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This project was made possible through 
support from Millersville University of 
Pennsylvania, the University of North 
Carolina at Charlotte, and from the North 
Carolina Arts Council, a state agency, the 
Blumenthal Endowment, and the arts coun-
cils in Cabarrus, Cleveland, Gaston, Iredell, 
Mecklenburg, Rowan, Rutherford, Stanly, 
Union, and York (SC).
 
In addition to those who directly made 
this project possible (the composers, Rusty 
Banks, and Chad Kinsey) SFD would like to 
thank Richard Belcastro and Sheila Silver, 
whose works were the impetus for us going 
into the recording studio in the first place; 
Meg Whalen and Wendy Fishman, for their 
expertise in realizing outreach concerts of 
the music on this CD in Charlotte; and Joan 
Allen who patiently hosted our brainstorming 
sessions. We are indebted to our mentor, 
Diane Barger. Without her unwavering  
support and guidance, this album would 
never have been made. 



sonic painting of areas in her city that are particularly meaningful to the composer. 
Walk Sign is On recalls the “chatty” signal crossing at the composer’s first apart-
ment and her progress with keys jangling around the neighborhood. Beautiful Day 
features samples gathered on walks with her toddler in a local park while water, 
water, water includes the sights and sounds of a Nationals game at the ballpark. 
The work is narrative in nature and the pace of the three “sound walks” is both 
relaxing and interesting – repeated jaunts allow one to notice more and more of  
the scenery.
 Corey Dundee’s little spectacle is described by the Duo as the most complex 
musical work featured here and the one that is the “key” to the arch formed by the 
tracks included on this recording. Beginning with a series of b-flat clarinet “specks” 
(12-tone sequences) that become faster and more abstract in nature, this tangled 
layer is joined by the bass clarinet and electroacoustic sounds (sine, square,  
triangle, and sawtooth waves produced by audio oscillators) that alternate between 
unity and disparity in character and tone. In contrast to the increasingly frenetic 
pace of the Dundee work, Meredith Butterworth’s At Least One is a calm and 
tuneful chorale that offers a thoughtful pause and an environment for contempla-
tion. The composer writes that At Least One “reminds you to breathe and let each 
moment happen as they may, in memory.” Returning to listen to the track time 
and again becomes a practice of reflection and care.
 Subtly related in character to Butterworth’s piece, John Drumheller’s  
The View From Dead Horse Point draws its inspiration from the landscapes of  
the desert southwest and is vast in its scope of timbres and musical materials.  
The sounds of the performers are computer-processed in real-time resulting in  
resonances that are described by the composer as “the vivid and psychedelic  
colors of the desert.” One of the most imaginative tracks on the recording,  
the continual blending of the live and processed instrumental timbres and the  
ambiguity of sound source that results is an invitation for additional hearings  
to capture more and more of the essence of the piece. 

THE MUSIC

“Sometimes the beauty is warm and fuzzy and sometimes the beauty is bright  
and shiny – almost like the sun gets in your eyes!” writes Jessica Lindsey, one-half 
of the Spatial Forces Duo, when describing the works chosen by her and Christy 
Banks for this recording. Composed by friends and colleagues and in the case of 
the final tracks, by Lindsey herself, the music featured here reflects the Duo’s  
identity of being a group that plays a lot of bass clarinet and b-flat clarinet with 
electroacoustics but interchangeably, allowing for a variety of sonic combinations 
and possibilities. Listening to this recording with its selections that range from  
fun and funky to more contemplative and spacious in scope fully showcases the 
formidable technical and expressive capabilities of Banks and Lindsey as well  
as the wide-ranging timbres and potential of the clarinet.
 Alex Temple’s This Changes Everything is a light and fun but never ridiculous 
opening work that serves a mash up of musical genres to create something new 
and exciting. Temple identifies 80’s synths, industrial drums, and a “big yellow 
buzzing ugly microtonal slow section” as parts of the piece and yet is able to  
combine all these disparate elements into a coherent whole. Both the performers  
and the electroacoustic soundtrack dance together delightfully. Slower and more 
deliberate in pace and purpose, BiValve created by composer/guitarist Rusty 
Banks, offers the listener a rich palette of bass clarinet sounds. Described by 
Banks as “a work for dueling mussels. Or clams. Or bass clarinets. Or scallops,” 
the piece is rich and throaty with the instrumentalists being joined in their  
performance by an undercurrent of sonic “hobgoblins” which gain in dynamic  
stature as the music progresses. Taken together, these first two tracks offer an 
unconventional and modish, funky opening to the recording.
 Sarah Horick’s District Grooves leads the listener on a journey in and around 
the Washington, D.C. area where she is currently based. But this is not the D.C. 
of politicians, pundits and federal ambitions; Horick’s D.C. is a three-movement 



