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Hypnosis



Committed to exploring and transcribing new music for flute and harp, Laura Logan 
Brandenburg and I have been performing together as a duo since 2017. Based in the 
Dallas-Fort Worth metroplex, we have performed locally, as well as for regional and 
national harp and flute events. Unless otherwise noted, works on this disc originally 
composed for flute and piano have been transcribed by Laura for harp, with compos-
ers’ permission. 

— Don Bailey

THE MUSIC
Paris native Jacques Ibert (1890-1962) studied violin and piano before entering the 
Paris Conservatoire, where composition studies led to the coveted Prix de Rome. 
His affinity with wind instruments is reflected in works including the Flute Concerto 
and Trois pièces brèves for wind quintet. The Entr’acte here, for flute (or violin) and 
harp (or guitar), originated in 1935 incidental music for a French production of Pedro 
Calderon’s 1637 play El medico de su honra. Ibert’s love of Spanish culture is evident 
in strumming and stamping effects.
 Born in the Netherlands, Herman Beeftink (b. 1953) studied piano and 
composition at the Utrecht Conservatory. While there he developed a method for 
blues and jazz education, which led to four years teaching in the conservatory’s 
newly established jazz department. Moving to Los Angeles in 1982, he took jazz 
piano lessons with Rick Helzer and started playing his own jazz/fusion compo-
sitions in local clubs. He also played keyboards for popular TV shows includ-
ing Cheers, Roseanne and Home Improvement. He has composed original music 
for more than 100 films and TV series, and through his production company Elite 
Source Music has licensed his music for movies including Hannah Montana: 
The Movie, X-Men Origins, The Simpsons Movie, Hangover III and the WB TV 
series Gilmore Girls.

 Beeftink also composes concert music. His Seasons — ”Spring,” “Summer,” 
“Autumn” and “Winter” — is in a straightforward diatonic tonal language and exists 
in versions for various melody instruments and piano. It’s performed here with harp 
accompaniment, with the composer’s permission.
 French composer Benjamin Louis Paul Godard (1849-1895), trained at the 
Paris Conservatoire, was enormously productive—and widely acclaimed—during his 
short lifetime. Although his output included operas, symphonies, and concertos, he 
achieved the greatest success with songs and light piano pieces. His music is largely 
forgotten today, but his Suite de trois morceaux (“Suite of Three Pieces”), composed 
in 1890 for the great French flutist Paul Taffanel, remains popular among flutists.
 The British flutist and composer Ian Clarke (b.1964) is a frequent guest artist 
at flute festivals throughout the world. Trained at the Guildhall School of Music (also 
an honors graduate in mathematics from Imperial College, London), he’s currently 
professor of flute at the Guildhall School and senior fellow of the Higher Education 
Academy.
 Clarke’s compositions have become staples in present-day flute reper-
toire. Hypnosis evolved from structured improvisations in the 1980s into the fully 
developed piano and flute piece completed in 1994. With the composer’s permission, 
it is performed here with harp, rather than piano, accompaniment.
 Claude Debussy (1862-1918) became one of the most important and 
innovative French composers at the turn of the 20th century. The flute is prominent 
in many of Debussy’s works, from the Sonata for flute, viola and harp, to orchestral 
works including the Prélude à l’après midi d’un faune, the ballet score Daphnis et 
Chloe, and Syrinx, for solo flute. 
 The dreamy La fille aux cheveux de lin is the eighth piece in Debussy’s first 
book of Préludes for piano (1909-10). Among many arrangements for different instru-
ments is this one by Roger Brison. The title, “The Girl with the Flaxen Hair,” comes 
from a poem of the same name by Leconte de Lisle



