ailstork
y Adolphus H
b
o
n
ra
p
o
s
r
fo
Vol. I Songs

Songs of Love and J
ustice
Louise Toppin, soprano		

John O'Brien, piano

Prague Radio Symphony Orchestra
Julius P. Williams, conductor

Songs
k
r
o
st
il
a
H
t
u
o
b
A
When I was in the third grade of public
school in Albany, New York, I, along with
several other students took a music
aptitude exam. I do not remember a
single question or exercise on the exam,
but, somehow, I qualified for training
on a musical instrument. We students
were invited to attend a presentation
by an orchestra ensemble to see and
hear if any instrument struck our fancy.
I think I chose the harp, but, somehow
was assigned to study violin. A little
more portable I think. So, in the fourth
grade I began violin lessons. I continued
playing that instrument until graduation
from high school.
The big leap in my immersion in music
came in the fifth grade when the wife
of the choir master at the Cathedral of
All Saints came by the school to recruit
boys who might be interested in singing
in an all-male choir (in the English
tradition) about to be reconstituted
at the Anglican cathedral. My mother
had always sung around the house,
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so I asked her permission to join the
cathedral choir.
At the cathedral, I learned to read
music, singing in the choir and also I
began piano and organ lessons. By the
time I got to Junior High School (now
called middle school in most places I
think), I was prepared to be a leader in
the junior high school choir, and played
my violin in the orchestra.
From there it was on to Albany High
School. The music department there
was very high caliber the equivalent
of what today might be considered a
magnet school for the arts. The choir,
under the direction of the demanding
director Frank B. Bailey constantly
received the highest evaluations at
the state competitions. In high school
I began singing solo pieces. I was still
in the orchestra, but was never good
enough to advance to being anything
more than a back-bencher.

Meanwhile, I continued in the cathedral
choir even past the sad year of sitting
out while my voice changed. Though
never a soloist in that choir, I did
advance at the organ enough to play
services during the summer.
With all this music involvement, it
seemed inevitable to me to begin
trying to write music. And that was the
activity that grabbed by my heart and
never let go. I was blessed to have as
an orchestra director at the high school
Ms. Gertrude Howarth who said one
day when I told her of my interest—
“Adolphus, if you write it, we will play
it.” That was the first most important
statement I ever experienced from a
teacher. (The other, several years later
was “who says?” made by my master’s
composition teacher David Diamond.
That statement got me challenging
dogma.)
So, I wrote my first string orchestra
piece and conducted it as a junior in
high school in 1958. The following
year I repeated that feat, this time
for full orchestra and I also wrote a
chorus and orchestra piece to serve
as a class of ’59 graduation song.

In 1959 I went off to Howard University,
which had a stellar faculty and an
absolutely marvelous choir. I sang in
that magnificent ensemble under the
leadership of Warner Lawson, head
of the department of music, while
pursuing my dream of becoming a
composer. During the time I was there
the choir sang the Verdi Requiem, the
Beethoven 9th, and Carmina Burana
(with Professor Lawson conducting)
and other major choral works.
In the summer of 1959 I wrote my first
songs (in this set called Lollipops). I
forgot all about them, until several
decades later Maureen Taylor, the
soprano for whom I wrote them, showed
up at the premiere of my Whitman’s
Journey at Kennedy Center and gifted
them back to me in 2006.
While I was at Howard I co-wrote a
couple of musicals called Kampus
Kapers 1 (junior year 1962) and 2 (1963)
(the Race for Space). The first was
a prankish look at campus life, the
second, a double-entendre look at the
space program. Those were fun times,
especially during the writing of the
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second one which had a book and lyrics
by the brilliant fellow composer Dorothy
Rudd.

the combination of a semi-professional
soloist and an amateur choir worked
against getting the work published.

