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T H E  M U S I C

For Johnny B
For Johnny B is an arrangement of a movement from Lakescape, an orchestral 
work commissioned by the Keweenaw Symphony Orchestra and funded by a 
grant from the National Endowment for the Arts and the National Park Service 
in honor of the 100th Anniversary of the National Park Service. Each movement 
of the work features one of the National Parks located on the shores of Lake 
Superior. For Johnny B celebrated the Keweenaw National Heritage Park. The 
KNHP was established to preserve and interpret the story of the rise, domination 
and decline of the region’s copper mining industry. One of the many ways the 
Historical Park does this is through the collection of oral histories. 
 The text for For Johnny B is taken from an oral history of Giovanni “Johnny” 
Battista Perona (1920-2009) who was a farmer, laborer, custodian, master musi-
cian on spoons, bones, and concertina as well as an amateur but serious but-
terfly enthusiast. He was also a good friend and one of the kindest people I’ve 
ever had the honor of knowing.
           

His name was Battista, they called him Bat.            
I was born in 1920.            
My mother was Maria or Mary.            
I had two sisters and two brothers.            
His name was Battista, they called him Bat,    
    
you know what I mean?                 

T H E  C O M P O S E R

Libby Meyer is a composer whose work reflects the natural rhythms and patterns 
of the world around her. Her music including chamber, 
orchestral, choral, wind symphony, film, dance, and 
theater has been commissioned and performed through-
out the United States by such ensembles as Juventas, 
Tuuli String Quartet, Corvus, American Wild Ensemble, 
Superior Winds, ConScience Chamber Choir, City Water  
and the Keweenaw Symphony Orchestra. Libby has 
served as Composer-in-Residence at Isle Royale 
National Park and the Visby International Center for 

Composers (Sweden). She has received awards from the National Endowment 
for the Arts, The Jackson Center for Teaching and Learning, The Michigan 
Tech Research Excellence Fund, The Michigan Council for Arts and Cultural 
Affairs, The Sorel Foundation and The American Composers Forum. Libby is a 
member of ASCAP, The International Alliance of Women in Music, The Society 
of Composers, and the Landscape Composers Network. 
 Libby lives on a small farm in Michigan’s Upper Peninsula with her 
husband, a secretive cat, and a Pyrenees mountain dog surrounded by the 
choruses of sandhill cranes, white throated sparrows, woodcocks, and spring 
peepers. Despite winters that regularly deliver 300 inches of snow, they plant a 
large garden, keep honeybees, a flock of chickens, and maintain a small apple 
and cherry orchard. 
 Libby holds a DMA in Music Composition from Northwestern University 
and is currently a Senior Lecturer in Music Theory/Composition at Michigan 
Technological University.



shifting meters and accent patterns, partnered with some of my favorite moments 
from the music of J.S. Bach. 
 Baroque refers to both a historical period of music and a dapple grey per-
cheron that I have had the honor of knowing for many years and who has taught 
me more than I could have imagined. Dances is both a noun referring to dances 
common in the Baroque era, specifically in the music of J.S. Bach, and the verb 
“to dance,” which horses often appear to do. 

Ours is this Sky
Ours is this Sky is a setting of a poem by M. Bartley Seigel from a collection of 
poems called This Is What They Say. In composing this piece, my desire was 
to parallel the simplicity and beauty of the language with music that I hope is 
equally simple and beautiful. In essence, I wished for the music to stay out of 
the way of the words and to assist in expressing the rich meaning of the text. To 
create this effect, I used the shimmering chords in the glasses over which the 
voices are layered. My intent was to make this suggestive of the complicated 
yet beautiful relationship between heaven and earth, life, and death. Such rela-
tionships sometimes move us to speech made of nothing more than a whisper.

