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SIMON TRPCESKI PLAYS SCHUBERT, BACH & LISZT
bars, and most not lasting anywhere near a
minute. We are bathed in the light-hearted world
of the Ländler, the pensive evocations of the
Impromptus, and more surprisingly – for example
in the case of Nos. 5, 10 and 14 – in
foreshadowings of Chopin.
More serious and perplexing fare is
announced by the opening flourish of the
Fantasy’s Allegro. Schubert finished this in 1822,
when he was 25, two months after running into
the sand with his B minor symphony (destined
to become the ‘Unfinished’), possibly because
of premonitions of disease. The Fantasy is extraordinary in several respects: its emphatic energy
would unleash the creative outpouring of
Schubert’s later years; it looks both back to
Beethoven in its four-movement shape but –
played continuously – heralds a new form linked
instead by thematic means, an approach which
would be taken up and exploited by subsequent
composers, not least Liszt. In the words of Donald
Tovey, ‘it is the earliest and best of all symphonic
poems’. It is also incredibly difficult to play; the
ex-pupil of Hummel for whom it was written
must have been a virtuoso, while according to
contemporary accounts Schubert himself was not.
It is said he once leapt from the piano during the
cascading arpeggios of the last movement with
the cry: ‘Let the devil play the stuff!’
The thematic heart of the work – announced in
the opening bar, heard again at the beginning of
the Allegro and throughout, but most intimately
explored in the superb slow second movement

It seemed particularly appropriate that Simon
Trpceski should settle on a programme which
allied fearsome technical demands with nods
towards a folk hinterland, since both elements
have strongly marked this young Macedonian’s
progress since he first found international fame
by winning the London International Piano
Competition in 2001. Born in 1979 and growing
up in the tumultuous transition period following
the collapse of Yugoslavia, Trpceski recalls a
childhood characterised by constant singing and
dancing, and deeply imbued with the distinctive,
uneven rhythms of Macedonian music. It’s a debt
he frequently acknowledges in interview: ‘My
knowledge of the old Macedonian folk songs was
very helpful. It gave me a natural flow, a natural
control of the lyrical themes in classical music,
as well as the rhythm.’ As he points out, all
composers of classical music knew their own folk
music, and that of other nations as well, which
were included as quotes or inspiration for their
own compositions.
In this recital, Trpceski used Schubert’s
tuneful 16 German Dances to pave the way
towards that composer’s most virtuosic ‘sonata’,
the ‘Wanderer’ Fantasy, before presenting a
selection of Liszt’s works culminating in the
bravura pyrotechnics of Hungarian Rhapsody
No. 2.
The German Dances were published in 1825
when Schubert was 28: a continuous succession
of charming miniatures, most of which consist of
no more than two repeated sections each of eight
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work’s whirligig journey is achieved in the final
Fugue, which strictly speaking is more ‘fugal’ than
true fugue, but finally delivers the pianist
triumphantly back to the home key of C.
Although Schubert was, to our way of thinking,
scandalously under-regarded in his own time,
Schumann was one of those who realised his
greatness. He said of this Fantasy that Schubert
wanted to combine an entire orchestra in two
hands; the implications of which remark were
unfolded by yet another admirer, Liszt – who