In 1969, while working on my doctorate,
at Michigan State University, I wrote my
second song cycle A Charm at Parting
(Call this Whatever Name, I Loved
You, Finis and A Charm at Parting). It
was a set of songs that I was fortunate
enough to have two of them included
in the first anthology compiled by
the great singer, teacher, and leader
Willis Patterson. During my final year
at MSU I was granted a fellowship to
conduct a girls’ choir at a Lansing high
school. For them I wrote a Serenade
for soprano, violin, piano, and treble
chorus. I used Sonnet XXII of Elizabeth
Barrett Browning (“When our two souls
standup erect and strong”) and a small
part of Song of the Open Road by Walt
Whitman (“Shall we stick by each other
as long as we live?”). These pieces
of poetry were recited in a wedding
ceremony in the novel Love Story (Erich
Segal, 1970) which was very popular at
that time especially with teenage girls.
I asked a student soprano from MSU to
sing the solo part. It turned out later that

I received my PhD and began teaching
at Youngstown (Ohio) State University
in 1971. While there I wrote A Woman’s
Song for the soprano Joyce Dismuke.
Although I wrote orchestra pieces, I did
not return to writing more songs until
1978 after a move to Norfolk (Virginia)
State University where I wrote If We
Must Die for high baritone. I wrote it
for no one in particular; if I had I might
have been coached into using a more
sensible choice of tessitura. At about
the same time I met Janis Rozena Peri, a
soprano for whom I wrote I’ve Seen The
Day (1983) for the novel combination
of soprano and string bass. Janis
premiered the piece in New York City.
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I taught at Norfolk State University for 23
years (1977-2000), and during that time
(1982) I met Lorraine McFadden Bell a
student at Old Dominion University,
the other state university across town
(odd “legacy of the south” thing). She
had a clear, beautiful soprano voice and
I began writing songs for her. Lorraine,

also, was fearless and I wrote two of my
most challenging early songs (1984) for
her: the Two Biblical Songs (The Song
of Mary, and the Song of Ruth). At that
time I conceived most of my songs as
arias in a dramatic situation. The Song
of Mary represents Mary’s reaction
of awe after being visited by the Angel
Gabriel and learning of her being chosen
as the vessel for the birth of the son of
God. The Song of Ruth represents the
moment when Ruth is told she must
leave her adopted family. She bursts
out with an anguished wail that is built
on the spiritual “Sometimes I feel like a
motherless child” and pleads “Entreat
Me Not To Leave Thee.” Toward the end,
her cry for mercy returns and she, on
her knees hums the African American
spiritual melody. In the final cadence
of this aria the harmony settles in a way
that represents Naomi’s leaning over
to help Ruth to stand and be assured
that her plea has been heard and that
she can stay with the family. (The Song
of Ruth was first recorded by Louise
Toppin in 1998 for Centaur Records).
Though I had intended to write a series
of songs on “women of the Bible”, I

