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some “interesting” and sometimes silly arrangements of Chopin’s music, which I 
thought nothing much of after ending the stream and going about the rest of the day.

It was only in the days and weeks that followed where I started getting emails from 
friends and colleagues from around the world, many of whom I haven’t heard from 
in years, and all to the effect of “I really loved your ‘jazzy Chopin’ — you should write 
those down!” that I started to formally piece a plan together. Around the same time, 
I was awarded a research scholarship to pursue a creative project and thought that 
arranging the improvisations towards a pedagogical publication would be a perfect way 
to make use of the support. Over the following two years, the preludes were accordingly 
arranged, prepared, premiered, and recorded, with a published score forthcoming. 

There were several layers of considerations I wanted to keep in mind beyond simply 
writing pieces in each of the 24 different keys. Firstly, and of utmost importance, the 
preludes are intended to be used in the teaching studio - that is, the entire point of 
the project is to introduce classically-inclined piano students to elements of popular 
styles of music, familiarizing them with some of the formal and structural elements 
common to a variety of styles and genres while equipping them with an applicable 
and appropriate vocabulary in each style. As such, given the incredible range of both 
technical and musical demands inherent in Chopin’s original preludes, great effort 
was made to “match” the general level of difficulty and scope in their arrangements. 
It would be counterproductive, for instance, to expect a student who is learning one 
of the simpler preludes such as the A major or E minor to be able to handle a highly 
intricate and complex arrangement, as many of these works are typically given to 
beginners and young children with smaller hands and developing techniques. Like-
wise, a highly advanced student or professional concert artist who can handle some 
of Chopin’s more challenging preludes such as the B-flat minor or D minor may be 
likewise bored with a far simpler arrangement, given the inherent virtuosity required 
to perform the original work.

The Music
I’ve always been fascinated with what the academics call “third stream” music — 
that is, the intersection between the classical and jazz worlds. Having grown up on 
American classic rock as well as the music of Frank Sinatra, Ella Fitzgerald, Louis 
Armstrong, Duke Ellington, and the like, I always felt at least partially out of place 
exclusively studying Bach and Beethoven. As a student, I found a wonderful outlet for 
these interests in the musical theatre world, both as a musician as well as an actor, 
and was introduced to the practice of improvisation at a rather young age.

In fact, these 24 Preludes in Popular Style after Chopin were first conceived of as live 
improvisations. At the onset of the COVID-19 pandemic and the lockdowns that fol-
lowed, most teaching and university instruction around the globe was quickly pivoted 
to the virtual world. As such, while it was straightforward enough to conduct lessons 
and certain classes from behind a computer screen, I feared that students were miss-
ing out on an equally valuable part of their development — attending concerts and 
being exposed to new music through live performances. Despite having never done 
such a thing before, it seemed a worthwhile pursuit to sit down at the keyboard at 
home and livestream during students’ scheduled recital hours each week. 

In these livestreams, we would explore different musical topics: historical trends 
across style periods, the piano works of specific composers over their lifetimes, 
guest discussion panels with colleagues and industry professionals, and workshops 
based on skills including sight reading and improvisation. On one such day before a 
scheduled stream, I was feeling particularly lazy… I noticed the score for Chopin’s 
Op.28 Preludes on my music rack from lessons earlier that week and decided to put 
my improvisational money where my mouth was and do a live improvisation session 
using the preludes as a basis. What came out of that entirely unplanned hour were 



The Composer and Pianist

“ Cataldi wasn’t your typical classically trained pianist —  
he was a rockstar and he brought the house down.” 
                                                                                   (The Concordian)

Dr. Matthew Cataldi has enjoyed a wildly versatile career as a soloist, collabora-
tive artist, conductor, composer, and educator. He holds a BM from Florida State 
University, as well as MM and DM degrees in Piano Performance and Literature from 
Indiana University where he studied with Brazilian-born pianist Arnaldo Cohen.

As a performer, he has appeared on the stages of Carnegie Hall, Lincoln Center, Jazz 
at Lincoln Center, and the John F. Kennedy Center for the Performing Arts, in addition 
to many other venues around the world. He gave his orchestral debut as a teenager 
playing Rachmaninoff’s Piano Concerto No.3, and has recorded a documentary CD 
of Spanish and Latin American piano music which was accompanied by an interna-
tional concert and lecture tour. He is also an experienced conductor and musical 
director in the theatre world, having premiered several new works in New York City in 
collaboration with Tony Award winning Broadway artists.