Adagio – is an eight-bar episode from Schubert’s
song Der Wanderer of 1816, underscoring the
words: ‘Here the sun seems so cold, / The
blossom withered, life old; / And men’s words
mere hollow noise: / I am a stranger everywhere.’
What shines out in this interpretation is Trpceski’s
ability to span the work’s multiplicity of moods,
presenting almost Beethovenian moments of
defiance with sure-footed muscularity while
bringing a heart-rending delicacy to the Adagio’s
more inward ruminations. The culmination of the
v
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well of water springing up into eternal life.’ Busoni
identified this, with some justice, as the model for
all subsequent musical fountains, and its
influence on Debussy’s L’Ile joyeuse and Ravel’s
Jeux d’eau is plainly discernible.
When Liszt returned briefly to his homeland as
a conquering hero in 1840, it sparked again his
fascination with the gypsy music he had heard as
a child. This, he believed, embodied the true soul
of Hungarian music. This premise would later be
disproved by Bartók and Kodály (who would
demonstrate how gypsy musicians had freely
appropriated material from amateur composers of
the day). Liszt, however, gloried in the distinctive
accents and inflections of the gypsy csárdás – folk
dances traditionally composed of two parts, a
slow introductory section (lassan) succeeded by
an increasingly frenetic friska – and used them to
create his 19 Hungarian Rhapsodies. The second
of these is overwhelmingly the best known, and
has become a traditional proving ground for piano
virtuosi.
Nor does Trpceski disappoint, playing the
lassan, Andante mesto, with leisurely aplomb,
sculpting the shape of the piece with delicacy and
sly humour. Not surprisingly, given his Russian
teachers, Trpceski’s playing bears the stamp of a
lineage which stretches from Rubinstein, Horowitz
and Richter down to Kissin. The big expressive
sound is matched by rigorous precision in the
passagework, where each detail is brought into
bold and loving close-up. This is a man who can
turn on a sixpence for a change of tempo or
rhythm, and pull back from headlong rush to

transcribed the work for orchestra, along with over
50 of Schubert’s Lieder (one of which, ‘Ständchen’
from his last song cycle Schwanengesang, is the
first encore here). In an age of instantly available
music reproduction, and one which puts such a
high premium on originality, it is easy to overlook
what a huge service Liszt performed for thirsting
music-lovers with his hundreds of paraphrases
and transcriptions of other composers. And, in the
case of orchestral and operatic works, just how
skilful was the piano reduction.
The problem presented by Bach’s Prelude and
Fugue in A minor (as for all organ works) is how to
incorporate the pedal-board part. This is largely
achieved by octaves in the left hand. Such was
Liszt’s regard for Bach that this transcription is
devoid of showmanlike embellishment. It sings
out in all its purity like a palate-cleanser before
the unashamed romanticism of the next two
works, the first of which was initially conceived
during his so-called ‘years of pilgrimage’, when
Liszt was travelling round Europe with the still
married Comtesse Marie d’Agoult.
Liszt published two collections of music
connected with this period, with a third book of
Années de pèlerinage following in his old age. The
first book broadly deals with evocations of
scenery, the second (from which is drawn the
Sonetto del Petrarca) is largely inspired by art and
literature, while the later third book dwells more
on mortality, which illuminates Liszt’s decision to
preface Les jeux d’eaux à la Villa d’Este with a
quotation from the Gospel of St John: ‘But the
water that I shall give him shall become in him a
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the second as the Vivace accelerates towards its
frenzied conclusion, with notes pummeling so fast
that his fingers become a mere blur against the
keyboard.