chose to stop after “Ruth” (though, in
1993, I did write a choral piece called
the Song of Deborah). Still favoring the
voice of Lorraine Bell, my next pairing
of songs was another “aria” set: Two
Sonnets of E.B. Browning (1985). Again,
there are two “scenes”, the first, ‘If Thou
Must Love Me’ represents a woman
stating to her lover that she wants to be
loved for “loves sake only”. The second
song represents a woman on her
deathbed saying with her final breath
an appreciative “Thou has brought me
many flowers.”
I decided that sonnets were hard to set
and that two were enough. Besides,
after the challenges of these early
“songs” and the tricky writing in my first
big piece, Done Made my Vow (1985) I
began thinking about my approach to
writing for voice. I realized I had been
writing not “songs” but “arias.”
In 1992, Marilyn Thompson, a soprano
teaching at Hampton University,
commissioned a commemorative set of
songs for the anniversary of the famous
Charles White mural located at the
school—The Contribution of the Negro
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to American Democracy. The natural fit
for such an imposing edifice was four
statements from speeches of Martin
Luther King, Jr. I called the set Songs of
Love and Justice. These were serious
songs to fit serious subjects. Marilyn
premiered them January 30, 1992 with
Roland Carter at the piano.
By 1993, I had decided to try my hand
at writing actual art songs. That is how
Three Simple Songs came into being
for Emma Goldman, the soprano who
had courageously sung the premiere of
Done Made my Vow in 1985.
In 1992, I wrote Create In Me for
Lorraine. Our memories differ, but
I swear she asked for a song for an
upcoming recital and I dashed that one
off in one weekend. That would explain
the prevalence of ostinato figures in the
accompaniment.
Measuring from 1959 to 1994, I had been
writing solo vocal pieces for 35 years and
that was the year my first “opera-like”
set of songs was written. The Dayton
(Ohio) Opera Company commissioned
me to set some poems of the African
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–American poet Paul Laurence Dunbar
(1876 - 1936). I knew Dunbar’s poetry,
slightly, but this project brought me to
a greater appreciation and love of his
work which has lasted to the present
day. My collaborator on the project was
the brilliant African-American poet and
English professor Dr. Herbert Martin,
who taught at Dayton University. He
is a dead-ringer for, and an authority
on Dunbar, and gives performances
in period clothing that are stunning in
their authenticity and charm.
Herb and I chose a set of Dunbar
poems and the opera company hired
four young singers and staged the set
with orchestra. Paul Laurence Dunbar:
Common-Ground was put on public
stage in Dayton in 1994. Some of the
songs were written as solos, some as
duets, and some for full-ensemble.
Some of the songs took on a life of
their own after the staging. In 1995,
still enthralled with the work of Dunbar,
I set two more of his poems, Sunset
and Night. These were written for
Mary Matthews, a graduate student at
Norfolk State University.

In 1997 when I visited the nation of
Guyana with a team of professors on
a group Fulbright Grant, I found two
lovely poems by Guyanese poets. In
1997 I wrote Thou Art The Soul of A
Summer’s Day and Tell Me Trees, What
Are You Whispering? I set them for
Lorraine Bell. (By this time you may
have guessed that there is a collection
of “Bell Songs.”) At Lorraine’s request,
in 2002, I wrote Morning Song, a
vocalise for soprano and viola. In this
one I had the novel idea of putting the
viola on one page and the soprano on
another, never the twain to coordinate.
Experimental works like this do not
always make for a congenial musical
experience.
In 2004 I took the opportunity to write
some songs for soprano and chamber
ensemble (clarinet and string quartet)
to create a new song cycle. Years
earlier I had set a poem of Emily
Dickinson, as part of my Three Simple
Songs. That poem, Not in Vain served
as the stimulus for researching other
Dickinson poems for the cycle entitled
SUMMER.LIFE.SONG.

Who is Sylvia? was written in 2004
on request from Willis Patterson as
a memorial to Sylvia Olden Lee (the
first African American coach at the
Metropolitan Opera and coach to
Kathleen Battle and Jessye Norman)
upon her death April of 2004. He
wanted a piece for the gifted coloratura
soprano, Louise Toppin and pianist
Joseph Joubert (Broadway musical
directing credits such as Motown,
The Color Purple and Caroline or
Change). The work would be sung
in collaboration with a very special
amateur violinist. It was a high risk
venture since the violinist had what
could honestly be called an “army” of
followers. Louise, professional as she
is, pulled it off without a hitch but it was
a tad unnerving for me. It premiered in
Detroit at the National Association of
Negro Musicians convention in July of
2004.
In 2005 I went to a church recital given
by another outstanding local soprano,
Patricia Saunders Nixon. Her voice was
gloriously big, and full of the passion
of the Black church. I got the idea at
that time to try to write a set of songs
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that required classical training, but still
reflected the heartfelt “soulfulness” of
Black church singing. I hoped such a set
might serve as a transition for a young
singer from her church experience into
the studio requirements of European
training should she decide to study
professionally. That cycle, Preach The
Word (Three Spirit Songs), though
inspired by Ms. Nixon, is dedicated to
Doris McGinty, my history professor
at Howard University who died as I
was finishing the set. Louise Toppin
premiered these songs with pianists
Karen Walwyn at Howard University.

