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(Hagen Quartet) at the Music Academy in Basel.
In 2000 the Doric String Quartet won the

inaugural Bristol Millennium Chamber Music
Competition which led to a seven year residency
at the Wiltshire Music Centre combining a
concerts series with education work across the
region. They continue this relationship as ‘Artists
in Association’. The Quartet went on to give
recitals at the Purcell Room and Wigmore Hall
under the auspices of the Park Lane Group,
appeared at the ORF (Austrian Radio) Funkhaus in
Vienna in 2003 and made their Edinburgh Festival
debut in 2006. 

Alex Redington and Jonathan Stone com-
pleted their postgraduate studies at the Royal
Academy of Music in 2005 where they studied
with Howard Davis. Simon Tandree studied in
Saarbrücken and Detmold with Dietmut Poppen.
John Myerscough graduated from Selwyn College,
Cambridge in 2003 and is now a Fellow of the

Guildhall School of Music and Drama where he
studies with Louise Hopkins.

As well as at Wigmore Hall, the Doric Quartet
have performed in Paris (Auditorium du Louvre),
Milan and Frankfurt, and at many European
festivals. Further afield the Quartet has toured
throughout Japan and visited Israel and South
East Asia. They have collaborated with Mark
Padmore, Chen Halevi, Julius Drake, Piers Lane,
Melvyn Tan, the Leopold String Trio and Florestan
Trio. Forthcoming engagements include recitals
at the Konzerthaus in Berlin and in Lucerne,
Brussels and Hamburg, return visits to Israel and
Italy, and debut concerts in Australia, New
Zealand, Spain, and the USA.

The is the Doric Quartet’s first commercial
recording; in 2010 they record their first CD for
Chandos as part of a long-term collaboration. 

The Doric String Quartet acknowledges the
generous support of an Anonymous Foundation.
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The Doric String Quartet named themselves quite
wittingly, settling on a word whose classical
overtones sounded good in any language. But Pro
Corda was the name of the original quartet out
of which this ensemble sprang – Pro Corda being
the name of the intensive annual music course
at which John Myerscough (cello) and Alex
Redington (first violin) first discovered their
shared passion and compatibility, at the respec-
tive ages of eight and nine. Pro Corda’s rigorous
grounding in Haydn and early Mozart stood them
in such good stead that by their mid-teens they
had become – with two other young players –
a serious and successful quartet, watched
over by those distinguished veterans Yehudi
Menuhin and Yfrah Neaman. Winning the Bristol
Millennium Chamber Music Competition in 2000
led to a seven-year residency at the Wiltshire
Music Centre, which gave them the perfect base
to build repertoire and to develop a new audience
for chamber music in Wiltshire.

Jonathan Stone, second violin, joined the
quartet in 2005, while studying at the Royal
Academy and having a piano trio of his own (the
trio continues today). But viola player Simon
Tandree’s entry in 2008, to complete the group in
its present form, was the result of what they now
look back on as a miraculous coincidence. He had
returned to Britain from Germany – where he’d
been a member of a quartet – and happened to
be in the audience for a solo recital by John
Myerscough. Going backstage afterwards to offer
his congratulations, he mentioned en passant

that he had just left a quartet and was looking to
join another: since the Dorics just happened to
have parted company with their violist, he was
invited to audition. ‘And all of us knew, even
before he’d got his viola out, that he was the right
person’, says Myerscough. ‘He just fitted. His
approach to the music and ours were the same.’

They operate as a democracy, and take it
in turns to introduce their concerts. ‘We often
find the best solution to potential disagreements
is not to discuss things merely in words’, says
Redington. ‘Instead we record ourselves, and that
usually settles things.’ They regard it as
providential that their respective partners should
all be musicians, since they spend more time in
their four-way marriage than they do at home, and
non-musician partners might not understand. In
this respect they hope to emulate the Amadeus,
who stuck together for four triumphant decades,
and were one of the Doric’s formative influences
(the others include members of the Alban Berg,
Artemis, LaSalle and Hagen quartets, and that
austere Hungarian guru György Kurtág). Winning
the Osaka International Chamber Music Compe-
tition in 2008, and coming second in the Premio
Paolo Borciani String Quartet Competition a
month later, came as welcome proof that the
Dorics had found their ideal combination. 