a relaxed, rocking syncopation leaving no
skidmarks, just a smile, on the road. However
extreme the technical demands made of the
pianist, Trpceski never fails to convey a sense of
complete mastery, growing more impressive by
v
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SIMON TRPCESKI
Macedonian pianist Simon Trpceski has established himself as one of the most remarkable
musicians to have emerged in recent years,
performing with many of the world’s greatest
orchestras and captivating audiences worldwide.
Simon Trpceski is praised not only for his impeccable technique and delicate expression, but
also for his warm personality and commitment to
strengthening Macedonia’s cultural image.
March 2010 saw his concerto recording debut
on the Avie label, showcasing Rachmaninov’s
notoriously challenging Piano Concertos Nos. 2
and 3 with Vasily Petrenko and the Royal Liverpool
Philharmonic Orchestra. The album was awarded
the Diapason d’Or de l’année and Classic FM’s
‘Editor’s Choice’. In June 2011, the Avie label
released the second concerto album from
Trpceski, Petrenko and the Royal Liverpool
Philharmonic Orchestra: the completion of the
Rachmaninov cycle, with Piano Concertos Nos. 1
and 4 alongside the Rhapsody on a Theme of
Paganini. The second disc has been recognised
with Classic FM, Gramophone ‘Editor’s Choice’
and Diapason d’Or distinctions.
A superb recitalist, Simon Trpceski has given
solo performances in such cultural capitals as
New York, San Francisco, Washington D.C.,
London, Paris, Amsterdam, Milan, Munich,
Prague, Hamburg, Bilbao, Dublin and Tokyo.
Simon has received widespread acclaim for his
recital recordings on the EMI label. His first
recording, released in 2002, featured works by
Tchaikovsky, Skryabin, Stravinsky and Prokofiev,
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Born in the Republic of Macedonia in 1979,
Simon Trpceski has won prizes in international
piano competitions in the United Kingdom, Italy
and the Czech Republic. From 2001 to 2003, he
was a member of the BBC New Generation Artists
scheme, and in May 2003, he was honoured with
the Young Artist Award by the Royal Philharmonic
Society. In December 2009 the President of
Macedonia, H.E. Gjorge Ivanov, honoured him
with the Presidential Order of Merit for
Macedonia, and in September 2011 Simon
Trpceski was awarded the first-ever title ‘National
Artist of the Republic of Macedonia’.
Simon Trpceski makes his home in Skopje
with his family. For more information, please see
www.trpceski.com.

and received both the ‘Editor’s Choice’ and ‘Debut
Album’ awards at the Gramophone Awards. His
2005 Rachmaninov and 2007 Chopin discs both
received extensive praise from critics. In 2008, he
released an all-Debussy disc entitled Debussy:
Images, which was equally applauded.
Simon also performs chamber music as often
as he can, appearing at such festivals as Aspen,
Verbier and Risor, and in Summer 2011 Simon
Trpceski and cellist Nina Kotova preformed works
by Chopin for a theatrical event based on the life
of Fryderyk Chopin featuring renowned actors
Jeremy Irons and Sinead Cusack at the Tuscan Sun
Festival in Cortona, Italy. With the special support
of KulturOp – Macedonia’s leading cultural and
arts organization – and the Ministry of Culture of
the Republic of Macedonia, Simon Trpceski works
regularly with young musicians in Macedonia in
order to cultivate the talent of the country’s next
generation of artists.
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01
02
03
04
05
06
07
08
09
10
11
12
13
14
15
16

No. 1 in A major
No. 2 in D major
No. 3 in B flat major
No. 4 in G major
No. 5 in D major
No. 6 in B flat major
No. 7 in B flat major
No. 8 in E flat major
No. 9 in C major
No. 10 in A minor
No. 11 in G major
No. 12 in C major
No. 13 in C major
No. 14 in F major
No. 15 in A flat major
No. 16 in F major

00.51
01.11
00.37
00.34
00.44
00.30
00.52
00.27
00.30
01.22
00.25
00.29
00.35
00.49
00.59
01.04

17
18
19
20

Fantasy in C major, D760 ‘Wanderer’
Allegro con fuoco, ma non troppo —
Adagio —
Presto —
Allegro

06.13
07.17
04.28
04.05

JOHANN SEBASTIAN BACH / FRANZ LISZT

21–22 Prelude and Fugue in A minor, BWV543

03.29 / 06.15

FRANZ LISZT

23 Sonetto del Petrarca No. 104 (Deuxième Années de pèlerinage, S161)
24 Les jeux d’eaux à la Villa d’Este (Troisième Années de pèlerinage, S163)
25 Hungarian Rhapsody No. 2 in C sharp minor, S244

06.09
08.07
10.32

encores

26 Spoken introduction
27 FRANZ SCHUBERT / FRANZ LISZT Ständchen (Schwanengesang, D957)
28 FRYDERYK CHOPIN Prelude in D minor, Op. 28 No. 24

00.04
07.11
03.10

Total time: 79.41