In the year 2000 I left Norfolk State
University to join the faculty of Old
Dominion University just across town.
There in 2002, a voice teacher, Agnes
Fuller, approached me and asked if I
would set a text written by a poet friend
of hers, Ellen Wise.

The Pillars of The Earth (2012) was
written for Jeanine Wagner a soprano
on the faculty of Southern Illinois
University.
Jeanine,
along
with
her
pianist-collaborator,
Margaret
Simmons, put together A New
Anthology of Art Songs by African
American Composers. The practice
of Black composer song anthologies,
begun by Willis Patterson decades
earlier, has been continued in the hands
of several other scholars. Pillars of The
Earth is one of the “thank you” songs I
have written over the years.

Eventually, the cycle caught on with
other singers, and one especially,
Candace Johnson, sang it so superbly
that I wrote a “thank you” song for her, a
setting of A.E. Houseman’s Loveliest of
Trees (2012).
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That poem had the title Ventriloquist
Acts of God. I set it, and Agnes asked if I
would continue, and create a song cycle
setting more of her friend’s poems. I did
and used the title of the first song as the
title for the whole set. Agnes premiered
the set at Old Dominion University.

The president of Old Dominion
University for several years was Dr.
Roseanne Runte, a scholar of French
literature and a poet. In 2008, when it
was announced that she was leaving
the school, I decided to set two of her
poems to music. The set is called Deux

Chansons and it is for soprano, with
clarinet and piano accompaniment.
I conducted the choir at the Unitarian
Church of Norfolk for more than 2
decades. The soprano star of that choir
was Adele Andrews who could read
music excellently and soar up to high C
with ease.
In the year 2000, at the request of
Adele and her partner Elisa Dickon, a
harpist, I set “ i Thank you God” by e.e.
Cummings. Eighteen years later, when
Adele passed away I wrote a “Vocalise”
in memoriam to her. I scored it for
soprano and string quartet.
As I write this document in 2020 I have
continued to write songs, the most
recent being the Kamaishi Seashore
Song for Karen Slack, a soprano who
sang in this year’s Metropolitan Opera’s
production of Porgy and Bess. The
poem she picked was written by a poet
friend of hers – Bianca Lynne Spriggs.
It was one of the most challenging
texts I have set since wrestling with the
Elizabeth Barrett Browning sonnets.

Louise Toppin asked if would write
some autumn (or autumnal?) songs for
her. I chose the season (instead of the
end of life theme) and turned to Robert
Louis Stevenson for Autumn Fires,
and returned to my much loved Paul
Laurence Dunbar for Merry Autumn.
These two poems made a nice little
set for the benefactor of this entire
recording project, the singular talent
and leader (especially in”lieder”) Dr.
Louise Toppin. I thank her for her gift.
Some listeners may wonder about the
variety of styles in my song writing. I
think, because I believe in reflecting the
thoughts and words of a text, I change
style to suit. Perhaps some future
musicologist will find some idiomatic
linkage. But, on the other hand, variety
is the spice of life!