As a composer and arranger, he enjoys bridging the classical and popular worlds, 
creating and presenting exciting new music that caters to his unique background 
and interests. Recent premiers include Variations and Fugue on a theme by Led 
Zeppelin — a classical set of variations on the iconic rock song Stairway to Heaven, 
Hail to the King — a virtuosic medley of Michael Jackson’s greatest hits, and his most 
recent project, 24 Preludes in Popular Style after Chopin — an improvisation-inspired 

Additionally, I did not want to simply “swing” Chopin’s original score, but rather to 
create unique and innovative pieces of music that would stand on their own while 
still being related and inspired by their classical counterparts. The astute listener 
and Chopin connoisseur will recognize some of the more familiar melodic gestures 
and thematic elements in certain preludes, while others are based more so on 
harmonic frameworks or developed from smaller motivic ideas. The aim is to present 
an engaging set of pieces that any layman can enjoy intrinsically, while weaving in 
enough references, quotes, and “Easter eggs” for the dedicated Chopin aficionado to 
appreciate.

Given that jazz and so many popular genres are a largely aural tradition (as opposed 
to classical music which is almost exclusively a written tradition), the recorded per-
formances herein are perhaps even more valuable than any notated score in terms of 
stylistic elements, articulations, voicings, and general “feel” of the playing - much of 
which would be impossible to accurately notate. Students and performers are hereby 
given full permission (and encouragement) to make the pieces their own, to explore 
sounds that may otherwise be considered “inappropriate” in the classical world, and 
even to include original improvisations as so moved.

It is my hope and wish that this music will bring enjoyment and inspiration to musi-
cians and music lovers of all ages — especially young pianists and creative artists. 
While classical pedagogy and performance practice will always be a central pillar in 
any worthwhile course of study, may we always remember to also encourage creativ-
ity, exploration, improvisation, and allow music to be fun. 

— Matt Cataldi



project that arranges all of Chopin’s Op.28 Preludes in a variety of popular styles, 
intended to introduce elements of popular music to classical piano students while 
equipping them with the tools and vocabulary necessary to traverse a diverse range 
of musical styles and genres. 

As an educator, he is active on the local, regional, and national research and peda-
gogy stages. He serves as president of the Highlands Chapter of the Virginia Music 
Teachers Association where he organizes and runs festivals and competitions for 
local piano students, and has presented on multiple occasions for the Music Teach-
ers National Association annual conference on topics including improvisation and 
creativity. He is frequently invited as an adjudicator for competitions and to present 
workshops and masterclasses for students across the country. His own students 
have been active and visible on the national stage as well, being invited to speak 
on research panels and presenting for the National Conference on Undergraduate 
Research. His writings have been published by the College Music Society and the 
American Music Teacher.

Dr. Cataldi currently serves as Director of Piano Studies and Assistant Professor of 
Piano at Radford University in Radford, Virginia, where he was recently awarded the 
Dalton Eminent Scholar Rising Star award — a university wide recognition of faculty 
with distinguished international reputations in their discipline.
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 1 Prelude in C Major: Praise Music [2:11]

 2 Prelude in A Minor: R&B [1:54]

 3 Prelude in G Major: Swing Waltz [1:18]

 4 Prelude in E Minor: Rock Ballad [2:01]

 5 Prelude in D Major: Boogie-Woogie [1:11]

 6 Prelude in B Minor: Bass Walk [1:38]

 7 Prelude in A Major: Chopinsticks [1:27]

 8 Prelude in F-Sharp Minor: Samba [1:46]

 9 Prelude in E Major: Gospel [1:35]

 10 Prelude in C-Sharp Minor: Hip-Hop [1:07]

 11 Prelude in B Major: Ska [0:56]

 12 Prelude in G-Sharp Minor:  
  Pianist! at the Disco [2:08]

 13 Prelude in F-Sharp Major: Shuffle [2:40]

 

  

 14 Prelude in E-Flat Minor: Afro-Cuban [0:54]

 15 Prelude in D-Flat Major:  
  Raindrop Reflections [5:58]

 16 Prelude in B-Flat Minor:  
  Bebop Bumblebee [0:56]

 17 Prelude in A-Flat Major: Doo-Wop [2:48]

 18 Prelude in F Minor: Funk [0:50]

 19 Prelude in E-Flat Major: Waltz for Bill [2:17]

 20 Prelude in C Minor: Reharmonization [2:36]

 21 Prelude in B-Flat Major: Bossa Nova [2:26]

 22 Prelude in G Minor: Tango [1:56]

 23 Prelude in F Major: Lo-fi Lullaby [3:01]

 24 Prelude in D Minor: Ragtime [1:53]

  Matt Cataldi, piano

  Total Time = 47:36
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