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THE STORY OF NAxOS: THE SOUNDTRACK

It is a considerable challenge to justify the title The Story of Naxos: The Soundtrack 
with just thirty-seven tracks! After all, we cannot pretend that these total the principal 
jewels from the thousands of CDs in the Naxos and Marco Polo catalogues covering 
twenty-five years of active recording (probably the busiest recording programme of 
any classical label since it all began a century ago). Such a task would be truly 
impossible. But each of these tracks pinpoints a story about the music or about the 
musicians who have made Naxos what it is today: the single most comprehensive 
survey of recorded classical music available. 

Some of these recordings date back to the beginning of the label; some are more 
recent. They cover almost every genre. A glance at the nationality of the composers 
and performers indicates the remarkable international breadth – which of course 
reflects how classical music (by which we mean mainly Western classical music) 
has become a cultural lingua franca. This is particularly appropriate for a label that 
famously began in Hong Kong, where it retains its headquarters whilst now having 
centres throughout the world. 

I hope that you will enjoy this soundtrack, and that it will lead you on to look more 
closely at the music on Naxos and Marco Polo.

– Nicolas Soames, author of The Story of Naxos
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1 Antonio ViVAldi (1678-1741) 
The Four Seasons: Violin Concerto in E major, Op. 8 No. 1, RV 269, 
‘La primavera’ (Spring): I. Allegro  
Takako Nishizaki, violin / Capella Istropolitana / Stephen Gunzenhauser

 The first new recording made for Naxos, this features Takako Nishizaki, the 
Japanese violinist who went on to record so much of the central concerto repertoire 
and much else. It remains the single bestselling Naxos recording; even though other 
performances of this particular work have been released, this one still outsells them.

2 Chen GAnG (b. 1935) and he ZhAnhAo (b. 1933) 
The Butterfly Lovers Violin Concerto (conclusion) 
Takako Nishizaki, violin / New Zealand Symphony Orchestra / James Judd 

 This is the work, and the recording, that made Nishizaki a massive star in China. 
Decades after its first release, she is still in demand to play this work – the most 
popular twentieth-century Chinese violin composition – throughout the country and 
on nationwide Chinese television.

3 ludwiG VAn BeethoVen (1770-1827) 
Piano Sonata No. 8 in C minor, Op. 13, ‘Pathétique’: III. Rondo: Allegro 
Jenő Jandó, piano

 No single pianist is more identified with Naxos than the Hungarian Jenő Jandó, who 
recorded so much of the central Classical and Romantic repertoire during the first 
two decades of the label. He has one of the largest – if not the largest – discography 
of any pianist. This is from his first recording for Naxos.

4	 ludwiG VAn BeethoVen (1770-1827) 
Symphony No. 4 in B flat major, Op. 60: III. Menuetto – Trio 
Zagreb Philharmonic Orchestra / Richard Edlinger

 In the early days, Naxos developed a reputation (not always complimentary) for 
recording little-known Eastern European orchestras. This recording of Beethoven’s 
Fourth Symphony represents the label’s first full composer cycle, and is just one 
example of many fine performances that came out of this period. 

8.550056

8.557348

8.550045

8.550180
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5	 wolfGAnG AmAdeus moZArt (1756-1791) 
Così fan tutte, Act I: Come scoglio 
Joanna Borowska, soprano / Capella Istropolitana / Johannes Wildner

 Naxos shocked the classical recording world when it came out with its first own 
recording of opera, a notoriously expensive undertaking. Not only was this offered 
at budget price but it was immediately evident that musically it was of a very high 
standard.

6	 Anton BruCkner (1824-1896) 
Symphony No. 4 in E flat major, WAB 104, ‘Romantic’ 
(1778/80 version; ed. R. Haas): III. Scherzo: Bewegt  
Royal Scottish National Orchestra / Georg Tintner 

 Bruckner’s symphonies are particularly important to Klaus Heymann, and he waited 
for some years before he found the conductor whom he felt had a musical approach 
that echoed with his own. Georg Tintner’s cycle has been widely admired.

