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This album project, Extensions of Tradition(s), is the culmination of works by contemporary American composer, William (Bill) C. Banneld. The 
collection includes recent recordings of performances that document his current music-art aesthetic and an early symphony choral work, all
examples of Banneld’s idea of Composering. That is, “the things we do” in music, artist’s working(s) and its values shared in public spaces, as Bill 
states, “Composers don’t just make music and go away, we make music that is based on living in the world we see every day.”  

BBill Banneld in the past 25+ years has produced a body of productive  music/arts scholarship activities, authored 8 books, numerous record-
ings, an active teaching career as a professor, professional service and creative work that contributes to contemporary arts leadership. Having 
served three  times as a Pulitzer Prize judge in American music (2010/2016/2020), Banneld is an award-winning composer whose symphonies, 
operas, and chamber works have been performed and recorded by major symphonies across the country including; the National, Atlanta, Min-
neapolis, Dallas, Akron, Detroit, New York Virtuoso, Grand Rapids, Akron, Richmond, Toledo, Savannah, Chicago Symphonia, Indianapolis, 
Sphinx, Sacramento, San Diego symphonies and the Havana Camerata of Cuba. In 2012 his Symphony 10 was commissioned, premiered by the 
National Symphony at the Kennedy Center with Sweet Honey in the Rock, and his Symphony 11 was performed, recorded in Switzerland with 
the Evoca/ECJ symphony and chorus.

Banneld was appointed  in 2019 as a research associate with the Smithsonian Center for Folklife and Cultural Heritage (CFCH), his work focuses 
on what he identines as cultural through-lines, delineating the ways in which contemporary artistry and new works harken back and hold onto 
critical cultural linkages that enrich our present and inform our future. This collection of works are all original commissions, world premieres 
and performed here by the ensembles who worked on the music.

EExtensions of Tradition(s) contains a choral symphony, string quartet, chamber opera, contemporary new music ensemble work, and  his Job’s 
Song for chorus and orchestra. In this way, Banneld has shared several of the genres that make up contemporary composition, and in his case 
his music embodies the multiple styles of the American musical landscapes of modernist languages, including jazz and American song.  

TThe recorded presence of serious works of concert music by Black American composers is shockingly near absent in the American recorded dis-
cography, major performances and information recorded in books for historic, analytical and arts resource references and documentation. It is 
important to recognize, celebrate and share artists who make indelicate marks on the arts landscapes. Dr. Bill Banneld’s works are notable in 
these important ways. 

This CD allows an international audience to now hear the works that normally would go on unnoticed, and this CD makes that visibility possi-
ble. Equally important is the idea of education of the masses about the contemporary contributions artists of color in contemporary serious 
music circles.

We present, Bill Banf ield’s Extensions of Tradition(s).
~ Susan Bush, Albany Recordings

EXTENSIONS OF TRADITION(S):
SYMPHONIES, CHAMBER, BALLET, OPERA AND SONG

CONCERT WORKS OF BILL BANFIELD

Peace Symphony Ensemble: UCLA Philharmonia / Los Angeles Jazz Orchestra Unlimited; Conductor: Neal Stulberg
The Peace Symphony was  commissioned by jazz great Kenny Burrell, for the celebration at UCLA for his 80th birthday and performed 
in concert, Royce Hall, UCLA, November 12, 2011.
Symphony 12: I Trust Harlem Is Still There Conductor, ensemble: Phillip Brunelle’s Vocal Essence of Minnesota 
A A recent commissioned work from Phillip Brunelle. It was commissioned in 2017, and premiered in Orchestra Hall, Minneapolis,  Febru-
ary, 2018. It is a symphony based on the text of a 1931 letter from Langston Hughes to his longtime supporter, Carl Van Vechten, chroni-
cling his trip to Cuba by sail. Banneld called it, a “ cultural reporting” and was fascinated, he too having traveled to Cuba several times. 
The work marked a near 30 year association with choral master Brunelle, and was dedicated to him and his wife Carolyn.
El Pulchra Es, Ballet moment performed by Mallarmé Chamber Players
Commissioned by Gaspard Louis, Artistic Director of Gaspard & Dancers. To celebrate the country of Haiti’s rebuild after the tsunami dev-
astation of 2004.
Soul Gone Home (Chamber Opera) performed by Mallarmé Chamber Players, text by Langston Hughes, sung by Nnenna Freelon
Soul Gone Home is a one act play by Langston Hughes, set to opera form here by Banneid. A mother grieves the loss of her young son to 
TB, in 1930. In her sadness, we don’t know if she hears the voice of her dead son having the conversations  or is it just all in her own head. Her 
grief gives rise to the songs. This work premiered in Raleigh, Durham, May 4, 2002.
Bigger Blues String Quartet No. 5 performed by Thalea String Quartet
The Bigger Blues String Quartet No. 5,  was commissioned by the Great Lakes Chamber Music Festival and premiered in Detroit by Thalea 
String Quartet, June 15, 2018. The work celebrates the painting by African American artist, Thomas Biggers, The Mandolin Player.
Job's Song (Symphony 3) performed by Phillip Brunelle’s Vocal Essence of Minnesota
TThis work was commissioned by Phillip Brunelle, in 1992. Banneld’s nrst major professional commission, at 30 years old. It is the setting of 
the book of Job, a most dramatic story. Originally conceived as a symphony, or chamber opera. Banneld called it Symphony No 3, but it set 
the groundwork for his later  dramatic works.

