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which is going back to the skies.” This means that you can write music in all genres 
and styles of the past or mix them as you like. 
 To write chamber music in the 21st century, then, is to create in music a conver-
sational situation not only between intelligent people, but also between the present 
and the past. The four pieces on this CD relate in many ways to the tradition of West-
ern art music. Fantasia for solo cello (2018) already alludes to Bach’s cello suites 
with its choice of instrument, although its passionate tone and grand gestures point 
to Verdi (it was written in memory of the dedicatee’s mother, who was a great fan of 
Italian opera). Aria-Caprice for double bass and piano (2020) has an operatic first 
movement with an endless melody for the double bass accompanied by beautifully 
colored piano chords very much in the spirit of Olivier Messiaen, while the second 
movement begins like an atonal fugue, although later the main musical reference in it 
will be jazz in its wittiest form. Summer Suite (2019), written for the idiosyncratic duo 
of trumpet and bassoon, begins like a piece of neoclassical Stravinsky, dry and aus-
tere, in the second movement the two instruments act like clowns dancing in a circus 
performance, the third movement is like a therapy session in which the hypersensi-
tive bassoon opens its heart to the observant trumpet, while the last movement is like 
a double be-bop solo without a jazz band in the background. The biggest, most per-
sonal, and oldest piece on the album is In Memory of (2006), written after the death 
of Allen Shawn’s mother. It was commissioned by the Vermont Contemporary Music 
Ensemble for a quartet of clarinet, violin, cello, and piano, the same instrumentation 
as Messiaen’s famous Quartet for the End of Time and an early Allen Shawn piece, 
Cabaret Music (1978), a personal favorite of the composer’s mother.
 Allen Shawn is not only a composer with an impressive body of work (from or-
chestral to piano and chamber music to songs and choral works), but also the author 
of four books. One is about Arnold Schoenberg, another about Leonard Bernstein (it 
might be hard to find more diverse musical personalities in 20th century music), the 
other two books are memoirs. Wish I Could Be There (2007) is about a phobic life 
(Allen Shawn suffers from a variety of phobias), the other, Twin (2010) tells the story 

THE MUSIC

The great German writer and polymath Johann Wolfgang Goethe, in a letter dated 
November 9, 1829, to Carl Friedrich Zelter, the music teacher of the young Felix 
Mendelssohn, describes the string quartet as “four intelligent people conversing.” 
This metaphor applies to all chamber music in the Western art music tradition, 
not just the string quartet, and as almost always with Goethe, all the words in his 
sentence are important. Chamber music is a human enterprise, its domain is the 
intellect, and it is a form of communication.
 It may come as a surprise that the fundamental nature of chamber music has 
not changed in the last two hundred years, as evidenced by this new album by Allen 
Shawn, composer, pianist, educator, and author, professor of composition and music 
history at Bennington College (Vermont). How can it be that a composer in the 21st 
century writes music that does not radically depart from the aesthetic framework of 
the early 19th century? 
 It seems that we have reached the end of the history of Western art music. Not 
in the sense that no new music will be written in the future, but in the sense that 
the fundamental driving force behind the history of this tradition has disappeared 
with the dawn of the new millennium: the desire or obligation (or compulsion) to 
constantly progress, to search for the new. From the earliest extant written sources 
of Gregorian chant in the mid-9th century to the music of postwar modernists like 
Boulez, Stockhausen, and Ligeti in the late 20th century, Western art music has been 
in a constant state of progress. At least, that is how it was seen, told, and retold after 
music historiography emerged in the 19th century.
 Those who were born into (or chose to follow) this musical tradition — like 
Allen Shawn — no longer feel the urgency to search for something new. John Cage 
described the situation in a 1992 radio interview as follows: “We live in a time I 
think, not of mainstream, but of many streams or even, if you insist upon a river of 
time, that we have come to [a] delta, maybe even beyond [the] delta to an ocean 



Academy in Budapest, a music editor, and an award-winning writer of articles in 
Hungarian, French and English on the music of Bach, Kurtag and other composers.)

