was begun in a slow tempo with continual slow moving and 
various tone color changes.  The visual sonority of the descriptive and imaginative materials 
was made up of superimposed layers through the perceptible process, just like the nature of 
the light intensity through the coloration of a snow flurry. 

Flower of jasmine, so fair!
Flower of jasmine, so fair!
Budding and blooming here and there,
Pure and fragrant all do declare.
Let me pick you with tender care,
Sweetness for all to share.
Jasmine fair, oh Jasmine fair. 

Quietude《水面青空》
Quietude is a single movement piece for bass flute (piccolo), bass clarinet, bassoon, guzheng 
(Chinese zither), piano, two violins, viola, cello and double bass. I attempted to find various 
sound sources among these instruments to explore a natural sonic atmosphere. This piece 
describes a state of peace and tranquility, and it was based on an inspiration of a serene scene 
of a shadow on the water.  Some new sounds in this piece have been reconfigured in a new 
design not utilizing the traditional manner of the instruments.  The entire piece uses fewer 
and fewer notes. Most of the musical contours are outlined as different sound spectrums, 
sound effects, and a combination of designed noises.  

White Dew《五顏. 秋色》
This duet for flute and bass flute is dedicated to Cheng-Yu Wu, a flutist and friend of  
composer.  
 While composing this short piece, I was influenced by the natural phenomenon of a fall 
season. It was interesting in finding the meaning of traditional East Asian Luna-solar calendars 
in matching this significance.  I selected five major autumn solar terms for the structure of the 
work: 1. Autumn Commences; 2. White Dew; 3. Autumnal Equinox; 4. Cold Dew; and 5. Frost. 
The changing of the tone color and sonority is slowly approached as replicating the change of 
the weather and the meanings of these solar terms. The entire piece is generally atmospheric, 
descriptive and sensational in an abstract and imaginative way. 



Francisco Center for New Music, Miami’s Frost School of Music, the VIPA Festival (Spain), UT 
Austin, Queens New Music Festival, UC Berkeley, MATA’s Interval Series, UCSD, the Image/
Sound Festival, and the University of Chicago. with support from the Amphion Foundation, 
New Music USA, the MAP Fund, Pro Helvetia, the Copland Fund, and the friendly support of 
the Ernst von Siemens Musikstiftung. www.switchensemble.com.

Jason Thorpe Buchanan 
Jason Thorpe Buchanan is an American composer, conductor, 
Artistic Director of the [Switch~ Ensemble], and Department Chair in 
Composition, Theory, and Electroacoustic Music at the College of Music, 
Mahidol University in Thailand, as well as former Executive Director of 
the VIPA Festival (Spain). He holds a Ph.D. from the Eastman School 
of Music, and has been commissioned and sought internationally as a 
guest composer by Alarm Will Sound, Talea, Nikel, Interface, Eklekto 

Percussion, Slagwerk Den Haag, Royaumont, EXAUDI, Linea, Insomnio, the Hong Kong New 
Music Ensemble, the Eastman Musica Nova Ensemble, the University of Chicago, Stanford 
University, YST Conservatory (Singapore), the Bergen Center for Elektronisk Kunst, UT 
Austin, and others. Scenes from his multimedia opera Hunger have received performances at 
Darmstadt, The Industry’s FIRST TAKE in L.A., and MATA in NYC. Honors include a Fulbright 
Fellowship in Hamburg (Germany), nomination for the Gaudeamus Prize, an American-
Scandinavian Foundation Grant, winner of Iron Composer, and Artist-in-Residence at both USF 
Verfter (Norway) and the Embassy of Foreign Artists (Switzerland). 

 The study of sound spectrum and luminous intensity is the major skeleton technically 
in this piece. I found many interesting ways in searching out several high partial natural har-
monics on strings as one of the major elements. There were several performing techniques of 
harmonic sound employed, such as various harmonic trills, tremolo and glissando. To explore 
new sonic resonance capacity on overtones was one of the procedures used to achieve the 
transcendent delight. Beauty was created the nature with the tenderness of invisible fragrance 
arouses compassion, purity, and understanding. 