BBill Banneld has a way with words.  One of my favorite Bill Banneld quotes is  “I have often felt that, with my art, … I could build a room where 
everyone can nnd a friend.”  Well, welcome to Bill’s room! Crack open the door to this collection of Bill’s music and you will be roundly and 
soundly welcomed into his world by a bevy of friends. Among them are musicians you know and love and echoes of music you recognize as 
part of your soul.  You will meet a gathering of writers, painters, poets, thinkers, orators, scholars, cultural leaders – all of them gathered to-
gether in gether in Bill’s room – each one a friend of his and the energy of each of embedded, ceteris paribus, in the core of his music. But most of all, 
when you immerse yourself in this music and release your brain from trying to understand and situate it and then open yourself to the essence 
of Bill’s music, I think you’ll nnd truth – and a deep sense of togetherness, experiencing each moment of the music as it is created while cele-
brating what’s just been and what is yet to come. Some people name this particular Bill B experience “changing sameness.” Other’s name it jazz.  
I prefer to name it authentic. Bill’s voice, Bill’s universe, Bill’s way with the world – Bill Banneld. 
~ Submitted by his long-time friend, Libby Larsen.
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“William Banfield is a composer that has the ability to 
combine African American popular culture with the current 
streams of contemporary music. This unique approach has 
given him a musical personality that is transformative, and 
uniquely his own.”  `~ TJ Anderson, 2021

“ I’ve heard music described as a language made up of 
many dialects. Embodied in his music is a celebration of 
many of these dialects with a knowledgeable respect for 
firm, substance and tradition.”  ~ Patrice Rushen

“ In the history of most of Western music culture, the 
works which came from its own time were perfectly 
made with what needed to come forward. Bill’s music 
and work fits these criteria; his music is well made for the 
times.”  ~  Gunther Schuller, 2015

“... one of the last grand Renaissance men in our time..a 
towering artist, exemplary educator, rigorous scholar, 
courageous freedom fighter.”  ~  Dr. Cornel West

”...His music represents Bill’s lovely blend, beautiful 
voice as a composer, arranger, and orchestrator (one 
who searches for new colors and sounds) with his lively 
orchestra.”   ~  Maria Schneider

“ Bill Banfield is one of the most original voices 
on the scene today...he tunes us in to the 
conversation happening worldwide between 
the notes of contemporary musical culture.”
  ~  Dr. Henry Louis Gates

“...Much like a Cubist portrait, his work provides 
multiple perspectives and reveals highlights 
and shadows, without disrupting the integrity 
of the overall form.” ~  Bob Blumenthal

“Bill Banfieid is a gifted composer, performer, 
scholar. He excels in moving freely between 
classical and popular forms, and expresses his 
joy...”  ~  Geri Allen

“...Banfield, a dazzling guitarist blessed with god-like 
fingers, a marvelous composer, and a prolific scholar/writer 
in his own right, is cut from the same cloth as Patrick and 
Baraka.  Indeed, he is a “son” of Baraka, if you will, because 
his music, writing, and intellect embody the principles of 
the “changing same.”  He ignores boundaries of genre and 
style, embracing the totality of Black music and culture in 
everything he does.”  ~  Robin Kelley

” Banfield swings between music generes...he doesn’t 
choose one camp over the other... his works run the kind 
of gamble that baffles record company executives and 
makes jazz radio music directors spin their wheels trying 
to figure him out.”   ~  Downbeat Magazine

“Mr. Banfield’s work (Piano Concerto) posed an 
interesting experiment in perception: the opening bars 
had harmonization that could be heard as typically jazz 
or as typically Bartokian. The question was resolved 
with a combination of gracefulness and muscularity by 
Leon Bates.”
  ~  New York Times

“Banfield’s philosophy about art, music’s role 
in society reveals the breadth and complexity 
of his background. He sees himself as a public 
ambassador for the arts, a position that compels 
him to create works that will draw new listeners 
and supporters.”  ~  Guthrie Ramsey

“Mr. Banfield’s work (Symphony No. 6) is filled 
with American rhythms, jazz harmonies and warm 
romantic melodies which are woven all at once into 
a reflective work of nostalgic subtlety and quite 
understanding.”  ~  Cleveland Plain Dealer

“...first class music: music that has integrity, 
music that acknowledges its roots, and yet  
again predicts new and exciting directions for 
composition, orchestration and performance.”  
~  David Baker

 

“Bill is an exciting  composer who is 
extending a musical tradition pioneered 
by James Reese Europe,  Will Marion Cook, 
William Grant  Still, and Duke Ellington. 
Bill’s music has many facets and represents 
a personal statement which is sorely 
needed in music today.”  ~  Dr. Billy Taylor
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Baraka.  Indeed, he is a “son” of Baraka, if you will, because 
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the “changing same.”  He ignores boundaries of genre and 
style, embracing the totality of Black music and culture in 
everything he does.”  ~  Robin Kelley

” Banfield swings between music generes...he doesn’t 
choose one camp over the other... his works run the kind 
of gamble that baffles record company executives and 
makes jazz radio music directors spin their wheels trying 
to figure him out.”   ~  Downbeat Magazine

“Mr. Banfield’s work (Piano Concerto) posed an 
interesting experiment in perception: the opening bars 
had harmonization that could be heard as typically jazz 
or as typically Bartokian. The question was resolved 
with a combination of gracefulness and muscularity by 
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in society reveals the breadth and complexity 
of his background. He sees himself as a public 
ambassador for the arts, a position that compels 
him to create works that will draw new listeners 
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“Mr. Banfield’s work (Symphony No. 6) is filled 
with American rhythms, jazz harmonies and warm 
romantic melodies which are woven all at once into 
a reflective work of nostalgic subtlety and quite 
understanding.”  ~  Cleveland Plain Dealer

“...first class music: music that has integrity, 
music that acknowledges its roots, and yet  
again predicts new and exciting directions for 
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~  David Baker

 

“Bill is an exciting  composer who is 
extending a musical tradition pioneered 
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Bill’s music has many facets and represents 
a personal statement which is sorely 
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