Fantasia for solo cello
In the summer of 2018 Maria Fisher asked me to compose a work for solo cello  
in commemoration of what would have been the 100th birthday of her mother,  
Angela Fisher.
 Maria commissioned the work to be played by our mutual friend, cellist Maxine 
Neuman, who performs the work here.
 I met Maria for the first time at Maxine’s house in North Bennington, Vermont. 
She proved to be a riveting narrator, telling me the story of her mother’s journey 
from Italy to America at a young age, her struggle with deteriorating eyesight due to 
retinitis pigmentosa, her work as a nurse, her brief marriage to an American invest-
ment banker who died suddenly, and the cancer that ended her life equally suddenly 
in 1978 at age 59, when Maria was away at College, an illness she had never told her 
daughter about.
 The music of Maria’s story-telling left me with a dual portrait of mother and 
daughter. What seemed like the still-fresh ache of Maria’s grief mingled with the story 
of her admirable mother’s journey from a provincial Catholic Italian upbringing to a 
free-spirited life in America. I composed “Fantasia” quite quickly, trying to capture 
my impressions of both women. If there is a hint of the operatic in the work, it is be-
cause Angela Fisher’s favorite composer was Verdi, and operas formed the musical 
soundtrack of young Maria Fisher’s childhood.

I composed In Memory Of soon after my own mother’s death. It was commissioned 
in 2006 by the Vermont Contemporary Music Ensemble, and the first performances 
were given by them with me as pianist. As intricate as the piece may sound, it was 
simply a direct expression, and the only thing I could write at the time. When I heard 
it rehearsed again at the Bennington Chamber Music Conference in the summer of 

of his twin sister, with whom he grew up until the age of eight and then suddenly lost 
her for decades when her parents institutionalized her (they have an older brother, 
Wallace Shawn, actor, playwright, and essayist). 
 It is an old question in music aesthetics whether and how the life and the work 
of a composer are connected, and whether this knowledge can or should influence 
the reception of music. Listening is an enterprise in which the personal experience 
of the composer meets the personal experience of the listener through the music. 
Listening to music, then, is a form of conversation. 
 Listeners to Allen Shawn’s music who have read his books or know him 
personally may be surprised at how phobia-free his music is. He has no aversion to 
any influence — musical, emotional, or otherwise — and his music has an enviably 
natural flow: to the listener, it might seem that music is an unproblematic realm of 
existence for him. This is not to say that fear, anxiety, or discomfort are not part of 
his musical world. But even these themes are treated in a musically confident and 
unreserved way.
 In his quartet In Memory of, life and work intersect in a most moving way. Both 
the first and last movements are slow pieces. With the exception of an agitated solo 
in the middle of the first movement, the piano accompanies the development of 
the musical lines in the clarinet, violin, and cello parts. It is as if a mother is taking 
care of her three children, the string twins (the female violin and the male cello) and 
their older brother, the clarinet. At the very end of the last movement, the cello has a 
beautiful solo, accompanied by the piano: a touching conversation between mother 
and son. With a long, very soft chord, the piano disappears, and the motherless cello 
repeats a short motif as simple as a nursery rhyme before reaching the low E, the last 
note of its part. But before the end, his two siblings join him for four slow bars to say 
goodbye to their mother together. 
 What makes Allen Shawn’s music so special is not the stylistic references or the 
expertise with which it is written, but its unrelenting honesty.
—Gergely Fazekas (Gergely Fazekas is Associate Professor of musicology at the Liszt 



THE COMPOSER

Composer Allen Shawn (born 1948) grew up in New 
York City and moved to Vermont in 1985 to be on the 
music faculty of Bennington College. His works include a 
Symphony, Concertos for Piano, Violin and Oboe, two Cello 
Concertos, and a Double Concerto for Clarinet and Cello; 
music for string orchestra and other large ensembles; four 
Chamber Operas; choral, vocal and chamber music; seven 
Piano Sonatas and many additional piano works, including 
music for piano four-hands and two pianos. Recordings of 
his work on Albany Records include four volumes of piano 
music (TROY317, TROY1090, TROY1346, TROY1739/40); 