– Adolphus Hailstork

May 2020
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Biographies
Louise Toppin,
has received
acclaim for her
performances
throughout the
United States,
Europe, Asia,
South America,
Cuba, Puerto Rico, and the Caribbean.
She has appeared in recital on many
concert series including Carnegie Recital Hall, Merkin Hall, Kennedy Center
and Lincoln Center. Orchestral appearances with conductors such as: Murry
Sidlin, Paul Freeman, Richard Aulden
Clark, Justin Brown, James Meena,
Vladmir Ashkenazy and Gearhart Zimmerman. She toured in “Gershwin on
Broadway” with pianist Leon Bates
and will tour in 2019-20 with Robert
Sims and Joseph Joubert. She has
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recorded seventeen compact disks of
American Music. Recent performances
include the 150th celebration of the
ratification of the 13th amendment for
Congress and President Obama at the
U.S. Capitol, a performance in Havana,
Cuba for at the new U.S. Ambassador’s
residence, and a recital for the opening
of the Smithsonian’s African American
Heritage Museum. She teaches on
the summer faculties of The National
Conservatory (Colombia), The Amalfi
Coast Music Festival (Italy) and in
Ghana. Director of the non-profit
organization, Videmus and the Director
for the George Shirley Vocal Competition, she is Professor of Voice at The
University of Michigan. Her website is
www.louisetoppin.com.

John O’Brien
has been on
the faculty of
East Carolina
University since
1985. He has
been Professor of
Accompanying,
Chairperson of the Department of
Vocal Studies and Director of the
ECU Opera Theatre. Currently,
he is Chairperson of the Keyboard
Department and he teaches piano
and harpsichord/early music. In
addition to his work at ECU, he
is Organist/Choirmaster at First
Presbyterian Church in Kinston NC
and the conductor of the Eastern
Youth Orchestra. Dr. O’Brien has
collaborated with such artists as
Metropolitan Opera stars Hilda Harris
and Victoria Livengood, violinist Eliot
Chapo, tenor Bill Brown, flautist Carol
Wincence, and clarinetist Deborah
Chodacki. He has performed in New
York’s Merkin Recital Hall, Weill Recital
Hall, and at the Istanbul Festival
with cellist Selma Gokcen. He has

performed as early keyboardist with
Atlanta Baroque, Clarino Consort,
Baroque dance soloist Paige WhitleyBauguess, soprano Julianne Baird
and baroque violinist Julie Andrijeski
(Apollo’s Fire).
Toppin and O’Brien began collaborating in 1990 as colleagues at East Carolina University. The duo has premiered
many works –those written expressly
for Toppin and those commissioned
by the duo. Although Toppin and
O’Brien perform works by multicultural composers, they have had the
opportunity to perform many works by
African American and women composers. In addition to recitals of standard
repertoire, Toppin and O’Brien have
a particular affinity for 17th and 18th
century repertoire and both perform
regularly in operas, oratorios and
recitals with period ensembles. They
have recorded two previous CDs, Ah
Love but a Day (songs of American and
African American women composers)
released in 2000 and La Saison des
Fleurs released in 2018.
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Bios
Featured Artists

Prague Radio Symphony Orchestra is among the most long-established, of
Czech orchestras. Its creative dramaturgy and ever improving artistic level has
helped it win a significant role in the Czech country’s concert life. Its legacy is
established at concert halls beyond the Czech Republic. Prague Radio Symphony
Orchestra tradition dates back to 1926 and is linked to the creation of the Radio
journal. It has a long history of recording compositions by composers of all
nationalities.
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Julius P. Williams,
conductor, composer,
recording artist,
educator, author
and pianist. He has
conducted Countless
American Orchestras
including: Dallas,
New Haven, Savannah, Hartford,
Sacramento, Tulsa, Knoxville,
Oklahoma, Vermont, Akron, Paducah,
Norwalk, Cleveland Opera Theatre
and Oberlin Opera. In Europe he has
conducted in Moscow, Slovakia,
Czech Republic, Croatia and Spain. He
was Music Director of the Washington
Symphony 1998-2003, and artistic
director of the Music Festival of Costa
del Sol, Spain, and Artistic Director of
the School of Choral Studies of New
York State Summer School of the Arts
for ten seasons. He has also served
as Assistant Conductor to the late
Maestro Lucas Foss with The Brooklyn
Philharmonic and with The American
Symphony in New York. He is currently
Artistic Director and Conductor
of the Berklee Contemporary
Symphony Orchestra in Boston
and Music Director and Conductor
of Trilogy: An Opera Company Inc.