 London-born, Cambridge-educated, John Rutter (b. 1945) is well known as 
a composer and arranger of choral music; his Christmas carol arrangements are 
especially popular in both the U.K. and U.S.A. His less known instrumental music 
includes The Beatles Concerto for two pianos and orchestra, a Suite for strings and 
the popular flute piece, Suite Antique. The last was composed in 1979 for flute, harp-
sichord, and string orchestra, as a companion for Bach’s Brandenburg Concerto No. 
5. The fifth of its six movements is performed here, with the composer’s permission, 
in harpist Eira Lynn Jones’ arrangement for flute and harp.
 Organist, pianist, composer, teacher, and administrator — ultimately direc-
tor of the Paris Conservatoire — Gabriel Fauré (1845- 1924) was one of the 
foremost figures in turn-of-the-20th-century French music. Fauré initially composed 
the Sicilienne, op. 78, one of his most enduringly popular pieces, as an orchestral 
interlude for a theatrical production that was abandoned. He then arranged it for 
cello and piano, and a new theater-orchestra version was incorporated in incidental 
music for Maurice Maeterlinck’s play Pelléas et Mélisande. A final orchestration was 
prepared for the orchestral suite derived from the Pélleas et Mélisande music. The 
cello-and-piano version has been arranged by others for instruments as various as 
guitar, panpipes, and saxophone quartet.
 Alan Hovhaness (1911 – 2000) was an American composer of Armenian and 
Scottish descent. He began composing as a young child, and early on became 
interested in meditation and mysticism. He studied for a time with Frederick Converse 
at the New England Conservatory and during a summer at Tanglewood — rather 
unhappily — with Copland and Bernstein. His subsequent compositions, often with 
religious implications, incorporate influences from Armenian, Indian, and other non-
Western musics. His prolific output includes no fewer than 67 symphonies and other 
orchestral works, extensive choral and chamber music.
 The Garden of Adonis, Op. 245 (1971) is a seven-movement suite for flute and 
harp (or piano). Its title comes from a section of Edmund Spenser’s epic poem The 

 Grammy Award winning flutist Rhonda Larson (b. 1962) has been inspired by 
the Big Sky Country of Montana, where she grew up. Declining an invitation to attend 
the Juilliard School, she chose to remain in the West, studying at the University of 
Idaho in Moscow, Idaho. In her final year, she was the youngest winner in the history 
of the National Flute Association’s Young Artist Competition. She went on to eight 
years of touring and recording with the Paul Winter Consort.
 Composing much of the music she performs, Larson has made more than 
20 commercial recordings, including three with her band Ventus. She performed 
on a live CBS final episode of Survivor, from Madison Square Garden, seen by 
more than 40 million viewers. Composed for flute and piano, Larson’s jaunty Sweet 
Simplicity (playfully called “Dreadful Difficulty” by the composer) calls for considerable 
virtuosity from the flutist, and a feeling for Celtic style. It’s performed here, with the 
composer’s permission, with flute, harp and bodhrán, a drum of Irish origin. 
 Active as a horn player, teacher and composer, Pascal Proust (b. 1959) 
received three first prizes at the Paris Conservatoire. He has performed and recorded 
regularly with a number of French orchestras and with the Paris Opera, as well as 
chamber ensembles including the Quintette à Vent de Paris, and taught at several 
French conservatories. Proust also has composed extensively, much of his oeuvre for 
educational purposes. His Prélude et Danse is a short recital piece in A-B-A form.
 Like César Franck, a native of Liège in Belgium, Joseph Jongen (1873-
1953) had a busy career as a pianist, organist, composer, teacher, and administrator. 
Trained at the Liège Conservatoire, where he won prizes in organ and composition, 
he traveled widely in Europe befriending — and learning from — composers ranging 
from Richard Strauss to Vincent d’Indy. He went on to teach at the Scola Musicae in 
Brussels and the conservatories of Liège and Brussels, for 14 years serving as the 
latter’s director. During World War I, he and family fled to England, where he per-
formed as both pianist and organist and formed the Belgian Piano Quartet. A prolific 
composer during six decades, Jongen penned his Danse lente, for flute and harp, 
during the wartime exile.