Chamber Music (TROY683); Allen Shawn Music for Cello (TROY1626); his Piano 
Concerto, performed by Ursula Oppens with the Albany Symphony, conducted 
by David Alan Miller (TROY441); and works performed by the Palisades Virtuosi 
(TROY1022) and the Chamber Music Conference and Composers Forum of the East 
(on TROY777). Additional recordings include the Chamber Opera The Music Teacher, 
with a libretto by his brother, playwright Wallace Shawn (Bridge Records); the CD 
Allen Shawn-Piano Music, performed by pianist Julia Bartha (Coviello); Three Dance 
Portraits performed by the piano duo ZOFO (Sono Luminus); and Improvisations 
with bassist Michael Bisio. An active pianist, Shawn is also the author of four books: 
Arnold Schoenberg’s Journey; Wish I Could Be There; Twin; and Leonard Bernstein-An 
American Musician.

2019 at first it actually hurt to listen to it; it brought back such painful feelings. But 
at the live performance preserved here, I heard it differently, feeling that I had in fact 
composed a portrait of my mother in all her many moods, and not just an expression 
of grief.

Aria-Caprice
The two remaining pieces on this album were written for and dedicated to musician 
friends who are married couples. Julia Bartha made an extraordinary recording of 
some of my piano music in 2017, and I have dedicated three works to her. Her hus-
band, the marvelous double bassist Holger Michalski, championed my “Pas de Deux” 
for flute and double-bass, and subsequently asked if I would write a piece for Bass 
and Piano. The work has an improvisatory form. The two-part structure seems clear: 
a slow bluesy section leading to an animated jazzy fast movement. But somehow 
this is not simply a ‘light’ piece. There is a tension between an impulse towards rigor, 
development and cohesion, and something more anarchic, loose, and stream-of-
consciousness, that gives the work an explosive intensity. Near the end, a melodic 
idea from the opening slow section returns.

Summer Suite is a group of four pieces for trumpet and bassoon dedicated to Lauren 
and James Stubbs. The music explores the fascinating world of timbres encom-
passed by these two instruments, at times creating moments when the listener may 
not be sure which instrument is playing. The first movement is an austere study in 
tone color and various forms of the same tone row; the second has the form of a 
scherzo and trio; the third is a deeply expressive dialogue introduced by a mournful 
bassoon solo; the last is a jazzy and playful piece, at times suggestive of be-bop.
—Allen Shawn



Pianist Julia Bartha gave her concert debut at the age of fourteen. During her study 
course with Karl-Heinz Kämmerling in Hannover which she concluded by pass-
ing the graduate concert exam, she received support from the Studienstiftung 
des Deutschen Volkes, the Marie-Luise Imbusch Stiftung and the Wilhelm Kempff 
Stiftung in Positano. As the prize winner of the Gian Battista Viotti International Music 
Competition and finalist of the Clara-Haskil-Wettbewerb, she was included in the 
renowned list of young soloists recommended by the German Music Council. She 
performed at prestigious national and international music festivals as soloist and 
chamber musician, playing in concert halls including the Liederhalle in Stuttgart, the 
Concertgebouw in Amsterdam, the Konzerthaus in Vienna and the Elbphilharmonie 
in Hamburg. In April 2018 Julia was invited to a concert tour in China, where she per-
formed as a soloist in recitals in Xiamen, Yangzhou, Chengdu, Chongqing, Bejing and 
Harbin. Julia Bartha has been on the faculty of the University of Music and Theatre 
»Felix Mendelssohn Bartholdy« in Leipzig since 2009. 