of New Jersey and President of the
International Conductor’s Guild. He
is also a Composer with the Boston
Symphony Orchestra" Composer In
Residence, Project” as well as serving
as a cover (understudy) conductor to
the Boston Pops Orchestra (BSO).
Maestro Williams has ten recordings
on the Albany, Centaur, Naxos and
Roven labels. As a composer, he
has created innumerable works for
virtually every genre of contemporary
classical performance, including opera,
ballet, orchestra, chamber ensemble,
chorus and solo voice, dance, musical
theatre and film. His music has been
performed by countless symphony
orchestras, chamber ensembles and
performing artist around the globe,
including the New York Philharmonic,
St. Louis, Detroit, Dallas and the
Cleveland Orchestra, to name a few.
He is published by Lauren Keiser
Music, Alfred and Carl Fisher Music
Publishing companies.
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Lydia Cleaver was
introduced to the harp
at Cass Technical High
School in Detroit,
Michigan. She studied
at the University of
Michigan, receiving a
B.M. in music education and a M.M.
in performance. Lydia is an active
performer including recent tours with
the Modern Harp Quartet following the
release of their CD Pantomime and the
Sphinx Orchestra. She also performs
with numerous choral and orchestral
ensembles, and has performed with
notable entertainers including the
late Aretha Franklin, Diana Ross,
Mannheim Steamroller and others.
Lydia has been a featured soloist
for Vocal Essence of Minneapolis,
Minnesota, the Livonia Symphony and
Birmingham-Bloomfield Symphony
orchestras, as well as the American
Harp Society. Lydia maintains a private
teaching studio and has also partnered
with fellow harpist Maurice Draughn
to form the Harp Instruction and
Performance Program (HIPP).
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Rick Robinson was
a double bassist for
the Detroit Symphony
Orchestra (DSO) for
22 years. He studied
at the Interlochen
Arts Academy, the
Cleveland Institute of Music and the
New England Conservatory of Music.
He was principal double bassist in
various orchestras including the
Spoleto Festival and The Boston Pops
Esplanade Orchestra under famed
composer John Williams. During
his tenure at DSO Robinson began
transcribing famous symphonic works
to launch a mixed octet he called
CutTime Players. Information and
samples can be found at cuttime.com.
Robinson began working extensively
with Hailstork in the late 1990s to
typeset some of his works while the
composer collaborated frequently with
the DSO. Hailstork became a revered
mentor for the emerging creative and
gave him a copy of I’ve Seen the Day.
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2. Difficulties (Martin Luther King, Jr.)

Songs of Love and Justice
1.

Justice (Martin Luther King, Jr.)
When evil men plot,
Good men must plan.
When evil men burn and bomb
Good men must build and bind.
When evil men shout ugly
words of hatred.
Good men must commit
themselves to the glories of love.
When evil men would seek to
perpetuate an unjust status quo,
Good men must seek to bring into
being a real order of justice.

It is difficult to like some people.
Like is sentimental.
It is difficult to like someone 		
bombing your home;
It is difficult to like somebody 		
threat’ning your children!
It is difficult to like some people
But Jesus says “Love them” for love
is greater than like.
3. Decisions (Martin Luther King, Jr.)
Ev’ry man must decide whether
he will walk in the light
of creative altruism or the darkness
of destructive selfishness.
This is the judgement. Life’s most 		
persistent and urgent question.
What are you doing for others?
4. Love (Martin Luther King, Jr.)
Love is the only force capable
of transforming an enemy
into a friend.
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Preach the Word
1.
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Give Thanks to the Lord
(Isaiah 12:4-6)
Give thanks to the Lord, invoke
his holy name,
Make his deeds known in
the world around.
Declare his name is supreme.
Sing praise to the Lord for
he has triumphed.
Let this be known in all the world.
So cry out, shout out, ye that
dwell in the Lord.
Sing Hallelujah to his name.