7	 rAlph VAuGhAn williAms (1872-1958) 
String Quartet No. 2 in A minor: IV. Epilogue: Andante sostenuto 
Maggini Quartet

 English music has been an important thread in the burgeoning Naxos catalogue, 
and particularly in the exploratory performances by the Maggini Quartet. This 
recording won the first Gramophone Award for the label.

8	 GAetAno puGnAni (1731-1798) 
Largo espressivo 
Takako Nishizaki, violin / Terence Dennis, piano

 Takako Nishizaki was the first pupil of the great Japanese teacher and innovator, 
Shinichi Suzuki. Now a teacher herself, Nishizaki paid tribute to Professor Suzuki by 
recording all the music in the Suzuki books, an enterprise which also demonstrates 
Heymann’s commitment to music education.

8.554128

8.555300

8.572494

8.660008-10
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9	 JohAnn seBAstiAn BACh (1685-1750) 
The Well-Tempered Clavier, Book I: Prelude and Fugue No. 2 in C minor, BWV 
847 
Jenő Jandó, piano

 After recording Mozart, Beethoven, Schubert, and so much else, Jenő Jandó 
turned his attention to these crucial keyboard works by J.S. Bach. Of the Forty-
Eight Preludes and Fugues, he has said: ‘It is a jewellery box and all that is inside is 
beautiful.’

0	 fryderyk Chopin (1810-1849) 
Berceuse in D flat major, Op. 57 
Idil Biret, piano

 The talent of the remarkable Turkish pianist Idil Biret made its first powerful impact 
on Naxos with the complete piano works of Chopin, illustrated here by the Berceuse. 
She went on to do much more, from Brahms to Boulez.

!	 Alfred sChnittke (1934-1998) 
Cello Sonata No. 1: I. Largo 
Maria Kliegel, cello / Raimund Havenith, piano

 The German cellist Maria Kliegel is another musician closely identified with Naxos. 
Her very first release was the world-premiere recording of Schnittke’s Cello 
Concerto – a considerable coup! – and she went on to record much of the main cello 
repertoire. Here she is in the Sonata by Schnittke, released alongside the Concerto.

 @	 Joseph hAydn (1732-1809) 
String Quartet No. 53 in D major, Op. 64 No. 5, Hob.III:63, ‘The Lark’: III. Menuetto  
Kodály Quartet

 From the early days of Naxos Klaus Heymann was keen to ensure that chamber 
music was represented, which was unusual for a budget label. His commitment 
paid off when this recording by the Kodály Quartet won some of the first positive 
reviews from important classical music critics. The Kodály Quartet went on to record 
complete cycles of Haydn, Beethoven and Schubert. 

8.554527

8.554465

8.550674

8.553796-97
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#	 niColò pAGAnini (1782-1840) 
Caprice No. 5 in A minor, Op. 1 No. 5 
Ilya Kaler, violin

 Ilya Kaler represents just the kind of musician whom Klaus Heymann wanted to bring 
on to Naxos: an outstanding virtuoso with a strong musical core. Heymann knew that 
there were many musicians just as good as the elite handful normally promoted by 
the majors, and Kaler was definitely one of them. This bright and lively performance 
of Caprice No. 5 shows it all.

$	 wolfGAnG AmAdeus moZArt (1756-1791) 
Flute Concerto No. 2 in D major, K. 314: I. Allegro aperto 
Patrick Gallois, flute / Swedish Chamber Orchestra / Katarina Andreasson

 Flautist Patrick Gallois is one of very few musicians in Naxos who records as both 
a soloist and a conductor. His effervescent playing shines in key works for the 
instrument – such as the concertos of Mozart – but it is also worth exploring the 
byways of orchestral repertoire that he records with his own orchestra, the Sinfonia 
Finlandia Jyväskylä.