Spektral Quartet, wild Up, and the Detroit Symphony Orchestra. She is currently 
an Assistant Professor of Composition at Arizona State University.
 

Noted for their inventiveness and appeal, Rusty Banks’  
compositions have been performed in over a dozen countries 
and extensively throughout the United States. An often-sought 
composer, Rusty’s commissions range from works for wind 
band, orchestra, and chamber groups to sight-specific works 
that combine live performance and sound installation.
 

Sarah M. Horick is a native of Charleston, South Carolina. Currently based 
in Washington, D.C., she earned a D.M.A. in Composition from The Catholic 
University of America, an M.M. in Composition and an M.A. in Theory from Florida 
State University, and a B.M. in Theory from Furman University. 
 Horick’s works have been performed in the United States, Canada, Europe 
and New Zealand on the programs of international festivals such as the Asolo Song 

Institute (Italy) and the Schlern International Music Festival 
(Italy) and on collegiate and professional festivals and recitals 
including the International Trumpet Guild Conference (2015), 
Navy Band Saxophone Symposium (2012), SCI Student 
National Conference (2010), Electronic Music Midwest 
(2009), Grand Valley State University’s FreePlay10 (2008), 
Florida State University’s Festival of New Music (2007), and 

Delta State University’s Electroacoustic Juke Joint (2007). In 2009, she served 
as a guest composer at the University of South Florida’s Women Composers’ 
Symposium. In addition to her concert music activity, Horick has also worked  
with the ArtStream inclusive theatre program to develop original musicals for  
actors with disabilities.

 Finally, built around sound samples of a gecko and a bull, Jessica Lindsey’s 
Beast rounds out the recording returning to the more light and funky character of 
Alex Temple’s opening work. Both movements will bring a smile as the two bass 
clarinets chatter along with their reptilian and mammalian friends, quietly with the 
softly sighing gecko and more muscularly with the brutish bull who gets the final 
word!
 The works on Spatial Forces Duo’s Little Spectacle form a coherent whole 
that begins as fresh and intriguing fun, moves to larger and deeper timbral and col-
orful spaces, and then returns to an edgy conclusion. The recording is challenging 
and enjoyable. It will coax and encourage many smiles, some laughs, a few deep 
thoughts and several repeated listens to the virtuosic and expressive playing of the 
performers and the exquisitely crafted and sublime creations of the diverse selec-
tion of composers. 
 Liner notes written by Elizabeth Hinkle-Turner

 
THE COMPOSERS

A sound can evoke a time, a place, a cultural moment, or a 
worldview. Alex Temple writes music that distorts and com-
bines iconic sounds to create new meanings, often in service 
of surreal narratives that have been described as both “zany” 
(New York Times) and “nightmarish” (New Yorker). She’s 
particularly interested in reclaiming socially disapproved-of 
(“cheesy”) timbres, playing with the boundary between funny 

and frightening, investigating lost memories and secret histories, crafting elaborate 
polysyllabic rhymes, and telling queer and trans stories. In addition to performing 
her own works for voice and electronics, Temple has collaborated with performers 
such as Julia Holter, Isabel Leonard and Amanda Gookin, and ensembles such as 



A native of Bozeman, Montana, John Drumheller received his 
DMA in composition from the University of Colorado in 1993. 
He has had further studies in digital synthesis and algorithmic 
composition at the Center for Computer Research in Music 
and Acoustics at Stanford University as well as synthesis and 
digital signal processing at the Center for New Music and 
Audio Technologies at the University of California at Berkeley. 

