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Frédéric chopin

 01 Polonaise-Fantaisie in A flat major Op. 61 13.42

 02 2 Nocturnes Op. 62 12.04

 04 Andante spianato and 
  Grande Polonaise in E flat major Op. 22 13.55

 06 12 Études Op. 10 29.04

  encores
	 18	 rachmaninov Prelude in G major Op. 32 No. 5 03.40

	 19	 chopin Prelude in D minor Op. 28 No. 24 03.10

 Total time: 76.05



Nelson Goerner piano
Recorded live at Wigmore Hall, London, on 1 October 2009

Frédéric chopin
01 Polonaise-Fantaisie in A flat major Op. 61 13.42

 2 Nocturnes Op. 62 12.04
02 No. 1 in B major: Andante 06.09
03 No. 2 in E major: Lento 05.49

 Andante spianato and Grande Polonaise in E flat major Op. 22 13.55
04 Andante spianato: Tranquillo 04.35
05 Grande Polonaise: Allegro molto – Meno mosso 09.19

 12 Études Op. 10 29.04
06 No. 1 in C major: Allegro 02.02
07 No. 2 in A minor: Allegro 01.25
08 No. 3 in E major: Lento ma non troppo 03.58
09 No. 4 in C sharp minor: Presto 02.00
10 No. 5 in G flat major: Vivace 01.44
11 No. 6 in E flat minor: Andante 03.18
12 No. 7 in C major: Vivace 01.30
13 No. 8 in F major: Allegro 02.19
14 No. 9 in F minor: Allegro molto agitato 02.21
15 No. 10 in A flat major: Vivace assai 02.21
16 No. 11 in E flat major: Allegretto 02.21
17 No. 12 in C minor: Allegro con fuoco 03.24

 encores
18 rachmaninov Prelude in G major Op. 32 No. 5: Moderato 03.40
19 chopin Prelude in D minor Op. 28 No. 24: Allegro appassionato 03.10

Total time: 76.05

‘Everything about Goerner’s playing of the 
Opus 10 set revealed his finely balanced, 

secure and non-showy musicianship 
[and] his formidable technique’ 

(Classical	Source)
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NELSON GOERNER: A CELEBRATION OF CHOPIN
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‘Chopin and Liszt reinvented the piano, their
contributions were unique and their music is now
as alive as ever. I am incredibly happy to be
submerging myself in the music of Chopin this
year, music by a composer who made himself so
indispensable and to which I feel particularly
close.’

The Argentinian pianist Nelson Goerner
celebrated the bicentenary of Chopin’s birth with

a major series of performances of his music,
including this Wigmore Hall concert. This recital
begins with Chopin’s last large-scale work, the
Polonaise-Fantaisie, one of Goerner’s favourite
pieces by Chopin, which he regards as among his
greatest and most visionary works. ‘This is one of
the peaks of Chopin’s last years, belonging to the
series of masterpieces he wrote towards the end
of his life when he was at his most daring and
harmonically imaginative’, Goerner says. ‘It is also
difficult to interpret, with its duality between
polonaise and fantasy, striking the right balance
between dance and improvisatory elements.’
This improvisatory character differentiates the
Polonaise-Fantaisie from Chopin’s previous works
in the genre as, during his last years, he set
himself new and ever-more challenging formal
problems. Here, in addition to the usual dance
elements, there is a slow introduction, develop-
ment, nocturne-like melody and textures, and a
slow movement at the heart of the work, all of
which link it with the tradition of the early
nineteenth-century fantasy.

The great Chilean pianist Claudio Arrau
regarded the Nocturnes as the peak of Chopin’s
output, a view with which Nelson Goerner agrees,
citing the Polonaise-Fantaisie and the Preludes as
of equal importance. ‘It is incredible that in the
short time-span of a nocturne we have music
of the lyrical and dramatic power of the operas
of Bellini or even Wagner. The harmonic rich-
ness and complexity is unbelievable.’ The two
Nocturnes Op. 62 are the last Chopin composed

FRÉDÉRIC CHOPIN
A painting (1838) by Eugène Delacroix
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and together with the Op. 48 pair are, in Goerner’s
view, the greatest of them. ‘No one else wrote
music of this colour. Chopin transformed piano-
writing. Who else made the piano sing like him?
Although every piece Chopin composed involved
the piano I do not regard this as a limitation. He
created a new world from his instrument, a
cosmos of his own, so even though Chopin wrote
no symphony or opera it does not feel as though
there is anything missing from his oeuvre.’

Goerner ended the first part of this Wigmore
Hall recital with another Polonaise, the Grande
Polonaise, which Chopin wrote in 1830 during his
final months in Poland, adding the Andante
spianato five years later to play at one of his con-
certs in Paris. He originally wrote the Polonaise for
piano and orchestra but it is often played as a very
effective solo piece, together with the Andante
spianato to make what Goerner calls ‘a strange
couple, but a very beautiful one’. Goerner
continues: ‘These are two separate pieces – the
piano-writing in the Andante is comparable to that
of the most beautiful nocturnes and incorporates
mazurka elements in its middle section; the
Polonaise is grand in the best style of the epoch,
distinctively aristocratic and noble, brilliant and
colourful, the piano figuration never mere
passagework but generating music of fantastic
invention.’ Goerner recalls with affection what he
calls the ‘great sophistication’ of Arturo Benedetti
Michelangeli’s performances of this work.