%	 Anonymous 
Romance d’amour 
Norbert Kraft, guitar

 The Austrian-born but Canadian guitarist Norbert Kraft began recording popular 
guitar repertoire for Naxos, as can be heard on this track, but in association with 
Klaus Heymann he also developed the ‘Guitar Collection’. This brought onto the 
label scores of new young players, many of whom had won the top international 
competitions. It is a unique resource of repertoire and performers for the guitar 
fraternity.

^	 frAnZ sChuBert (1797-1828) 
Winterreise, Op. 89, D. 911: No. 5. Der Lindenbaum 
Roman Trekel, baritone / Ulrich Eisenlohr, piano

 Schubert’s Lieder is at the heart of classical music and in 2011 Naxos brought out 
a stupendous complete set of over 700 songs, the culmination of a project that had 
started with the release of Winterreise a decade earlier. They are all performed 
by native German musicians – a particular concern for Klaus Heymann, whose 
enjoyment of the songs on other recordings was often marred by the singers’ poor 
German.

8.557011

8.553216

8.554471

8.550717
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8.572216

&	 pABlo sArAsAte (1844-1908) 
Carmen Fantasy, Op. 25: I. Introduction 
Tianwa Yang, violin / Orquesta Sinfónica de Navarra / Ernest Martínez Izquierdo

 Tianwa Yang, the Chinese violinist, is one among several in a new generation of 
exceptional virtuosi to whom Naxos is keen to offer a platform. Klaus Heymann 
suggested the music of Sarasate as ideal for starting a recording career; here she 
sparkles in the Carmen Fantasy.

*	 frAnk BridGe (1879-1941) 
Piano Sonata: II. Andante ben moderato 
Ashley Wass, piano

 The English pianist Ashley Wass came to Naxos after his prize-winning performance 
at the Leeds Piano Competition. His first recording was of music by Franck but he 
subsequently embarked on a series of English piano music, championing works that 
had largely fallen out of view, such as this Sonata by Bridge.

(	 frAnZ lisZt (1811-1886) 
Piano Concerto No. 1 in E flat major, S124/R455: I. Allegro maestoso – 
Tempo giusto – 
Eldar Nebolsin, piano / Royal Liverpool Philharmonic Orchestra / Vasily Petrenko

 Despite the excellent early recordings, Naxos knew it was important to showcase a 
new generation of artists in central repertoire. This is a prime example, in which the 
Uzbek pianist Eldar Nebolsin joined Vasily Petrenko in 2008 for both of Liszt’s piano 
concertos. It turned out to be an inspired pairing.

)	 ferdinAnd ries (1784-1838) 
Grand Variations on ‘Rule Britannia’, Op. 116 
Christopher Hinterhuber, piano / Royal Liverpool Philharmonic Orchestra / 
Uwe Grodd

 Time has put Ries deep into the shadows of Beethoven, but his works for piano 
and orchestra are entertaining. Christopher Hinterhuber admitted that he didn’t know 
Ries’s music when first asked to record the piano works for Naxos; he decided to 
spend some time in the library looking at the original scores as a precautionary move 
before agreeing! He immediately saw their quality, and his enthusiasm is reflected in 
his performances.

8.557921

8.570517

8.570440
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¡	 pyotr il’yiCh tChAikoVsky (1840-1893) 
Manfred Symphony, Op. 58: II. Vivace con spirito 
Royal Liverpool Philharmonic Orchestra / Vasily Petrenko 

 The association between Naxos, the Russian conductor Vasily Petrenko, and 
the Royal Liverpool Philharmonic Orchestra has been one of the highlights of the 
Naxos release schedule in the last few years. This recording of Manfred won the 
Gramophone’s Orchestral Award in 2009, paving the way for more awards with 
Shostakovich’s symphonies.