His music has been performed across the United States, Europe, and Asia, includ-
ing diverse venues such as the Corcoran Gallery in Washington, DC and the 
Issues Project Room in New York City. He has won several awards for his music, 
including the Eugene Kayden Colorado Arts Award, the Quinto Maganini Award 
and an Honorable Mention at the ALEA III International Composition Competition 
for his string quartet Ragged Tree at Olive Ridge, recorded on the CRS label. He 
is a founding member and co- director of the Boulder Laptop Orchestra and is 
Instructor of Composition and Director of Music Technology at the University of 
Colorado at Boulder.
 
Jessica Lindsey is a founding member of the Spatial Forces Duo, formed in 2008. 
Through the process of curating the electronic sounds of SFD repertoire for per-
formance, she developed skills as a sound engineer and an interest in composing 
electroacoustic music. Thus far in her compositions, she aims to capture a glimmer  
of interest in a sound sample, to manipulate and organize it, and to embed it 
among layers of live and recorded sounds to create a unique sonic atmosphere.

 

Ann Arbor-based composer and saxophonist Corey Dundee 
composes music he describes as “rhythmic ridiculousness  
written in a quasi-atonal yet esoterically functional harmonic 
language.” Critics have essentially said as much in far less 
flowery English, characterizing his sonic aesthetic as “trippy 
dream music” (casual university acquaintance) and “falling  
down a black rabbit hole” (six-year-old concertgoer in 

Norfolk, CT). Recently named Honorable Mention for MTNA’s 2018 Distinguished 
Composer of the Year award, Corey was also a Finalist for the 2018 Cortona 
Prize, as well as a recipient of Chamber Music America’s coveted Classical 
Commissioning Grant in 2016. He has undertaken an Artist Residency at the 
Kimmel Harding Center for the Arts in Nebraska City, and his music has been 
commissioned by performers and ensembles including saxophonist Timothy 
McAllister, Chamber Music Tulsa, the Michigan Music Teachers Association, the 
Norfolk Contemporary Ensemble, and the Taos Chamber Music Group. Corey is 
currently a Graduate Student Instructor at the University of Michigan in Ann Arbor, 
where he has achieved candidacy for the DMA Composition degree.
 

Meredith Butterworth is a composer from North Carolina 
who has weaved in and out of the world of music for the last 
several years. They are a percussionist at their core that have 
always leaned on composition as a means to stretch their 
understanding of the structure of music and how it affects their 
lives day to day. With education from UNC Charlotte and New 
York University, Meredith has created a tapestry of ideas to 

pull from and mostly enjoys meditating through their pieces and working on their 
issues with overthinking and overworking their material. At Least One can be  
considered a good example of this exercise that they have created for themselves.
 



 Dr. Banks is the founder of the Millersville University Single Reed 
Symposium, and the Artistic Director of the International Clarinet Association’s 
2022 ClarinetFest® in Reno, NV.

Jessica Lindsey has established herself as a dynamic perform-
er and pedagogue, pursuing a career that is equally devoted to 
both spheres. Her reputation as a clarinetist in both chamber 
and orchestral settings has seen her perform throughout the 
United States, and as far afield as China and New Zealand.
 A genuine artist of today’s changing musical landscape, Dr. 
Lindsey is committed to pushing the boundaries of the clarinet; 