Chopin composed his Études Op. 10 around
the time of the Grande Polonaise, when he was in

his early twenties. Goerner views these studies
very much as a set, twelve pieces comprising what
he calls ‘a big, major opus’. In the studies Goerner
says that Chopin was influenced by Cramer,
Czerny and others to create a world which had not
previously existed. ‘These studies are the best
teachers you can have. You feel like a student
every time you play them, you find new things
each time and with an increased sense of physical
freedom. Actually the Chopin Études are more
difficult than some of the very heavy piano
concertos like Rachmaninov’s third or
Tchaikovsky’s second. The difference between
Chopin’s and Liszt’s Études is that each of
Chopin’s concentrates on one particular difficulty,
constantly developing one aspect of piano
technique, rather as Debussy was to do later in
his Études, whereas Liszt often combines many
challenges in the same piece. Chopin’s studies
are more exhausting, more taxing for the
performer because the same muscles are working
all the time, so it is much harder in this music than
in Liszt’s to keep the hands relaxed and physically
free. The studies combine technical and
interpretative challenges and they are so well
connected.’ As Arrau said, they should be played
as a set because they answer one another, when
you finish one of them you should need to play
the next.

Goerner views the first two studies as among
the most difficult in the set, marvelling at the
‘incredible, almost titanic power of No. 1’ and the
‘whisper of No. 2, the amazing change between
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them, and the way Chopin treats the hands in
these pieces. For No. 1 you have to enlarge your
hand and in No. 2 the hand has to be made
smaller. These works require a particular state of
mind and spirit, they are not just acrobatic exer-
cises.’ The other Études Goerner singles out are
No. 11, for its ‘incredible harmonic complexity’
and No. 10, for ‘the subtle differentiation of phra-
sing and articulation, pedalling and accents –
phenomenal! Hans von Bülow declared that
someone who could play No. 10 well could do
most things at the piano!’

Goerner also dislikes what he perceives as the
current emphasis on technical accuracy, referring

to it as a ‘misplaced priority’. He himself holds
Alfred Cortot’s playing of Chopin’s Études in
particularly high regard, with ‘wrong notes played
magically. Technical mistakes do not count in this
kind of playing.’

For his encores Goerner turned first to another
composer with whose music he is particularly
associated, Sergei Rachmaninov, who was such
a great admirer of Chopin and was strongly
influenced by his music. The second encore
returns to Chopin and the last of his Preludes,
the D minor, once famously described as ‘blood,
voluptuousness and death’. 

Notes by Jeremy Hayes © 2010
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Also available on Wigmore Hall Live
from all good record shops and from www.wigmore-hall.org.uk/live
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JONATHAN BISS
Schubert, Kurtág
WHLive0030
‘Jonathan Biss is no ordinary pianist. This young
American … plays with a selfless maturity that is
exceptional. There is nothing showy about his
piano-playing; everything feels completely
natural, innately musical, tightly controlled and
deeply felt’ (BBC Music Magazine)

SHURA CHERKASSKY
Rameau, Haydn, Hindemith, Chopin, Berkeley, Liszt
WHLive0014
‘His imagination sparkles throughout’ (The Daily
Telegraph); ‘A Cherkassky recital was one of life’s
inenarrable treats and this live recording captures
more vividly than most the experience … A disc to
treasure’ (Gramophone)

IMOGEN COOPER
Beethoven, Mozart, Ravel
WHLive0018
‘With every piece, and indeed each bar,
immaculately voiced and finessed to the smallest
rhythmic nicety, this was proof not just of her
outstanding musical understanding, but also
of her discriminating taste’ (The Guardian)

MIECZYS#AW HORSZOWSKI
Mozart, Beethoven, Chopin, Schumann
WHLive0023
‘This CD is extraordinary, and only partly because it
was recorded when this great pianist was 99 years
old … This recording reflects the serene luminosity
of his tone as well as his utterly individual way with
over-played classics’ (The Independent)
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NELSON GOERNER
Born in 1969 in San Pedro, Argentina, Nelson
Goerner has established himself as one of the
foremost pianists of his generation. After studying
in Argentina with Jorge Garrubba, Juan Carlos
Arabian and Carmen Scalcione, he was awarded
First Prize in the Franz Liszt Competition in Buenos
Aires in 1986. This led to a scholarship to work
with Maria Tipo at the Geneva Conservatoire, and
in 1990 Nelson Goerner won the First Prize at the
Geneva Competition.

Nelson Goerner has given recitals in venues
throughout Europe including the festival of La
Roque d’Anthéron, La Grange de Meslay (where
he replaced Richter at short notice), Schleswig-
Holstein, Verbier, and at halls in Paris, Munich,
Frankfurt, Stuttgart, Geneva, Lucerne, and Milan.
He has also performed with the Philharmonia
Orchestra under Claus Peter Flor, the Deutsche
Symphonie Orchestra of Berlin under Andrew
Davis, the London Philharmonic Orchestra
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under Emmanuel Krivine, the Royal Liverpool
Philharmonic Orchestra under Gerard Schwarz,
and the NHK Symphony Orchestra of Tokyo under
Fabio Luisi. He has performed twice at the
BBC Promenade concert season with the BBC
Philharmonic Orchestra under Vassily Sinaisky.
In the USA and Canada, his appearances have
included performances with the Los Angeles
Philharmonic Orchestra and the Montreal
Symphony Orchestra. 

Mr Goerner has performed chamber music
with the Takács Quartet, Janine Jansen, Julian
Rachlin, Steven Isserlis, Gary Hoffman and Vadim

Repin, and duo recitals with the mezzo-soprano
Sophie Koch. He also performs repertoire for
two pianos with Martha Argerich, Alexander
Rabinovich, and with his wife Rusudan Alavidze.

Mr Goerner’s discography includes a Chopin
recording for EMI, discs of repertoire by
Rachmaninov and Liszt for the Cascavelle label,
Busoni’s Indian Fantasy for Chandos, a new work
for piano and orchestra by Jon Lord for EMI, and
further Chopin recordings for the Frédéric Chopin
Institute of Warsaw performed on original instru-
ments and recently awarded the Diapason d’Or.
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