Double bassist Holger Michalski received his formal education on the double bass 
from Werner Schröder in Kassel and Prof. Klaus Trumpf in Berlin, and attended mas-
terclasses held by Klaus Trumpf and Gary Karr. Since 1983 he has been a member 
of the Göttingen Symphony Orchestra, with whom he has performed solo works by 
Giovanni Bottesini, Serge Koussevitsky and Nino Rota. In 1991 he was awarded a 

THE PERFORMERS

Cellist Maxine Neuman’s solo and chamber music career 
spans North America, South America, Europe and Japan. A 
grant recipient from the Rockefeller and Ford Foundations 
and the National Endowment for the Arts and a shared 
Grammy Award winner, her biography appears in Who’s 
Who in the World. She was a founding member of the Cla-
remont Duo, the Crescent String Quartet, and the Belmont 
Trio, groups with which she has traveled and recorded 
extensively, and she is Associate Music Director of the 
Chamber Music Conference and Composer’s Forum. Her 
long list of recording credits includes Deutsche Grammo-

phon, Columbia, Angel, EMI, Nonesuch, Biddulph, CRI, Orion, Leonarda, Argo, Opus 
One, SONY/Virgin, AMC, Artek, Vanguard, Musical Heritage, Albany, Northeastern
and CBS World Records.
 Neuman has appeared as soloist before a sold-out audience in New York’s Town 
Hall in the American premiere of Giovanni Battista Viotti’s only cello concerto, and 
for Austrophon, she recorded Schumann Cello Concerto in Count Esterhazy’s historic 
palace in Austria. She can also be heard in such diverse settings as the Montreux 
Jazz Festival, the films of Jim Jarmusch, touring with jazz bassist Ron Carter and with 
the rock band Metallica. On the faculty since 2002 at Hoff-Barthelson Music School, 
she has taught at Bennington College, Williams College and C.W. Post University.



Lauren Stubbs has had a long and distinguished career 
performing in New York City as Principal Bassoonist with 
the American Composers’ Orchestra, the Opera Orchestra 
of New York, PDQ Bach, the New Jersey Symphony, the 
Joffrey Ballet, Westchester Symphony, Paul Taylor Dance 
Company, and American Ballet Theatre. She has also 
performed with the Metropolitan Opera and the New York 
Philharmonic, and with such New York music groups as 
Orpheus, Parnassus, St. Luke’s, Speculum Musicae, the 
Group for Contemporary Music, and the Solstice Ensemble. 
She was a founding member of the New York Bassoon 

Quartet. She has been Principal Bassoonist with the National Ballet of Canada, and 
as a soloist with the Civic Orchestra of Victoria. She is Principal Bassoon in the Palm 
Court Orchestra in Victoria, BC, and with her husband, Jim Stubbs, is co-founder of 
the West Coast Chamber Players. Lauren Stubbs has recorded on Columbia Records, 
CRI, Leonarda Productions, and RCA. She has served as assistant music director of 
the Chamber Music Conference, where she is been a chamber music coach since 
1982. 

A versatile performer of music spanning five centuries, 
Grammy® nominated pianist Genevieve Feiwen Lee has 
thrilled audiences on the piano, harpsichord, toy piano, 
keyboard, and electronics. She enjoys music that chal-
lenges her to go outside of her comfort zone to sing, speak, 
act, and play new instruments. She has appeared as a 
soloist in France, Brazil, Bulgaria, China, Poland, and the 
Netherlands. She recorded Kurt Rohde’s ONE for speaking 
pianist (Innova), works by Tom Flaherty and Philippe Bodin 
on Elements (Albany), and appears on five other CDs. In the 

prize at the International Society of Bassists’ first international double bass competi-
tion in Mittenwald, Germany. He has played with renowned orchestras in Europe, 
South America and Asia. With his Blue Chamber Quartet, founded in 2005, he has 
recorded three internationally acclaimed CDs. He has been a guest artist at music 
festivals throughout Europe, and has performed regularly with András Schiff’s Cap-
pella Andrea Barca. Holger plays a double bass made by Antonio Pedrinelli (1781-
1854) in Crespano del Grappa, Italy.