™	 Antonín Dvořák (1841-1904) 
Symphony No. 8 in G major, Op. 88: III. Allegretto grazioso – Molto vivace  
Baltimore Symphony Orchestra / Marin Alsop

 No single American conductor has had a closer relationship with Naxos than Marin 
Alsop. Her energy on the podium, her enterprise, and her ability to communicate the 
music has time and again reaped rewards. After many plaudits for the symphonies 
of Brahms, she has turned her attention with equal success to those of Dvořák. 
However, the range of repertoire that she has performed for Naxos is much wider 
than this suggests, including works by John Adams and Torū Takemitsu.

£	 henryk GóreCki (1933-2010) 
Symphony No. 3, Op. 36: II. Lento e largo – Tranquillissimo 
Zofia Kilanowicz, soprano / Polish National Radio Symphony Orchestra / Antoni Wit

 Antoni Wit, a formidable conductor in the central European tradition, has been 
one of the most prolific artists on Naxos, recording major works by, for example, 
Smetana, Rachmaninov, Richard Strauss, Mahler and Messiaen. But his recordings 
of contemporary Polish music by Lutosławski, Penderecki, Górecki and others form 
his special contribution to the label. Having known these composers personally and 
discussed their music with them, he brings a particular authority to the performances.

8.572112

8.550822

8.570568
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¢	 pyotr il’yiCh tChAikoVsky (1840-1893) 
Swan Lake, Act II: Finale 
Russian State Symphony Orchestra / Dmitry Yablonsky

 The Russian conductor Dmitry Yablonsky is another musician with a broad 
discography on Naxos. He is generous about his relationship with the label, regarding 
it as a key factor in the growth of his career. His natural feeling for Russian music 
made him an obvious choice for Swan Lake; it was fully justified, as this recording 
with Yablonsky’s Russian State Symphony Orchestra shows. But his enterprise has 
brought much else to Naxos, including many forgotten Russian composers and, more 
unexpectedly, Popper’s High School of Cello Playing, demonstrating that Yablonsky 
is also a highly virtuosic cellist! 

∞	 frAnZ sChuBert (1797-1828) 
Symphony No. 9 in C major, D. 944, ‘Great’: IV. Finale: Allegro vivace 
Failoni Orchestra / Michael Halász

 Michael Halász provided a sure and steady hand on the Naxos orchestral tiller for 
over two decades. He had been for many years resident conductor at the Vienna 
State Opera, and he brought his immense experience to bear on key central works 
– such as Schubert’s symphonies, as demonstrated here – as well as operas by 
Mozart.

§	 thomAs tAllis (c.1505-1585) 
Spem in alium 
Oxford Camerata / Jeremy Summerly

 Jeremy Summerly and the English Oxford Camerata choir established early in the life 
of Naxos their reputation for outstanding performances of early choral works. There 
are few better and more spectacular than this: the great forty-part motet, recorded in 
the round with Summerly conducting from the centre.

8.555873-74

8.553096

8.557770
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¶	 GeorG philipp telemAnn (1681-1767) 
Overture Suite in G minor, TWV 55.g4: III. Les Irresoluts 
Cologne Chamber Orchestra / Helmut Müller-Brühl

 The Cologne Chamber Orchestra has made a special contribution to the Naxos 
catalogue. A ‘period’ orchestra for many years, it switched back to modern instruments 
and, under the baton of Helmut Müller-Brühl, brought the best of both worlds to its 
recordings, among which is a Beethoven symphony cycle. Here, Telemann benefits 
from period performance style on modern instruments.

•	 kôsçAk yAmAdA (1886-1965) 
Overture in D major 
New Zealand Symphony Orchestra / Takuo Yuasa

 This Overture, written in 1912, is widely regarded as one of the first orchestral works 
written by a Japanese composer in the style of Western classical music: the country 
was fast absorbing Western influences at the time, and Yamada came to Europe 
and saw Richard Strauss conduct. It is Mendelssohnian in style, and the European-
trained Japanese conductor Takuo Yuasa was the perfect choice for this world-
premiere recording.