Ours is this sky inside the orb of heaven, no other. Cupped within our 
palms, our fallow fields sleep — swaddled in blankets of snow and ice 
while under the earth sleep our dead. Life knows us and hovers above 
our knees. Trapped in a fear relentless as wild dogs, we can still attempt 
a crossing. We may sense our own end, but we can still move through 
these wooded hills, our minds attentive to the contours of the land. 

                    — M. Bartley Seigel (from This is What They Say, 
reprinted with permission)

     
Pa came here first, came here to work in the mines.  
     
Ma came here too, they got married in America.            
They didn’t have money, they paid cheap rent.            
They lived on a farm then in 1914, you know?            
He used to raise flower on the side, pansies, oh yes.            
He sold milk in glass bottles, you know?            
Played music, no big deal you know? 
I go to the park to find butterflies.
There’s nothing there. It’s all torn down, those buildings, you 
know?

They bought old lumber for a warehouse for potatoes.
Chickens, business, music, no big deal you know?            
Burn hard coal upstairs to keep us warm.            
There was frost on the walls when the fire went low.            
His name was Battista, they called him Bat.

—Johnny B. Perona

Baroque Dances
For reasons that are a complete mystery to me, I have been fascinated by horses 
for as long as I can remember. While being extremely sensitive creatures, horses 
can be amusingly unpredictable. Out of this unpredictability often comes extraor-
dinary moments of grace and beauty which can in turn create equally extraordi-
nary moments of exasperation for the rider. There is nothing more beautiful than 
a horse and rider in absolute harmony and nothing more discordant when the 
opposite occurs. I’ve tried to reflect these qualities in Baroque Dances through the 



squirrels, the chirping of frogs, bird songs and the motion of Lake Superior. 
On these walks, I would often make up stories about what I was hearing. 
One of these stories was about a conversation between a mermaid and a 
loon plaintively calling back and forth in the dark, each enchanted by the 
music of the other, trying to imitate each other’s song. From this conversa-
tion Melusina Calls to the Loon was created.

Cylindrical Whiskers (merelaniite)
Described as “cylindrical whiskers with a metallic luster” by my colleague John 
Jaszczak who first discovered merelaniite, named in honor of the miners in 
the Merelani hills of Tanzania where the first analyzed specimens came from. 
According to Jasczak, “It lacks the eye-catching qualities of the big colorful 
gems that the workers toil to unearth in the area’s underground tunnels, but 
its intricate beauty reveals itself when viewed up close. Under a microscope, 
merelaniite’s layers look like delicate paper rolled into a scroll, a rare structure in 
the mineral world.” The image of cylinders and whiskers appealed to me. In the 
quartet, each of the players live in their own musical “cylinder” with tiny gestures 
or “whiskers” that emerge. Changes occur subtly and slowly over time. Beauty 
“revealing itself when viewed up close.”

Turbulence
“Whether we and our politicians know it or not, Nature is party to all our deals 
and decisions, and she has more votes, a longer memory, and a sterner sense 
of justice than we do.” —Wendell Barry

Turbulence was composed during an incredible two-week adventure in 2017 in 
Denali National Park as part of the Composing in the Wilderness program orga-
nized by the brilliant composer and amazing human Stephen Lias. Turbulence 
is inspired by both the swirling motion of water and the turbulent age in which 
we live. Beauty and conflict go hand in hand. As stewards of the Lands, we 
are charged with the tremendous and daunting responsibility to protect these 
special places.

Melusina Calls to the Loon
In 1999, while working on my graduate work in Chicago, I had the great for-
tune to be selected as an artist in residence at Isle Royale National Park. I 
didn’t know it at the time, but it would become a life altering experience. One 
that inspired me to leave Chicago without any real plan and move to the U.P. 
where I now make my home these many years later. Upon arrival at the park, 
I was immediately fascinated by the novel sights and sounds all around me; 
so different from the soundscapes of Chicago. It was here that heard a white 
throated sparrow for the first time and was so transfixed that I spent the fol-
lowing weeks trying to identify all the sounds that I was hearing. Each night 
walking from my cabin I would hear the calls of the loons, the chattering of 



To What Listens
1. The First 
The first man who whistled 
thought he had a wren in his mouth. 
He went around all day with his lips 
puckered, 
afraid to swallow . 