James Stubbs began his professional career as principal 
with the Israel Philharmonic Orchestra, and has been prin-
cipal trumpet with American Ballet Theatre, the Brooklyn 
Philharmonic, American Composers Orchestra, Joffrey Bal-
let, Chautauqua Symphony Orchestra, the Opera Orchestra 
of New York. He was an associate member of the Metropoli-
tan Opera for 25 years and has performed as an extra with 
the New York Philharmonic and the Berlin Philharmonic 
Orchestra, among others, and recorded on the Columbia, 
RCA, Vox, CRI, Kultur, and BMG labels. During his career he 
has performed with conductors such as Leonard Bernstein, 

Herbert von Karajan, Karl Böhm, Valery Gergiev, Igor Stravinsky, Aaron Copland, 
and Dennis Russell Davies. He performed as soloist in Quiet City with Aaron Copland 
conducting at Carnegie Hall on Copland’s seventy-fifth birthday, and in Alan Hovha-
ness’s The Holy City, with the American Composer’s Orchestra, also at Carnegie Hall. 
He has also appeared as soloist on PBS with Jessye Norman and Kiri Te Kanawa, 
James Levine conducting. Stubbs has also conducted at Alice Tully Hall, Lincoln 
Center, the Chautauqua Institute of New York, the Civic Orchestra of Victoria and the 
Solstice Ensemble in New Jersey. As an educator, Jim was Professor of Trumpet at 
The College of New Jersey and at the University of North Carolina at Charlotte and 
holds a Master’s Degree from the Manhattan School of Music. With his wife, Lauren 
Stubbs, he co-founded the West Coast Chamber Players.



Clarinetist Jo-Ann Sternberg leads a diverse musical life 
in the New York area as a chamber musician, orchestral 
player, music educator, and interpreter of new music. A 
member of Borealis Wind Quintet, Sequitur, the Saratoga 
Chamber Players, Wind Soloists of New York, the 
Richardson Chamber Players and the Riverside Sym-
phony, she also regularly performs and tours with Orpheus 
Chamber Orchestra, the American Composers Orchestra, 
the American Symphony, Mark Morris Dance, the Chamber 
Music Society of Lincoln Center, and Musicians from 
Marlboro, and can often be heard playing in a number of 

different Broadway musicals. Ms. Sternberg serves on the faculty of the Music Per-
formance Program of Princeton University, the Music Advancement Program at the 
Juilliard School, and maintains an active teaching studio from her New York home. 
In the summer months, Ms. Sternberg lives in Maine where she is the founder and 
artistic director of The Maine Chamber Music Seminar, teaches and performs at the 
Chamber Music Conference and participates in numerous performance residences 
throughout greater New England. 

local area, Ms. Lee has been a guest performer with the Los Angeles Philharmonic 
Chamber Music series at Disney Hall, Southwest Chamber Music, Jacaranda, Piano 
Spheres and the Hear Now New Music Festival. She’s a founding member of the 
Mojave Trio and performed in Carnegie Hall with the Garth Newel Piano Quartet. She 
is Professor of Music at Pomona College, California.

Violinist Sheila Reinhold gave her first performance as 
soloist with orchestra at the age of nine in the Kaufmann 
Concert Hall of New York’s 92nd Street Y. At 14, she was 
invited by Jascha Heifetz to join his master class at the 
University of Southern California, where she studied with 
him for five years. Her varied career has included chamber 
music with Heifetz and cellist Gregor Piatigorsky, solos with 
major orchestras, premieres of new works for both violin and 
viola, freelance work from Broadway to movie scores, and a 
lifelong dedication to teaching. She is the founder and mu-
sic director of Intimate Voices, which has been presenting 

chamber music concerts and community outreach events in New York since 2009.
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  Allen Shawn
 1 Fantasia for Cello [17:57]
  Maxine Neuman, cello

  Aria-Caprice 
 2 Aria [7:07]
 3 Caprice [6:46]
  Holger Michalski, double bass | Julia Bartha, piano

  Summer Suite for Trumpet & Bassoon
 4 calm, mysterious [2:37]
 5 brash [1:47]
 6 inward, plaintive [3:52]
 7 jazzy, agitated [2:27]
  Jim Stubbs, trumpet | Laurie Stubbs, bassoon

  In Memory Of
 8 In Memory Of 1 [7:45]
 9 Nocturne [6:03]
 10 Scherzi [4:20] 
 11 In Memory Of 2 [6:00]
  Jo-Ann Sternberg, clarinet | Sheila Reinhold, violin
  Maxine Neuman, cello | Genevieve Feiwen Lee, piano

  Total Time = 66:47
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