ª	 williAm BolCom (b. 1938) 
Songs of Experience, Part I: Earth’s Answer 
Christine Brewer, soprano / University of Michigan School of Music Symphony 
Orchestra / Leonard Slatkin

 This immense and powerful song cycle, recorded under the baton of Leonard Slatkin 
in remarkable circumstances, with many of the participants giving their services 
purely because they believed in the project, justifiably won four GRAMMYs for Naxos 
in 2006.

º	 Arnold sChoenBerG (1874-1951) 
Gurre-Lieder, Part III: Seht die Sonne 
Simon Joly Chorale / Philharmonia Orchestra / Robert Craft

 The contribution made by conductor and writer Robert Craft to the Naxos catalogue 
has been unique and prolific. Although closely associated with Igor Stravinsky, Craft 
has also made a particular commitment to other composers – especially Schoenberg, 
as is demonstrated in this short extract from his Gurre-Lieder. In addition, Naxos has 
published Craft’s memoir Down a Path of Wonder, in which he recalls his meetings 
with leading artistic figures of the post-Second World War era.

8.555350

8.559216-18

8.554244

8.557518-19
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⁄	 felix mendelssohn (1809-1847) 
A Midsummer Night’s Dream, Op. 61, Act IV Scene 1: Wedding March 
New Zealand Symphony Orchestra / James Judd

 The New Zealand Symphony Orchestra has made many recordings for Naxos, 
demonstrating the label’s worldwide search for good orchestras. Here is part of the 
premiere recording of Mendelssohn’s complete incidental music for A Midsummer 
Night’s Dream together with the extracts from the play, as originally scored by the 
composer. It is available in two versions: English and German. A typically thorough 
Naxos enterprise!

¤	 John CoriGliAno (b. 1938) 
Symphony No. 3, ‘Circus Maximus’: I. Introitus 
University of Texas Wind Ensemble / Jerry Junkin

 With ten CDs of his music on Naxos, Corigliano has developed a close relationship 
with the label. The importance to him of these recordings is demonstrated by the 
fact that he has attended almost all the recording sessions. This symphony, written 
adventurously for a large concert band, is one of his most dramatic.

‹	 JoAn tower (b. 1938) 
Made in America 
Nashville Symphony / Leonard Slatkin

 Made in America was a unique commission: Tower was requested to write an 
orchestral work to be played by sixty-five community orchestras up and down the 
US. She based it on a tune with which members of the orchestras would all be 
familiar – America the Beautiful – and then travelled to conduct some of the first 
performances. It was a rare occasion for many of the players to perform a work 
by and in front of a living composer. The recording won three GRAMMY® Awards, 
including Best Classical Contemporary Composition.

›	 miChAel dAuGherty (b. 1954) 
Metropolis Symphony: I. Lex 
Mary Kathryn van Osdale, violin / Nashville Symphony / Giancarlo Guerrero

 This is not the only recording of Daugherty’s dramatic Metropolis Symphony, 
but it is the one, played with flourish by the Nashville Symphony, that headlines 
a GRAMMY® Award-winning disc. The award of Best Classical Contemporary 
Composition went to Daugherty’s searching Deus ex Machina, commissioned by 
the Nashville Symphony. 

8.570794

8.559601

8.559328

8.559635
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fi	 krZysZtof pendereCki (b. 1933) 
A Polish Requiem: Kyrie 
Izabela Kłosińska, soprano / Jadwiga Rappé, alto / Ryszard Minkiewicz, tenor 
Piotr Nowacki, bass / Warsaw Philharmonic Choir and Orchestra / Antoni Wit

 Klaus Heymann has made a commitment to record all Penderecki’s choral and 
orchestral works, a project guided by the Polish conductor Antoni Wit. This covers 
some of the most important choral works of the twentieth century, including St Luke 
Passion, Utrenja and Credo. A Polish Requiem, begun in 1980 and later revised, 
remains one of Penderecki’s most affecting pieces.

fl	 John rutter (b. 1945) 
Requiem: Pie Jesu 
Elin Manahan Thomas, soprano / Choir of Clare College, Cambridge / Timothy 
Brown

 The music of John Rutter touches a popular chord, particularly among choirs 
throughout the world. His Requiem is one of his best-known works, with its direct 
and unfailingly touching musical expression. Although he had already recorded it 
on his own label, he was keen to see another interpretation on Naxos; he himself 
produced the recording.