by commissioning new repertoire, championing music by diverse composers, and 
showcasing works through commercial recordings, performances at festivals, and 
conferences presentations. She has performed regularly at the International Clarinet 
Association’s ClarinetFest and her prose appeared in The Clarinet Journal’s Master 
Class article series where she wrote about Katherine Hoover’s unaccompanied 
work, Set for Clarinet. She is excited to be a member of the Artistic Leadership 
Team for the 2022 ClarinetFest© in Reno, Nevada. 
 Her first CD release with pianist Christian Bohnenstengel, Set No Limits:  
The Music of Women Composers, is published by Albany Records (February 
2018). Fanfare Magazine described Dr. Lindsey’s playing as, “…exhibiting  
wonderful dynamic shading and breath control.” As a chamber musician,  
Dr. Lindsey performs with Spatial Forces Duo, a bass/clarinet duo she co-founded 
with Dr. Christy Banks which has received critical acclaim for its energetic perfor-
mances of electroacoustic music. As an orchestral player, she has performed with 
the Lincoln and Omaha symphonies, Fairbanks Symphony Orchestra, and Opera 
Fairbanks. She currently performs with the Nebraska Chamber Orchestra as bass 
clarinetist and as substitute clarinet with the Charlotte Symphony Orchestra. 

THE PERFORMERS

Whether playing polkas or newly composed art music, big 
band classics or traditional symphonic repertoire, clarinetist/
bass clarinetist Christy Banks infuses her performances with 
“passion and commitment” and “exquisite skill”.
     A native of Nebraska (USA), Banks has engaged audiences  
across the United States as well as in Canada, Iceland, 
Belgium, Italy, Austria, China, and New Zealand. Her motto 

is stolen from the great songwriter Willie Nelson: “The life I love is making music 
with my friends…” Whether in Spatial Forces Duo with Jessica Lindsey, in other 
chamber settings such as BATIK Clarinet Quartet, NakedEye Ensemble, Manor 
Woodwind Quintet, and The Pennsylvania Chamber Ensemble, or in larger  
orchestral settings, Banks believes in the connecting power of music.
 Banks currently serves as Associate Professor of Clarinet/Saxophone 
and Assistant Chair of the Tell School of Music at Millersville University of 
Pennsylvania. She holds degrees from the University of Nebraska-Lincoln and 
The Florida State University where she studied with Eric Ginsberg, Diane Cawein 
Barger, and Frank Kowalsky. Among her numerous conference presentations/
performances are contributions to the College Music Society, International Clarinet 
Association, National Association of College Wind and Percussion Instructors, 
New Music Gathering, the Beijing Modern Music Festival, and Music by Women. 
Always interested in newly composed music, Dr. Banks can be heard in commer-
cially available recordings with NakedEye Ensemble and the Nebraska Chamber 
Players as well as on compilation albums published by Society of Composers, Inc. 
and Living Artist Recordings. Banks currently holds the bass clarinet position in 
Lincoln’s Symphony Orchestra. Banks has also performed with the Pennsylvania 
Philharmonic, Allegro Orchestra Lancaster, Opera Lancaster, as well as the 
Allentown, Harrisburg, Lancaster and Reading Symphony Orchestras.
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 She is currently the Associate Professor of Clarinet at UNC Charlotte.  
Dr. Lindsey is also a Licensed Body Mapping Educator with the Association of Body  
Mapping Educators; Body Mapping is a somatic paradigm related to the Alexander 
Technique. Dr. Lindsey holds a Doctor of Musical Arts Degree from the University 
of Colorado at Boulder, and a Master of Music from the University of Nebraska-
Lincoln where she studied with Daniel Silver and Diane Barger, respectively. 

Christy Banks and Jessica Lindsey formed the Spatial Forces Duo in 2008, and 
since that time have toured the U.S. from Alaska to Alabama and internationally 
in Belgium, Canada, China, Italy, and New Zealand. The SFD aims to stretch the 
sonic possibilities of the traditional clarinet duo: each performer doubles on clari-
net and bass clarinet, performers are enveloped by an electronic soundscape, and 
audiences are often intrigued by the source of the clarinet sounds—who is playing 
what, when, and where on the stage?
 The SFD commissions works by composers of diverse backgrounds to write 
new works influenced by rock, folk, electronica, the 1980s, and minimalist styles. 
Focusing on performing compositions where the clarinet sonorities converge with 
an electronic soundscape, the SFD often seeks out compositions which are created 
from manipulating and processing recordings from the surrounding world. 