2. For the Future 
Planting trees early in spring, 
we make a place for birds to sing 
in time to come. How do we know? 
They are singing here now. 
There is no other guarantee 
that singing will ever be.  

3. The Hidden Singer 
The gods are less
for their love of praise. 
Above and below them all 
is a spirit that needs 
nothing but its own wholeness, 
its health and ours. It has made all 
things 
by dividing itself. 
It will be whole again. 

To its joy we come 
together--the seer 
and the seen, the eater 
and the eaten, the lover 
and the loved. 
In our joining it knows 
itself. It is with us then, 
not as the gods 
whose names crest 
in unearthly fire, 
but as a little bird 
hidden in the leaves 
who sings quietly 
and waits 
and sings

4. A Song Sparrow Singing  
in the Fall 
Somehow it has all 
added up to song – 
earth, air, rain and light 
the labor and the heat, 
the mortality of the young. 
I will go free of other 
singing, I will go 
into the silence 

To What Listens
To What Listens is a setting of five poems by 
the farmer, environmental activist, and poet 
Wendell Berry. The common thread linking 
the poems is that each moment is unique and 
precious — only by being fully present can we  
appreciate the beauty that is right now. Our indi-
vidual actions moment by moment impact the fu-
ture. By understanding this, we can and must be 
both fully present and looking to what is ahead. 
The poems are both hopeful and cautionary, and 
all of them use bird song as an important symbol. 
Habitat loss is causing the woods to become quiet-
er, so it is more important than ever that we listen to 
“the hidden singers.” Wendell Berry’s poems remind  
us of our fundamental relationship with nature and 
how this relationship is tenuous. By appreciating and 
taking care of what’s in front of us now, we create the 
future. In setting the poems I tried to capture the beauty 
and simplicity of the language. The idea of listening to 
what’s in front of us, to give the birds a voice and to mu-
sically express this relationship metaphorically between  
the instruments and the choir; they are sometimes in con-
cert and at other times disparate.



T H E  P E R F O R M E R S

Cappella Clausura
Over the past 17 years, the vocal ensemble Cappella Clausura has performed 
an ever-widening repertoire for enthusiastic audiences in concert halls and 
churches, as well as academic and virtual settings. Their concerts have included 
music by Medieval, Renaissance, Baroque, Classical, Romantic, and contem-
porary composers. They have also been privileged to have had compositions 
written especially for them by a growing number of living composers.
 In addition to releasing their recordings, Cappella Clausura is a Parma art-
ist, with two recordings now available on the Navona label: Hilary Tann’s brilliant 
Exultet Terra and Patricia Van Ness’s luminous Birds of the Psalms. 

Amelia LeClair, Artistic Director
As a researcher, educator, and conductor, Amelia 
LeClair has dedicated her career to the study and per-
formance of works by female composers. After receiv-
ing her Master of Music in choral conducting, Amelia 
founded Cappella Clausura in 2004 with the intention 
of enlightening audiences about female composers 
throughout history and bringing this music into the 
canon– where it belongs. She has been a champion for 

historical and contemporary composers alike, excavating works that haven’t 
been performed for centuries and commissioning music from a diverse array of 
living female composers.

of my songs to hear 
this song clearly.  

5. To What listens 
I come to it again 
and again, the thought of the wren 
opening his song here 
to no human ear—
no woman to look up, 
no man to turn his head. 
The farm will sink then from all we 
have done and said. 
Beauty will lie, fold 
on fold, upon it. Foreseeing 

it so, I cannot withhold 
love. But from the height 
and distance of foresight, 
how well I like it 
as it is! The river shining,  
the bare trees on the bank, 
the house set snug 
as a stone in the hill’s flank, 
the pasture behind it green.
Its songs loves throb
in my head till like the wren
I sing — to what listens — again.  
             — Wendell Berry

Copyright ©2012 by Wendell Berry. 
Reprinted by permission of Counterpoint Press.