‡	 trAditionAl, arr. peter Breiner (b. 1957) 
National Anthem of the Slovak Republic, ‘Nad Tatrou sa blýska’ (‘Lightning flashes 
over the Tatra’) 
Slovak Radio Symphony Orchestra / Peter Breiner

 The National Anthems of the World is one of the most extraordinary projects from 
Marco Polo. Many international organisations need easy access to recordings of 
anthems that are accepted by each country, and this vast and ongoing project 
means that these arrangements by the skilful arranger and composer Peter Breiner 
are heard at sports events including the Olympic Games and numerous world 
championships, as well as international conclaves and many other world meetings. 
Here is one example: Breiner and the orchestra’s own national anthem.

8.557386-87

8.557130

8.225325
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THE STORY OF NAxOS
The extraordinary story of the independent record label that 

changed classical recording for ever

In 1987, a budget classical record label was 
started in Hong Kong by Klaus Heymann, a 
German businessman who loved classical 
music. Swiftly, it gained a world wide 
reputation for reliable new digital recordings 
of the classics at a remarkably low price. 
Despite opposition from the classical 
record establishment, it grew at a 
remarkable pace, and soon expanded into 
opera, early music, contemporary music 
and specialist repertoire so that it became 
appreciated by specialist collectors as well 
as the general music lover. It is now the 
leading provider of classical music and as 
an innovator in digital delivery.

At the heart of Naxos is one man: Klaus 
Heymann. The combination of his broad 
knowledge of classical music and his 
acute business acumen has enabled him to 

build the most varied classical music label in the world, but also the most effective distribution 
network to ensure that his recordings are available everywhere.

This fascinating story explains how it happened, how a one-time tennis coach in Frankfurt 
became a classical recording mogul in Hong Kong and how, at the age of 75, he still holds the 
reins as firmly as ever.

ABOUT THE AUTHOR
Nicolas Soames is a former classical music and judo journalist. For the past 18 years, he has 
run Naxos AudioBooks, the award-winning label with a particular reputation for its spoken word 
recordings of literary classics from Homer and Dante to James Joyce and Haruki Murakami.

Published by Piatkus • ISBN: 9780749956899
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NAxOS CElEbRATES 25 YEARS

For 25 years, Naxos has redefined how classical music is presented and marketed. An 
innovative strategy of recording exciting new works with exceptional talent has enabled the 
label to develop one of the largest and fastest-growing catalogues of unduplicated repertoire. 
From its beginning as a “budget” label, Naxos has allowed newcomers and life-long classical 
music lovers alike to discover music they love and music they didn’t know existed. Over 7000 
titles are available at affordable prices, recorded in state-of-the-art sound. Naxos works with 
artists of the highest calibre, including young talent and prize-winners of major international 
competitions.

Naxos is broadening the reach of classical music by exploiting new technology and 
media. NaxosMusicLibrary.com is used by thousands of educational institutions around the 
world. With 900,000 tracks from hundreds of labels, it has become the listening source of 
choice for a whole generation of students as they explore classical music. Together with 
Naxos Video Library and Naxos Spoken Word library, these online resources have had a 
great impact in developing the classical audiences of the future.

Naxos will continue to be a leader and innovator, especially where opportunities arise to 
make classical music more accessible through content, price, and delivery. Naxos was built 
by people who love classical music and who are passionate believers in its future. This will 
remain true as we continue to thrive by exploring classical music.