—Stephen Yip

The Performers

[Switch~ Ensemble] 
A new music ensemble for the 21st Century, 
the [Switch~ Ensemble] is dedicated to the 
creation of new works for chamber ensemble, 
bringing bold new acoustic, electroacoustic, 
and multimedia projects to life. We believe 
that working directly with composers—in a 
medium where the score is a point of depar-
ture rather than a finish line—allows for new 

and thrilling musical possibilities. [Switch~] contributes to the future of the genre by strongly 
advocating for and commissioning the music of a new generation of early career artists. 
Founded in 2012 at the Eastman School of Music, [Switch~] looks toward the future of contem-
porary music. We are passionate about helping to build a diverse canon of 21st century works 
that leaves space for all voices—especially those that have historically been excluded from 
our field. Recent engagements include performances and residencies at Cornell University, 
the NYC Electroacoustic Music Festival, Bard College, the Harvard Group for New Music, San 



soundSCAPE New Music Festival in Italy. Shin is currently the Associate Conductor of the Hong 
Kong New Music Ensemble, the Music Director of Ensemble Traversée and Principal Conductor 
of the Hong Kong Wind Symphony. 

Shelley Ng
Internationally acclaimed pianist Shelley Ng has performed as a solo-
ist and in chamber ensembles on three continents in venues includ-
ing Carnegie Hall, the Seiji Ozawa Hall and Harris Hall in the United 
States, Milton Court in London, and Hong Kong City Hall.  She has 
performed in the prestigious Tanglewood Music Festival, Aspen Music 
Festival and Taiwan International Festival of Arts. Shelley is a laure-
ate of international competitions such as the Grand Prize Virtuoso 

International Music Competition (Salzburg), the St. James Chamber Prize (United Kingdom), 
and the Alice and Eleonore Schoenfeld International String Competition. She has worked 
with celebrated conductors including Andris Nelsons, Thomas Adès and Gemma New. She 
appeared as a concerto soloist with the Hong Kong Symphonic Winds and Hong Kong Medical 
Association Orchestra.  She has also performed in masterclasses with Peter Serkin, Emmanuel 
Ax, Robert Levin, Paul Lewis, and Garrick Ohlsson. A graduate of the Guildhall School of Music 
and Drama and Rice University, she is the pianist for the Hong Kong New Music Ensemble. 
www.shelleyngyc.com

Hong Kong New Music Ensemble
Founded in 2008 by William Lane, the Hong 
Kong New Music Ensemble (HKNME) is 
Asia’s leading new music group, dedicated to 
presenting contemporary music to the high-
est possible standard. The Ensemble has led 
numerous world and regional premieres of 
important contemporary works — a number 

of which commissioned by the HKNME — at prestigious music festivals and venues around 
the world, including the Hong Kong Arts Festival, New Vision Arts Festival (HK), Tongyeong 
International Music Festival / ISCM (South Korea), ECHOFLUXX Festival of New Media (Czech 
Republic), CYCLE Music and Art Festival (Iceland), Shanghai New Music Week (CN), Beijing 
Music Festival (CN), Hong Kong Week (TW), MONA FOMA (Australia), Hong Kong Music Series 
(London), Angel Orensanz Center (New York City) and Wilsey Center for Opera (San Francisco). 
The HKNME has been annually funded by the Hong Kong Arts Development Council since 
2012. www.hongkongnewmusic.org

Vicky Shin
Conductor and percussionist Vicky Shin has worked with various 
ensembles throughout Asia, North America and Europe. A graduate of 
the Eastman School of Music and the Schulich School of Music at McGill 
University, he has focused on performing works by living composers. 
During his stay in Montreal, he founded Ensemble 514, a chamber 
orchestra dedicated to works by living composers. Shin was also active 
in the operatic pit when he was the Music Director of the McGill Savoy 

Society. Shin has conducted ensembles including the Eastman Wind Orchestra, Ensemble 
Modern, the International Ensemble Modern Akademie Klangspuren Ensemble and Ensemble 
Linea. Since 2010, Shin has worked with the Hong Kong New Music Ensemble and recorded 
two CDs with the ensemble. In 2011, he was also named the first conducting fellow at the 
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