2. Listen (Isaiah 17:12, 18:4)
Listen, it’s the thunder of
my people;
Listen, like the thunder of the sea;
Listen, it’s the roar,
of many nations,
Roaring with the sound of
many waters.
These are the words of the
Lord to me;
“From my dwelling place,
I will look quietly down,
When the heat shimmers
in the summer sun,
When the dew is heavy
at harvest time.”

3. Open the Gates (Isaiah 26:1-2, 4)
Open the gates and let the 		
righteous in.
Trust in the Lord forever,
for the Lord himself is an
everlasting rock.
O Lord thou art my God;
I will exalt and praise thy name.
Thou art a refuge for the needy; 		
Thou art a refuge for the poor.
Thou art my God.

Lollipops
1.

Gifts (Sara Teasdale)
I gave my first love laughter,
I gave my second tears,
I gave my third love silence
through all the years.
My first love gave me singing,
My second eyes to see,
But oh it was my third love,
who gave my soul to me.

2. A Cry (Sara Teasdale)
Oh there are eyes that he can see,
and hands to make his hands
rejoice, but to my lover I must be
only a voice.
Oh there are breasts to bear his
head and lips whereon his lips
can lie, but I must be till I am dead
only a cry.

3. Debt (Sara Teasdale)
What do I owe to you
who loved me deep and long?
You never gave my spirit wings
or gave my heart a song.
But oh, to him I loved,
who loved me not at all,
I owe the open gate
that led through heaven’s wall.
Song for Sandra Fox
(Emily Dickinson)
I have no Life but this,
To lead it here;
Nor any Death but lest Dispelled from
there.
Nor tie to Earth’s to come,
Nor Action new,
Except through this extent
The Realm of you.
A Charm at Parting (Mary Phelps)
In well-cool hollow walk your way,
In bee-soft bower sleep you.
In drift, in dream,
drink fresh, breathe free;
in dream, in home, love keep you.
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I've Seen The Day
1. Midway (Naomi Long Madgett)
I’ve come this far to freedom and
I won’t turn back.
I’m climbing to the highway from 		
my old dirt track.
I’m coming and I’m going
And I’m stretching and I’m growing
And I’ll reap what I’ve been sowing or
my skin’s not black.
I’ve prayed and slaved and waited and
I’ve sung my song.
You’ve bled me and you’ve starved me
but I’ve still grown strong.
You’ve lashed me and you’ve
treed me
And you’ve everything but freed me
But in time you’ll know you need me
and it won’t be long.
I’ve seen the daylight breaking high
above the bough
I’ve found my destination and I’ve
made my vow;
So whether you abhor me
Or deride me or ignore me
Mighty mountains loom before me and
I won’t stop now.
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2. For my unborn son
(Robert J. Abrams)
For my unborn son
There will be no drums, no fifes,
no martial music,
No terror of the human insolence
No fear of the massed savagery, 		
the claiming hates.
For my unborn son
There will be no questions why,
no queries where no wonder when.
For my unborn son
There will be no oughts, no 		
inevitables, no net drawn tighter.
There will be no God.
No thee, no me, no here, no there, 		
no now, no then.
For my unborn son
There will be no lapping of the
river tongues against the shore 		
mouthed myrtle
There will be no bark-split
awakening, no quivered silk
of willowed April.
There will be no sunlight showering
red and golden cascades
in October.
There will be no words, no time,
no memory.