THE PERFORMERS
A 20-year resident of New York City, Don Bailey
recently returned to Dallas, where his career be-
gan with Southern Methodist University’s Voices of 
Change and the Dallas Bach and Chamber Orches-
tras. He has enjoyed a diverse career as a perform-
er, professor, festival planner, and board member of 
several arts organizations, including the Greater Dal-
las Youth Orchestra, and the New York, Texas, and 
Louisiana Flute clubs. He was solo flutist for Cunard 
Cruise Lines and currently tours with pianists Dianne 
Frazer, official pianist for the National Flute Associa-
tion, and Donald Sulzen of the Munich Piano Trio, 
with whom he has recorded. He has performed at 
festivals in Aspen, Colorado, Nice, France, and Spo-

leto, Italy, among others, and at several National Flute Association conventions. 
Don has recorded for Summit, Genuin, Parnassus, International, and Albany Re-

cords. American Record Guide praised his debut CD, Voyage: “impeccably controlled 
sound…full of artful colors and nuances...exceptional attention to detail…unfailing pre-
cision.” Fanfare said his Tribute CD was “…a delight from beginning to end…a brilliant 
technique and a bristling sense of excitement.”

While serving as archivist for composer Gian Carlo Menotti, Don co-curated and 
performed on the chamber music concerts at the Festival of Two Worlds in Spoleto, 
Italy. Soon after, with members of the Dallas Symphony and Dallas Opera orchestras, 
he recorded Menotti’s The Old Maid and the Thief, released December 2007 by Al-
bany Records.

Don has been interviewed for Flute Stories, “101 Inspirational Stories by 

Faerie Queene, portraying a garden where vegetation represents the birth, death, 
and rebirth of all creatures.

John Marson (1932-2007) was a British harpist, composer, and writer. After 
early piano lessons, he began harp study at 17 — late for a professional musician. 
After a period of office work and military service he studied with Marie Goosens at 
the Royal College of Music. A stint as principal harpist of the London Symphony 
Orchestra ended with a dispute with conductor Antal Dorati. Thereafter, as a busy 
freelancer, he worked with everyone from Stravinsky and Boulez to the Beatles and 
Julie Andrews, playing in many film scores, including the original Star Wars. He later 
became principal harpist of the BBC Symphony and devoted growing attentions to 
composing and writing.

Spring Blooms is the first movement of Marson’s 1993 Suite for Flute and Harp, 
an example of his tuneful compositional style. 

— Program notes by Scott Cantrell



the World’s Best Flute Players,” The Flutist Quarterly, “The Musical Road Less 
Traveled,” A Flute in My Refrigerator, “Celebrating a Life in Music,” and he was the 
cover interview of the September 2008 issue of Flute Talk.

He completed his graduate studies at the University of North Texas and con-
tinued studies at the Aspen Music Festival and Académie d’été in Nice, France. 
His teachers include the distinguished flutists Julius Baker, Harold Bennett, Michel 
Debost, Charles Delaney, Geoffrey Gilbert, Alain Marion, Judith Mendenhall, George 
Morey, Marcel Moyse, and Albert Tipton. (http://donbailey.net)

Laura Logan Brandenburg, DMA, served as Harp Instructor on the Texas Christian 
University School of Music faculty from 2001-2020. In addition, she maintained an ac-
tive pre-college studio through the TCU Music Prep Department, teaching Suzuki harp 
students age five through young adult. She currently teaches and coaches private 
students of all ages in her home studio. A highly regarded freelance harpist, Laura 
enjoys a wide variety of collaborative performance opportunities in the Dallas-Fort 
Worth area. 

Laura has been privileged to work closely with many fine contemporary com-
posers and has been the honoree of two commissioned works for harp and organ: 
Passacaglia by Joel Martinson was premiered in 1995 and Legend by Charles Cal-
lahan was premiered in 2000. In 2016, she had the pleasure of performing the winning 
composition of the American Harp Society in Dallas Composer Competition, Sketches 
for Harp by Israeli composer Na’ama Tamir. 

Active as a camp clinician specializing in harp ensemble repertoire, Laura pres-
ents workshops locally and nationally for several organizations. She has been hon-
ored to serve in various positions on the American Harp Society Board of Directors 
and is currently on the Board of Directors of the Harp in Worship Conference. 

Laura has been performing with flutist Don Bailey since 2017. As a duo, they are 
uniquely committed to exploring and transcribing new music for flute and harp that 
expands the boundaries of the repertoire while feeding the artistic soul.
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