This CD contains music from our bestselling CDs from Naxos first 25 years. Many of the 
recordings are from the label’s early days and are still popular, an enduring proof of the legacy 
and strength of the Naxos label.

www.naxos.com  •  www.naxosmusiclibrary.com  •  www.classicsonline.com
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THE STORY OF NAxOS: THE SOUNDTRACK

1	 VIVALDI The Four Seasons: Violin Concerto in E major, Op. 8, No. 1,  
 RV 269, ‘La primavera’ (Spring): I. Allegro  03:29
2	 CHEN / HE  
 The Butterfly Lovers Violin Concerto (conclusion) 06:17
3	 BEETHOVEN Piano Sonata No. 8 in C minor, Op. 13,   
 ‘Pathétique’: III. Rondo 04:25
4	 BEETHOVEN Symphony No. 4 in B flat major, Op. 60:  
 III. Menuetto - Trio 05:55
5	 MOZART Così fan tutte, Act I: Come scoglio 04:26
6	 BRUCKNER Symphony No. 4 in E flat major,  
 WAB 104, ‘Romantic’: III. Scherzo 12:05
7	 WILLIAMS String Quartet No. 2 in A minor:  
 IV. Epilogue 04:48
8	 PUGNANI Largo espressivo 04:10
9	 BACH The Well-Tempered Clavier, Book I:  
 Prelude and Fugue No. 2 in C minor, BWV 847 02:57
0	 CHOPIN Berceuse in D flat major, Op. 57 04:45
!	 SCHNITTKE Cello Sonata No. 1: I. Largo 03:33
@	 HAYDN String Quartet No. 53 in D major, Op. 64,  
 No. 5, Hob.III:63, ‘The Lark’: III. Menuetto 03:26
#	 PAGANINI Caprice No. 5 in A minor, Op. 1, No. 5 02:34
$	 MOZART Flute Concerto No. 2 in D major, K. 314:  
 I. Allegro aperto 05:12
%	 ANON. Romance d’amour 02:48
^	 SCHUBERT Winterreise, Op. 89, D. 911:  
 No 5. Der Lindenbaum 04:43
&	 SARASATE Carmen Fantasy, Op. 25: I. Introduction 03:03
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*	 BRIDGE Piano Sonata: II. Andante ben moderato 09:22
(	 LISZT Piano Concerto No. 1 in E flat major,  
 S124/R455: Allegro maestoso - Tempo giusto - 05:14
)	 RIES Grand Variations on ‘Rule Britannia’, Op. 116 15:58
¡	 TCHAIKOVSKY Manfred Symphony, Op. 58: 
 II. Vivace con spirito 09:37
™	 DVOřáK Symphony No. 8 in G major, Op. 88:  
 III. Allegretto grazioso - Molto vivace 06:14
£	 GÓRECKI Symphony No. 3, Op. 36:  
 II. Lento e largo - Tranquillissimo 10:18
¢	 TCHAIKOVSKY Swan Lake, Act II: Finale 02:19
∞	 SCHUBERT Symphony No. 9 in C major,  
 D. 944, ‘Great’: IV. Finale: Allegro vivace 12:07
§	 TALLIS Spem in Alium 12:16
¶	 TELEMANN Overture Suite in G minor, TWV 55:g4:  
 III. Les Irresoluts 02:34
•	 YAMADA Overture in D major 03:32
ª	 MENDELSSOHN A Midsummer Nights Dream,  
 Op. 61, Act IV Scene 1: Wedding March 04:44
º	 BOLCOM Songs of Experience, Part 1: Earth’s Answer 04:54
⁄	 SCHOENBERG Gurre-Lieder, Part III: Seht die Sonne 04:59
¤	 CORIGLIANO Symphony No. 3, ‘Circus Maximus’:  
 I. Introitus 03:27
‹	 TOWER Made in America 13:12
›	 DAUGHERTY Metropolis Symphony: I. Lex 10:01
fi	 PENDERECKI A Polish Requiem: Kyrie 07:35
fl	 RUTTER Requiem: Pie Jesu 03:36
‡	 TRAD. arr. BREINER National Anthem of the 
 Slovak Republic, “Nad Tatrou sa blýska”  
 (Lightning flashes over the Tatra…) 00:57

  TOTAL TIME: 3:41:32