Juventas New Music Ensemble
Since its founding in 2005, Juventas has performed the music of more than 200 
living composers. The ensemble has earned a reputation as a curator with a 
keen eye for new talent. It opens doors for composers with top-notch profes-
sional performances that present their work in the best possible light.
 Recognition for the ensemble’s work includes the American Prize in 
Opera Performance and support from the National Endowment for the Arts, 
Massachusetts Cultural Council, and Boston Foundation. Juventas is featured on 
the Innova, Parma, and New Dynamic record labels, and has held residencies 
at Boston Conservatory, Harvard University, Longy School of Music, Middlebury 
College, and Worcester Polytechnic Institute.
 Juventas has a storied history of dynamic collaboration with artists in other 
media, including dancers, painters, scientists, poets, puppeteers, and robotics 
engineers. A leader in the field, Juventas also facilitates the Boston New Music 
Festival, a week-long showcase of Boston’s contemporary music scene.

 Over the past two decades, Amelia has leveraged her wisdom and pas-
sion in the service of many local arts institutions, including Choral Arts New 
England, the Newton Cultural Council, the Greater Boston Choral Consortium, 
and more; she is also an Affiliated Scholar at the Brandeis University Women’s 
Studies Research Center. She has shared her expertise with Women’s Media 
Center Live, WBUR’s HereandNow, and the Medieval Studies Institute, among 
others. Over the course of her career, Amelia has been celebrated not only for 
her dedication to this cause and mastery of her craft, but for her ability to lead 
this field with insight, creativity, and compassion.

Scott Flavin, violin
Scott Flavin enjoys an incredibly versatile career. He is a 
professor at the Frost School of Music, where he teaches 
violin, conducting, and chamber music. As a violinist, he 
appears as concertmaster, chamber musician, and recit-
alist internationally, and is violinist in the Bergonzi Trio, 
first violinist of the Bergonzi String Quartet, and violinist 
of PULSE Trio. Flavin is Resident Conductor of The Henry 
Mancini Institute Orchestra, and regularly appears on 

the podium in concert, on television, and in recordings. Also an active arranger, 
composer, speaker, and writer, his work has been heard across the globe.
 Scott Flavin performs on the “Sue Miller” Giuseppe Guarneri ‘Filius Andrae’ 
violin made in Cremona in 1714.
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Recording Engineer 
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Mixing Engineer
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Cover Photo
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Recorded at WGBH Studios in Boston between 2019 and 
2021. COVID happened!

A special thank you to Elena Ruehr for making all things  
possible and to my husband Evan. 

This recording is made possible by a Research Excellence 
Fund – Scholarly and Creative Activities Grant from Michigan 
Technological University 
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  Cappella Clausura | Amelia LeClair, conductor
  Margaret Cerjan, violin  
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  Samuel Kelder, viola | Ben Swartz, cello
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 2 Baroque Dances (2018) [7:02]
  Pat Booth, tenor saxophone  
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 3  Ours is this Sky (2014)  
(poetry by M. Bartley Seigel) [8:29]

  Cappella Clausura | Amelia LeClair, conductor
  Mike Williams, percussion

 4 Turbulence (2017, rev. 2021) [3:00]
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 5  Melusina Calls to the Loon  

(2001, rev. 2021) [9:48]
  Scott Flavin, violin

 6 Cylindrical Whiskers (merelaniite) (2019) [8:59]
  Juventas New Music Ensemble 
  Ryan Shannon, violin | Jean Huang, violin
  Lu Yu, viola | Minjin Chung, cello

  To What Listens (2016) (poetry by Wendell Berry)
 7 The First [4:01]
 8 For the Future [1:14]
 9 The Hidden Singer [2:39]
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