Haydn has always been one of their favourite
composers: they don’t rule out recording a com-
plete set of his 83 quartets, though they reckon
this might take them two decades. ‘Papa Haydn
gets an unfairly bad press compared to Mozart
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and Beethoven’, says Myerscough. ‘But for us
there are things he does which those other com-
posers don’t. His music is incredibly inventive,
always searching for a new trick, a new joke – but
at the same time full of spiritual and intimate
moments. When preparing for this concert, we
discovered that there’s nothing harder than

playing a whole programme of his music – the
precision required is extreme, and any tiny slip is
hugely noticeable. There’s not one beat in a
Haydn quartet where you can coast. There has to
be an element of risk in every performance, he
adds. ‘And that’s what makes us keen to get up
on stage – each time we’re interested to see how
it will go. We love the challenge of finding
something new in these pieces, which have been
played by so many people through the years.’

They find brooding drama in the opening
movement of the first of these quartets, Op. 9
No. 4 in D minor. This relatively early work shows
Haydn’s genius already in high gear, as he crams
a wealth of ideas into a short space; the first line
juxtaposes elements which seem barely compa-
tible, with the tension between them developed
as the movement proceeds, until it dies away –
as the succeeding minuet does – to nothing. The
melody of the Trio is literally in three parts, two of
which are taken by the double-stopped first violin.
The variations of the Adagio have great richness
of invention; the counterpoint of the Finale has a
comic-opera mood.

The first movement of Quartet in B flat Op. 50
No. 2 – a middle-period work which the Dorics
regard as an undervalued masterpiece – shows
off the extreme sophistication of Haydn’s games
with chromaticism, double fugue, and inversion;
the Adagio, with its gorgeous ornamentations,
moves gracefully between light and darkness,
with the Minuet dealing in ever-expanding instru-
mental leaps. The Finale, with its alternating
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JOSEPH HAYDN

Alex Redington violin
Jonathan Stone violin
Simon Tandree viola
John Myerscough cello

The Doric String Quartet is now firmly established
as one of the outstanding quartets of their
generation. In 2008 they won first prize in the
Osaka International Chamber Music Competition
in Japan, second prize at the Premio Paolo
Borciani International String Quartet Competition
in Italy, where they also received a special

mention for their performance of Haydn, and the
Ensemble Prize at the Festspiele Mecklenburg-
Vorpommern in Germany. 

Formed in 1998 at Pro Corda, The National
School for Young Chamber Music Players,
in Suffolk, from 2002 the Doric String Quartet
studied on the Paris-based ProQuartet Pro-
fessional Training Program, where they worked
with members of the Alban Berg, Artemis, Hagen
and LaSalle Quartets and with György Kurtág. The
Quartet continue to work with Rainer Schmidt
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Also available on Wigmore Hall Live
from all good record shops and from www.wigmore-hall.org.uk/live
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MICHAEL COLLINS & FRIENDS
Schubert Octet
WHLive0017
‘This is the most enjoyable account of
Schubert’s Octet I can remember, on disc or in
concert’ (Gramophone)

ŠKAMPA QUARTET
Mozart, Smetana, Shostakovich
WHLive0019
‘Blistering might be the overall description of
how the Škampas played’ (The Independent)

GOULD PIANO TRIO
Schubert, MacMillan
WHLive0026
‘Lucy Gould, Alice Neary and Benjamin Frith
are delightful partners, clearly having a ball;
their enthusiasm is infectious’ (Gramophone,
Editor’s Choice)

ELIAS STRING QUARTET
Mozart, Smetana, Shostakovich
WHLive0028
‘As a debut disc, this is scarcely credible. The
performances … have a refinement, vigour
and emotional depth suggesting that the Elias
String Quartet has nothing further to aspire to’
(The Sunday Times)

instrumental pairings, shows yet another side to
Haydn’s invention.

With its combination of popular appeal and
profundity of thought, the Quartet in G major
Op. 76 No. 1 – written in 1797 after Haydn’s
second visit to London – is one of his best known.
The three strident chords with which it opens are
both a call for attention and the opening gambit
of a magisterial argument, which ends with the
same three chords in reverse. Highlights along
the way are a miniature violin concerto, a chorale-
like Adagio, and a country dance with bagpipe
drones.

‘Playing Haydn is a thrilling balancing act’,
says Simon Tandree. ‘And recording him live
infinitely increases the stress – but also the fun.’
Hence the piece they have chosen as their
encore – the final movement from the quartet
Op. 50 No. 1, which in this recording is punc-
tuated by a burst of laughter from the audience.
That is because the quartet played until what felt
like the ending, then flourished their bows aloft
for the applause which duly came: then they went
on to play the real conclusion. A neat joke – but
the joker was Haydn, who had written it into the
score. 

Notes by Michael Church © 2009
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