For my unborn son
There is only these waters
lapping inward under the shore-		
mouthed myrtle.
There is only this sunlight
spearing covered shadows of
raped magnolias.
There is only this flicked fear
tossed upon the waves of
a moment’s fury.
The swift rushing like gulls’ wings 		
and then the silent beaches.
3. Where Have you Gone…?
(Mari Evans)
Where? Have you gone with your
confident walk
With your crooked smile?
Why? Did you leave me?
When you took your laughter and
departed
are you aware that with you went the
sun,
all light and what few stars there were?
Where have you gone with your
confident walk
with your crooked smile?
the rent money in one pocket and my
heart in another.
I’ve come this far to freedom….etc.

Tell Me Trees What Are You
Whispering? (Wilson Harris)
It is strange standing here beneath
the whis'pring tree
Far away from the haunts of men.
Tell me trees! What are you whispering?
When I am dead I shall lie beneath
your fallen leaves...
Tell me trees! What are you whispering?
They shall bury me beneath
your fallen leaves.
My robe shall be green fallen leaves.
My love shall be fresh, fallen leaves.
My lips shall kiss sweet fallen leaves.
I and the leaves shall lie
together never parting.
I and the fallen leaves shall
always lie together
And know no parting.
It is strange standing here
beneath the whis'pring tree
Far away from the haunts of men.
Tell me trees! What are you whispering?
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A Song (thou Art The Soul Of
A Summer’s Day)
Paul Laurence Dunbar
Thou art the soul of a summer’s day,
Thou art the breath of the rose.
But the summer is fled
And the rose is dead
Where are they gone, who knows,
who knows?
Thou art the blood of my heart
o’ hearts,
Thou art my soul’s repose,
But my heart grows numb
And my soul is dumb
Where art thou, love, who knows,
who knows?
Thou art the hope of my after years—
Sun for my winter snows
But the years go by
‘Neath a clouded sky.
Where shall we meet, who knows,
Who knows?

Loveliest of Trees (A.E. Houseman)
Loveliest of trees, the cherry now
is hung with blooms along the bough,
and stands about the woodland ride
wearing white for Eastertide.
Now, of my threescore years and ten,
Twenty will not come again,
and take from seventy springs a score,
it only leaves me fifty more.
And since to look at things in bloom
Fifty springs are little room,
about the woodlands I will go
to see the cherry hung with snow.
Go Now to Your Dwelling Place
(based on an Apache wedding vow)
Now you will feel no rain, for each of
you will be shelter for the other.
Now you will feel no cold, for each of
you will be warmth to the other.
Now there is no loneliness, for you.
Now you are two bodies, but there
is only one life before you.
Go now to your dwelling place, to
enter into your days together.
And may your days be good
and long on the earth.
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Sunset and Night
(Paul Laurence Dunbar)
1. Sunset
The river sleeps beneath the sky
And clasps the shadows to its breast.
The crescent moon shines dim on high
And in the lately radiant west
The gold is fading into gray.
Now stills the lark his festive lay
And mourns with me the dying day.
While in the South the first faint star
Lifts to the night its silver face
And twinkles to the moon
across the heavens graying space.

2. Night
Silence, and whirling world’s afar
Through all encircling skies.
What floods come o’er the spirit’s bar,
What wondrous thoughts arise.
The earth, a mantle falls away,
And, winged, we leave the sod;
Where shines in its eternal sway
The majesty of God.

Low murmurs reach me from the town,
As Day puts on her somber crown
and shakes her mantle darkly down.
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Soprano and Orchestra
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Soprano and harp
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Debt
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VIDEMUS

3:18
2:31
3:19
4:07

Louise Toppin, soprano and John O'Brien, piano
Lydia Cleaver, harp and Rick Robinson, string bass
Prague Radio Symphony Orchestra
Julius P. Williams, conductor
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I’ve Seen the Day
Soprano and string bass
Midway
For my unborn son
Where have you gone
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3:44
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You Whispering?

3:37

Thou Art the Soul of a
Summer’s Day

3:22
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Loveliest of Trees
Soprano and harp
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Go Now to your dwelling place 4:20
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Sunset and Night
Sunset
Night

2:19

2:25
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64.38 minutes of music
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